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No. of Questions : 100
WYl ST T : 100
Time : 2 Hours Full Marks : 300
7T : 2 gUd yor'E : 300

Note : (1) Attempt as many questions as you can. Each question carries 3
(Three) marks. One mark will be deducted Jor each incorrect
answer. Zero mark will be awarded for each unattempted
question.

Afecpias bl @1 6F w1 B ST HT| TAF G99 3 (=)
S BT T g% TAT IOV B R OF e Frer Py
T HAHRG U @ A Y &R |

(2) If more than one alternative answers seem to be approximate to
the correct answer, choose the closest one.

R e SeRues SR adl 3e B Frepe ud o, @ Freeas

SIS L

01. Uthan is played :
(1) In the begining (2) In the middle
(3) In the last (4) Any where

YA AT N B

(1) areesy o 2) e
(3) 3T A (4) =HAT oY
02. Uthan is mostly plaved in accornpanisment ;
(1) Kathak Dance (2) Bada Khayal
(3) Thumari (4) Folk Song

(e}
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03.

04.

0S.

JorE Aftepr IRt By Smar ®
(1) HuH JTA H (2) BT &A@ NI o
(3) A AT H (4) = i A

Name the Gharana in which Uthan is played in the begining of Tabla
Solo :

(1) Punjab Gharana (2) Delhi Gharana

(3) Ajrora Gharana (4) Banaras Gharana

T Rrad I a"ar-Hie aed & 9o § gl Al 8
(1) oo g (2) fReell g

(3) SAVITST I (4) T =LA

Name the Gharana in which Uthan is mostly used :

(1) Banaras Gharana (2) Lucknow Gharana

(3) Delhi Gharana (4) Farrukhabad Gharana
AT s e sifdmay sE R A §

(1) ==™| g9q+1 (2) EEAFH T

(3) Rt gy (4) HEFEERE YA

Which composition of Tabla is not expandable ?

(1) Rela (2) Gat
(3) Uthan (4) Peshkar
TA & gE TIET S PraRefa aE e ?
(1) = 2) T
(3) I (4) USTERIR
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06. Rela playing in Tabla has been taken from :
(1} Nsklra (2) Dholak
(3) Pakliawaj (4) Nal
qsEn disd J W aEd...L. .. 8 T o R
(1) =iERBIAT (2) ©IEH
(3) wEEaS (4) A<
07. Rela is played in............
(1) Ati Vilambit laye (2) Velambit laye
(3) Madhye laye (4) Drut laya
FAT. ... B2 i 1l o O
(1) <ifd faetag 2) Rafee
(3) ey (4)
08. Rela e playedin ... Taal :
(1} Teen Taal (2) Deepchandi Taal
(3) Ek'Taal (4) Panchamsawari Taal
T, ar J gSTar Sr 2
(1) AT (2) du=Ed) arw
(3) WeRdRT (4) dEW @arq @
09. Rela playing 1s clese fo... ...
(1) Poran (2) Tukra
(3) Mobire (4) Kayade
e L& fae B
(1) 4% (2) TwSI
(3) W (4)

(45

P.T.O.
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10.

11.

12.

13.

Bant playing is speciality of.......... Gharana :

(1) Delhi Gharana (2) Banarac Gharana
(3) Lucknow Gharana (4) Ajrara Gharana
G AR evennnnee TR F g B

(1) Reft g (2) &I "+l
(3) TEASH HUAT (4) STAIST 'XIHI
In Banaras Gharana Bant is played in the.........

(1) Begining ' (2) Middle

(3} End (4) and in any where
geeE B A A T a8

(1) s J () d=aH

(3) ot H (4) HST A

Bant is played in........ Taal :

(1) Dhamar Taal (2) Chautaal

(3) Teen Taal (4) Dadra Taal
... arel H SO AW 2

(1) o9 q (2) A

(3) &= a | (4) TR AT
Bant is played in ....... laya :

(1) Madhya laya (2) Drut

(3) Vilambit (4) Ati Drut
gie....... g ¥ gt AR B

(1) | (2) &d

(3) Rtea (4) ofa ga



14.

