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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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DANCE
PAPER - 1II

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1. Match the List - I with List - II :

List - I List - II
(@) Java (i) Clear of Speech
(b)  Sthiratva (i) Lining
(c) Vacho (iii) Speed
(d) Rekha (iv) Balance
Codes :

@@ (b)) (o (d)
O G @) 0 @
@ ) @ O
@) (i) (v) @ @
@ ) v 0 G

2. Write in the correct sequence :

(1) Kapola, Nasika, Adhara, Bhrukuta

) Kapola, Bhrukuta, Nasika, Adhara
(3) Nasika, Adhara, Kapola, Bhrukuta
(4) Kapola, Adhara, Bhrukuta, Nasika

3.  Pick the odd one out :
(1) Mayura (2) Samputa (3) Kurma (4) Nagabandha

4.  Who is the author of Sangita Ratnakara ?
(1) Nandikeshwara (2) Sarangadeva
(3) Bharata (4) Parshvadeva

5.  Assertion (A) : The vast Sanskritic textual corpus that we have, helps in dispelling the
historical and aesthetic misconceptions woven around the art of dance.

Reason (R) : The Maratha’s and the Rajput kings patronised the art of dance.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
ysts | [HNRCRA :




I
TUA - 11

e : 38 T § v (50) Tg-fasmed ™ U ¥ 1 YE U9 % 91 (2) ik &1 |ty 3rframd ¥

1. e -1 91 g - 11 & e &6

Tt - 1 T - 11
(a) ST (i) W1 R gl
(b) TfRE (i) e
(c) ==t (iii) TTfa
(d) @ (iv) Hge
e :
@ (b (¢ ()
1 @G Gv) @) (D)
(2) () @@ @) ()
() (i) (@v) (@) (@)
(4) (D) (v) (@) (i)
2. T w9 fod
(1) I, G, AR, e (2) HUM, YFe, THH], TR
(3) IfeRT, S1ER, U, YFe (4) FU, AW, Yepe, TR
3. fowm =1 gfT
(1) ¥; (2) 99 3 Fd (4) e

4. GG TR % O@H i B2
(1) H<rhveR 2) WA (3) ¥ (4) UEERE

5. ARMeRT (A) : T8 SEhd et U8 w1 WeR B T whell & =R @R 94 T Ufdetas eiik
Ticdary 1 gif=<qal w1 X FE § T HIAT ¢

SHIT (R) : a1 3R TTqa Tssti 3 T el &l 95 |
e :

1) (A) ¥R (R) < T €1 2) (A) ¥R (R) < Tera ¥
(3) (A) T %, (R) T €| (4) (A) oW (R) ¥l T
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6.  Match the List - I with List - II :
List - I List - II
(a) Kalidas (i) Malti-Madhava
(b) Bhavabhuti (i) Urubhangam
(c) Rajashekhara (iii)y Malavika Agnimitram
(d) Bhasa (iv) Karpura-Manjari
Codes :
(@ (b) (o) (d)
O @) O () G
@ ) O @ )
@) ) @ @O @)
@) ) O @) G
7.  Write in the correct sequence :
(1) Angika, Aharya, Satvika, Vachika
(2) Angika, Vachika, Aharya, Satvika
(3) Aharya, Satvika, Angika, Vachika
(4) Angika, Vachika, Aharya, Satvika
8.  Pick the odd one out :
(1) Dhirodatta (2) Dhiroddhata
(3) Dhiraprashanta (4) Dhrusta
9.  The usage of Karana's is not given by Bharata, but is given by :
(1) Abhinavagupta (2) Nandikeshwara
(3) Parshwadeva (4) Sarangadeva
10. Assertion (A) : The spiritual importance of representing divine beings through dance, drama
and music is attested by the wide spread performances of Jayadeva’'s Gita
Govinda.
Reason (R) : The enactment of Mahavira’s life is evidence that “anukarana” was much
a central element in the Jain traditions of performing arts.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
yosts | RN ‘




10.

