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You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
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FOLK LITERATURE
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  Folklore genres are :

(1) Kinds and forms of folklore (2) Folklore narratives

(3)  Character of folk narratives (4) Classification of local folklore
2. The main characters in a fable are :

(1) Ant and Rabbit (2) Deities and Demons

(3) Coyote and Raven (4) Ogres and fairies

3. The term ‘Choreometrics’ is related to :

(1) Musical expression (2) Dance expression
(3)  Verbal expression (4) Drama expression
4.  The defining characteristic of the science of culture is :

(1) Search for general principles of folk psyche

(2) The general principles of social behaviour
(3)  The evolutionary analysis of cultural creation
(4) Search for universal structure of human mind
5.  The ultimate function of myth is :
(1) hermeneutics (2) critical analysis
(3) interpretation of reality (4) social realism
6.  The main characteristics of a proverb are :
(1) folk tradition and folk idioms
(2) folk wisdom and collective cognition
(3) collective unconscious and tradition
(4) tradition and individual talent
7. A mode in which the signifier is perceived as resembling or imitating the signified is known
as :
(1) Index (2)  Symbol (3) Icon (4) Analogue
v | AN :
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e =5 yT @ uemd (50) Sg-foshedta geA ¥ 1 uoe U & a1 (2) ofk § 1 Welt v orfamd ¥

1. ekt faemd s gt € 2
(1) el & YR 3R &9 (2) TARATAl STEAH
(3) Tk AT 1 AR (4) T ARl T AR
2. U Afqw F A A F
(1) S AR Twm (2) 2 SR e
(3) dfgan iR =hren e @) = af i
3. oA agal (FifEdfead) fFad gwefed €2
(1) Hfta stfyeafad Q) T st
(3) Hifg® sifveafa (4) Tea stfysafaa
4. HEHfa & foam & wiienfus @ @ 8 2
(1) T H-AHE & 9M gl &1 @
(2) EMHIS EER & |E fHgr
(3) HiERfdsw gie &1 faswmmes fagewo
(4) AHI-RESH HT AEGH GEAT H G
5. Tous &1 sifaw yed @ § 2
(1) e (2) STEEAE v
(3) STAfIhdl S AT (4) wEITSE Fenedarg
6. Rl % T AL FTE ?
(1) o TR 3R ek geray (2) Wk gfgH R FHfew HIH
(3) wMfew =@ iR T (4) TR SR AR gl
7. g fafy 5oy Sas o1 dwfad & Tgea 1o ST & &9 § ST Sl €, 1 Fgard! € 2
1) ¥=® (2) wdrw (3) wfcm (4) WA
rras [ INFAHOAT ; Paper



8.  In ballad literature, a statement of truth or opinion expressed in a concise and witty manner
is known as :
(1) Anecdote (2) Allusion (3) Aphorism (4) Allegory
9.  The endless tale which has no limit in length and continuously told until the listeners become
bored is classified as :
(1) Dilemma tale (2) Tall tale (3) Didactic tale (4) Formula tale
10. Narratives of belief-system set up to authorize and validate current social customs and
institutions are called :
(1) Creation Myths (2) Charter Myths (3) Etiological Myth (4) Eschotos Myths
11. Who is not a structuralist ?
(1) Alan Dundes (2) E.K. Maranda (3) Levi-Strauss (4) William Bascom
12. IFC stands for :
(1) Indian Folkloristics commission (2) Indian Folkloristics congress
(3) Indian Folklore congress (4) Indian Folklore council
13. Morphology of the Folktale consist of :
(a) Heroism and villainy (b) Persona and Function
() Lack and Liquidation (d) Absentation and Mediation
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (c) and (d) are correct
14. Deductive method of reasoning in conducting research signify :
(a) From Particular to General Ideas (b) From General to specific Ideas
() Top- Down Approach (d) Bottom - up Approach
Codes :
(1) (c) and (d) are correct (2) (b) and (c) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
v | AN ‘



8. YN Wifed, S HeTd: T 1 9@ STea] Tah Hie AR anfiagry et § sifyeraa e1fvwa ¢, fhm

®Y H ST ST ?
(1) HFpem (2) Hd 3 (4) et

9. g AR w1 STt TR HIE WA TG ¢, R q9 a6 R Ferdt 8, 56 d GAaren S 7 90

fre w1 H figa © 2
(1) fgfaen sren (2) & @ (3) U FeA (4) FAHA

10. 949 TrAIfSeR Tfa-famsi e geensli & @ 3R iRl i LTI HHa STR-9oMel &

ST 1 T el STl © 2

I ERIRERED 2) Ty fausws (3)  wqfomr fags (4) g e

11. 378 9§ S GEAEe! T8 8 ?

