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Note :

FOLK LITERATURE
PAPER - I1I

This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

Identify the normative thrust of folkloristics :

(1) to evaluate and interpret folk material

(2) to analyse and make a critical account of folklore
(3) to establish scientific taxonomy of folklore data

(4) to search and establish general principles of folklore

2. Which one is not a narrative genre :
(I) Memorate (2) Folktale (3) Legend (4) Graffiti
3.  The primary elements in a Animal tale are :
(1) animals and demons (2) ethics and allocution
(3) religion and politics (4) social and evil
4.  C(lassification of legends into four types are done by :
(1) William R. Bascom (2) Timothy R. Tangherlini
(3) Linda Degh (4) Wayland D. Hand
5.  Reduction in cultural diversity through the popularization and diffusion of a wide array of
cultural symbols is known as :
(1)  Enculturation (2) Culture contact
(3) Cultural Homogenisation (4) Acculturation
6.  The impact of globalization on cultural system has given birth to :
(1) The rise of multi-culturalism
(2) Imbalance in world cultures
(3) Fragmented state of global diversity
(4) The conflict of marginalised cultures
7.  UNESCO has recognised the following as world heritage art form :
(1) Terukuthu (2) Koodiyattam  (3) Bharatnatyam (4) Doddata
8.  Who has identified the structures of ‘Proverb’ and ‘Riddle” into “topic’ and ‘comment’ :
(1)  Archer Taylor (2) Elli Kongas Maranda
(3) Marjorie M. Kimmerly (4) Alan Dundes
9.  ‘Four functions of mythology” were explained by :
(1) William Bascom (2) Joseph Campbell
(3) Richard Dorson (4) Benfy
10. ‘Theory and History of Folklore” is authored by :
(1) R.M. Dorson (2) Robert A. Georges
(3) V.. Propp (4) Dan Ben-Amos
s IR 2
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1.

9.

10.

AIHAANIA % FITHR o Tt GG HITST |

ArhaTal | Hefd I T Yol SR AR HIAT

AlhaTdr o1 faverTu 3T SR Aehardl 1 SATEHHS @l GRSl
ARl SATRel T S H TR0 Tfad HEAT

AreRaTdl o 9T f9gidl &1 @i Td T

1)
2)
®3)
(4)
frefafaa § @ 39 9t auims fau T2 € 2

(1) EeRm (2) QIR ®A (3) S<IRU (4) fufa @

Y] e & Hifes a9 ¢

(1) 9ot e < (2) feme qon swew

(3) H qun qSifa (4) HEITSS ad1 T

TAHATA h! IR FHR 9 Fificha fopat fohan 72

(1) fafeam R, sm=hin (2) fome e derfafa

(3) feferaw O S )

Hiepfas foagl o faeqa fa=ma +1 ki s a9 Y8R i Hishfas fafaud § s wgam
7

(1) H&pdEw (2) HERfd ¥

(3) WiEHidH G (4) REERIAIR

HiehTas JoTelt & STeiehiol & JumE 9 fhget 5= gan ?

(1) vg-9ERfqaR o1 UM 2) fova =t 9&pfd | e

(3) Afeew fafaya # wiea s (4)  did St & o
frefafea § & frgs! 2awht 7 fova fawea wen &1 a=ra & 22

(1) T3 (2) ifeATEn (3) saTZAH (4) <
“fawa’ qan feoquit’ | ‘ cirenifaaEl’ qen fqeelt’ i WA Fi UgE fhae i ?

(1) SR R (2) TS FITH HIUST

(3) RS TH. el (4) T ged

TSR o IR YehTal | i AT fRe @i ?
1) fafqam abm (2) 9% wea (3) =R efwm (4) ST

‘Arharal o Tagr qen sfaera’ o1 Werad i 2
(1) SRTA. & (2) TR T a™E  (3) &S 9 (4) M A - THE
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11.

12.

13.

14.

15.

16.

17.

18.

19.

Indian painter adopting folk style :
(1) Jamini Roy (2) Biren De (3) Ram Kumar (4) Hemanta Mishra

The concept of history as narrative is upheld by :
(1) Jerome Bruner (2) Derrida
(3) Richard Bauman (4) Hayden White

The following incarnation of Vishnu saved earth from drowning into waters :
(1) Matsya (2) Kurma (3) Varaha (4) Narasimha

Ben Amos contributed to :
(1) Texture, Text and Context (2) Towards a definition of Folklore in Context

(3) Folklore in Cultural Contexts (4) Four Functions of Folklore

Whose basic means of livelihood is hunting and food gathering ?

