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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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Note :

PERCUSSION INSTRUMENTS
PAPER - 11

are compulsory.

Which form of singing is sung in Jhoomara Taal ?
(1) Tappa (2) Khyal (3) Sadra 4)

How many matras are there in Shikar Taal ?
(1) 16 (2) 18 3) 17 4)

Author of Taal Dipika :
(1) Purushottam Das (2) Mannuji Mridangacharya
(3) Pagal Das (4) Ghanshyam Das

Which Gharana Ud. Jahangir Khan belongs to ?
(1) Benaras (2) Lucknow (3) Delhi 4)

Khalifa of Benaras Gharana :
(1) Bikkoo Maharaj (2) Gudai Maharaj
(3) Kanthe Maharaj (4) Kishan Maharaj

“Aawaj” is also known as :
(1) Dholak (2) Hudkka (3) Ghatam 4)

Match the following :

(a) Pagal Das (i) Tabla

(b) Attan Khan (i) Nakkara
(c) Bafati Khan (iii) Dholak
(d) Nayan Ghosh (iv) Pakhawaj

Code :
@ () (o (d)

M 6 @ @) @

@ (v () @) @)

@) () @) @) @

@ O (v G G
JUHEAAN 2

(
posas ]

This paper contains fifty (50) objective type questions of two (2) marks each. All questions

Bhajan

15

Ajrada

Pakhawaj
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fdor: U T H e (50) SE-fahed i W9 €1 WAE U9 % 91 (2) Sk § | Wt wee 3tfremd ¥

1. o H eH-d TR St mE S © 2
1) = Q) =« 3) W=y 4) wSH

2. frERT@ s aEne:
1) 16 2) 18 (3) 17 4) 15

3. A YR & @S
(1) T (2) ST A

(3) Ul T (4) ST T

4. MR @l fHe sH 9 e €2
(1) ¥Rd (2) wTETH (3) fooddl (4) TSRS

5. o RE M % GATH R
(1) o Aer (2) TE HER (3) 3 W (4) fFee HeR

6. ‘‘ES HIFISE@R :

(1) @ o (2) TEHAI A (3) EeH off (4) TEES of
7. TAfafad =1 fHam s :

(a) U T (i) dEer

(b) o @l (i) TEER

(c) www @l (ili) @I

(d) A = (iv) TEmEs

®e

(@ () (9 (9

@ @ @) @G (Gv)

(2)  Gv) () () ()

@) G () @v) ()

@) @ (v (@) (i)
posss [N ;




8.  Match the following :

(a) Taal Prasoon (i) Madhukar Ganesh Godbole

(b) Tabla Shastra (i) Chhote Lal Mishra

(c) Tabla Kaumudi (iii) Pagal Das ji

(d) Playing Technich of Tabla (iv) Sudhir Kumar Verma

Code :

@@ (b)) (o (d)

O O @ @)

@ () @) @) 0

@) () O @) )

@) (v) (@) @
9.  Which is different among the following ?

(1) Rudra (2) Kumbha (3) Asht mangal (4) Basant
10. Kamali Chakkradar in any taal consists of minimum Avartan :

(1) Four (2) Five (3) Six (4) Three
11. Set to chronological order of the following Tabla players :

(a) Ameer Hussain

(b) Natthoo Khan

(c) Suresh Talwalkar

(d) Bakhshoo Khan

Code :

1) @ 0) © @ 2 (@, (@, O), @

() () (b) (@) () @) (d), @) () (©
12. Brahma taal consists of :

(1) 12 Matras (2) 16 Matras (3) 22 Matras (4) 28 Matras
13. Sequencing :

(1) Uthan, Quaida, Rela, Peshkar (2) Peshkar, Quaida, Rela, Uthan

(3) Uthan, Peshkar, Quida, Rela (4) Rela, Quaida, Peshkar, Uthan
14. Which form of singing is sung in Adachautaal ?