(1) Ted €SH (2) 3. T (3) ot 'wEm (4) faferam sm=rm

12. SME.THH. 9 w1 dd ©
(1) 3fead wemaiea s 2) Efea wadifies Hig

(3) 3fedT HhITHAR HUH (4) zfeam wwdr Fifga

13. el % ¥ foq § 1 9HIfed € ?

(a) VI AR GEAEH! (b) IS AR Y

(c) @ SR FHITT (d) ergufefd siR weawem
%<

1) (b) 3R (c) T & 2) (a) 3R (b) T T

(3)  (b) 3R (d) T ¥ 4) (o) 3R (d) T 1

14. vueE § 76  Fmess gaia w1 @ fagm 22
(a) ToRW ¥ 9MM =R d& S (b) 9 faere forem qe ST |

(c) HE-TA IIH (d) TA-Fed IIEH

fz(c)aﬁ'{(d)ﬂﬁ%I 2) (b) 3R () TE T

(3)  (b) 3R (d) T ¥ 4) (a) ¥R (d) TE ¥
s [ INITAINAN s
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15. The basic assumptions of solar Mythology Theory are :
(a) Myth making substratum (b) Mythopoeic Age
(c) Malady of Languages (d) Divine Origin of languages
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (a) and (d) are correct (4) (a) and (c) are correct

16. The differentiating characteristics between culture and civilisation is based on :
(a) material progress (b)  scientific progress
(c) ethical development (d) intellectual development
Codes :
(1) (a) and (c) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

17. The love and value which a person attributes to himself or herself is :
(a) Electra (b) Egomania () Narcissism (d) Libido
Code :
(1) (a) and (c) are correct (2) (b) and (c) are correct
(3) (a) and (b) are correct (4) (b) and (d) are correct

18. The Tale Type characters :
(a) should be independent (b) should be complete in itself
(c) should have a tradition (d) should have only one motif
Code :
(1) (a), (b) and (c) are correct (2) (c) and (d) are correct
(3) (a), (c) and (d) are correct (4) (b) and (d) are correct

19. The inter - relations between literature and myth are based on :
(a) Narrative (b) Character () Theme (d) Image
Codes :
(1) (a) (b) and (d) are correct (2) (b), (c) and (d) are correct
(3) , (b) and (c) are correct (4) (o), (d) and (b) are correct

s |H\||\|HH||\| \ ;
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15.

16.

17.

18.

19.

J-7115 ‘"“"HN

YR-freria fag ®1 SMERYd a1 € ?

(a) Thee fafoT sMER (b) YA FHAT A

() wTeT-oTfy (d) T T S I

e :

1) (b) 3R (c) T 1 (2) (a) 3R (b) W T

(3) () 3R (d) T T 4) (a) 3R () T ¥

Gehfa 3R eI o1 SAmade aX for @eil W e § 2

(a) ifass wfa (b) ST wfd

() fqew fowm d) difssw fowm

e :

1) (a) 3R () T T 2) (b) 3R (d) =& ¥

(3)  (b) 3R () W& ¥ (4) (a) 3R (d) W& ¥

T Afe T H S @R SR e Y HIT 8, I8 FT HEddl ¢ 2

(a) T (b) 7R 39 () SH-TFud () hrfeE
e :

1) () 3R () & T 2)  (b) 3R (c) & ¥

(3) (a) 3 (b) TET 1 (4) (b) 3R (d) =& ¥

FUT-TET & FT AT E 2

(a) TEET EH AMET | (b) F=d: qUi BT =MiET |

(c) THH! TR BT AMMET (d) e TH AYIE BT =T
< :