(1) Birhor (2) Naga (3) Gond (4) Santhal
The word ‘Genre’ derived from :

(1) English and Spanish (2) Jewish and Polish

(3)  French and Latin (4) Finnish and Swedish

Collection of non-oral folklore involves :

(1) Observation

(2) Interview without observation

(3) Questionnaire method without other methods
(4) Psychological tests

Folklore studies is related to :
(a) Archaeology

(b) Anthropology

(c) Linguistics

(d) Museology

Code :
(1) (a) and (b) are correct (2) (c) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

Questionnaire method is based on :

(a) Questions prepared for interview

(b)  Circulation of questions by post to the respondents

(c) The method is used for guideline for interview

(d) Circulation of questionnaire personally and collection of the responses
Code :

(1) (c) and (b) are correct (2) (b) and (d) are correct

(3) (a) and (c) are correct (4) (c) and (d) are correct
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11. <k el I STl YR faser i &2

(1) St T 2 fmz (3) THFER (4) =T T
12. STAN & &9 H 3fae™ i ATERON &1 fhe qHeA foran ?

(1) SRW IR 2) <f= ¢) fEE a=m (4) =TS RS
13. faw] & frefafed fe sTaar 3 gxdt &l 9t 9 gad | == ?

1) "= 2 w4 (8) &R (4) TR
14. 99 THE F1 fhEd AFEH o1 ?

(1) G, I8 qe Had (2) G H kATl w1 qRET o gfd

(3) HIERfds deHl | Arwaml (4) <RATal % IR YR
15. TR e AieH S fores! Sifas & eurya e\ § 2

1) foERr (2) T (@) Tis (4) FU
16. 3AUSH ‘I’ wse At e fohed g8 ?

(1)  3TUSit qo T (2) Fga! A wiera

(3) hd Al oifed (4) T qen wifew
17. IR-Hifas dmam | feras 9ug mibe 82

(1) sfvHa (2) @Ay & oA FETeRR
(3) o1 Ugfadl o for yeAEett ugfa  (4) HAEEER e
18. WAl fee fhad Hefug g2
(a) YUdcAtaR™
(b) Ifamm
(c) ToIfem
(d) R o
e :
(1) (a) e (b) TET & 2) (c) 7T (d) W &
(3) (b)qn (c) Wl § (4) (a) T (d) T

19. YR Tgfa fhg w emefa §2
(a) &R & fag doR e @ g
(b) ITTAISTT 1 STk R Y1 1 IR=TET
(c) weTehr o ferq feum fdell & o =t wgfd
(d) MK €T Y TS 1 IRETE a0 Ffarshansti &1 998

e :

(1) (c) a0 (b) TEl €1 (2)  (b) e (d) TEt ¥
(3) () T (c) TEI 1 (4) (c) e (d) Wl T |
s [T EAON :




20. The structure of proverb can be :

(a) Oppositional

(b) Nonoppositional

() Metaphorical

(d) Equational

Code :

(1) (b) and (c) are correct (2) (a) and (c) are correct

(3) (b), (c) and (d) are correct (4) (a), (b) and (d) are correct
21. The celebrated successful application of Finnish method are :

(a) Kaiser und Abt.

(b)  The step mother tale

() The star Husband tale

(d) The black ox

Code :

(1) (b), (c) and (d) are correct (2) (a) and (b) are correct

(3) (a), (c) and (d) are correct (4) (b) and (d) are correct
22. Ferdinand De Sassaure’s theory is based on :

(a) Arbitrariness of the sign

(b) Text and text analogue

(c) Semiotic triangle

(d) Language as a semiological system

Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct

(3) (b) and (c) are correct (4) (a) and (d) are correct
23. Tenets of Freud’s psychological theory are :

(a) Personal and cultural unconsciousness

(b) Defence mechanisms

(c) Clash of conscious and unconscious mind

(d) Conditioned learning

Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct

(3) (b) and (c) are correct (4) (a) and (d) are correct
24. The meaning of the word ‘kinship’ is :

(a) Network of Relationship

(b) Professional Relationship

() Marital Relationship

(d) Conjugal Relationship

Code :

(1) (a) and (c) are correct (2) (a) and (d) are correct

(3) (b) and (c) are correct (4) (b), (c) and (d) are correct
gl |1 ;

