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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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DRAMA/THEATRE
PAPER - II

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions

are compulsory.

1.  Match the items in List-I with those in List-II :
List-I List-II
(a) Badal Sircar (i) Baby
(b) Girish Karnad (i) Ande ke Chhilke
(c) Vijay Tendulkar (iii) Baki Itihaas
(d) Mohan Rakesh (iv) The Fire and the Rain
Codes :
(@ (b) (o) (d)
M) @ G @) G
@ ) O @ )
@) () @) @) 0
@) ) v 0O G
2.  Assertion (A) : Despite Ibsen’s protest that he was a poet rather than a social reformer, his
plays were widely understood to be primarily blows struck in favour of
social and political reform.
Reason (R) : ‘A Doll’s House” his famous play seemed to be a feminist tract rather than
as study of self-realisation and vocation.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
3.  Give the correct sequence of the following plays of Eugene lonesco :
(1) Rhinoceros, The Bald Prima Donna, The Lesson, The Chairs
(2) The Lesson, The Chairs, Rhinoceros, The Bald Prima Donna
(3) The Lesson, The Bald Prima Donna, The Chairs, Rhinoceros
(4) The Bald Prima Donna, The Lesson, The Chairs, Rhinoceros
vons [HTHMANE RN :



g / fogex

9o aA - 11
fader: =T 7T § UemE (50) TE-foe @ U9 €1 UE U & oY (2) 3k § 1 Wt yvA Stfard ¥

1. -1 A1 & G-I T AGI & 1 GHferd &

-1 -1
(a) e WHR (i) ot
(b) i e (i) 3o & foas
) fosm dgae (iii) SRl 3t
(d) & TR (iv) IERTEI T
e :

@@ () (9 (9
1 @ Gv) () (i)
2 @Gv) @) G) (i)
@) G () (@v) ()
(4) @) (v) @ (i)

2. AMIRIT (A): TR & fo0y & das[E & 98 & *fa g, 7 fF gus gunes, v5 g9en s ¢ fE
I ARl 7 e 3R TeHIfas GuR % ve § gEd: W fha §
ST (R) : I IS ek ‘T e 38’ T Foditad ¢ ¢ 7 fof @-eyfa oIk =raam
FT Teh STAIA |

(A) 3R (R) ST 2T & |
(A) 3R (R) SHI Terd 2
(A) & T, (R) TTed B |
(A) T ¥, (R) 9 B

3. oI ANl o FEfafEd el ®l T8 wEH S ¢
(1) AN, T dee 959 €, § o e, § ST

(2) T OEH, T =T, AR, T dlee IigH €

(3) T o9, T 9IS YT €, § =eTd, TR

T 9eg YIEHT S, § &, § =, fEdls
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Trace the odd :
(1)  Much Ado About Nothing (2) AsYou Like It

(3) Measure For Measure (4) Caeser and Cleopatra

Agha Hash Kashmiri had written his plays ranging from Romance to Mythological and
social mainly for the :

(1) Kashmiri Theatre (2) Parsi Theatre
(3) Modern Theatre (4) Sanskrit Theatre

Match the items in List-I with those in List-1I :

List-I List-1I

(a) Chandrasekhar Kambar (i) Marathi Theatre
(b) Jabbar Patel (i) Gujarati Theatre
() Yashwant Thakur (iii) Manipuri Theatre
(d) Kanhailal (iv) Kannada Theatre
Codes :

@@ () (o (d)
M @ (v) () ()
2 @) @O @) ()
(G) @) @) @) @
4) @) @v) @ @)

Assertion (A) : Indian Theatre is trying to break its barriers of verbal language and is
searching for its own language of theatre.