(1) Thumari (2) Khyal (3) Sadara (4) Tuppa
15. How many matras are there in “Badi Sawari Taal” ?

(1) 16 2 17 3) 18 4) 19
16. Which one taal is different from the following ?

(1) Chautaal (2) Ek Taal (3) Vikram (4) Rudra
poons [ [N :



10.

11.

12.

13.

14.

15.

16.

(a) et T (i)  TYHT IO M
(b) STl A (i) B A g
(c) T hiFal (iii) VTS T S
(d) TIET SHiTH TR T (iv) GHR FAR =i
HIg :

(@ (b) () (d)
1 @ G ([ (i)
(2) () () (v) ()
@) @) @ @) (iv)
(4)  (v) (D) @) @)
freAfafed # ®H-91 37am §
(1) *= (2) %94 (3) < HTA
el off a1 § HETel FehaR <AqH fohad STEdA | Bl ¢ ¢
(1) =R (2) T (3) ®%
freAfafad daen aeshl Fl FHIAa-HATHR Heg &Y
(a) T g
(b) T
© g T
(d) =@
HIS :
1) (@), (), (0, (d) 2)  (d) (c), (b), (a)
@) (d), (b), (@), (c) 4)  (d), (@), (d), (c)
&y I B Fel ¢
(1) 125w 2) 165N (3) 227mm
HAAS HIY
(1) 3I3M, HFST, I, AR (2) R, FEE, T, ISH
(3) 3™, UER, FHE, Il (4) S, FEC, WHR, I3M
HA-GF M-t STTe-<dre | e St 2
1) T (2) I (3) wEw
‘ot Attt § fera AT Bt € 2
(1) 16 2) 17 (3) 18
freafefad & @ o1 arat HH-91 § 2
(1) e (2) TEA 3) foww

posss | HHLAMNAND 5

fr=fafea o1 faam sifsa .

(4)

28 |

19
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17.

18.

19.

20.

21.

22,

23.

24.

25.

26.

27.

Farmaishi chakradar in any taal consists of minimum avartanas :

(1) Three (2) Five (3) Seven 4)
Form (Lakshan) of Chachput Taal :

(1) sslI (2) SIsI (3) SIIS (4)
Author of “Tabla Vadan Kala aur Shastra” :

(1) Sudhir Kumar Saxena (2) Sudhir Kumar Verma

(3)  Sudhir Mainkar (4) Sudhir Sansare

Which percussion Instrument “Takadimi” belongs to ?

(1) Pakhawaj (2) Nakkara (3) Mrudangam (4)
Total number of Marg taal as per Natya Shastra ?

(1) Three (2) Four (3) Five 4)
Name the writer of the book “Abhinav Taal Manjari” :

(1) Raja Tulaja (2) Sawai Pratap Singh

(3) Ramkrashan Kavi (4) Appatulasi

Which Gharana Ut. Gami Khan belonged to ?

(1) Banaras (2) Delhi (3) Farukhabad 4)
Guru (Ustad) of Ahemad Jan Thirkua :

(1) Ustad Maseet Khan (2) Ustad Nattho Khan

(3) Ustad Muneer Khan (4) Ustad Modu Khan
Khalifa of Nacha-Karan Baaj :

(1) Pandit Guadi Maharaj (2) Pandit Kishan Maharaj
(3) Ustad Karamat Khan (4) Ustad Abid Hussain

‘Patah’ is also known as :
(1) Tabla (2) Dholak (3) Ghatam 4)

Match the following :

(a) Bafati Khan (i) Nakkara
(b) Bhagwan Das (i) Tabla
(c) Dilawar Khan (iii) Pakhawaj
(d) Nikhil Ghosh (iv) Dholak
COde(ia) (b) () (d)
1 Gv) (D) @) (@)
(2)  Gv) () () ()
() Gv) @ @) (i)
@4 Gv) (@) @ )

vosss [[H1TITHANE RN :