Paper-III



20. ATehIfeRT ST HEET T B Tehdl € 2

(a) foeh
b)  SAfeRiER

(
(c) &R
(

d) HHRIOTCHS

%<

(1) (b)de(c
(3) (b, (c) 7T (d) TE ¥

) Tl

()
(4)

21. TRl vsfa 1 9fg 9wa STar F 9§ 2
(a) T IE-TR
(b) T& =T
) f&=Rzwde @
d) T =i=w o

%<

(1)  (b), (c), T (d) && T
3) (a), (c) o (d) W B

22, TEHR-SI-HRR &1 fagr fd w smenfia 22

(a) Hohdl i AG=Dehdl

(c) Wik s

%<

(1) (a) 7T (b) TE T |

(3) (b)d(c

) Tl

23. RIS % HAGTH g hT AT © :
(a) SAfKIH TE HiEHaH Tod
(c) =d9 TH ST | 1 55

%<

(1) (a) 7T (b) T T |

(3) (b)TA(c
24. 'Sy’ W w1 1 FAE?

(a) HSHl F GA (FedAh)
(c) daTfes day

< :

(1)  (@@=(
(3) (b)d(c

s [N

) Tl

) Tl
) & 2|

(2)
(4)

(a) AT (c) Tl 1
(a), (b) e (d) =& ¥

(a) 7T (b) TET 1
(b) Te (d) Tt 1

13 1 918 & 9gvd ®9
Hohd ToaATTTeh YUMGH & &9 | AT

(a) I (c) W&t T |

4)  (a) 7T (d) T 1

&7 9
SHEGRC IR

(a) AT (c) Hal g
(a) 7T (d) Tt 1

TR GaY
HERRSER)

(a) 7T (d) Tt 1
(b), (c) AT (d) Tl 1
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25. Alan Lomax is connected to :

(a) Ethnomusicology

(b) Ethnography of speaking

(c)  World music cultures

(d) Singer of tales

Code :

(1) (a) and (d) are correct (2) (b) and (c) are correct

(3) (c) and (d) are correct (4) (a) and (c) are correct
26. The tenets of post modernism are associated with :

(a) Social Darwinism

(b) Social Constructivism

(c) Cultural Relativism

(d) Cultural Determinism

Code :

(1) (b) and (d) are correct (2) (a), (b) and (c) are correct

(3) (b) and (c) are correct (4) (a) and (d) are correct
27. The narrative research method is a :

(a) Phenomenological

(b) Quantitative

(c) Triangulation

(d) Discourse

Code :

(1) (a) and (b) are correct (2) (a) and (c) are correct

(3) (b) and (c) are correct (4) (a) and (d) are correct
28. Dialogical self is made of :

(a) Essential self and empirical self

(b) Ideal self and actual self

(c) Specific self and general self

(d) Self as knower and self as known

Code :

(1) (a) and (d) are correct (2) (a) and (c) are correct

(3) (b) and (c) are correct (4) (c) and (d) are correct
gl T ;
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25.

26.

27.

28.

s I[N

Te AT foRad 98 €2
(a) TAEHTRAS

(b) TIARITRT ATk THfhT
(c) dee HYfeh head

(

d) TR 1% <e|
%<

(1) (a) T (d) T 1 (2)  (b) T (c) T T
3) (c) T (d) TE ¥ (4) (a) T (c) TR 1

W SYfehaErs & fagr fead gms 872

(a) WIS SRR

(b) TS TEAER

(c) Witpfas HHeER

(d) HreRfdw FuRoer

%<

(1)  (b) qe (d) T&t ¥ (2) (a), (b) T (c) TEt T |
(3)  (b) T (c) TEl | (4) (a) AT (d) TR ¥

faRuTens @S Ugfd 1 8 ?

(a) wIEAIoRIA Heieft

(b) HEHATHH

(c) Py

(d) T

< :

(1) (a) T (b) W § (2)  (a) T (c) TET 1
(3)  (b) T (c) W T (4) (a) T (d) TE )

T @: frad sa g2

(a) difcaeh T 1 SigAT e &

(b) 3TSE W@ qA1 ARATIE W

(c) Tafve & qen 9Hr= wi:

(d) 1% €I H @ qA TG F T H @

e :

