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1. ‘_W'll:lﬁn }l] minutes of the isaue of the Question Booklet, check the Question Booklst to ensure that

2. Do not bring any loosc paper, written or blank, inside the Examination Hall except the Admit Card
uithout its envelope,

3. Al:p-nuAnmrShmhghm.nshWMmrbefddadmmﬂm A second Answer Sheet shall
not be provided. Only the Answer Sheet will be evaluated.

4. Write your Roli Number and Serial Number of the Answer Sheet by pen in the space provided above,

5. ﬂnth&untmurthnhmrlhnt,-dhhmnurMHmh:huﬂ space provided
st the top, and by darkening the circles at the bottom. Also, wherever applicable, write the
Question Booklet Number and the Set Number in appropriate places,

6. No overwriting is allowed in the entries of Roll No., Question Booklet No. and Set No. {if any] on
OMR sheet and also Roll No. and OMR Sheet No. on the Question Booklet.

7. Any change in the aforesaid entries is to be verified by the invigilator, otherwise it will be taken as
unfair means.

8. Each question in this Booklet is followed by four alternative answers. For each question, you are to
record the correct option on the Answer Sheet by darkening the appropriate circle in the corresponding

row of the Answer Sheet, by ball-point pen as mentioned in the guidelines given on the first page
of the Answer Sheet.

9. For each questior, darken only one circle on the Answer Sheet. If you darken more than one circle
or darken a circle partially, the answer will be treated as incorrect,

|0. Note that the answer once filled in ink cannot be changed. If you do not wish to attempt a question,
leave all the circles in the corresponding row blank (such question will be awarded zero markj.

L. For rough work, use the inner back page of the title caver and the blank page at the end of this
Booklet.

2. Deposit only the OMR Answer Sheet at the end of the Teat.
You are not permitted to leave the Examination Hall until the end of the Test.

%. Ifacandidate attempts to use any form of unfair means, he/ghe shall be liable to such punishment
as the University may determine and impose on him/her.
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No. of Questions /wwit ) v 100

Time/®¥Y : 2 Hours /w3 Full Marks/quits : 300

Note :

b14)

(2}

(1) Basavi (2) Bhaavini (3) Mahari (4) Saani
I R F It ¥ g zww ™ ti |
(1) werdt (2) wrieh (3) vt (4) wrh
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3.

(314)

— is the son-of Lord - Indra.

(1) Jayanta (2) Jatavarman (3) Jaivanta {4) Jayadeva
—wanT
(1) w (2) FEITH (3) AR (4) Wt

Rudmsmu‘kal{nvnrmvamiuadanmnumhermmacpic-——.

(1) Ramayana (2) Silapadikaram

(3) Manimekhalai (4) Mahabharata

wiE w8 ——— T #

(1) TEROT ) dewdew  (3) whesEs ) HUTIRA

Rejaraja Chola King brought —— dancing giris in the Brihadeshwara Temple
at Tanjore.

thﬁmimwmmﬁm

(1) 200 (2) 300 (3) 400 (4) S00

Jataka tales arc connected to ——-

(1) Mahavira (2) Rama (3) Shiva (4) Buddha
s wofd —— 3G A
(1) werER 2) ™ (3) i OR 04

2
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Vipralambha Sringar depicts ———.

(1) separation (2} union (3) quarrel (4} love
fawern g7 # Fiftm =@ 8

(1) Pre (2) firema (3) W @) 3

The Kollatam Dance comes under —— category,

(1) Classical {2) Folk (3) Tribal (4) Rituat
PFER T —— vt F aFwia s A

(1) wrsita (2) #i® (3) snferma @) ffy T

The International Academy of the Arts is the English name of ——

(1) Performing Arts, Baroda (2) Dance Department, BHU

(3) Kalakshetra (4) Dance Department, Khairagadh
zmmmam_mmmm

(1) et andw, wfter (2) 7 Rvm, oqaeqe

(3) wemgn (4) 7@ Rewm, dorg

Tiger Varadachari was a .
(1) Musician (2) Danccr (3) Dramatist (4) Instrumentalist

3 (P.T.0)
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10.