(a) rfeTe™ ()  HTCIdl-HIYE
(b) TEYfa (i) ST
() TSEER (iii)  ATCTfeTeRT- AT
(d) ™ (iv) YT
< :
@@ (b) (9 (9
1) @) @) o (Gv) (i)
2 @) @ G (i)
G) @) @ @O ()
@) (@Gv) (@) @) (i)

forom =1 gfg

(1) HRe (2) HRgHa (3) e 4) 9¥E

IO T GAN G A TRl dfen B0 TR T

(1) AT (2) SRR (3) UREed (4) WA

SIURT (A) :  STILE o T A< & SATIH YA & T, Teh AR FMd & qeAw § &t Tl o6
forn 1 srefonsh Wee ST B & |

T (R) : HEER & Sfted &t AT Tgfa 39 1 1 YHI § T ¢ STeRr’’ S e i
T el | qal dcd o |

%<

1) (A) 3R (R) 1 Wt ¥ | 2) (A) 3R (R) <1 TTerd B |

(3) (A) W@ T (R) T T (4) (A) TEd T (R) TE T

resss (|11 NEA 5



11. Match the List - I with List - I :
List - I List - II
(a) Dr. Mandakranta Bose (i) Rasa Theory
(b) K.M. Varma (i) Speaking of dance
() G.K. Bhatta (i) The Natyashastra of Bharata
(d) Dr. Kapila Vatsyayan (iv) Natya, Nritta and Nritya
Codes :
@@ (b)) (o (d)
O ) @ 0 G
@ G @) @) 6
@) () @) @) @
@) @ @) @ G
12. Write in the correct chronological sequence of age :
(1)  Yudhisthira, Bhima, Arjuna, Sahadeva
(2)  Yudhisthira, Arjuna, Sahadeva, Bhima
(3)  Arjuna, Yudhisthira, Bhima, Sahadeva
(4)  Yudhisthira, Bhima, Sahadeva, Arjuna
13. Pick the odd one out :
(1) Sunil Kothari (2) Leela Venkatraman
(3) Shyamhari Chakra (4) Ishira Parikh
14. ‘Odra-Nritya’ is connected to :
(1) Assam (2) Odissa (3) West Bengal (4) Bihar
15. Assertion (A) : Abhinaya in Indian Classical Dances convey a layered and circular approach
as each line of the sahitya is interpreted and reinterpreted from several
different perspectives.
Reason (R) : The emotional universe articulated through the dance has full of tonal
nuances and shifts but it is never a commentary on the situation.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
rns [N :



11.

12.

13.
14.

15.
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el - 1 1 gt - 11 9 e =

el - 1 T - 11
(a) . HeH A () ek
(b) . TH. =H (i) E R AE e
(c) it . Wg (iti) T TTEIATE AH WA
(d) =f Ffuen @@ (iv) TRed, T9 8RR T
%<
@@ () (9 (9
1) Gv) (@) @ ()
(2) G () Gv) ()
@) @) (@v) (@) ()
4) @) (@Gv) @ (i)
3T & STIER el FehHd | fad :
(1) Il «fm, o7fF, Feed (2)  FfulR, o5, Head, o
(3) 3T, FrufR, i, Weea (4) Iy, W, §eca, o7
fomm =61 g

(1) Gha &R (2) el dwed (3) TATTRRI Tk (4) 3R aRE

‘gt - T wEhea T
(1) o9 m (2) ST (3) ufe=d s (4) fRR

ATIRAT (A) :  TAT IS T § aifua t w@ika iR 7aw gfeswon #i fafya o=ar & w=ifE
GIfeeT & T U 1 AT IR [IeATeAl 3T Ufyed ¥ 1 Wl ¢ |

HIT (R) : T & AEAH 9 Afvee eI H9R @R O % gan s1edug o) uRadHt
T ol S § AAfeR T wedt oft fearfq W feoft 72 < 7

< :
1) (A) 3R (R) <1 5t ¥ | 2) (A) 3R (R) <1 TTerd B |
() (A) ¥ T (R) Tod B (4) (A) 7Ted © (R) W T
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16. Match the List - I with List - I :
List - I List - II
(a) Zamorin of Calicut (i) Maheswar Mahapatra
(b) Paran (i) Mohiniattam
(c) Abhinaya Chandrika (iii) Pakhawaj
(d) Cholkettu (iv) Krishnattam
Codes
@@ (b) () (d)
O O @) (v G
@ ) v 0O G
@) (v) @) @ @
@) v @) 0 G
17. Write in the correct sequence from Krishnattam :
(1) Avataram, Kaliya Mardan, Rasakrida, Kamsavadham
(2) Kamsavadham, Avataram, Rasakrida, Kaliya Mardan
(3) Kamsavadham, Kaliya Mardan, Avataram, Rasakrida
(4) Avataram, Kamsavadham, Rasakrida, Kaliya Mardan
18. Pick the odd one out :
(1) Rasalila - Krishna (2) Bhamakalapam - Satyabhama
(3) Ramanattam - Tampuran (4) Laiharaoba - Radha
19. Hajagiri is from :
(1) Tamil Nadu (2) Tripura (3) Chhattisgarh  (4) Gujarat
20. Assertion (A) : Classical dances, patronised by kings, scholars and priests became a means
of entertainment of the elites.
Reason (R) : Dance, a means of communication always went hand in hand with the
religion, rituals and festivals.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
ross || I HHNUN ;




16

17.