15.

16.
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Bant is a word of........ language :

(1) Urdu (2) Marathi
(3) Hindi (4) Bangla
qre........ WIYT HT OTF &

(1) g (2) =S
(3) &=t (4) =T
Gat-kayada is a special composition of :

(1) Dholak (2) Nal

(3) Tabla (4) Pakhawaj
T .......... ™ T fISy AT ®

(1) @TF (2) =

(3) o9 4) vEmEs

Gat Kayeda is acombination of :

(1) Kayada and Paran (2) Kayada and Tukra
(3) Kayada and Gat (4) Gat and Paran
TA-HITal 39 & A By fysyor

(1) IR ST YA (2) ®FET SR gaweT
(3) wHraEr MY T 4) A N gL

............. is a improvisional composition of Tabla :

(1) Paran ‘ (2) Tukra

(3) Gat (4) Gat-Kayada
U e daaq &t e 2

(1) 9= , (2) gHS
(3) @ (4)  TTA-HIIET

7 P.T.0.
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18. Kayadais a word of............. language .
(1) Arbi (2) Hindi
(3) Urdu (4) Sanskrit
G 0102 -1 PP T & A &
(1) TR (2) B=
@) I 4) g
19. Kayada is mostly used in Tabla in....cocevene.

(1) Solo Vadan

(2) Accompaniment Khayal

(3) Accompaniment of Sitar

(4) Accompaniment of Kathak Dance

HTIET SHTT. covvenennen FOTET AT & |

(1) Sr-aEa o (2) A W T A

(3) faa & @ # (4) Tk g B WY w7
20. In which laya kayada is finished ?

(1) Vilambit laya - (2) Madhya laya

(3) Drut Laya (4) in not any Laya

raal [ @d B SH& a8 7

(1) fafEm §d (2) 99 @d

3) &I «F (4) el @@ o e
21. How Kayada is finished in Solo Piaying ?

(1) With a Tehai (2) With a Palta

(3) With a Paran {(4) With a Layalkari



22.

23.

24
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it aree # FrEr R 9 aare Bhar ST &7

(1) faed & g (2) 9 & 9y
3) 9 & 9y (4) FEHH B qry
Variation (Palta) is done in.........

(1) Gat (2) Kayada

(3) Paran (4) Mohra

gyl fBar smar §

(1) T A 2) R H
3) g H 4) #HEg d
The beginer starts Tabla lesson with a :

(1) Bant ~ (2) Paran

(3) Kayada (4) Laggi
TEAT G AR/ U 9% w1 E

(1) e (2) I+

(3) =HIUET (4) =
Kayada is played in............. Taal .

(1) Dhamar Taal " (2) Chautal
(3) Teen Taa!l {(4) Dadra Taal
20 L 11 S T & G S 8 ?

(1) *PT¥ d= (2) =N

(3) e - (4) e aq

g P.T.O.
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25. Tukra is smaller than :

(1) Gat-Kayada (2) Mohara

(3) Paran (4) Rela

R (P q Bler e 8 |

(1) TTd-HrIET (2) #HEU

(3) WH (4) &
26. Tukra is bigger than :

(1) Mohra (2) Gat

(3) Tehai (4) Kayada

THST.onennnnnns | F7 B B

(1) #&q | (2)

(3) famrg (4) eIgET
27. What is the source of insperation of Tukra ?

(1) Paran (2) Kayada

(3) Mukhra (4) Mohra

THST 1 TEAT H AN Qi 1§ 7

(1) 9 (2) hrEET

(3) H@ST (4) e
28. Which is the ﬁnimprovosable composition of Tabla ¥

(1) Tukra (2) Rela

(3) Tihai , (4) Gat

= 1 AfrERRiE T 7

(1) oSt (2) e

(3) frew (4) T

10
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29. How many main kind of Tehai are there ?

30.

31.

32.

(1} Two (2) Three (3)
feE & gem ueww Rraw 8 B 7

(1) = (2) = (3)
When started use of Tehai in music ?
(1) From ancient time (2)
{3) From modern time (4)

Four (4) Five

qR (4) q=

From middle time
Not known

g ¥ fqer @1 wdT w § arew g ?