11.

12.

(314)

TPR W 2

(1) WeirrRTC (2) Feam - (3) TR (4) wmereryamdt
Swapna Sundari is a dancer.

(1) Kathakali  (2) Manipuri  (3) Kathak (4) Kuchipudi
= gt —— @ e 8

(1) wowh (2) wirgd (3) (@) whgh

Kuravanji is a dance drama form of —.

(1) Mohiniattam (2) Kathakali

(3) Kuchipudi (4) Bharatnatyam

o —— A I Tw W - R

(1) ek (2) v (3) TR (4) TR,

Brihadeshwara Temple is in ———.

(1} Tanjore (2) Mysore (3) Bangaluru  (4) Chennal
yrdv iR — ¥ st b
(1) W (2) ¥ @ s (4 W

4
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13. U. S-MMRMIMMMM=ﬂmﬁmtdmdngmuphof

S ———
(3

{1} Mphiniattam (2) Kathakal
(3) Kuchipudi (4) Bharatnatyam
1=m§-mmm&m——-ﬁm-@wﬁwm

(1) gy (2) wussh (3) Ty (4) W

14. Nataraj-Shaluntala are the first couple to perform ballet in the —— style.

{3) Kuchipudi | (4) Bharatnatyam
m-wmﬂtm——mifi&ﬁmﬁm

(1) wrfcfiagn (2) W (3) piwgeht (4) Ry

15. Astad Deboo is India’s pioneering ——— dancer.

(1) Claasical (2) Folk (3) Creative (4) Tribal
R Y umw F T & sgaumen §i
(1) ol (2) &% (3) T '(4) wfa

16. Kathak Kendra is at :
(1) Mumbai (2) Kolkata (3) Ahmedabad (4) Delhi

114) 5 ' (P.T.0)
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17.

18.

19.

(314)

o ¥y —— # vaEran ¥

{1) Tt (2) wremsw (3) ITEHR (4) el

Chheu is traditionally performed by ———

(1) men (2) women

(3) children (4) men and women both

o5 B TeTrE w6 § —— wee W@

(1) T (2) wfend

8y ¥ | (4) yov i v

The Yakshagana plays are known &8 —

(1} Oddologa (2) Prasanga . (3) Bhagavata {4I_Bm1u

e Tew — T4 2 W W K

(1) s (2) wem (3) W (4) W

mwﬁutsqﬁmddminm-ummu-——.

(1) Pali (2) Oja (3) Mahari (4) Nat

PE——e L p— R R R

(1) o (2) e (3) werd @4) @
6
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Kuttambalam is the traditional theatre of ——,
(1) Kutiyattam  (2) Kuchipudi  (3) Kathakali
X ——— & Tfer 1w T R

(1) $egm (2) Ffgd (3) Wl

Mizhavu is a .

(1) Cymbal (2) Veena (3) Drum
s @ —— ¢

(1) T (2) hom (3) d=

Mundasu is a Gopuram shaped

(1) Turban (2) Kurta (3) Crown
T Nygw R w4
(1) wrt (2) Fai (3) 7%e

—— comes under the category of community dance.

{1) Yakshagana (2) Kummi [3) Kavadi

— T T A A F s A

(1) T (2) p=ht (3) wah
7
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(4) Kolattam

(4) Fremg

(4) Harmonium

(4) woatfam

(4) Dhoti

(4) =t

(4) Terukoothu

(4) dwiy

P.T.0.)
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24.

a7.

(314)

— comes under the category of Ritual dance.

(1) Kummi @) Kavadi (3) Kathakali
—— it w=h ™ £ ot § amm ¥

(1) F=h (2) = (3) el
Krishnattam is the —— dance.