(1) (a) 3T (d) T ¥ 2) (a) TAT (c) T 1
(3)  (b) T (c) W E1 (4) (c) T (d) T ¥
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29. The study of language is related to :
(a) Phonology
(b)  Ethnology
(c) Philology
(d) Anthropology
Code :
(1) (a) and (b) are correct (2) (a) and (c) are correct
(3) (b) and (c) are correct (4) (c) and (d) are correct
30. The basic assumption of Evolution Theory are :
(a) Simple to Complex Cultures
(b) Animism
(c) Fishing and Gathering
(d) Unilinear Progression
Code :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (a) and (d) are correct (4) (a) and (c) are correct
31. Assertion (A) : The attempt made by the structuralists move is from the atomistic part to
the unified conception.
Reason (R) : The structuralists expositions seek to reduce folklore genres to universal
models and formulas.
Code :
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3) (A) is true and (R) is false (4) (A)is false and (R) is true
32. Assertion (A) : Levi - Straussian oedipus myth tries to resolve the contradiction between
the cultural belief that man is aboriginal and that he is born of man and
women.
Reason (R) : Every variant of each myth seeks to mediate between such opposing ideas.
Code :
(1) Both (A) and (R) are correct
(2) Both (A) and (R) are not correct
(3) (A) is correct and (R) is not correct
(4) (A) is not correct and (R) is correct
33. Assertion (A) : Social base influences folklore.
Reason (R) : Knowledge of kinship and marriage helps a folklorist to interpret his
materials.
Code :
(1) (A)is true and (R) is false (2) Both (A) and (R) are correct
(3) (A)is false and (R) is true (4) Both (A) and (R) are false
gl T 10 papern




29. T T eI THTQ Geiferd &2
(a) wEfTAfRM
(b) Temfaferm
(c) T
(d) formm
e :
(1) (a) 7T (b) T T | 2) () TAT (c) T 1
(3)  (b) T (c) TET | (4) (o) qe (d) Tet ¥
30. wufaw fagra =t Hifds stfysmedan 31 8 2
(a) THH Y Sfea wpfaar
(b) SfaarR
(c) HHURY qe WG
(d) THEHE AREW
< :
(1) (b) T (c) TET | (2) (a) 7T (b) W T |
(3) (a) T (d) TE 1 (4) (a) T (c) TET 1
31. AHHRIT (A): HEAHS =9 5RI T T JATE Thighd STEURN % ASF 319 4 ¥ |
e (R) : GRS AT Ak ardt a8 &1 9ddm wied adn ¥ q% HiHd S
TR B |
e :
(1) (A) T (R) T TTerd € | (2)  (A) T (R) SHT T&l T |
(3) (A) W& T T (R) TTerd € | (4) (A) 7T € 91 (R) Hal |
32. Afked (A): AIH ofeHMa € U o% MeHt iR SR @ Tgr gem ¥\ oei-wiferam wEivw
ok 30 TiTnfde uron & " 79 H R HE H TAE B |
T (R) : T fHus & T =) Sad foriet fommi o Hearerar =med ¥ |
e :
(1)  (A) @ (R) SHI ¥ 1
(2)  (A) T (R) T TTerd & |
(3) (A) W& T (R) TTeTd €|
(4) (A) 7T € 91 (R) Hel €
33. USRI (A) :  AIhaTd i G STUR Fonnfad ¥ 1
e (R) : S T I a1 e, ARATAiHR 1 79 T 1 HARAT A | e 2T ¢ |
e :
(1) (A) W& g1 (R) T T | (2) (A) T (R) SHI &l T |
(3) (A)7Td g q1 (R) TR B (4) <HI (A) T (R) Terd € |
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34. Assertion (A) : For feminist folklorists, the study of folklore begins when a member of a
folkgroup initially learns how to produce or perform an item of expressive
behaviour

Reason (R) : According to feminist folklorists, this premise would significantly change
the theoretical orientation of the discipline.

Code :

(1) Both (A) and (R) are false

(2) (A) is true and (R) is not the correct explanation

(3)  (A) is true and (R) is the correct explanation

(4) (A)is true and (R) is false

35. Assertion (A) : Anthropological approaches to folklore are based upon cross-cultural
theories.

Reason (R) : Cross-cultural theories are synchronic in nature as they are collected
at a point of time by anthropologists.

Code :

(1) Both (A) and (R) are false

(2) (A) is true and (R) is not the correct explanation

(3)  (A) is true and (R) is the correct explanation

(4) Both (A) and (R) are true

36. Assertion (A) : Festival is a periodic celebration representing through traditional observances
of a culture or social group.

Reason (R) : The study of festivals from a morphological point of view is not possible
as they do not have any structure.