(1) 9= @ 4§ (2)
(3) enyfaen |/ (4)
Where Tehai is used ?

(1) vocal music (2)
(3) in Kathak Dance (4)
(1) e i (2)
(3) HUH I H (4)
Whaut is the shape of big Tehai 7

(1) Nauhakko (2)

{(3) Paran (4)

e & gz @1 R B ?
(1) +reaep! (2)
(3) 9T (4)

11

qe HA Q
STETT

in instrumental music
In every music

qre |
g% g A

Chakkardar Paran
Theka

THETT Y
SHI

P.T.4,
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33. From which place Tehai start in a Taal ?

(1) Sam - (2) Khali

(3) Any where (4) Uncertain
ﬁmfiﬁaéasﬁﬁqmﬂﬁmam%?

(1) @9 8 2) Gl |
(3) frer ot & g (4) erfER

34. Use of Mukhra in Tabla playing in:
(1) Solo-Badan
2) Accompany of Vocal music
Accompanying to instrumental
To meet with sum in a inpresive way

35. Mukhara is smaller than :

(1) Paran (2) Tukra

(3) Gat (4) Gat-Kayada
AT BIE TAT Boverenenees o

(1) 9 (2) gHsT

(3) @ (4) TA-ShrAgT

36. What is the name of other Bandish like Mukhra ?
(1) Mohara (2) Tukra
(3) Tehai _ 4) Gat

12



37.

38.

39.
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JEE] & Y q&d H o dfey v ¥ ?

Shel
M

What percussion instrument was popularly used in music before

Pakhawaj
Nakkra

q@rast

(1) Hreq (2)

(3) fed (4)

Tabla?

(1) Dholak (2)

(3) Nal (4)

T & gd I @ JFAw S # Aphr Sar o ¢
(1) IR (2)

(3) A (4)

Tukra is smaller than :

(1) Paran (2)
(3) Mukhra (4)
(1) U= (2)
(3) =T (4)
Tukra is bigger than..............

(1) Mukhra (2)
(3) Paran (4)
THST..coenennn. q a3 ear 2

(1) J@s (2)
(3) 9+ (4)

13

NESIK

Chakkardar Paran
Mohra

HHETX &
Mneq

Tehai
Chakkardar Paran

fererg

REIREULE |

P.T.O.
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40. Tukra come into use after ............

41.

42.

43.

(1) Kayada {2) Paran
(3) Paral (4) Rela
SHET BT AT oeeenennnn A

(1) /g (2) 9
(3) W | (4) =W

Is it compulsory to finish Tukra with a Tehai ?
(1) Yes

(2) No

(3) Mostly Tukra is fineshed with Tehai

(

4) Not known

(1) @

(2) &

(3) afrepaY gwe faeE & |ard 2 g

(4) HIgH TE

Varna is a word of............. language :

(1) Sanskrit (2) Parasi
(3) Urdu (4) Hindi

= L ATST T 915 B )

(1) &eheT (2) WIEr
OREEEY (4) &=
Name the instrument from which Tabla varanas are influenced ?
(1) Nakkara (2) Dholak
(3) Pakhawaj (4) Madal

14
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T & a9 e arer $ goit & gfag ¥ 7

(1) TeRpTR] (2) BEH
(3) AT 4) AES

. State the number of varan in Tabla :

a9a & ol il e B ?
(1) 10 2 7 (3 6 (4 15

. Name single variu: played on Duhina Tabla only :

(1) Ta (2) Dha
(31 Dhin (4) Dhir
hael AMET qad U7 TS arer Jot
(1) v 2 -
(3) fa= 4) fox
. Nam varan plaved on Dagga (IZhaya) :
{1} Dl (2) Dhin
(3) Ghe 4) Ta
e AT (FI) YT 7T AT AT o gt -
(1) = 2 =
(3) Y (4) dr

. Which varan is played togatlier with Dahina & Baiya ?
i1y Ta (2) Dha
(3) Din (4) Teta

AR, AF Al & Hedmm G A FE qrer aof ?
(1) ar (2) =1
(3) faw (4) a2

P.T.C..