(1) Tgmpln courtyard (2) Temple
(3) Tribal (4] Street
FEE — W T 4

(1) wf s (2) #iRT (3) iR

Sattriya dance form comes under

(1) Folk (2) Tribal (3) Ritual

wia 38 —— ¥ ¥
(1) &% (2) i (3) Rift Tt
During the Narasimhajayanti —— 18 performed.
(1) Bhagavatamela Natakam {2) Bharatnatyam
(3) Bhaona (4) Bhaval

8

(4) Kutiyattam

(4) Thaw
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TRego & dom — o e amm @

(1) WP Aewrews (2) WAy

(3) Wi (4) wag

Bhamakalapam is the story of

(1) Sudama (2) Sutradhara

(3) Satyabhama (4) Shyam Shastri
W —— ) weEt b

{1) gem (2) T (3) w=arm (4) =™ nrsh
There are forms of Chhau,

wE® — w7

(1) 2 (2) 3 (3) 4 4) s

Topkumth:unitnulcdm—-——.

{l) Chhau (2) Bhavai (3) Nautanki {4) Ankia-nat
AN T W ——— i oy e b |
(1) BT% (2) waf (3) . (4) IhrET-ATE
Chenda, Dhal, Nagara and Dhumsa are types of ———— instrument.
(1) Wind (2) String (3) Percussion  (4) Cymbals

9 , (P.T.0.)
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(314)

h.ﬂu,mmw_—m#mm

(1) = (@) T (3) whiverdw (4) =

Caitra Parva is celebrated throughout India as the great festival.
(1) Rain (2) Dance (3) Drama (4) Harvest
ﬁﬁqlmﬂ——mtmﬁmmm

(1) = : (2) 7 (3) AT (4) e w2

aqmﬂwshmmdmmmmmmm

In
(1) Bhavai (2) Chhau lﬂl.fakmnl (4) Ankia-nat
#Mﬁﬂﬂﬂmtwmﬂlmmﬁl

(1) Wl (2) T (3) TP (4) SR-TR
mbmzpmgofﬂmﬂamhhaﬂfmnuiwuinthe———mmﬂ
(1) 18th (2) mid 18th (3) 19th (4) mid 19th
o 6 T 1 gesw —— o # g A |

(1) 184t (2) wen 1841 (3) 194 (4} wex 199

Ramnagar Ramlila is from ——. |
(1) Kolkata {2) Bihar (3) Varanasi (4) Odisha

10



a7.

TR $ TRl — & 4
(1) wiewra (2) faen (3) SRR

The Rasalila demands a apecial stage of —— form.

(1) circular (2) square (3) rectangle
Taeften Ry =g @ e f Aty @ 2

(1) 7remRr (2) swagds {3) HAram

The role of Uddhava in Rasalila is of g

(]

(1} Sutradhara (2) King (3) Vidusaka
T 6 i veefer ¥ — @) ]
(1) TR (2) T (3) o

The form Bhavai is from _ :
(1) Maharashtra (2] Gujarat (3) Punjab
Wwm W —— At

(1) wewng (2) o0 (3) T

Theﬂhtmiamweinbl:ndaﬁaorg*ouplof———.

(1) 5 to 10 (2) 10 to 15 (3) 15 to 20
11
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(4) 3w

(4} triangle

(4) famr

(4) Messenger

(4) wqw Imww

(4) Rajasthan

(4) TEFaH

(4) 20 to 25

(P.T.O)
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41.