Code :

(1) Both (A) and (R) are false (2) (A) is true and (R) is false

(3) (A)is false and (R) is true (4) Both (A) and (R) are true

37. Assertion (A) : ‘Argot’ is a genre of folk speech which is defined as a special linguistic code
whose purpose is to conceal and to exclude.

Reason (R) : ‘Argots” are no more in circulation as all activities that are regarded as either
illegal or immoral in some social contexts is not permissible in civilised
societies.

Code :

(1) (A) is true and (R) is the correct explanation

(2) (A) is true and (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) (A)is true and (R) is false

38. Assertion (A) : All folklore is not pristine; power operates in the processing of information
which results in something being labelled as a ‘fact’.

Reason (R) : Folklore data collected as fact therefore is constructed and do not exist as
objective truth.

Code :

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not the correct explanation

(3 ) (A) is true and (R) is the correct explanation

(4) (A)is true and (R) is false

gl |1 T 2 Faper




34, 3feRed (A): T ATYFRARE AHRami®R & aT Alhadt &1 T2 3§ 999 9 I 3l
ST § 59 @ THE 1 IS AR ¥ ¥ I8 Hiwa § fF st aer
% fawa =1 forg e s steren fomfed foan smar €1
e (R) : T8 AfRRETR kAR o FATER Hgifde Afafo=ma & T ¥ 7%
STETRERT FEequl qRed il § |
%<
(1)  (A) T (R) S TTerd € |
(2) (A) TE & aA (R) TEI =ARAT & B
(3) (A) W& &A1 (R) T AT T
(4) (A) W& BT (R) TG 2|
35. SIMURYT (A): TIRAl % U TAATH SUNTH Ad-Hiehfdsw fagr w smenfa 71
e (R) : Tl g/ T & §Ha W 9UE fohT ST o SR 3{d-Hishias g
TehehiieTh Fhid & B |
?gl_){:(A)ﬁi’aﬂ(R)ﬁW%\;l (2)  (A)TE AU (R) Tl =0E T 7
(3) (A)TATIMR) T AL (4)  (A) T (R) SHI T&T T |
36. SAURYIT (A): TR TH ad GURIE € &l G&hid L@l qmifsd 998 & IRURe Gfa
ST faTfed 2§ |
e (R) IEEATS HHIV H TR HT AL GUG el ¢ Fifh IR I Ga T el
Bl
e :
(1) (A) e (R) ST Tord 1 (2) (A) W& T AT (R) TTeTd € |
(3) (A) 7A€ AT (R) Hel T (4) (A) T (R) SHT &l T |
37. SAMURYT (A): ‘ST’ @ik ok i faen § f@ fafem v ge & &9 § wftenfua foran s @
e forgent Sega foum qen foemm § |
e (R) : ‘ST’ 3TE Juad H TR © il $S ATk Hadl § 37 9t wridhardi i
= =1 @ 1y steran eTfas W1 ST €, F W A W STHT T 7
?i{: (A) T RANMR) T AT (2)  (A) T 301 (R) Tel =08 & §
(3) (A) oA § T (R) WL T (4) (A) ¥ g a1 (R) Tod B |
38. SIMURYT (A): Wl dwaral sTfeHeE & € | Yael & dued # vfed we st g fSues
JROTIEEY 3% ‘a2’ & w9 H fafgd fRan i g
T (R) : SAlhardl eishe qe % ¥ § Fufed fHy W € ora: 3 ufierfoud § aon agfs g
% &1 ¥ Afda TRl W |
?::(A)w(maﬁw% (2) (A) TE T 3AT(R) TEl =ARAT 7T 7
() (A)TETAMR) TR AL (4) (A) T B AU (R) TTerd ¢ |
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39. Assertion (A) : A discourse is a regulated set of statements which combine with others in
predictable ways.
Reason (R) : Discourse does not simply translate reality into language; rather discourse
should be seen as a system which structures the way that we perceive reality.
Code :
(1) Both (A) and (R) are false
(2)  (A) is true and (R) is not the correct explanation
(3)  (A) is true and (R) is false
(4) (A) is true and (R) is the correct explanation
40. Assertion (A) : According to Jungian psychology, archetypes are highly developed elements
of the individual conscious.
Reason (R) : Individual psyche is made-up of repressed desires resulting in archetypes.
Code :
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3)  (A) is true and (R) is false (4) (A)is false and (R) is true
41. Assertion (A) : Fieldwork consists of observing and documenting people in their natural
environs.
Reason (R) : Even folklore scholars whose work is totally theoretical are dependent on
the fieldwork of others for their generalizations.
Code :
(1) Both (A) and (R) are false
(2) Both (A) and (R) are true
(3) (A) is true and (R) is false
(4) (A) is false and (R) is true
42. Identify the exponents of the concepts - de rites passage, ritual drama, multiform, women
standpoint.
(a) Von Gennep
(b) Sandra Hardings
(c)  Victor Turner
(d) Lauri Honko
Code :
1) () @) (b) () 2 (®) @ @, ©
() (@) (9) (d), (b) ) (d), (b) (c) (@)
43. Sequence the states of - Kerala, Orissa, Gujarat and Meghalaya associated with the dance
forms :
(a) Bhaka Wata
(b) Chakiar Koothu
(c) Wangala Laho
(d) Trippani
Code :
1) () @), b) @ ) (b), @), @, ©)
) () (9 (b), (@) @) (@ () () (d)
gl T 1 Faper