Eight

ISIS

Dholak

Six

Ajrada

Mridangam
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17. foret ot qre 6 wETEE =R =TT foha eTmera H 2t © 2
(1) (2 = (3) W
18. =Y ATe I &Y
(1) SSII (2) SIS (3) SIS
19. ‘Tl A1GA el WEA' & TG ¢
(1) G FHR T 2) geR FAR 9
(3) YHR HETRL (4) IR EFER
20. ‘‘wefeHt’’ fRw o § Hefyq § 2
(1) vEmEs (2) TERR (3) T
21. EANME % FTHR Fl qAEA
(1) = (2) W (3) =
22, ‘AfyAg I Al TS % W@ 1AM R
(1) T e (2) HoE wa™ fHe  (3) THFI wfd
23, SR MH G fRE WA | Hefuad §2
(1) =\ R™ ) foeed (3) WG
24, 3TEHS SH Faehdl & % (IHR)
1) @R TEETE () IWRTLW (3 SR GAR @l
25. TEH A1 ok GATH
(1) d. 7SS AR (2) dfed forem ARIS
(3) W FHA @l (4) TEQ Ifeg gEA
26. T H I AW T :
(1) daar (2) TId® (3) EeH
27. Tr=fafEa &1 fHam S .
(a) S @l (i) TERE
(b) TN T (i) de
(c) feamer el (iii) wEES
(d) ffea =@ (iv) Tl
IS :
(@ (b) (o (d)
(1) (v) (i) @) (D)
2) (v) @) @) ()
€) (lV) (1) (11) (i)
(4) (@{dv) (i) (if)
v | INFAHOATN 7

ISIS
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@)

(
(i)
(

ii)
i

iv)

Arvind Mulgaonkar
Madhukar Ganesh Godbole
Ramshankar Pagaldas
Vijay Shankar Mishra

Bhagawat Sharan Sharma
Satya Narayan Vasishth
Mannuji Mridanga Charya
Girish Chandra Shrivastava

Akarm Khan
Sabir Khan
Inam Ali
Fazal Qureshi

28. Match the following :
(a) Tabla Puran
(b) Tabla Shastra
(c) Tabla Kaumudi
(d) Tabla
Code :
(@ (b) (9 (d)
O ) O @ G
@ (v (@) @) @)
@) () @) O )
@ O @ @) @)
29. Match the followings :
(a) Taal Kosh
(b) Taal Martand
(c) Taal Deepika
(d) Taal Prakash
Code :
@@ (b) (9 (d)
M (v @) @) 0
@ ) O @ )
@) i) @) @ @)
@ O @ @) @)
30. Match the following (Father - Son) :
(a) Alla Rakha
(b) Hashamat Ali
(c) Karamat Khan
(d) Game Khan
Code :
(@ (b) (9 (d)
M ) O @ G
@ (v @) @ 0
(3) <> (n) () (i)
4) (@v) (iii) (i)
pouns | il

8 Paper-11



28. frAfafaa =1 faam wifST :

(a) Tl GOl IR EER GRICER
(b) eI UEA (ii) TR U M
(c) eI gt (ili) TR INTA S
(d) dsfet (iv) foarsroiee fug
EaE

(@ () (9 (d)
1 Gv) @) @) (i)
(2)  (v) () @) ()
@) @) @) @ @0
“4) @ (@) @) ()

29. T=fafEd &1 fHa™ $iwT .

(a) A H (i) e IRV T
(b) T HEUS (i) HITRET e
(c) T JIfqet (iii) e[S G
(d) e g (iv) T =g gremaa
wIS :

(@ () (9 (d)
1) Gv) () @) ()
2 @Gv) @) @) (i)
@) @) @) @ (v
@) @ (@) @) ()

30. TAfafaa (fga-17) =1 faam s .

i) e @l

a) (b) (o) (d)
i (@) (i)
i) @G) (@)
(11) (i) (i
(i) (@i

iv)
iv)
iv)
iv)