(314) -

gl —— % wqp m wew & qm €

(1) S @ 10 (2) 10 ¥ 15 (3) 15 ¥ 20 (4) 20 4 25
The Ganesha of Bhavai does not wear a mask but holds & plate in front of
the face.
(1) brass . (2} silver (3) gold (4) bronze
uﬂitw&mgﬁﬂamﬁhﬂma«tm——ﬁmtﬂtn
(1) e (@) (3) =l (4) Wiew
The type nfﬁdunkaﬁhmcmmYmhuﬂed-—.
(1) Kaji-paji (2) Ranglo (3) Kodangi {4) Viveka
a & R & da@ —— T B
(1) wwll-grt (2) TN (3) wreh (4) R

" The Sutradhara of Bhagavatamela is called ——. _
(1) Vyasa (2) Swami (3) Bhagavatalu (4) Phadkari
wETe % YIW am Wk
(1) = (2) v (3) WY (4) wEl

mnhmnaldanc:nfxaahnﬁrindmmdh}'mc——-.
(1) men (2) women

(3] men and women | {4) children

12
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Wi W e T —— R R
(1) gou (2) witemd
(3) g¥ 3l whvemd (4) ¥

Th:HﬂmtdanoeufKashmirisulmihrtnﬂuI{ianf ;

(1) GQujarat (2) Uttar Pradesh
{3) Madhya Pradesh (4) Punjab

ol W flwn 7w —— & feeht g ¥ T 8

(1) Toma (2} IW Ww (3) wemRe (4) T

Lai Haroba Festival is from _—

{1} Odisha (2) Manipur (3) Bihar (4) Bengal
i ww T —— @ R |
{1} sifesm (2) wftng (3) fier (4) ¥T™

——— dance is the opposite of the Bhangara of Punjab.

(1) Gidda (2) Karthi (3) Jhumer (4) Lahoor
— TN Yo" & Wiy 7 & faghs |
(1) fror (2) ==t (3) ¥R (4) "ng

13 {P.T.0.)
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5?.

(314)

The Nata Mandaps are the —— halls.

(1) Seminar (2) Durbar (3) Dance (4) Marriage
Tovadt H ——— wewrs w7

(1) ¥RFW (2] TR (3) T (4) Fam

The basic fundamental units of Bharatnatyam are called ——.

(1) Korvais (2) Padabhedas (3] Aradis (4) Adavus
e, ) ST RIS W —— wm ¥
(1) g (2) TR " (3) (4) IES

Another name for the Araimandi posture of Bharatnatyam is

(1) Ayata (2) Asalidha (3) Pratyalidha (%) Prenkhana
vrETRe, EE TEnif W gED AW —— t
(1) mE (2) e (3) Tl (4) @

The head set with Surya-Chandra is called

in Bharatnatyam.

(1) Maattal (2) Kasumalai

(3) Talaisaamam (4} Raakodi

Wt@-ﬂmmmi\——wﬁh

(1) W (2) wg (3) wenpETT (4) TF
16
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Besant Theosophical High School was established by .
(1) Kumudini Lakhia (2) Leela Samson

(3) Rukmini Devi Arundale (4) Balasaraswati
iﬂzmﬁmﬁm——-tmmﬁmmm

(1) TR wrem (2) ¥t e

(3) sRnft et e (4) WeTateEd

h—mﬂieymngeqtdanwtnbemnfenedﬁldmuhdnwnvdinlggl.
(1) Alarmel Valli {2) Leela Samson

(3) Shashwati Sen (4) Vijayalaxmi |
1%1ﬂmﬂmnﬁm-ﬁwﬁmﬂamﬁnﬁm#m

(1) #gmde st (2) wen dmm (3) vt &= (4) Rrrgesi

The Chakkars of Kathak are executed on the —,

(1) toe (2) flat foot
(3) heels (4) toe and heels both
E T A —— ¥ 3w T oA
{iiﬁﬂﬁuﬁ (2) & = wwaw
(3) @ (4) TR igeht o wh
17 (P.T.0)
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61.

e is the dance item of Kathak.

(1) Alarippu (2) Aamad (3) Todayam {4) Sankirtana
Sm— 3 O R LR

(1) =g (2) AR (3) A (4) T

Footwork with Tabla or Pakhawaj in Kathak is called ——.