18.

19.

20.
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el - 1 o1 gt - 11 9 e =1

Tl - 1 T - 10
(a) IfASRe & AHGH (i)  HTEYER HEITH
(b) T (i) wifeTeTEH
(c) Aty =ifgem (i) 9EES
(d) =dshg (iv) PmEH
e :

(@ (b () (@
1 @ @) @Gv) ()
(2) @) (@v) (@) ()
(@) (v) () @) ()
(4) (v) (i) (@) ()

(

2)

(3) HUAYH, HIfTATIH, TTARH, THHIS

(4) EARY, HHIHH, THHISI, HIAATHEHA

Wﬁﬂﬁ"{:

(1) T§etlem - FW (2) YHRATTH - HEHE

(3) MR - I (4) EEder - e
TR gl 9§ ?

(1) ey (2) (3) BmETg (4) T

AR (A) : TS, TagHl SR Y 7 578 st 7 &1 953 e o fafim o0t & fa
TARS h1 |IEA o T |

HIUT (R) : T YW & HIEAH o €9 § SHIN ¥, AP IR R o W 7l g

< :
1) (A) 3R (R) 1 =&t ¥ | 2) (A) 3R (R) ! Terd
(3) (A) T %, (R) T g (4) (A) TEE T (R) W T

O

Paper-11



21. Match the List - I with List - I :
List - I List - II
(a) Ballet Comique de la Raine (i) Romantic Ballet
(b) Gisselle (i) The First Court Ballet
() The Nutcracker (iii) Classical Ballet
(d) Panchatantra (iv) Indian Ballet
Codes
(@ (b) (o) (d)
O @ O G G
@ () O @)
@) G Gv) @) 0
@) v @) @) 6
22.  Write in the correct sequence of the rulers who contributed to the development of Chinese
Opera :
(1)  Yuyan Dynasty, King Dynasty, Ming Dynasty, Sang Dynasty
(2) Sang Dynasty, Ming Dynasty, King Dynasty, Yuyan Dynasty
(3) Sang Dynasty, Yuyan Dynasty, Ming Dynasty, King Dynasty
(4)  Yuyan Dynasty, Sang Dynasty, Ming Dynasty, King Dynasty
23. Pick the odd one out :
(1) Bhavai (2) Bhaoriya (3) Ranglo (4) Rangli
24. A gap of beats between the adavu'’s is called :
(1) karvai (2) korvai (3) kattu (4) keimettu
25. Assertion (A) : Somewhat unusual in the history of world theatre, the mediaval phase of
Indian theatre is often stamped as decline of Sanskrit theatre.
Reason (R) : The theatre of this phase is closely related to the life of the people.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
vosss | RN 1




21.

22.

23.

24.

25.

el - 1 o1 gt - 11 9 e =1

T -1 T - 11
(a) o S S A () Tmif=e o
(b) S (i) WE B IA
(c) TeHHR (iii) FATTTRS STt
(d) dEdd (iv) oA S
%<

(@ () (o (d)
1 @) @G (v) (i)
(2 (@) @ 3§D ()
@) () (v) (@) (D)
(4)  (v) @) @) (D)

<1 S0 o TR § ARIEH < STl ekl ol WE % | foad

(1) vaR% (2) TSR (3) T (4) e

g3l o o9 e F ST Bl R ¢
(1) wRaE (2) wHRATE (3) g (4) Uz

AR (A) :  ova T F sfaer # u% Sram= 9 § fF uRdE T 1 qEeweE 5o
W: HEhd TTHE % TaA 1 FHIE T § |