Reason (R) : The scope for developing theatre’s own language is absent in the
Natyashastra.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

Arrange the following organizations in sequential order of their inception :
(1) IPTA, Prithvi Theatre, Bahurupee, LTG
(2)  Prithvi Theatre, IPTA, Bahurupee, LTG
(3) Bahurupee, LTG, Prithvi Theatre, IPTA
(4) LTG, Prithvi Theatre, Bahurupee, IPTA

yons [N
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4. Trefafed 5 | s & 94 ¢
(1) o9 TSI e AT (2) TS g o+ 3
(3) HS HR WK (4) iR e fameiie

5. ST B9 HYH 7 YT ®9 ¥ TAMN ¥ A Gforn wen et o) writeies e fohwe fau fow
g7

(1) e fauex (2) ARl forTex
(3) emyfe famex (4) wepa fou
6. GII-11 TQI ! Geit-11 1 Fal o |1e GafAd o
qet-1 TqE-11
(a) ENIEY HTHIR () e o
(b) IR A (i) TR e
(c) IEd 3FL (i) AT forgex
(d) Fesar (iv) w1 fogeR

@@ (b) (9 (d)

1 @ Gv) (@) ()
(2) (v) (@) @) (i)
(3) (@) @) (Gv) (@)
4) (@) @Gv) @ G
7. ATMRAT (A): IRATT Touex Hifgss 9T ) STur S die T § IR fuuet Y W oTuet o
EINREES
HIT (R) : TTeRme H foruex 1 1ot T % o k1 g Ut B

<

1) (A) 3R (R) 3T F&T |
2)  (A) 3R (R) SHI T ¥
(3) (A) TE R (R) Terd T |
(4) (A) e 3R (R) e 2|

8. frAfafad dwe #1 egwfas Fa A T :
(1) 3w, geat fuuey, sgedl, Ta.d s
(2) gt foee, 3@, SgEdl, Tt s,
(3) wgEdl, TA. IS, gt fauey, g
(4) TAILSH, geaft foreer, sgEd, s

pons [ [HTHHANNAN ;



9.  Trace the odd one out :
(1) Action (2) Imagination (3) Construction (4) Concentration
10. Johnhoward Lawson is famous for his work :
(1) Theory and technique of Play directing
(2) Theory and technique of Play wrighting
(3) Theory and technique of Play acting
(4) Theory and technique of Play designing
11. Match the items in List-I with those in List-II :
List-I List-1I
(a) Towards a Poor Theatre (i)  Richard Schenecher
(b) Theatre and its Double (i) Peter Brook
(c) Performance Theory (iii) Jerzy Grotowski
(d) Shifting Point (iv) Antonin Artaud
Codes :
@@ (b)) (o (d)
O ) O @ G
@ ) (v 0 G
@) O ) (v G
@ @ O ) W
12. Assertion (A) : In Sanskrit theatre Parikramana was a convention, performed to indicate
the change in the locale.
Reason (R) : Parikramana is a temple culture practiced in Hinduism.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
yons | RN :
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pons [ [HTHHANNAN

frefafed 5 9 s/ &l 94 ¢
1) sty (2)  heudl () T/ (4)

SR e o194 v e & faw gfag €2
(1) < Te e 1w o SRR

(2) ARl UE e ATE = wefen

(3) AN U AH® F = TR

(4) Rl U e ATh = fesmefm

Teil-1 %1 A1 1 Feit-11 1 711 o 912 Gafad o

Heit-1 Heit-11

(a) ZaS¥ TYSK fauex () =S I[=
(b) fUTR TE 3@ Taw (i) WX gH
(c) THEY AW (iii) TSIt FISrerERt
(d) TofET Er= (iv) T=IA seie
< :

(@ () (9 (d)
1 Gv) @) G (i)
(2) (@) @Gv) @ ()
@) @ ) (v) (i)
(4) () @ (3D ()

AUFRYT (A) : & foory ¥ agara gfad 7 & fou S&pa fawet § gRear te Tuq ot |

HTT (R) : IR feg o | vyafad wfe epfa 71

(1) (A) 3R (R) 1 =&t €1
2) (A) 3R (R) I TTera T |
(3) (A) ¥ g, (R) Tod T |
(4) (A) T %, (R) HeEl |

BN
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13. Arrange the various steps of play direction in sequential order :

(1) Selection of actors, Selection of Script, Casting, Blocking, Reading the text, Polishing
the composition, Presentation

(2) Selection of Script, Selection of the actors, Reading the text, Casting, Blocking,
Polishing the composition, Presentation

(3) Reading the text, Selection of Script, Selection of the actors, Casting, Blocking,
Polishing the composition, Presentation

(4) Selection of Script, Selection of the actors, Casting, Reading the text, Polishing the
composition, Blocking, Presentation

14. Pick the odd one out :
(1) Helinestic Theatre (2) Greeco-Roman Theatre
(3) Globe Theatre (4) Indian Classical Theatre