[
e
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48. On which place Din is played on Nahina Tabla ?
{1) On chati (2) On Nav
(3) On Sahai (4) On Gajra
gifes aa 9x & fFe e o qme @ 7
(1) =idt 9¥ (2) AT 9Y
(3) &E W (4) T™TO W

49. Varna is played on Baiya only
(1) Ka (2) Dha
(3) Dhin (4) Tin
quf S daw A G FIET AW 8 7
() = (2) =
(3) &= (4) fa=

50. Varan which is played on Got (chato) of Baiya ?
(1) none (2) 3
(3) 4 o 4) S

ai 6 T () I AR A i g
(1) = & . 2y 3
3) 4 4) 5

531. Varan which is played with the heip of both Dahinua and Baiya :

(1} Dha {21 he
(3) Ge (4) Din

16
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ol S qies ST ST A 6 I q IOUET Ay ®

(1) (2) |

(V] i : (‘f) l%l:f

Taal, used with velambit khayal

(1) EkTaal (2) Dadra Taal

(3) Chautaal (4) Kaharawa Taal
arer S Prafag =ner & e wEnr P omar B
(1) Uep wyer (2) &= 9=

(3) =TT (4) =HBLET aT

Taal used with Drut (chota) Khayal :
(1)  Tien Taal (2) Chautaal
(3) Deepchandi Taal (4) Dadra Taal

g (S} w5 W g WM T d

(1) v il (2) =

(3) S A (4) BTET W

Taal which is used with thumei

(1) Jbhumra (?) EkTaal

(3) Chanraal (4) Deepchandi Taal
N R MR TE T A TO R R ST

(1) o - (2) U

(3)  ©iaue (4; 9T e

Taal which is usid withh Dhatped siyie of singing :

(1) Socoliaal (2) Jhaptaal
(2) Dl Na {4} Roopak Taal

17 i
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56.

57.

59.

digl S YauR MES [T H A g9nT & ¥ o
(1) oS (2) 9T
(3) &ET AT » (4) TTF R

Taal which is used with Folk music ?

(1) Kaharwa Taal (2) Roopak Taal

(3) Jhaptaal (4) Dhamar 'aal

e o Seh-Ee B arer st Brar swar B 7

(1) <pEEr ad (2) &9& A

(3) FTUATA (4) ®H Areq

Taal which is played with Musitkhani Gat of Sitar, sarod ¢tc. ?
{1} Teen Taal (2) Dadra Taal

(3) Chautaal (4) Sooltaal

fae, 0% oY & wdieErEl Ta & | gAnT &) A9 At e
(1) T are (2) BRI A

(3) HraE (4) G

Taal which is used with Razakhani Gat of Sitar, Sarcd etc. :
(1) Teen Taal (2) Jhumra Taal

(3) Tilwara Taal (4) Dadra Taal

A, gae o B I el kW g9 aen dfed o

(1) 9 art (2) HEA g
(3)  TaeremsT are (4) FEW |
Taal used mostly for Tabla sola Barian :

11} Dadra () Teentaal

(3) <Chautaal {(4) Jhumra

18
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61.

62.

63.

13U/119Q/ ..

qEAT QI ared H orfesaY Rl fhar e 9t Jre

(1) areT (2) drarE
(2) == (1) I
Which is Avandha Vadya in the foilowing ?

(1) Sitar (2) Sarod

(3) Sarangi {4) Dholak
=1 # ergsrE a@ & AW gaEe ?

(1) f&ar 4 (2) AT

(3) | (4) TIH
Name the instrument which is combinaiton of two pieces ?
(1) Dholak (2) Pakhawaj
(3) Dhamuru (4) Tabla
qrer w7 AT A NS § gHAT & 7

(1) @iep 2) TaEst
(3) THE (4) as

The instrument which is in single picces :
(1) Tabla (2) Nakkra
(3) Dholak ' (4} Jal Tarang

21 IR B C G LR T T

(1) s (2) TR
(3) &leen (4) S q4aT

Name the instrument in which: Dough used ?