39. MUY (A): TFqAl o1 FHiS de famel § S qaigia €9 8 O & WY 21 gIn T
e (R) : formrel arefoshal sl 91 | sheldt $Tfed el sl Afaq fomel =1 T gomel! & €9
T <@ S AT S 39 T 1 WA Hdl @ 99 g6 ardfashal & STya
FW L

(1) (A) 3 (R) SHi Tord 1

(2) (A) T T TUT(R) T =AM T B
(3) (A) W& T (R) TTerd 2|

(4) (A) W& A (R) 9 AT T

40. SMFUFRUT (A) : TN FAIfGTH & STER  SIYEY JAfekis Hoad & Tcafyss fasfad aa €1

e (R) : Fafeaes Iy <fHd goetell ¥ o1 § S STIYEY | Ui g
< :
(1) (A) 3 (R) ST Terd 1 (2) (A) 3™ (R) SHI &l T |
(3) (A) W&l T T«T(R) TTeTd € | (4) (A) 7T € 91 (R) W&l €
41. APVRIT (A) : S H A BT AT STAER0T B THeT0] qOT SEATASIeR0T T A & |
e (R) : Tl qo o cArehaTdt fagr foent s yofa: Sgif<k gar €, 3 off 3T g
& foT Tl & &9 % W a2 ¥
e :
(1)  (A) 7T (R) S TTerd & | (2)  (A) T (R) SHT T&l T |
(3) (A) W& BT (R) T T | (4) (A)7TEd € 991 (R) T

42. HITIG GEhR (e TEeq HES), STBM G, SEET AiEel U0 - SR % Fiqqrshi hi Te=
HifeTT |
(a) 9MSHY
(b) wig ™
() fawRI =R
(d) T Ei=n!

1) (@), (c) (b), (d) (2)  (b), (a), (d), ()
3) (@), (o) (d), (b) (4)  (d), (b), (0), (a)
43. 37 I €U o YR W - Hid, SN, TG T HEerd TN Sl hHSG il |
(@)  WTRT a1
(b) =fFIR EY
(c) diveT ol
(d) oot
e :
1) (9) (@), (b), (d) (2)  (b), (a), (d), ()

3 (@ © a
rrus [

)
l :

, (b), (
[




44. Sequence the meanings of - Aesthetics, Morphology, Theology and Futurology used in folklore
studies.
(a) Philosophy of Art
(b)  Study of prediction
(c) Study of religion
(d) Study of structure
Code :
1) (), (b) ©), (@ 2 (@), (@, @), b
3) () @) (9, (b) ) (d), (b), (c) (a)
45. Which one is the correct group of scholars related to Oral Formulaic Theory?
(1) Albert Lord, Vladimir Propp, Alan Dundes, Walter Arend
(2) Milman Parry, Kenneth Goldstein, Roger Abrahams, John Miles Foley
(3) Milman Parry, Albert Lord, Walter Arend, John Miles Foley
(4) Milman Parry, Albert Lord, Roman Jakobron, Roger Abrahams
46. Sequence - Archives and Research Centre for Ethnomusicology, Journal of Folklore Research,
National Folklore Support Centre and Shilparamam - with the following :
(a) Indian Folklife
(b) New Delhi
(c) Hyderabad
(d) Indiana University
Code :
®  ®) (©) (@) (d) (2)  (b), (d) (a) (c)
3) () (9, (b), (a) ) (d), (b) (c) (a)
47. Sequence the following folklorists with their country :
(a) Stith Thompson
(b) Max Muller
(c) V.. Propp
(d) Carl Wilhelm Von Sydow
Code :
(1) USA, Germany, Sweeden, Russia (2) Germany, Sweeden, USA, Russia
USA, Germany, Russia, Sweeden (4) Germany, USA, Russia, Sweeden
ps H||“||HH|||H||| L y —




44.