15. Scenography in Classical Indian Theatre was majored through :
(1) Choreography (2) Text (3) Space (4) Audience

16. Match the items in List-I with those in List-II :

List-I List-II
(a) Ank (i) Bapi Bose
(b) Circle Theatre (i) K. Rammaiah
(c) Padatik (iii) Dinesh Thakur
(d) Adima Kala Tanda (iv) Shyamanand Jalan
Codes :

(@ () (o) (d)
@ Gv) (@) ()
(2) Gv) @) @ (i)
() @) @ (@) (@)
4 @) (@) @) @)

17. Assertion (A) : In contemporary theatre scenario Sanskrit theatre is surviving in the idiom
of some traditional theatre forms.

Reason (R) : All traditional theatre forms of India have their roots in the Sanskrit Theatre
tradition.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

yons [N

(o]

Paper-11




13.

14.

15.

16.

17.

pons [ [HTHHANNAN

= SR o fafa=1 sTaeenati sl Heha § Hafeerd & :

(1) HARM AT Taed, oRM 3 e, FHILT, lfh, AT T TRe, IArdT g HUrsieH,
FEEAE

(2) HARM A fore, AoRM 1 § Taed, AfEn g TRe, HIfE, saifen, Tifafei g swarsieF,
PEEAE

(3) Ofen T e, FARM ATh fohe, YARM A1 T TIH, FHIRLH, Salfh, WA T SHUSIeM,
EEEAE

(4) HARM F fore, TRM T T Taed, Hie, AT T TRe, IfafT g Sy, sl

P EEERE

Wﬁﬂﬁ

(1) wfefes fage (2) Uen-TH foex
(3) TaE famex (4) sfead Ffasa fageR
IS IR e § SR fhaeh Ry w7 i o ?
(1) IS (2) TF= (B) ™ (4) enfeaw
Teil-1 %1 A1 1 Feit-11 1 711 o 91 gafad o
-1 Hei-11
(a) ® () ordtaE
(b) Ffcha fogex (i) . TEE
(c) TR (iif) feer BT
(d) STEH Fer del (iv) WS ST
e :
@@ () (9 (d)
M @ (v) (@) (i)
2 Gv) (@) (@ (i)
G) @) (@) (v) (i)
4) @) () (@v) ()

AURT (A) :  THBIC TTHA G99 H T&hd TTHE s WA A1ed €Y1 & Haerl | Siad ¢ |
HIUT (R) : IRA & Fft TRATA 12T TG 1 WIS Heha TmHa wWoRt # fafea 2

< :

(1) (A) 3R (R) 1 w&t 1

2) (A) 3R (R) I Terd ¥

(3) (A) W&l T R (R) T R

(4) (A) 7T € AR (R) §&l |

O
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18.

19.

20.

21.

22.

Arrange the performance space in Noh theatre according to their positions from Green Room
to the stage :

(1) Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door, Stage proper
(2) Hashi-gakari, Mirror Room, Site-Bashira, Hurry-Door, Stage Proper
(3)  Site-Bashira, Mirror Room, Hashi-gakari, Hurry-Door, Stage Proper
(4) Stage Proper, Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door

Pick the odd one out :
(1) Red-Orange (2) Blue-Orange (3) Orange (4) Yellow-Orange

Vepathu is a kind of :
(1) Sthai Bhava (2) Sanchari Bhava (3) Vibhava (4) Satvika Bhava

Match the items in List-I with those in List-II :
List-I List-II

(a) Luigi Pirandello (i)  The Exception and The Rule
(b)  Arther Miller (i) Swan Song
() Anton Chekhov (iii) The Rules of the Game
(d) Bertolt Brecht (iv) The Crucible
Codes :
(@ (b) (o) (d)
1 @ Gv) () ()
(2) (@v) @) @ (i)
() @) @v) G @O
(4) @ @) @) @0

Assertion (A) : If Bhasa sometimes appears to rebel against the conventions laid down by
Bharata and Kalidasa offers the Model of the Natyashastric traditions of
Play Writing.