(1) Dholak (2) Pakhawaj
(3) Nal {41 Nakkara

19
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64.

65.

66.

67.

ara fad ere @t @ semEr Sar @

(1) @eTh (2) TEEH
(3) T (4) DR

The instrument which is in multi-pieces ?

(1) Israj - (2) Sarod
(3) Jal-Tarang (4) Khol
gg ST | FAT a7

(1) 8 (2) €T
(3) FAA-TALT (4) @

The instrument which is played with a stick ?

(1) Khanjari (2) Tabla
(3) Dholak - (4) Nakkara
B2 & TER § FSET JAH gren awe ?

(1) @l (2) eI
(3) TIETH (4) TERRIIT

How many Gharanas are there in Tabla ?

goe B HA R g4 & 7
(1 4 (2) 5 ) 6 ()

Name the first Gharana of Tal:la :

(1) Banaras (2) Punjab
(3) Delhi (4) Lucknow
T B UMH = H ATH

(1) FE[H 2) 99

(3) el 4) TETH

20
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69.

70.

71.

13U/119Q/24

Name of last Gharana of tabla :

(1) Lucknow (2) Farrukkahabad
(3) Banaras (4) Delhi

a9 & onfard av_ &1 Wy

(1) @S (2) HEEERE

(3) FHRA (4) Rl

Namie the Tabla player of Delhi Gharana :

(1) Kharamat Ullah Khan (2) Latif Ahmad Khan
(3}  Ahmad Jan Thirakawa (4) Kishan Maharaj
Bl aF & qael aees @ A

(1) HIPTa Il i (2) e srEwE wof
(3) or8HE o9 RrTear (4) I WBRET
Name the Tabla-player of Ajrara Gharana:

(1) Habib Uddin Khan (2) Shamta Prasad
(3) Afak Husain Khan (4) Lalji Srivastava
AL 94 & qGAT-a1seh BT AW

(1) =" I o (2) €A FHE

(3) Ui gAY (4) emEst iR

Name the Tabla-player of Luciiznow Gharana :

(1) Sapan Chawdhary (2) Shafat Ahmad Khan
(3) Anokhe Lai (4) Shankar Ghosh
AGIFH T B qIAT-qTEF BT ATH

(1) 99 =rerdy (2) A IEHT ©i

(3) TG ww (4) STRT €Y

21 P.T.G.
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72.

73.

74.

Name the Tabla player of Farrukhabad Gharana :

(1) Amir Husain Khan (2) Gami Khan
{(3) Kanthe Mahara] (4) Allarakha
(1) 3R g8 @l (2) T @l
(3) HS HBISA (4) STTATLET

Name the Tabla-player of Banaras Gharana :
(1} Sharda Sahai (2) Zakir Husain
{3) Laljee Srivastava (4) Anando Chatterjec

T WM & qaeT-draeh & A

(1) <& qE™ (2) fERT g8

(3) WIErel SEarad (4) STH=I Tesf

Stvles of Tabla-playing can be divided in :

{1} Two (2) Three

{3) Four (4) Five

gaar-ared A @ "Hie A q e e & wa g €
(1) at (2) &=

S N 1 £4 4y qre

Mame the Tabla-plaver of Punjab Gharana :

1) Allarakha {2) Nizamin Uddain
(3) Natthu Khan (4) Aban Mistry
A G B qEAT-qIeE HOATH

(1) ST (2) Frered=

) ARy =l (4) @& et

22



76.

77.

78,

79.