1) (a), (b) 3R (c) = ¥ 2) (o) 3 (d) &t 1

3) (a), (c) 3R (d) T ¥ (4)  (b) 3R (d) =& T

Hifeca iR e & sTaurery foe W enefa € 2

(a) =AM (b) == (c) Hfaum CVBREL!
e :

1) (a), (b) 3R (d) T T 2)  (b), (c) 3R (d) =&t 1

(3) (@), (b) 3R () T €1 4 (@, (d) 3 (b) T T

4
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20. The term oral tradition does not indicate :

(a) Static expression (b) Creative expression
(c) Heterogeneous entity (d) Homogenous entity
Codes :
(1) (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct
21. According to Saussure, paradigmatic approach to the structuralism study of folklore
indicates :
(a)  Units of linear sequence (b)  Units of vertical sequence
(c) Diachronic study (d) Synchronic study
Codes :
(1) (a) and (c) are correct (2) (b) and (c) are correct
(3) (c) and (d) are correct (4) (a) and (d) are correct
22. The term ‘Folkloristics” denote :
(a)  Scholastic exposition (b) Study of Narrative Tradition
(c) Academic discipline (d) Study of expressive tradition
Codes :
(1) (a), (b) and (c) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (c) and (d) are correct

23. Assertion (A) : Folklore includes all the material that is traditionally available and that is

the creation of folk mind.

Reason (R) : In order to make it contemporarily relevant there is a need for inter-

1)
2)
3)
4)

A~ N /SN

disciplinary efforts.
Both (A) and (R) are correct
Both (A) and (R) are not correct
(A) is not correct and (R) is correct
(A) is correct and (R) is not correct

24. Assertion (A) : Performance is a fundamental mode of communication that may have a

variety of cultural manifestations.

Reason (R) : The knowledge accumulated in the collective memory becomes the subject

(1)
(2)
()
(4)

v [[FTHANEIN

of performance in society.
(A) is false and (R) is true
(A) is correct explanation and (R) is false
(A) is true and (R) is the correct explanation
(A) and (R) both are false

(o]
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20. ‘Hifes W’ v s 9 R Hend T 9@ ?
a) ®ifaw sifyeafe (b) waTHR Tyt
(c) Toum sAferan (d) &¥ ferar
%< :
1) (o) 3R (d) =&t T 2) (b) &R (@) T EI
(3)  (b) 3R (c) W ¥ 4) (a) ¥R (d) TE ¥
21. W F ITIER, ARl o GLEAER! STIT 1 FeeHHS SIFM fohdeh! Hehas & ?
(a) WT STIHH HI THEAT (b) SEAlR TR HI SHEAT
(c) hIcTshiHeh LI (d) HHEAS I
< :
1) () 3R () & T (2)  (b) 3R (c) W& ¥
(3)  (c) 3R (d) T T 4) () 3R (d) TE T
22, ciedd e v o e 2
(a) WS Yfqued (b) STRAT-YTIY 1 HLIH
(c) TREHE AT (d) ATYATFIIR T 1 A
e :
1) (a), (b) 3R (o) = ¥ (2) (b) 3 (d) T T
(3) (b) R () TE 1 (4) (o) IR (d) T T
23. 3fUeReM (A): oIk 9l | 98 YUY AT TR ©, S U 9 T § 3R S @k 79 i gie g
T (R): T8 HE EARAT 98 i & fAu STaUqemeiTe Joml ot STaeashd ¢ |
1) (A) 3R (R) ST 7T F ) (A) 3R (R) I Ter 2
(3) (A) e § ¥R (R) W&l B 4) (A) W& & (R) T B
24. FRURIT (A) : TSI HUR 1 9 SR H1eAH €, Toreres fafay wiwpfas sfufmand € wehdi &)
T (R): et e & wfes wfa # died 9 & gee &1 fawe s9ar 71
1) (A) 7@ € 3R (R) §&l | 2) (A) T =@ § $R (R) T T
() (A)TTIMER)TE AR (4) (A) 3R (R) THI Tad T
s [RTHHANNET )



25.

26.

27.

28.