1l )



31. Match the pair of Guru-Shishya from following :

(a) Natthoo Khan (i)
(b) Bugara Khan (if)
(c) Bakhsau Khan (iii)
(d) Haji Vilayat Ali (iv)
Code :

(@ (b) (o) (d)
(1 @) (@v) @) ()
(2) @) (v) (@) (i)
() @) @ 3 ()
4 @) @) @ (@)

32. Match the following :
(@) Mridangam
(b) Ghatam

(

(
() Drums (Western) (ii

(

(d)  Shri Khol
Code :

(@ (b) () (d)

O @ O ) G
@ O @ @) )
@) () O @) @)
) @ @) @) 6

33. Match the following :
(a) Vasant Taal @)
(b) Ada Chautaal (ii)
(c) Pashto (iii)
(d) Sawari (iv)
Code :

(@ (b) () (d)

(1) (@v) @) @) ()
2) @ Gv) () ()
() @@ @v) @ (i)
(4) @) @ @ (@v)

Haji Vilayat Ali
Habibuddin Khan
Sitab Khan

Chudiya Imam Baksha

Mrigank Shekhar Chakraborty
Umayalpuram Shri Raman
Vikku Vinayak Ram

Trilok Gurtu

15 Matras
14 Matras
7 Matras
9 Matras

34. Arrange in proper order (sequence) :
(1) Guru - Plut - Kakpad - Laghu

2

4

(2) Laghu - Guru - Plut - Kakpad
(3) Kakpad - Plut - Guru - Laghu
(4) Plut - Kakpad - Laghu - Guru

35. One cycle (chakra) of farmaishi chakradar will be of how many matras in Shikhar taal ?

1) 23 @) 29

vosss [[H1TITHANE RN

3) 30
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31.

32.

33.

34.

35.

Frefafed Te-fra o g 1 faam #ifse

(a) e @l () T foema et
(b) T (i) efored

(c) wRIEl (iti) Tare @T

(d) wSifaamEd e (iv) =Ffean sam oo
e

(@ (b) (o) (d)
(L @) () () (D)
(2) @) (v) (@) (i)
() ) (@) ) ()
@) @) (@) @ ()

f=fafad &1 fHam™ S .

—

(a) HI™ (i) T WE ket
(b) ®EH (i) SHIATA YA &I T
(c) H (JT=T) (iti) Torerp formmereR T
(d) #taa (iv) Tl e
HIg :
(@ (b) () (d)
1 @) @ (v) (i)
(2 @@ @) @) (i)
@) (@) (@) @) (i)
(4) () (@) (@Gv) (@
fre=fafad 1 fHam S .
(a) TEd dIA (i) 15 9m0
(b) TS =TTl (i) 14 7F
(c) T (iii) 7 ¥
(d) waIrd (iv) 9 HmEN
HIS :
(@ (b) () (d)
1) Gv) @) @) (0
2 @ (@v) (D) (i)
@) (@) (v) @ (i)
(4) (i) (@) @G) (i)
FIAT HHAG HIT
(1) 7% - =qd - U< - o (2) - Te - I - AR
(8) HRUR - A - T - Y (4) I - RIS - T - TR

forer a1t H TSI TFRIER R Uah Hgh fohd ATAS AT BT ?

2) 29 3) 30 4) 26

1) 23 (
rsss [ AN .
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36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

Indian scientist who was also a mridangam player ?
(1) Kasturi Rangan (2) Subramaniyam Raman
(3) C.V. Raman (4) Hargovind Khurana

Write the following Tabla players in chronological order :
(a) Ahemad Jan Thirkua

(b) Habibuddin Khan

(c)  Anokhe Lal Mishra

(d) Natthoo Khan

Code :

1) @ 0), @ @ 2 (), @ © @
(3) () (a), () (®) 4 @ © @ 0

From which matra the Biaad of Badi Sawari in one avartan will start ?