(314)

(1) Paran (2) Tukda

{3} Jugalbandi {4} Sawal-Jawab
mwﬁmmtwﬂtﬂﬂmﬁ-.——m t

(1) v (2) 3P0 (3) gl (4) -

(1) Kathakali (2) Odissi (3) Kathak (4) Manipuri
s —— T el §i
(1) ol (2) e (3) wUH (4) wforgh

(1) Pacca (2) Kathi (3) Tadi (4) Kari

18
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m%mﬂwﬁ__mm
(1) T (2) = (3) et (4) =

According to the Sastras, Rajasic nature is presented by ——— colour.

{1) green (2) red {3} black (4) yellow
m%aﬁm,mmwmﬁ—_h#mw&ﬁl
(1) & (2) T (@) (4) den

Introduction of the main character through pure dance is called ——.
(1) Arangu Koli (2) Todayam

(3) Purappadu (4) Melappadam

T T & I0 984 95 & TRey #) we €

(1) sRopwweh (2) Nz B R (4) ¥Far™

The actor should learn about ——— Mudras during Kethakali training,
wowct! & yfww & dov JeEn @ T et 4
(1) 100 {2) 200 (3) 400 ~ 4) 600

Knlaﬁpayatmiuthemimt———anofkemln.
(1) Martial (2) Falk (3) Classical (4) Tribal

19 P.T.0.}
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mtiw]hmﬂm-—-—ﬂnh -
(1) 98 (2) &% (3) TmeiE (4) v}

69. Thenmaeforﬁnmakﬂidmiacnlhd-——

(1) Kaliaasan (2) Koothu

(3) Koothambalam (4) Kaakkan

e T4 ® THE W —— = § |

(1) W 2) §% (3) FemTwer (4)

70, Kuchipudi was given the form of dance drama by —

(1) Siddhendra Yogi (2) Raja Reddy

(3} Nilima Devi (4) Dr. Vempati Chinna Satyam
) igd | T A W W Ran

(1) R wrfl (2) T W

(3) Afewn 2@ (4) o Awafy Rewr wEw

71. Kuchipudi Arts Academy was established in Chennai by ——

{1) Siddhendra Yogi {2) Raja Reddy
(3) Nilima Devi | (4) Dr. Vempati Chinna Satyam

(314) © 20
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TR o R W 3 ¥ § =iy fem,

(1) Rz <t (2) T

(3) fiferm (4) Wre Amyf R wem

17th century King ~———— established Manipuﬂdmoeonamenﬁﬁc basis
(1) Ashoka (2) Harshavardhana

(3) Bhagyachandra (4) Dashratha
. 17ﬂmt———mi#ﬁq&1ﬂﬁﬁmﬁmmﬂwﬁaﬁm

(1) it (2) wiadq (3) v (4) Tmg

The Manipuri Drum is known as

(1) Dholak (2) Pung (3) Pakhawaj (4) Chenda

gt At W w4 |

(1) Fers (2) gm (3) varR (4) v

The Parangs are movements done in dance.

(1) Kathak (2) Bharatnatyam

(3) Odissi (4) Manipuri

WM — 33§ w@ f ,

(1) wuw 2) weTEm (3) anfeh (4) wfgd

21 (P.T.0)
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dance w:hnique,thtbudynuﬂuituclfintauﬁgurenf———-.

it & s wen R
(4) 8

78, In Manipun

g g @ wede T @ A
2 3 3) 6

(1) 2

76. ——— Raasa is done on the full moon day of Holi.

(1} Kunj (2) Utukhala (3) Vasant (4) Nritya
g & g v & R e
"L R (8) (@) 7
77. m——mdhﬂmﬁpu;mnb:pcrfunnedmytimﬂ.
(1) Kunj (2) Ulukhala (3) Vasant (4) Nritya
nwm_——vahmwﬂmmmtn
(1) T (2) g (3) W (4) T™

around the mountain ——.