HTT (R) : 3T T 1 LTI AN o Sitaq 9 fehed 9 1 ¥ |
%<

1) (A) R (R) < T €1 2) (A) 3R (R) <1 TTera T
(3) (A) W& ¥ 3R (R) Terdl T (4) (A) oM@ T SR (R) WE R

rsss [IHHNAINAN m



26. Match the List - I with List - I :
List - I List - II
(a) Bhangara (i) Martial dance
(b) Jagar (i) Marriage dance
() Raika (iii) Trans dance
(d) Jhoria (iv) Harvest dance
Codes
@@ (b) (9 (d)
®  Gv) @) @O )
(2)  Gv) (@) @) (@)
() Gv) (@) @) ()
4 @) @Gv) @O @)
27. Write in the correct sequence the countries for the development of Ballet from the
beginning :
(1) France, Russia Italy, America (2) Russia, Italy, America, France
(3) Italy, Russia, France, America (4) Italy, France, Russia, America
28. Pick the odd one out :
(1) Wayang (2) Bedhaya (3) Gamelan (4) Topeng
29. The online portal of Dance is :
(1) Nartanam (2) Narthaki (3)  Shruti (4) Ballet review
30. Assertion (A) : Apart from the Karana sculptures in various temples in India, Shiva as
Nrittamurti can be seen in Cambodia, Vietnam, Indonesia with regional
variations.
Reason (R) : The Kings from South India gave grants to make these temples.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
rns TNV 5




27.

28.

29.

30.

(a) e i Is-TA
(b) SR (i) foame T
(c) T (iii) T T
d) e (iv) I H He GaHt TA
e :
@@ () (9 (d
1 Gv) (@) @ (i)
(2)  (v) (@) @) ()
G) (v) () (D) ()
(4) @) (@Gv) @ (i)

oot & T & Heiy | <9 ol WEl w ° g

(1) ¥, €9, 3, et (2) &9, T, FAAAH], HiE

(3) seAl, ®H, Wi, STHUH (4) I, WG, ¥4, TR

oo =t @f\:ﬂl :

(1) =& (2) dg (3) THAN (4) 2T
T T AT TR © :

(1) T (2) TR () 4f (4) #f

AFFURAT (A) :  9RA o AU H FHI0T i Jaw & e swrredn, fogaam, seqfen o |

Jooafd =1 &R ferar & |1 <@ < gehd ¥
T (R) : Tfeor wRA o TSIl 7 59wy & v & forw eqem e o)
%<
1) (A) 3R (R) A1 9t ¥ | 2) (A) 3R (R) <1 TTerd B |

() (A) 9 B (R) Tod B (4) (A) TEd T (R) TR T
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31. Pick the odd one out :
The contemporary Indian dancers take to explore such themes as :
(1) Ethnicity (2) Gender and sexuality
(3) Environment (4) Reality TV shows
32. Assertion (A) : No longer relegated to the so called World Dance Margins, Bharatanatyam
appears alongside European and American Dance forms in the mainstream
venues.
Reason (R) : America and Europe now accept Bharatanatyam as the major classical
dance, at par with modern dance and Ballet.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
33. Match the List - I with List - II :
List -1 List - II
(a) Mohit Gangani (i) Nattuvangam
(b) Swami Malai Suresh (i) Vocal
(c) J.B. Sruthisagar (iii) Tabla
(d) Sudharaghuraman (iv) Flutist
Codes :
(@ (b) (o) (d)
M G O @
@ ) O (v G
@) O @) @ W
@ O @ v @
34. Write in the correct sequence :
(1) Avanti, Odhramagadhi, Dakshinatya, Panchali
) Odhramagadhi, Avanti, Dakshinatya, Panchali
(3) Odhramagadhi, Avanti, Panchali, Dakshinatya
(4) Avanti, Odhramagadhi, Panchali, Dakshinatya
35. Who is the author of “The Cultural Policy in India” ?
(1) Shovana Narayan (2) Joan Erdman
(3) J.C. Desmond (4) Ranjana Srivastava
vsts AN 1




31.

32.

33.

34.

35.

it =1 9

USRI IR TR g fawa =1 19w w3 € :

(1) e 2) fadn iR Seque
(3) TR (4) fTafad 3. =

AMIRYA (A) :  RATEIH 379 AR favd T T1faT W 72 §, I8 U9 3R TRt I
T GEAUN F Tl W @ 9 |

SHIOT (R) : STHTERT 3R AT T TATeIH 1 YT T 3R 9t & T0H @ e T

F B9 H TR Hd B |
e :
1) (A) R (R) < T &1 2) (A) R (R) IHI Tera ¥
(3) (A) ¥ T (R) Tod § (4) (A) TEd T (R) TR T

Tt - [ 1 gt - 11 9 gafea &1 e

Tt - 1 T - 11
(a) fed T (i) g™
(b) e weTE g (i) T
(c) el gfaarR (i) e
(d) HHRETHA (iv) LR

"2 FHeatd diferd 39 sfea’’ & aEd T

(1) e FRE9 (2) SIF sTEHN (@) SE. SHEAre (4) I e
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36.