6 2 1 2
n 63 2 63 ¢ 97 @ 97

Composition of how many matras can be played in Ek Taal, Pancham Sawari and Jhap Taal
without any change :

(1) 45 Matras (2) 48 Matras (3) 60 Matras (4) 50 Matras
In which taal farmaishi chakradar of Ek Taal can be played without any change ?
(1) Teen Taal (2) Ada Chautaal

(3) Pancham Sawari (4) Roopak

In how many matras one avartan of Ku-aad will come of Pancham Sawari ?
(1) 10 (2 11 3 12 (4) 13

One palla of Bedam tihai in Rudra taal consists of how many varnas ?
(1) 15 (2) 14 3 13 4) 16

Avanaddha Vadya accompanied with Shehnai :
(1) Tasha (2) Nakkara (3) Dukkad (4) Tabla

In which sequence the Panch Pani is described in Natya Shastra ?

(1) Sum Pani - Ardhardh Pani - Parshv Pani - Ardh Pani - Pradeshini Prahat
(2) Sum Pani - Parshv Pani - Ardhardh Pani - Ardh Pani - Pradeshini Prahat
(3) Sum Pani - Ardh Pani - Ardhardh Pani - Parshv Pani - Pradeshini Prahat
(4) Parshv Pani - Sum Pani - Ardh Pani - Ardhardh Pani - Pradeshini Prahat

What layakari will occurred if one avartan of Ektaal will be played in one avartan of pancham
Sawari ?

3 5 2 4
5 T G 3 @4 3

® 5
rosss [N A E



36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

IR I S ger arge ot & 2
1) FHERH T (2) GoHAREH WH (3)  HLEl W (4) TONfEa< G

frefafed qaen agel i Ha-shargar fafay :
(a) TEHT ST fertehan

(b) TS &
(c) e fug
(d) Ty
&S :
1) (@, (b), (c), (d) 2)  (b), (@), (c), (d)
3)  (d), @), (), (b) 4)  (d), (o) (a), (b)
I FA AT T TS T Aadq | fohd A1 YR gR1 2
6 2 1 2
n 63 2 63 G 97 @ 9

Teh d1d, 998 9l 9 F9dred § T9H ®9 § seiare] W1 fhad °ms &t it
(1) 45 ¥ (2) 48 WmE (3) 60 W (4) 50 =T

T dTd i FHTEET Fnier aftafdd fort fomr ofR fore aret o semE <71 9ehell ©
(1) @9 d« (2) el drard (3) W FERI (4) TIH

oH AR ol FH3TE Th A | foha1 A=A § ST ?
1) 10 2 11 @) 12 4) 13

wg I § 9eH a8 &1 U Toon foad Juif o1 o= ?
1) 15 2) 14 (3) 13 4) 16

TS o T STl oG ard :
(1) drm (2) TERI (3) EFhE (4) o

1T W & STIER 99 THT 1 ShaaR T

(1) 99 9 - S7ened ue - e 9y - o1 e - SRR e
(2) 99U - 9Ted 9 - st O - ovef U - yefe wea
(3) W Ul - 37¢f U - Srend el - e U - WRfAET gea
(4) OTed T - TE AT - ot e - evemed ueY - wefee wed

TgH ol a1 § Teh a1 sl TH 9 TH dF oo T hH-F1 AIRR I3 ?

3 5 2
5 O G 3 (4)

G|

2
posss [[HTHHANNN 1



46.

47.

48.

49.

50.