Reason (R) : The Natyashastra of Bharatamuni discussess about the performative
aspects of drama only.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false

(4) (A) false (R) true

vons [HTHMANE NI 1



18. TIHHY o TE Fl T fUUet & S{ur W19 &9 9 RS T & %9 H Fafed i
(1) AR A, TRi-THR, |Ee-ani, T0-8R, B TR

2

4

19. faw =i g
1) - (2)

20. 99Y TFH GHFR H1 T

(2) HOR 9@

i)

ii)
iii)
V) <« W

(2) TRI-TER, R &6, gEe-aniv, e-8R, ©S IR
(3) WEe-TE, TR &4, TRN-TN, TH-8R, ¥ TR
(4) WS IR, AR §4, IRA-THRI, Age-a20, TH-R

(B) & (4) ITA-STRS

(3) faum= (4) e 9=

qe-11
T THTH TE T &d
W 9
T &9 3% T W

Ifg ar wfi-Fft A IR Ffererd gR1 wega 1 T Wwed & favg s o

& T G Y AT RS H Aied W& N ¢ |

(1) FmE 9
21. Ge-1% T_1 &l Ger-11 & &l § gafad o
Tqet-1
(a) It forrrea
(b) 3R fHeer
(c) THEE
(d) el I=
e :
(@ () () (d)
O @ Gv) (> (i)
(2) (@v) @) @ ()
(B) (i) (v) () ()
(4) (@) (@) (@Gv) ()
22, 3ARIRe (A) :
T (R)
e :

(1) (A) 3R (R) 1 =&t 1
2) (A) 3R (R) ST Terd ¥
(3) (A) §E § (R) T T
(4) (A) 7 € (R) 9 T

pons [ [HTHHANNAN
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23. Give the correct sequence of the plays of Girish Karnad.
(1) Yayati, Tughlaq, Hayvadana, Nagamandala, The Fire and the Rain
(2) The Fire and the Rain, Nagamandala, Hayvadana, Tughlaq, Yayati
(3) Tughlaqg, The Fire and the Rain, Nagamandala, Yayati, Hayvadana
(4) Nagamandala, Tughlaq, Yayati, Hayvadana, The Fire and the Rain
24. Trace the odd one out :
(1) Kamala (2) Kanyadan (3) Kutri (4) Kallol
25. ‘Mricchakatika’ - The Little Clay Cart is the best example of :
(1) Nataka (2) Anka (3) Prakarana (4) Bhana
26. Match the items in List-I with those in List-II :
List-1 List-I1
(a) Ankianat (i) Kashmir
(b) Bhand Jashna (i) Assam
(c) Tamasha (iii) Madhya Pradesh
(d) Maach (iv) Maharashtra
Codes
@@ () (o (d)
M @ G @) G
@ ) O @ )
@) () O @) ()
@) ) v 0 G
27. Assertion (A) : The common feature of the beginning of all Indian theatre is mythological
content.
Reason (R) : Mainly the theatre workers came from religion sect.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
vons [NV 5




23.

24.

25.

26.

27.

o1 FATE & el &l T8 %0 | ford -

(1) FAfd, qIeTeh, gIaed, ArHed, § TR T § |
(2) T WRR UE T H, TFHEd, g9, e, I
(3) TH, T WA TS § WA, ANHSH, I, FFRA
(4) FTTHEd, e, FAI, TIGEH, T WRR TS § W

‘gegsfes - T fafea st =1 fafire e ¢ -
(1) es® (2) ® (3)  YRIU (4) e

GA-1 1 7G1 I Feit-11 1 A7G1 6 1o gAfad &1 e

Tqeit-1 qe-11

(a) Siframme () HER
(b) e < (i) oT=H
(c) wmm (iii) AT
(d) == (iv) Weneg
%< :

@@ () () (d)
O @ @v) (@) ()
(2 (@v) @) @) (i)
@) (@) @ (v) (i)
(4) () @Gv) @ @G
AT (A) : T IR fUued & IR * U g fowar dRifoe wenshi @ Heifud

formaasg T

SHIT (R) : e %1t &1 €9 ¥ o1fHe Te™ 9 9 |
e :

(1) (A) 3R (R) 1 =&t 1
2) (A) 3R (R) ST Terd ¥
(3) (A) T AR (R) T R
(4) (A) e 3R (R) e 2|

pons [ [HTHHANNAN :