37.

38.

39.

What do you learn through dance ?
(1) Inner sense of being (2) Focus and poise

(3) Discipline (4) All of above

Assertion (A) : The Sleeping Beauty and Swan Lake indicate a concept of choreography
that stresses values such as clarity, harmony, symmetry and order.

Reason (R) : There is the symbiotic relationship between avant-garde and traditional
dance forms in modern dance and Ballet.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true

Match the List - I with List - II :

List - I List - II

(a) Bharat Sharma (i) Natyavriksha
(b) Geeta Chandran (ii) Studio abhyas
(c) Maya Krishna Rao (iii) Bhoomika
(d) Navtej Singh Johar (iv) Vismaya
Codes :

@@ (b) (o) (d)
1 O G (@) ()
(2) @) @@ @ (@)
() @) @ G ()
4 @) @ (@) (i)

Write in the correct sequence in chronological order of happening in the year :
(1) Khajuraho Festival, Kalinga Festival, Natyakala Conference, Nrityaparva
(2) Natyakala Conference, Khajuraho Festival, Nrityaparva, Kalinga Festival
(3) Khajuraho Festival, Natyakala Conference, Kalinga Festival, Nrityaparva
(4)

Nrityaparva, Khajuraho Festival, Kalinga Festival, Natyakala Conference
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36.

37.

38.

39.

T Q 9 1 HEd § 2
(1) sifaE &t el eTyfa (2) THIE R Her
(8)  STgRmEd (4) ST T

IR (A) : AT 2T IR T oAk HINAWTE! 1 IH TR i Sy Far & S waw,
=, Fga SR e S ol W 9d <l § |

I (R) : 3yfT T 3R dt B ey TR WO I ®9 % o9 geHey |

e :
(1) (A) 3R (R) <1 =&t ¥ | 2) (A) 3R (R) <1 TTerd T
() (A) 9 B (R) Tod B (4) (A) TEd T (R) TE T

Tt - 1 1 et - 11 9 gafea &1

et - 1 el - 11
(a) vXa vl (i) reIgE
(b)  TiaT == (i) wfed ™
(c) HTE W [ (i) ff¥ehT
(d) oS g S (iv) foema
e :

(@ () (¢ (d)
1 @ () @Gv) (i)
(2) () @@ @G ()
(3) () @) @) ()
(4) (D) @) o (@Gv) (i)
o feu U ANl T aueR e w9 ° g

(1) TR FRIHd, HicdT Heledd, el e, Ja-Td
(2) IR G, YUR! Teldd, TA-Td, Hic1-Hakea
(3) TSRIR HelHd, TeAHel T, HicT Herwd, JI-ud

(4) TI-9d, TSRl HRIHd, HidT HRIHd, IRl e
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40. Pick the odd one out :
(1) Kamani auditorium (2) Meghadoot auditorium

(3) IGNCA (4)  Siri Fort

41. Legongis:
(I) A male dance drama (2) A female dance drama

(3) A mask dance (4) A puppet dance

42. Assertion (A) : Classical Dance in India today has achieved a creative blend of tradition
and modernity.

Reason (R) : The colonial and Mughal rule enhanced our cultural heritage with
assimilation of their ideas.

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

43. Match the List - I with List - IT :

List - I List - II
(a) Sampoorna (i) Anita Ratnam
(b) A Million Sitas (if) Aditi Mangaldas
(c) Timeless (iii) Mallika Sarabhai
(d) Unheard Voices (iv) Sharmila Biswas
Codes :

@@ (b) (o) (d)
M @) @O @) ()
2 Gv) @ (D) ()
G @ (v) @) (i)

@) @) @)
resss [N

i) (iv)
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40.

41.

42.

43.