If Brahm Taal played in one avartan of Roopak taal which layakari will consists ?
(1) Adhagun (2) Pav gun (3) Chaugun (4) Dugun

Read the passage below and tick the correct answer :

Even much before the Ramayan era, Avanaddha Vadyas were used for ceremonial
purposes and to disseminate information. Therefore, their musical use could be assumed to
be that ancient. Avanaddha Vadyas were majorly used for the purpose of enriching the
performance by establishing a symbiotic relationship with the vocal and instrument music
and dance forms. This is called ‘Upa Ranjan in text. With the development of better tonal
quality instruments, Avanaddha Vadyas became very popular and solo playing events also
come into being. Various different compositions were developed in relation to different playing
techniques, adopted by different creative geniuses. Solo playing was, especially, started in
Tabla in the late 18t century, defining a proper sequence to these various compositions. The
sequence, starting from slow tempo (vilambit laya) to medium tempo (madhya laya) and
than to fast and very fast tempo (Drut and Atidrut) and to end the performance with Gat,
tukde and chakradar etc. enhances and enrichese and hence takes the tabla solo playing to
the highest level. On the other hand resonating and balanced theka in vocal music, especially
Khayal singing friendly argumentative playing style with string instruments and forceful
accompaniment with Kathak-Dance form makes ‘“Tabla’ the greatest avanaddha vadhya of
the modern era.

Which instrument was used to disseminate information ?
(1) Shehnai (2) Manjeera (3) Nagada (4) Sitar

Avanaddha Vadyas are mainly used in music for :
(1) To maintain Taal (2) To maintain laya
(3) To maintain Swara (4) To enrich the performance

Arrange the sequence of Tabla solo playing with reference to laya (tempo) :
(1) Madhya, Drut, Ati drut, Vilambit

) Drut, Vilambit, Madhya, Ati drut
(3)  Vilambit, Madhya, Drut, Ati drut

) Drut, Ati drut, Madhya, Vilambit

Tabla is used for :
(1) only for vocal accompaniment

(2) accompament of vocal and instrumental
(3) accompaniment of vocal and Kathak dance
(4) accompaniment of vocal, Instrumental, Kathak dance and Tabla solo playing
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46.

47.

48.

49.

50.

F& 11 i ®YF a1 o Teh ATedq H oS R AIHRR T3 ¢
(1) e (2) A (3) N 4) T

ATEIE Tl U fed T Uyl § Hel IO o ¢

AR F1A | +ff 9gd U8 TG T Bl FART HIMT(cteh hial a0 YL JHRd & o ford
BT W1 STATS TRT HiTifash AN ot ST & AT WA Sk 26T | TR, Ied a9 7 kA
SITEY AT T TN TG Firifas FEfaa w1 995 1 % fad S e 1 39 & I B ST el
TN

IRl H IREdd % heRaey STaey aTEl i clwyddal 9¢ 3R Thd ded IRY ga |
- = areA doie & =erd o1 Taell o fmtor gen fa 37 amell & areent *t gfgud foars
A R T AR B FHHEG H Thd ared, TaRivet qoet aed & &5 § 18 of Tt & ofd | Iy
7o | focifod & men, 9em @ g AR gaaX fd &t IR 9ed gY 31d | T, The IR FsheRrl Hl e
Thel qaC IS H, THG F gU, ISqd SR a% o Sl §, Il gEd IR MM, fasveR e
A | ARUl 3T’ Fferd Sat, Tt Al 6 Wil o -Sare SR HU 7 o WY SIRGR T, TeTet
T HI YF I F FSIH IS Ak €9 H T At T

g = =1 TN YETe gEIid e | g o1 ?

(1) = (2) HST (3) e (4) fam
AITGATE! T TANT, GG A H&id: BT e :

(1) W« @A & fad (2) 4 YRR w4 & o

(3) R YRR L T (4) T ® guTERTe 99 & ford
Tohel qocll d16H hl @9 o STYR T Heg HIfd :

(1) W&, gd, 3Afdgd, focfea (2) gd, foacifem, we, stfaga

(3) fociferd, 7ex, gd, stfaga (4) gd, Afdgd, 7e, foacfea

oI STENT H a1 ®

(1) had T H HId | |

(2) TR SR AT St G W

(3) T IR FUE TR GG H |

(4) T, 91GH, HYUH T HI G qUT Tha qoAl a6 H |
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Space For Rough Work
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