Name the Taal of Pakhawaj :

(1) Sooltaal (2)
(3) Dadra Taal (4)
TEES # AT P oA

(1) YerareT (2)
(3) & 4)

Name the taal of Tabla :

(1) Teen Taal (2)
(3) Sooltaal (4)
AT B I FT AW

(1) & arer )
(3) et (4)

Jhap Taal
Teentaal

Y AT
= T

Chautaal
Kaharawa Taal

et
HEET dqr

13U/110/24

Narae the only Tabla-player honourable Padma Vi-Bhusan award ;

(1) Ancke Lal (2)
(3) Kishan Maharaj (4)

Sabir Khan
Munney Khan

W fawer | g=nfe qaen-aew oA

(1) ST/ orrel (2)
(3) fFo mETIrE (4)

Name the Taal having one Khali -

(1) Jhap Taal (2)
(3) Chautaal (4)
art i % W/l @ e &

(1) #9ar (2)
{3) T 1)

22
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Ek Taal
Sooltaal

VTR
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80. Name the taal having two Khalis :

(i} EkTaal (2) Dadra Taal
(3) Jhap Taal (4) Teen Taal
et H &l arar $ R g o

(1)  EhRar | (2) e a9
(3] SET (4) @ a=

81. Name the taal having meahing full name :

{1} Dadra {2) Char Taal
(¢} Dhamar (4) Jhumara
del P AT ardd B o

(1) &Y (2) O
(3) HHIY (4) FHO T

82, Taos used with Dhammar style ol singing ¢

(1} Teen Taal (2) Jhap Taal
2y Dhainar Taal (4) Sooltaai

UL AT & W QAN @l ST g R

(1) &= a= (2) YA
SRR RE KA T (1) JAFA
DU Wiee peroussion wnsirument s used with khayal singing
vit o Tahls (2) Pakhawsj
{3, Dholak (4) Nal

R AT OE TRD RRY vy coaied e oy R oven &

R (2) Ve
() B (4) =T

24



84.

85.

86.

87.

13U/110/24

What percussion instrument is used with Dhrupad style of singing?

(1) Tabla (2) Pakhawaj
(3) Dholak (4) Nal

gu= MAA B G 6d, STa-E A i T &k 8 7
(1) dssn (2) qEEH
(3) @I @ T
What instrument is used with Nau-Tanki ?

(1) Tabla : (2) Nakkara
(3) Pakhawaj (4) Dholak
W & arel fpa et 9@ & g9 S & ?
(1) a<=w (2) SR
(3) wETES (4) &F

How many main kinds of Layai ?

& g feem g B 7
(1) 2 (2) 3 (3 4 (4] 5

How many main kind of Layakari are there ?
wFHA B Pen e R T
(1) 2 (2} 3

(3) (4) unlimited

£

What is Ade ke Layakari ?
(1) Derhgun (2) Teeguna
(3) Chaugun (4) ULogun

%5 O NS
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89.

920.

9i.

3HTE & AGH =T & ¢
(1) 2S¢ (2) diga

(3) =R (4) A

What is the sign of sum is Bhatkhande notation system ?
(1) x (2) 1
3) O (4) No Sign

AIAEUE A9 sl & @n e B ?

(1) x (2) »

(3) 0 4) g Fere a9

What is the sign of sum in Vish:u Digamber notation system ?

(1) x 2 »

3) O (4) No Sign

frsp Rerare Aieer wafa # gw @y e ?

() x (@) 1

3) O (4) e fre T

What is the sign of Khali 13 Bhacechande system ?

(1} 0O (2) +

3) =x (4) No Sign

saEre gEfy F el an me v

(o (2i

(3) x (4) ;B s it
26
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92.

93.

94,

us.

13U/110/24

The Taal instrument played with Kawuwali :

(1) Tabla (2) Dholak

(3) Pakhwaj ' (4) Nakkara
FATH & AT GGFT B S awen a1 arer

(1) e (2) <RTH

(3) TEEIH (4) ¥HAFHTQ

Name the writer of NATYASHASTRA :

(1} Sarangdeo (2) Acharaya Brihaspti
(3) Bharat 4) Nargd

HIEH A & TGH & AW

(1) TRy (2) ad gEwfy
(3) ¥ (4) AT

Name: the writer of SANGIT RATNAKAR :

(1) Bharat (2) Brihaspati
{3) Narad (4) Sarangdeo

T TSR B AGF B 919 ¢

(1) ¥ (2) gswafa
(3) =z (4) MERT
‘The variety of Kayada is called :