29.

pras ]

Assertion (A) : The term “post folklore” was introduced by Russian folklorist Sergey
Neklyudov to denote city traditions that create their own texts and function
actively in oral and written forms in equal proportion.

Reason (R) : As a cultural product, post folklore represents a combination of urban mass
culture, created by “professionals for sale’ and oral traditions, created by
urban performers for their own use.

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

Assertion (A) : Historic comparative approach propounded auto - migration theory,
according to which folklore travels like rings on the surface of water.

Reason (R) : Human factors in the diffusion process as stressed by CW Von Sydow and
his emphasis on Oicotypes shattered the foundations of Finnish school.

(1) Both (A) and (R) are false

(2) Both (A) and (R) are true

(3) (A) is false, and (R) is true.

(4) (A) is true and (R) is false

Assertion (A) : According to jung the shadow constitutes the contents of the psyche which
a person prefer to show to the world our side.

Reason (R) : They are the parts of the self those are composed of repressed ideas,
weaknesses, desires, instincts and shortcomings.

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not the correct explanation
(3) (A)is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

Assertion (A) : Motifs are smallest elements of folk narratives.

Reason (R) : The process of motif classification helps in systematic evaluation of folk
narratives.

Both (A) and (R) are false

(A) is false and (R) is true

Both (A) and (R) are true

(
E
( (A) is true, and (R) is false

— N N —

1
2
3
4

Assertion (A) : Rhetorics are the study of the relations between language and intention,
especially the function of discourse in communicating ideas and shaping
knowledge.

Reason (R) : Rhetorics in folklore are most meaningfully used in performance studies in

which communication is viewed in a cultural context.

) (A) is true and (R) is the correct explanation

) (A) is true (R) is not the correct explanation

) (A) is false, but (R) is true

) Both (A) and (R) are false

IR 10




25.

26.

27.

28.

29.

AUFRIT (A) : ST AlhaTdl’ Weq o1 TAN ®HI ARAIHR T9is Ahaigara 7 3 TR T3
%! gfanfed &7 & forg foan on <t o1 e W 3t € SR Mifaes qen fafea
w1 A IHE T Y G TR w5 w §

& (R) : T HiEHdh TG o €9 | 'IW dAlhard’ 37 AR S F&hpid & A a1
gfaffac &t € S fashared Srearasti g7 W S © AR wifgs st &t
Tehdl TR TS R 39 STA & forw = St 71

1) (A) 3R (R) EHT Tord €1 2) (A) T & IR (R) & =Amen T 2|

() (A) T ¥, @fRA (R) W B (4) (A) TE T &R (R) T&l =08 7

AR (A) :  Ufderfas qorTHs SUFM 3 Wa: Jaed fagm &1 e &t 99 ST9ER
TATRaTd] STel-qel T T 1 a8 I Hid! § |

qeh (R) : foeRor gfshan & AMEE &Res, 59 R W.gsy, o faga 3 aa fean § &R 3=
BN SigaieE™ R ot SR fean T R, 7 fRfe et & 9 fean <

1) (A) 3R (R) S Terd € | 2) (A) 3R (R) I T

(3) (A) e ¥, 3R (R) el 2| (4) (A)TE & IR (R) Terd 71

AMURT (A) : T & STIER BT H AFH & o ¥eH T ¢, Foi= b AT a1l ST i fe@m T
THR T2 |

T (R) : '@ F T 9 €, S < faam, geferareti, e, Hemm iR i @ 5 2
2

(1) (A) 3R (R) < Terd € | (2) (A) W& g 3R (R) & =& T €

(3) (A) T ¥, dfRd (R) el B 4) (A) TE T IR (R) T&l =0 B

JIRIT (A) : AT ik AT & TIAY a7 ¢ |

T (R) : Afy 3 aeffentor 1 Gfshan <l el % Safeerd qodish ¥ HerHew gl ¢ |
1) (A) 3R (R) T T €1 2) (A) 7 € 3R (R) W&l T
(3) (A) AR (R) <l Wt 4) (A)WE 2, 3R (R) ToE B

AMUFRAT (A) :  Hifec T 9T AR g Fv=a & graee &1 foavy &2 fouil & duR siR Im &
frequ 4 fauel & g &1 tem ¥

& (R) : e W 1 clshaTal § 39 Ye¥H STea | waiiyeh defe g gan &,
HaR 1 AiEhfas Hed § <@ T R

1) A)TITIMER) T AR (2)  (A) T € IR (R) & A=A T 7|

() (A) T &, ofRT (R) T = 4) (A) R (R) THi T 1

s [N m



30. Assertion (A) : Laments are an improvised folk song following a traditional pattern in
metaphorical language to express sorrow and grief over parting and
separation.