45.

46.

47.

ARl LA | G - Haars!, g, gHemes fogm aur wfas fagm =i & 31e0f 1 Fwoeg
HITSTT |

(a) el AT TIA

(b) TATIAT BT STEAAA

(c) €H =1 AT

(d) G 1 I

%< :
D (@), (), (), (d) (2) (@), (d), (o), (b)
@) (d), (@), (c) (b) 4)  (d), (d), (), (a)

Hifges gaers fagra @ Hefa fagmi &1 wiF o1 9e el 2
(1) e A, TARMR UiY, Tad €ed, aleel 3NE

(2) Toes 9, FAY MeewA, UsK ToTEHY, S+ HEed Wia
(3) THeHs O, STl A, aeeX STE, Wi Hised Widl

(4) ToeHs 98, STree @rE, WA Sihled, UsK STEHd

3Thigest Te fEd Yol ®R TgAfaahiaist, SHd 3% HihaR, Ed, 799d BihaR qure el ad
ey =t frafafad & 9 wHeg Sife)

(a) YR Alehsied

(b) 7 foweht

(©) HIEI

(d) sfear favafarmer

e :

1) (b), (), (a), (d) 2)  (b), (d), (), (c)
G)  (d), (o) (b), (a) 4) (d), (b), (), (a)

frfafad smafeil &1 STk <9 & 1Y HHeG ST |

a) Ty amEa

b) HFEHR

c) LS. U

d) e foaem am faet

%<

(1> TR, ST, wfied, w9 (2) ST, wed, 3T, w9
I THT, STHA, &, e (4) A, L THT, T, @i

(
(
(
(

SN T 1



48. Sequence the following stages of fieldwork :
(a) Beginning of data collection
(b) Rapport
(c) Entry into field
(d) Impression management

Code :
1) (b), (d), (@), (©) (2)  (¢), (b), (a), (d)
(3) (@), (b), (c), (d) (4)  (d), (o), (a), (b)

49. Sequence the state of West Bengal, Orissa, Maharastra, Andhrapradesh - associated with
the folkpaintings forms.
(a) Poithichitra
(b) Kalamkari
(c) Patachitra

(d) Worli

Code :

1 (o) (a), (d), (b) (2) (@), (b), (c), (d)
3) (o) (a), (b), (d) (4)  (d), (b), (a), ()

50. Sequence the scholars - Henry Glassey, Blackburn, A.K. Ramanujan and David Shulman
with their work on.

(a) Bow song tradition
(b) Folk art and craft
() Temple myths

(d) Indian folktale

Code :
1) (@), (d), (c), (b) (2)  (b), (a), (d), (c)
(3) (@), (b), (c), (d) 4) (b), (@), (c), (d)

51. Sequence the deities - Brahamaramba, Minakshi, Mahakal, Visalakshi - with the places :
(a) Varanasi
(b)  Srisailam
(¢) Madurai
(d) Ujjaini

Code :
1) (@), (@), (b), (d) (2)  (d), (), (b), (a)
3) (@, (), (d), (b) 4) (b)), (o) (d), (a)

52. Identify the correct order to textual analysis :
(1) Coherence, Intertextuality, Intention, Reference
(2) Intertextuality, Coherence, Reference, Intention
(3)  Coherence, Intention, Reference, Intertextuality
(4) Intention, Intertextuality, Reference, Coherence

gl
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48.

49.

50.

51.

52.

ps IHIHII||H\||H||H||||\IH|\||\IIHI“IHINIHII\IHII!