78. The Serpent Vasuki twined
(3) Mount Abu {4) Mandargiri

(1) Everest (2) Pavagadh

nﬁwﬂ_-—mimﬁmm'gmm

(1) TRE (2) TR (3) W Y (4) weflR
22
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(1) Bharatnatyam (2) Mohiniattam

18 an accepted text for Mohiniattam dance.
(1) Balaramabharatam (2) Abhinayadarpana
(3] Natyashastra (4} Sangitratnakar

ﬂmwtm“mﬂuﬂmhwm
(1) serrRTy (2) 3Py (3) Treovrw (4) ot

The great poet established the Kerals Kalamadalam.
(1) Kalidas (2} Tulsidas (3] Vallathol (4} quahcl;ha:

-——mi%mmﬁmwmﬂimt
(1) ® R (2) gewdiem (3) g (4) Torran

Sopanam Sangeet comes under —— dance styie,
(1) Kathak {2} Knthahli

(3) Manipuri {4) Mohiniattam

23 (P.T.0.
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(314)

E— R R LR ]
(1) wa® (2) o (3) =l

The word Attam means ——

(1) Dance (2) Music (3) Drama
gn T, W W —— 1]
(1) 7™ (2) wifa (3) e
God assumed the beautiful form of Mohini.
(1) Brahma (2) Vishnu (3) Shiva
3 3 i @ g w9 R fen oA
(1) o (2) oy (3) firm
is considered to be the dance drama form.
(1) Bharatnatyam (2) Kathak
(3) Kathakali (4) Odissi
ke & v & we
) v, 0 @ ww B wuel

24

(4) Kartikeya

(4) wfEHT

(4) S
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Eddaka is the main Percussion Instrument of —

{1} Mohiniattam (2) Kathakali
{3) Kuchipudi (4) Bharatnatyam
e N q& yiwdor amr 4

(1) wftefagn (2) W) (3) prgdh (4) W

Mahari, Nartaki and Gotipuas are from ——0 dance style.
(1) Manipuri {2} Odissi
(3) Kuchipudi (4) Bharatnatyam

| R, T o AGN —— e @

14

(1) =g (2) wfeeh (3) Fhgh (4) ez

comes under the Odissi dance, :
(1) Jatiswaram (2) Kartal Cholam
{3) Batu Nritya : (4) Todayam

—— 3 3@ & sl s A
(1) o (2) ®owr dem (3) g T (4) Wrem

Madhavi Mudgal is an ——— dancer.
(1) Bharatnatyam (2) Odissi
(3) Kuchipudi (4) Manipuri

25 (P.T.0.)
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v &
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™ & A W W 9K I Tem W S
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Abhineya,

Angika, Vachika, Aharya and Sattvika are also known as
(1) Chaturvidha (2) Hasta
(3) Mukhaja (4) Sarira
wiftew, i, smed S W —— T A B A

(1) wgffer (2) &= (3) gEn (4) =it

There are —— types of Vrittis according to Natyashastra,
TN & FIER v #t giat &) |
(1) 2 2) 4 {3) 6 (4) 8

—-—— is the 2nd century Tamil epic by llango Adigal,
(1) Bhartanava (2) Geet Govinda

(3) Silapadikaram (4) Lasya Ranjana
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in Tala Dasa Prana.

Sashabda and Nishabda are the two types of

(1) Kala (2) Kriya (3) Anga (4) Graha
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(1) wRT (2) T (3) 3m (4) TR
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98. Opposite of the Mridanga Yati is —-.

100.

(1) Sama (2) Goupucha  (3) Shrotavaha  (4) Damru
—— wen i % fawda ¥

(1) ® (@) My= (3) wraEE (4) &

—_ is the only Saptatala which has Anudhruta as one of the Angralakshana.
(1} Dhruva (2) Matya (3) Jhampa (4) Triputa
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