28. Arrange the following theatre personalities according to their appearance :
(1) Dharmavir Bharati, Sriram Lagoo, Manohar Singh, Zohra Sehgal
(2) Zohra Sehgal, Dharmavir Bharati, Sriram Lagoo, Manohar Singh
(3) Manohar Singh, Sriram Lagoo, Zohra Sehgal, Dharmavir Bharati
(4) Sriram Lagoo, Manohar Singh, Zohra Sehgal, Dharmavir Bharati
29. Trace the odd one:
(1) Lakhon Nora (2) Wayang Kulit (3) Nang Talung (4) Wayang golek
30. Conflict between the protagonist and the antagonist unreveals during :
(1) Rising action ~ (2) Climax (3) Falling action  (4) Theme
31. Match the items in List-I with those in List-II :
List-I List-1I
(a) Bertolt Brecht (i)  Psychophysical Theatre
(b) Agusto Boal (ii) Theatre Anthropology
() Grotowski (iii) Invisible Theatre
(d) Eugenio Barba (iv) Theory of Alienation
Codes :
@@ (b)) (o (d)
M) @ ) @6
@ ) @ O
@) (v ) 0 G
@ O ) (v G
32. Assertion (A) : In Sanskrit Theatre Chitra Yavanika was used as a device to bring certain
characters on the stage and to make them exit.
Reason (R) : Use of Chitra Yavanika was only a ritualistic practice in Sanskrit Theatre
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
pons [ [N z




28.

29.
30.

31.

32.

pons [ [HTHHANNAN :

foger =t Fefafaa gl ot 3Tt Suftafa & ST{aR =aferd & :
(1) YR 9, gfm oy, 7 fiE, Sie w8
(2) ST 9T, AR R, FRM 1], 7 198
(3) W fHE, dvm A, Sied 9eE, e Rt
(4) o @, wEER e, Sew e, enfelit et

frefafed & 9 s/ = 97 ¢
(1) @AM (2) = FHied (3) A AT (4) IHEM MR

T SR Gfae o o= §od fheeh QRM eTggETted Bl © 7
(1) AT F I (2) FARHI () faT o §E (4) o

%< F ASE | Get-1 3R Geit-11 & T Sirg T

Tqeit-1 Tqe-11
(a) eI & () IEFRITRSHRA T
(b) ST =3t (i) foreex TYMdITS
(c) TRt T EERIEISERRPIE
(d) IS aRen (iv) AR % Tfeeee
%< :

AURTT (A) :  T&hd TR B g7 gaf7er &1 7600 F= fowmi =fEl & gow iR yem & fou

ERISISIRIE
SHIT (R) : a7 777 1 9T Heha T # i Tt o)

(1) (A) 3R (R) 1 =&t 1

2) (A) 3R (R) ST Terd ¥
() (A) &I § 3R (R) TTe@ B |
(4) (A)7TEd € W (R) Tl



33. Arrange the following Directors in order of their time :
(1) Stanislavisky, Antonin Artaud, Jerzy Grotowski, Eugenio Barba, Peter Brook
(2) Antonin Artaud, Eugenio Barba, Peter Brook, Jerzy Grotowski, Stanislavisky
(3) Antonin Artaud, Stanislavisky, Peter Brook, Jerzy Grotowski, Eugenio Barba
(4) Eugenio Barba, Peter Brook, Antonin Artaud, Stanislavisky, Jerzy Grotowski
34. Trace the odd one in the context of Noh Theatre :
(1) Mask (2) Fan (3)  Hurry Door (4) Hanamichi
35. Prof. Pamela Howard, a well known U.K. based scenographer has written :
(1) Potential Space
(2) What is Scenography ?
(3)  Scenography making and meaning
(4) Scene design and stage lighting
36. Match the items in List-I with those in List-II :
List-I List-II
(a) Naqual (i) Madhya Pradesh
(b) Dashkathia (i) Andhra Pradesh
(c) Kuravanji (iii) Punjab
(d) Maach (iv) Odisha
Codes :
(@ (b) (9 (d)
O O (v G G
@ () @ O @
@) ) ) @ @
@ () @) ) 0
37. Assertion (A) : Mayerhold said he identified twelve to thirteen rules for the training of an
actor.
Reason (R) : There are no specific rules to train actors.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
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33.

34.

35.

36.

37.