Reason (R) : Lamentations cannot be considered as folklore for they are individual
creations for individual occasions.
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3) (A)is true and (R) is false (4) (A)is false and (R) is true
31. Sequence the meanings of - kinesics, Haptics, Vocalics and chronemics - used in performance
studies.
(a) Gesture (b)  Structure of time
(c) Paralanguage (d) Touch
Code :
1) @ ®),@© @ 2 @ @) (© & @) ()@@ bk @) (@, b)@ @
32. Sequence the motifemes (functions) of American Indian folk tales as analysed by Alan Dundes
(1) Consequence, Violation, Interdiction, and Attempted escape
(2) Interdiction, Violation, Consequence, and Attempted escape
(3) Violation, Consequence, Interdiction, Attempted escape
(4) Attempted escape, Consequence, Interdiction, Violation
33. Sequence the scholars of Anthropological Approach to folklore studies in chronological order
as per their works
(1) Ruth Benedict, E.B. Tylor, Clifford Geertz, Andrew Lang
(2) Clifford Geertz, Ruth Benedict, Andrew Lang, E.B. Tylor
(3) Andrew Lang, E.B. Tylor, Clifford Geertz, Ruth Benedict
(4) E.B. Tylor, Andrew Lang, Ruth Benedict, Clifford Geertz
34. Write the sequence of theories evolved in Folkloristics.
(a) Ethnography of speaking theory
(b) Psycho-analytical theory
(c) Solar Mythology
(d) Oral Formulaic theory
Codes :
1) @ © (k) (d 2 @ @) (© & @) (© b d) @ @) © )@ d
gl [T 5




30.

31.

32.

33.

34.

(1)
pous ]

afirred (A) : ' foad’ EYwTEE T H YREARE gl 1 STHER0 A 96 9 @id Al €,
St faram &R fave & 3@ @R fawa 1 stfiersd 3 ©

& (R) : T AT SAtehaTd! 8t AT ST Wehal Fiifer o safarTd STl it SAfdTa AT
gl

1) (A) 3R (R) T Terd 2 | 2) (A) 3R (R) SHi w&t T |
(3) (A) W& T 3R (R) ToId B | (4) (A) 7T € 3R (R) ¥l 1

TSI AT B Y 1 Vsl o Hed # frefafed w1 9@ sty e ifaskw faam, @ gam
Torm, Ao, o faqm |

(a) ifim (b) HTA-HE (c) W™ (d)
e :
1) (@), (b), (@, (d) (2) () (d) () (®) (B) (d) @), () ® @) () (b)) @

T SSMH g TR WA Wik AT o YTl ohl Fal SThH ST |

(1) afRoTH, Seered, fuy, 9 gemEs

(2) Y, Secied, TRom, IR 9erEd

(3) coied, oM, oY, 9 s
)

(4) @ HelrEH, gRomE, Y, seeeE

AR ST o TSIt IR ¥ e 37 fagHl i HIAHATIHR el ThRA T |
(1) &9 e, $ofl.2er, Fiwr fis, Te o

(2) AR T, T afede, Tg @mm, Lat.oer”

(3) Tg T, LAl TR, FAWIE e, T wfese

(4)

290 R, U A, ¥ SA(ede, FhS [Tst

Arskaral foa | fassfad 37 fagri &l 92 s1sa e

(a) T Tetd aviE fag (b) TAToECTTOTHE fagT=
(c) TR U d) Tifes g fagm
e :

(@), (c)

), (¢), (b), (
[

d) 2 (@ d) (© k) @) © b d) @ @ © ®) @@
il 2




35.