(
posas ]

foom =1 =g &

(1) FHHH! SAffeiam (2) HeEd SAfeEH
(3) emSTIET 4 fodwe
Mg

1) PEIIEARE  (2) WHTETRS  (3) ORI (4) Sl A

ARIT (A) :  9RA H ST T 7 WA q1 STEAha1 & HH § Tk YOS &I T

2 femn T
TF (R) : Sttt den qorer e o foam | fafya 2o e s i s1fuss 995 gu el
(1) (A) @1 (R) < T&t ¥ (2)  (A) T (R) SHI TeTd € |
(3) (A) ¥ § a1 (R) oA ¢ (4) (A) 7T T AT (R) FE T

T - 1 1 gt - 11 9 e =L

T - 1 T - 11
(a) Tl ‘ (i) o
(b) T fufasm (i) eAfefa Aere™
(c) TEHEA™ (iti) TfceTeT RIS
d) oRE ™ (iv) wiften fowmg
HE :

@ ® @ @
™ O @
)

(1 (

(v) () (i) (i)
(
(

2

)
(2)
@) () (v) @) (i
@) () G) @) d

I 2



44. Write in the correct sequence :
(1) Mahkut, Tikka, Ghungroo, Bengapatia
(2) Tikka, Bengapatia, Mahkut, Ghungroo
(3) Tikka, Mahkut, Bengapatia, Ghungroo
(4) Bengapatia, Tikka, Ghungroo, Mahkut
45. Pick the odd one out :
(1) Mekhala-Chadar (2) Mundu-Vesthi
(3)  Dhoti-Shirt (4) Ghagra-Chunni
46. Asaita Thakar launched a participatory form called :
(1) Jatra (2) Bhavai (3) Kuttiattam (4) Tamasha
47. Assertion (A) : Nritta can be of two kinds,
Baddha - the dance that employs all the rules and
Anibadhha - the dance created without following strict rules.
Reason (R) : The dancers were creative and independent.
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
48. Match the List - I with List - IT :
List - I List - II
(a) Kathputli (i) Tamil Nadu
(b) Bommalattam (ii) Rajasthan
() Puttanach (iii) West Bengal
(d) Putul Nach (iv) Assam
Codes
@@ (b) (9 (d)
O (@ O @) @
@ G O @) ()
@) (O ) @) ()
@ @) O () G
e 2




44.

45.

46.

47.

48.

&t e ¥ fod
(1) #8FHe, 1, EEe, A= (2) e, A=A, TEFe, TEw

(3) I, HEFS, SIS, TEw (4) S=TUIfeR, ik, HEE, Hehe

forom =1 g
(1) BEA-4R 2) Tg-98 (3) -3 (4) IEO-TARY

3T AThT A Teh WFTet (UEifaued)) wid IRy fora .
(1) (2) yorE (3) FeterEH (4) THRN

ATYFRAT (A) : T S TR HT B Tkl &,
g - 98 f1ea o9 |t frem & i, o
stfeg - a8 T f8 fruffa faei & ges fafifa foren s

e (R) : T YSITHE AL Ta g 9 |
(1) (A) T (R) SHI T& 1 (2) (A) T (R) THI Ted T |
(3) (A) 9 T (R) T 2| (4) (A) T T (R) WET T

Tl - 1 1 gt - 11 9 foam &

T -1 g - 10
(a) LI (i) drEETg
(b)  SHTIEH, (i) TSR
(c) = (iti)  9f¥=H ST
(d) e = (iv) <TEH
e :

@@ (b (9 (d)
1 G @ 3G ()
2 @) @@ @v) (i)
G @ (@) @) (@Gv)
(@) (i) @) (@v) (i)

) @®
I

I 2



49. Write in the correct sequence from North to South :

1)
(2)
®3)
(4)

Rouf, Hurka Baul, Bathakamma, Velkali
Bathakamma, Velkali, Hurka Baul, Rouf
Velkali, Rouf, Bathakamma, Hurka Baul
Rouf, Bathakamma, Hurka Baul, Velkali

50. Pick the odd one out :

(1) Nirmala Sheshadri (2) Sudarshan Chakraborty
(3) Malavika Sarukkai (4) Tanushree Shankar
-00o0-
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49. IR 9 R0 HT AR TE %A A fod

(1) ¥, TR 915, AUHH, AR (2)  FUHHI, daihall, gLhT IS, Th

(3) dcTehdll, ¥, AURH, TLh IS (4) T, TYHTI, L1 d13d, ARl

50. foum =1 g .
(1)  reic St (2) YSH Tshadi  (3) WO WEHE  (4) q3H v

-00o0-
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