Fefafad fase &1 37 §0d o STIER Aafed & :

(1) TAEATTER], TRIA $RETS, STl TSI, Tl aRa, Tl g
(2) T SR, a1 IREl, FeX g, STofl UISawehl, T
(3) TR SRS, W Efowzhl, T geh, STt Telaeent, IS4l are

(4) FISITTA IRE, HeX g, TR SRE, AR, STsil TTelareh]

g foruex % gl § o1ETa & 9 -
(1) ¥ 2) A (3) TIER (4) eI

F., & TG FARTE . T gee A foran €
(1) 9RmEa w9

(2) R TS HAUH ?

(3) ST "k wue fafdn

(4) A fesEa we VS aEfen

Heit-1 &1 Gell-11 o 919 gofed i1
-1 -1

(a) THAT (i) AR
(b) <RTERSA (i) Y g
(c) Fqast (iti) oSS
(d) == (iv) offedr
e :

(@ (b) (o (d)
O @ (v) (@) (i)
(2) (v) @) @ ()
(3) () (v) () ()
(4) () () (@v) ()
AMRIT (A) :  TIEITS 3 Tgl, T ATAar & Ff¥iemor & foaw s 9re 9 13 fom ) vgam =

gl

HTT (R) : stiFareT & wfvteror & fogw fram == €

< :

(1) (A) 1 (R) S Tl €1
(2) (A) T (R) I Terd B |
(3) (A) W& B (R) T T
(4) (A) e € (R) W&l €
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38. Arrange the following playwrights according to their time :

(1) Terence, Aristophanes, Menandar, Plautues

(2) Menandar, Aristophanes, Plautues, Terence

(3) Aristophanes, Menandar, Plautues, Terence

(4) Plautues, Aristophanes, Menandar, Terence
39. Pick the odd one out :

(1) Exit the king (2) The Lesson

(3) The Chairs (4) Waiting for Godot
40. Jogesh Dutt is a famous :

(1) Actor (2) Mime Artist (3)  Director 4)
41. Match the items in List-I with those in List-II :

List-I List-1I

(a) Globe Theatre (i) Ved Segan

(b) Bharat Bhavan (i) Andrea Palladio

(c) Prithvi Theatre (iii) Charles Mark Correa

(d) Teatro Olimpico (iv) Peter Smith

Codes :

@@ () (o (d)

O O ) @ G

() Gv) (@) @ @)

() @) Gv) @ ()

4 G @@ 3§) (@)
vons [ {1 L
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38.

39.

40.

41.

(i
yssrs [ 111

FeAfafEd Feheril 1 3% THI o IR Farkdd &

(1) 39, AR, A, <l

2)  HATEY, SR, Wad, S

AR, BT, T, 4

)
)
)
) wIaE, ARG, B, S

(
3
(4
frefafea # @ =0 @ faum 82
(1) ufwe e fa

@) fe==d

S S § T U6
(1) sy
(3) freers

Teil-1 % a1 geit-11 1 gafad S
TEt-1

(a) o frue

(b) 9RA WEA

(c) gt formex

(d) feugt sfifafea

e :

@@ (b)) (o (d)
® @® @) @) ()
(2) (v) @) @ @)
() @) @Gv) @O @)
(4) (@) (i) (@v)

il

()
4)

()
(4)

(i)

(i)
(i)
(iv)

19

g Tvm
fET wR e

W 9 1] FATHR

-1
ECSHE
ek I G R
red ATk R
dre feqe
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42. Assertion (A) :

Inspired by the techniques of Western perspective paintings, Indian colonial

scene painters trained themselves to create a visual culture with an entirely

urban sensibility.

Reason (R) : Indian Scene painters tried only to imitate Western techniques of painted
sceneries.

Codes :

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true

43. Arrange the following directors of National School of Drama according to their tenure :

1)
()
€))
(4)

R.G. Bajaj, D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam
R.G. Bajaj, Ratan Thiyam, D.R. Ankur, Kirti Jain, B.V. Karanth
D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam, R.G. Bajaj

B.V. Karanth, Ratan Thiyam, Kirti Jain, R.G. Bajaj, D.R. Ankur

44. Pick the odd one out :

1)

Tormentor (2) Teaser (3) Fire Curtain 4)

45. Prof. Raj Bisaria was the founder director of :

(1) National School of Drama
(2) Bharatendu Natya Academy
(3) Department of Indian Theatre, Chandigarh
Rangayana
H||\||H|||\|\||\|\||!|H\||\|H|\IIII\HIIHII!I\HIIHI 2
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42.