36.

37.

38.

39.

Sequence the scholars who worked on Rites of Passage.
(a) Von Gennep (b) Victor Turner (c) Mary Douglas (d) Malinowski
Codes :

1) @ ®),@©) @ @) @ @) (@© & @) (@) @@ bk @) (@ b)@) (@

Sequence the terms used in Folklore studies - Hagiography, Cartography, Webography,
Orography - with the following meanings.

(a) The study and making of maps

(b)  The science and study of mountains

(c) A bibliography published, in the cyberspace
(d) The study of saints

Code :

D @ ®),@© @ 2 @ @) (© k& @) (@) @bk @ (@, b)@ @

Sequence the following according to Genre, Performer, Author and Journal.
(a) Oral tradition (b) Jester (¢) Valmiki (d) Marchen
Code :

D @ ®),@© @ 2 (@ @) (© k& @) (@) @bk @) (@, b)@ @

Which one is correct group of universities in order of establishment of folklore department/
centre :

(1) Calicut University, Karnataka University, Kannada University, Kalyani University
(2) Kalyani University, Kannada University, Karnataka University, Calicut University
(3) Karnataka University, Calicut University, Kalyani University, Kannada University
(4) Kalyani University, Kannada University, Calicut University, Karnataka University
The structural analysis of myth according to Levi - strauss follows the following sequence.
(a) Interpret synchronically and diachronically

(b) Arrange them

(c) Break into mythemes

(d) Select the myth

Codes :

D @ ®),© @ 2 @ (k)@ @) (@) () k)@ @) b)) @ @

v [[FFTHANEIN z



35.

36.

37.

38.

39.

J-7115 ‘"“"HN

Tog-HERR T M FT 91 37 TorgHl 1 98l 7gshn i |
(a) oI (b) faRY =R (c) Hh Tow (d) wferraent

< :
1 (@), ), (©, (d) (2) (@) (d) (@) (b) B) (d) (@) () (b) &) (d) (b)(a) ()

ArhRardt | AT A Il 1 A fau T steif & ST ER wE sty i

(a) HfIA-fAM dAEeRE (b) Tea formre foam iR st
(c) FeTIe W Y1 ek AT (d) wdl I =aRka men

e :
1 @, b)@© (d 2 @ @)@ b @ (d)@, ) b @ (@), b)) @)

frefafed =1 faun, yeeie, as iR ufye & T7aRr T& s19wn |

(a) Wifg®d T (b) FEEA (c) afcHeR! (d) WA

< :

1) (@), (b), (@ (d) (@) () () () ® @) (d) @ () > @ @, ®) (@ @

ArRaTdl fadNT /s i T &1 gfte 9 37 favafaened 1 ¥l 99g 9qst |

(1) e favafaemed, FAies fovafowma, wue favafaar, wHearmh favafaama
(2) el favafaemey, were fovafaare, wies favafaerd, Helhe favafaem™
(3) ek favafaened, wcihe favafaemea, weamn favafaemea, wue favafaam™
(4)

4)  wHeamn favafaenea, were favafaenes, weise favafaene™, saes favafaemaa

AA-LE F ATER faus o1 Gearms favavor fFg ST &1 STIER & € ?

(a) THHAN TR FHICTh oS SATE (b) IR GIEA R
(c) Taefm & drg (d) Taus =
< :

1) @ ®), @) (@ 2 @ (© k)@ @) (@) (k)@ @) b)) @ @

N :




40. Match the following :

List - I List - II
(a) Topic, comment (i) Von Sydow
(b)  Etic, Emic (i) Alan Dundes
(c) Active, passive (iii) Levi Strauss
(d) Mytheme, Paradigmatic (iv) Kenneth Pike
Code :

@@ (b) (9 (d)
1 Gv) @ @) ()
() @ @) @ (i)
G) @) (v) @) ()
@) (@v) G @ (i)