(1) Lari - (2) Kishan
{3) Bant (4) Palta
WA % ORI o Fwd 8

(1) @& (2) rEs
i3) e (4) T

27 P.T.O.
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29.

97'

oR,

EA

The variety of Laggi is called :

(1) Bant (2) Palta

(3) Lari (4) Kism

st & fae @ Fea ¥

(1) e | (2) 9ot

(3) St 4) Pre

Two Taal having equal matra, Taali 8& Khali :

(1) Ek-Taal-Chautaal (2) Dhamar-Adachautal
(3) Jhaptaal-Sooltaal (4) Ade Chartaal-Dhamar
g g "= & a s faar, aet | et 999§
(1) T qra-erars (2) HHI-ATSTENERT

(3) STYT-gerare (4) SMST HATHA-ERIT

The new change of Theka is called :

(1) Palta (2) Bartation/Kism
(3) Bant (4) Tihai

AT & 3 N 79T W9 FH HEd & ¢

(1) geeT (2) B /A
(3) e (4) foerd

The total area of any Taal is called :

(1) Avartan (2) Theka

(3) Taal (4) Kism

el AT W YR OEH W ...l THET AT &
(1) ITE (2) 3l

(3) T (4) frem

28
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100. Which Baj is also called kinar ka baj :

(1) Delhi Baj (2) Punjab Baj

(3) TLucknow Baj ' (4) Farrukhabad Baj
fra &t B T @ g o) Fey B

(1) Reh s (2) 9IE &S

(3) TEASH HI A (4) FERATEE T ART

29 100
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ROUGH WORK
T e

30
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ROUGH WORK
Th e
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10.

11.

12.
13.
14.

FvafEl & forg Frden

(gwy@w%ymmmgawamm-w%aﬁ’gﬁw
aer Hch)-wren arer-@rge o7 & & frd)

mgﬁﬂwﬁaﬁ%mw%aﬁﬁ%@éﬁwﬁw%m%aﬁtﬁi
wwﬁ%n%ﬁw@aﬁm@wmw-%aﬁwm
Ty E e O ST A ol
qiten o # e e rdv-u & At o a1 9 i gen ws Wl
7 7 @mdl
S7- 3 e @ A w81 59 7 @ Mg v 7 8 g ¥ GRRT -0 TE7 fAT
Farer IAY-UR &1 & qediT IHa i
mmﬁww—wwwﬁmw-wmﬁq@ﬁmmmﬁa@
m—w%mwwﬁv#mmﬁaﬁwmwﬁa@mﬁﬁ@qﬁ#
Wgé’: wEi-oTgt aTavaE & agl wv-YiAsT #1 HHw a1 9 F T I @
o d
Mo THo Ao I UT A WETI, TyagfeaaT wear @ de wear (3T FY &) a9
TyTgfa®T 9T JqHAG AT Fo THo ARo T a &1 wfaea § suieiaT & syt
T &
wﬁyﬁ@ﬁ'#’ﬁ#ﬁwﬁaﬁwgﬁﬂwmwﬁmﬁwmﬁ#m&rw & FfeE
[T & FANT AT AW
m—gfﬁw#‘mm%m#@wmﬁ#W&WW%aﬁ@am%m
mm-waﬁmaﬁ?%mﬁfé&ni‘q#aﬁm-w%mgswﬁﬁw
fréent & srqaTe 49 @ M HE 81
mwﬁm%ﬁméﬁﬁwéﬁaﬁmam@@mqﬁaﬁwm
T N UE g9 H YO WA W G I A HA AN
e & s uF aTe WE GRT SifRd IT agEN T8T o FHar &1 A I o 9 F FT
2T 31 e & @ et ofE & wne R @it g @ @t gig 31 48 At 9 g
o d smEt |
O w7 ¥ A - YR F TEYS % St AT I8 ad Sw-IRE & $ifaw 7S
& T H
e % ITUR e A gW AT Iv-gF T gE § I &
e TG A1 @ Tee Y0 Waw @ STl 9 & St e g
afe wé syt e & ST WA @ S w2, o o frvafaarer a0 Fuifa
&g FHya, rt e