43.

44.

45.

AfweT (A) :  Tfv=Hl gfided & foll i Toheften | URA T ARcra Ifasht g9 o fosari A
T 90 TEpfa &1 goi w0 H @ w1 gifa e foed @ ae @ el

Gerear off |
FROT (R) : 9RATE gl 1 foaon e o Fomaenl 3 fafod gt & afeat dedishl &t Tha 1|
Fe
1) (A) 3R (R) A & F)
2) (A) 3 (R) I TTera T
(3) (A) W& € (R) Terd |
4) (A) e 3R (R) W& T

TR Ted faemed (FHd ha 3w M) o efafad foeml & #Eee & SR 3%
Wﬁﬂﬂqﬁm:

(1)  SIRSH. o], SLaR. 3igy, sifd S, shaft. #iq, o= foam

(2) RS, TN, WA foram, SR, S, Hifd S, et

(3) ELAR. 3P, Fifd 5, .3, Ha, WA o, IR, I
)

(4) S Hq, WA e, Hfd S, TR, 9, IR, AR

freforfea & 9 e faom g2

(1) 3R 2) <R (3) TR ®eA 4) =S+ fue

0. Tt ferafen frfafed 9 | frgs deames fewes 92

(1) UNH AeE foaem (vFa S 1w gH)

)
(2) HRdg A STehTHT
3)

(3) feurdHe 1w 3fead fuuey, verme
(4) T
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46. Match the items in List-I with those in List-II :
List-I List-II

(a) Bowery Theatre (i)  Dublin
(b) Olympic Theatre (i) London
(c) Abbey Theatre (iii) New York
(d) Teatro Farnese (iv) Italy
Codes :

@@ (b)) (o (d)
O O ) @ G
@ Gv) @) @) @)
@) i) @) @O @)
@ @ O @)

47. Assertion (A) : One of the reasons of popularity of Folk Theatre is mythological content.
Reason (R) : Folk theatre audience are basically involved with agriculture works.
Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
48. Find out the correct order :
(1) Meyer Hold, Bertolt Brecht, Peter Brook, Eugenio Barba
(2) Bertolt Brecht, Peter Brook, Eugenio Barba, Meyer Hold
(3) Peter Brook, Meyer Hold, Eugenio Barba, Bertolt Brecht
(4) Eugenio Barba, Peter Brook, Bertolt Brecht, Meyer Hold

49. Pick the odd one out :

(1) Ramlila (2) Ramattam (3) Ramakien (4) Ramkatha

50. The first opera presented in Russia by an Italian composer in the year :

(1) 1731 (2) 1781 (3) 1741 (4) 1735
-00o0-
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46.

47.

48.

49.

50.

-1 < TS el w1 G-I H < T8 7el | gafed wif

-1 Heit-11
(a) @Rl forgex () eafed
(b) Tt faTeR (i) ed
() o fru (iii) =TT
(d) feudl wHl (iv) sedl
< :

@@ () (9 (d)
O @ Gv) (G (i)
(2  (v) @) @ G
@) () @) @ ()
(4) () @ (D) ()

AR (A) 1 I FITR it ARIFIAT T T THE HRT GRS ST ¢ |
T (R) : e foTeR & <¥ier gidt dR R $ & | 2 @ e
e :

1) (A) 3R (R) 1 =&t 1

2) (A) 3R (R) I Terd ¥

(3) (A) ¥ T (R) Ted B

(4) (A) 7§ (R) W&l T

T A AT

(1) TR 3ce, deice o, Tl g, ISl are
(2) wEfee 9, W ek, ISl INel, 1 Biee
(3) IR g, TR FITe, ISl FIRET, Felee JE

(4) IS IRE, 9o g, Feiee oI, 1A Blee

frefafed § 9 =0 @ fawm €2

(1) T (2) THRH (3) THIRTA (4) THERAT
gedl o HUSR g &F § 96 T IRl O Y&qa foRan T e

1) 1731 2) 1781 (3) 1741 4) 1735

-00o0-
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