41. Match the following :

List - I List - II
(a) Functions of Folklore (i) Joseph Campbell
(b) Urban Legend (i) Robert Redfield
(c) Great and little Traditions (iii) William Bascom
(d) Monomyth (iv) Richard Dorson
Code :
(@ (b) (o) (d)
O O (v G G
@ () @) @) 0
@) ) O G ()
@) W) ) @ 0
42. Match the following :
List - I List - II
(a) Talisman (i) Body art
(b) Totem (i) Sacramental object
(c) Tattoo (iii) Prohibited act
(d) Taboo (iv) Spirit being
Code :

(@ () (o) (d)
1) (1) (v) (i) (i)
2) @) (Gv) @)
3) (v) (i) (i) (i)
4) () (1) @)

prs [[FEHTHIANN
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40. T=fafea =1 gafaa ST

et -1 T - 11
(a) e, feoqof () 9 Hem
(b) HAGNULh, HAEATIh (i) TeH €SH
( (iii
( (

c) oS, HHATA i) el
d) ey, feeHTs iv) Y gk

@ () (9 (d)
1 @) @
2) @) @) (
() G (@) (
@) (v) @) (

41. Tr=fafea wi gafaa wifsw )

et - 1 et - 11
qehaTdl bl et () SIE® Hived

HeM R o TR (iii) faferm stem
d) THfHu® (iv) T=E s/™A

42, Frefafad %) gifem Fw

@@ (b) (o (d)
M @ (v) () ()
() @) @v) @ (i)
G) (@) @ @) ()
4) @) @ @@ )

s [N

1l 1



43. Match the following :

List - I

(a) Historical - Geographical Method

(b) Functional Theory

(c) Structural Theory

(d) Performance Theory

Codes :
(@ () (o) (d)

1 @) @) @ ()

2 @ @) @) (iv)

@) (v) @) @) @

(4) (v) (@) @ (i)

44. Match the following :

List - I
(a) Field Research (i)
(b) Textual Research (ii)
(c) Semiotic Study (iii)
(d) Historical Study (iv)

Code :

@ () (9 (@
1) (v) @) @) (i)
@) (@v) @) G @
@) (@) (@) Gv) ()
(iii
|

(4) () (i) (i)
gl [T

List - II
(i) Enactment
(i) Binary opposition
(iii) Needs

(iv) Ur form

List - II
Signifier and Signified
development and chronology
authentic text and context

questionnaire and informant
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43. T=fafea =1 gafaa sl

Tt - 1
faeifaes dmfeas gfa
Y gicHes fag

G=AcHS g

Tev fagr

@ () (9 (d)
i) () @) (iv)

44, fr=Afafes w1 gafaa Hifew

(4)
J-7115 ‘"“"‘“

(
(
() @) (@v) (@)
() (@) (v) (i

T - 11
() Aty
(i) fg=r gfqam
(ili)  STTITIRATY
(iv) enfq &9

Tt - 11

i) Howhdaw IR Henfad

(
(i) Towm AR wreTHA
(
(

iii)  foveRa 9o SR Heed
iv) TeEet SR gEw
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45. Match the following :

List - I List - II
a) Lord Krishna i) Surya Vandana
b) Lord Maruti if) Suprabhat
c) Lord Venkatesh iii) Rasleela

d) Lord Dinakar iv) Hanuman Chalisa

(@ (b) (9 (d)

1 Gv) @ G ()
(2) Gv) @) @ ()
() @) @Gv) @O @)
4 @) (@Gv) G (@)

46. Which one of following pair is correctly matched ?

(1) Folklore Genres - Alan Dundes
(2) Folklore Matters - Ben - Amos

(3) Public Folklore - Richard Dorson
(4) Dynamics of Folklore - Barre Toelken

47. Which one of following pair is not correctly matched ?

(1) As an artistic process, folklore may be found in any communicative medium -
Lauri Honko

(2) Every group bound together by common interests and purposes, - may be called its
folklore - Ben Botkin

(3) Folklore is the product through creation or recreation of the whole group and its
forbearers - Richard Bauman

(4) Folklore and tradition both rest on notions of situation, creativity and performance -
Dell Hymes

v [[FFTHANEIN 2



45.

46.

47.

fefafaa w1 gafad i |

Tt - 1 Tt - 11
() ST Fo @) ¥ =
(b)  *TTETT AT (i) gIwma
(c) WA dkew (iii) T
(d) rar feTt (iv) AT =ferdr
< :

@@ () (9 ()
1 Gv) @) @) (i)
2 Gv) @) @) (i)
®) @) (v) @) (i)
@) () (v) (@) ()
T A HiA-91 T gAferd 8 2
(1) <rkarar faen - T €2
(2) A I - 3 T
(3) M kAl - = <A
(4) SeRaTdl i AT - 9K e

TTH 9 SH-H I Gafad & © 2

(1) T RS Yishdl o €9 H Arnardl et ot §oR w1 | fHa gedl € - ARI gidhl

(2) TEE S SR YA 9 S R W HE TR ARAT el ST Tehdl & — o dlefh

(3) ATl WY FHE W AT IHE Yl ! Tohdl 1a1 [T 1 IS € - oS asvd

(4) TARaTdt 3R TR, S feafd, TR o) yei it staunen W et ® - 2w femm

s [N 21
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48.

49.

50.

Read the passage below and answer the questions that follow based on the passage
(48-50)

Prose narrative, I propose, is an appropriate term for the widespread and important
category of verbal art which includes myths, legends and folktales. These three forms are
related to each other in that they are narratives in prose, and this fact distinguishes them
from proverbs, riddles, ballads, poems, tongue-twisters, and other forms of verbal art on the
basis of strictly formal characteristics. Prose narrative is clearly less equivocal for this broad
category than “folktale” because the latter has so often been used by folklorists to mean

Marchen, Its adoption permits us to equate the English term folktale with German term
M archen, as I do here, and thus to dispense with the latter. Many American folklorists, to be

sure, employ the term M archen in English because they use “folktale” to include all of these
three sub-types, but this is unnecessary, since prose narrative better serves this purpose.

Verbal art that is proposed as prose narrative include :
(1) Marchen and folktale

(2) Myth, Legend and folktale

(3) Proverb, Riddle and Ballad

(4) Poem and Tongue twister

The genre that is strictly formal characteristic in nature is :

(1) Myth (2) Folktale (3) Tongue twister (4) Legend

For many American folklorists, ‘Folktale” includes :

(1) Ballads and Poems (2) Proverbs and Riddles
(3) Myths and Legends (4) Tongue twisters and marchen
-00o0-
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48.

49.

50.

o feu U fimese 1 e i ufi=de X 3mefid Wyl o1 SAY < | (48 | 50)

T ga € T Hifes wansll & 9gra SR Hew@qul 36 A o fau fed fhus, o ok |
HY TG ¢, T8 A T 3T 98 8| 3 Al ®9 56 €9 H Th g & 990G & foh 3 T |
AN € IR I8 924 IR Hewdd, Ugal, MU, Hiadl, Segdle qe Hifgs el & 7 &4l &l
GfTea ST AN & TR W T AT § | 39 A9 97 o foIQ Ta A ‘reh e’
T B T &Y ¥ FH SH1LF T Fifeh WRad! W IR & 9 § ArhardichRl gRI W G fhan
ST @1 § | 39 ST 9 B S Wsg ' Wihed ' ol STHA Mg ' A’ 1 THGT 91 Ahd &, oIl
3 72l foren % oIR 30 @ 119 aTet o1 el Uehd €1 9gd | STAdieh! dishamisR fAfyeaa: ofish §
‘AT ITes T TN HA § HifR o T I TR Rl THIed FT % T Wishedt ' Ieq T TANT i
¥ Wfeh I8 STTergger § Hifeh e STEAH 3293 i sgdd T9fg & 71

T RAT o &Y H FEE T8 WG el § 1 FHIfed © ?
(1) ufeken AR drhehen (2) Tous, <awen IR drkawen
(3)  eEd, TRall ST I (4) Hfaar R Saeae

T fomn St eoet yepfa o fafvea wurenss wtemor Wt §, 0 g ?

1) fau=w (2) <R wHA (3) Seedre (4) SdasUl

9gd | STHNERT keI o STTHR Tk el H TIfed @ :

(1) s 3R wfed (2) weEEd R TR
(3) fhe 3R Sqapen (4) asare iR R
-00o0-
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Space For Rough Work
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