&R & fTAfafEd =won & FHdg i |
(a) TfS THA FHT I 3RY

(b) =fEal

(c) &FHyaw

(d) 99E gaEA

< :

1) (b), (d), (@), (©) (2)  (0) (b), (a), (d)
3) (@), (b), (9 (d) 4)  (d), (o) (a), (b)

AR aAhel U 4 Tag IYad ST, TSI, HERY, ATTHS Tl HHIG HITT |
(a) Tgefifaa
(b) FHAHR
(c) Tef=
(d) ardt
< :
(1) (c), (a), (d), (b) (2)  (a), (b), (¢), (d)
3) (o) (@), (b), (d) 4) (d), (b), (a) (0
BT TATH, &Aehald, T,oh, THISH a1 Sfae Yarid - fagmi &l 37 & |1 hAdg hifaT |
(a) oY T TWau
b) ek kel ad ey
C) Ty faos
d) YR dreheRen
%<
1) (@), (d), (c), (b) 2)  (b), (@), (d), (©)
(3)  (a), (b), (c), (d) 4) (b), (@), (c), (d)
IR, Hi1el, HerenTe, favmenedt - Sei-cadisti & fF=fafead T & 91 wHeg ST |
(a) SO
(b) HEeH
() WIW
(d) SSH
< :
1) (@), (), (b), (d) 2)  (d) (¢), (b), (a)
(3) (@), (), (d), (b) 4) () (o) (d) (a)
S FIvAToT % TE FH HI TEHH HiTeTy |
(1) &gl dAausHad, TwE, e
(2) STaTSred, Trrgdl, HeY, TRE
(3) Hragdl, SR, Ga, st
N, Sauas-radr, ey, Tgal

(
(
(
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O
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53. Sequence the states of Kerala, Andhra Pradesh, Tamil Nadu, Karnataka - associated with
the cultural performances :
(a) Kamsali
(b) Kuchipudi
() Terukuttu
(d) Mohiniattam
Code :
1) ©) @), b) @ @ (®), @) @ ©
(3)  (d), (b), () (a) 4) (@), (b), (), (d)
54. Sequence the professions of the communities - Kamsali, Agasar, Tanti, Nadar - with the
following :
(a) Toddy tappers of Tamilnadu
(b) Goldsmiths of Andhra Pradesh
(¢) Muslim washerman in Karnataka
(d) Weavers in Assam
Code :
1) (b) @ (@, @ @ (@ @ ®) @
(3) () (@) (), (©) 4) (), (b) ©), (@
55. Sequence the list of Indian cities - Agra, Calcutta, Jabalpur and Trichi on river banks in India
from north to south :
(a) Cauvery (b) Yamuna (c) Hoogli (d) Narmada
Code :
1) © @ 0) @ 2 (b) @ (@), @)
3)  (d), (0), (b), (a) 4) (), (b), (), (d)
56. What is the chronological sequence of following genre scholars ?
(a) Ben-Amos
(b)  Elliott Oring
() William Bascom
(d) Roger Abrahms
Code :
1) (@) (c), (d), (b) (2)  (9) (b), (d), (a)
@) (), (@), (d), (b) (4) (b), (@), (), (d)
57. Arrange the books in order of publication.
(a) The study of Folklore (Alan Dundes)
(b) Dynamics of Folklore (Barre Toelken)
(c) Types of the folktales ( Aane and Thompson)
(d) The Folktale (Stith Thompson)
Code :
1) © @) @), ®) 2 (), (b), (), ©
3) (o) (a), (b), (d) (4)  (d), (b), (0), (a)
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53.

54.

55.

56.

57.

B) |
yrus ]|

qiepfaen oGl ¥ Fag - id, STYYQY, AT, Fiesh Tl Tl HHdG I |

(a) (b) FEIIE (©) T (d) wifgfieren
e :

D (o), @), (b), (d) 2)  (b), (@), (d) (c)

(3)  (d), (b), (), (a) (4) (), (b), (), (d)

HMAHC!], ST, qMdl, TSR TSI & Faq™l &l F=fafad & 91 swAag Hifag |
(a) dqMHEg & el e aret (21t )

(b) Y TS *F WUHER

(c) i | g gret

(d) oT9H § FARL

e :

1) (), (), (d), (a) 2)  (d), (0), (b), (@)
3) (b), (@), (d), (¢) 4) (a), (b), (c), (d)

IW 9 30 Toh IRa | el frTn feud el - R, Sieemd], Sererq den et - &t gE= w6
HATG i |

(a) R (b) I (c) gl (d)

e :

1) (o) (@), (b), (d) 2 (®) (c) (d), (a)

G)  (d), (©, (b), (a) 4)  (a), (b), (0), (d)

frrefafea faun-fagri @1 wTershaTar w0 @1 8 ?

(a) o9 HE (b) sfeae s (c) fafqew spm  (d) TSR STomeRd
e :

1) (@), (©), (d), (b) 2) (o) (b), (d), (a)

B)  (9) (a), (d), (b) 4) () (@), (9) (d)

YR & A H T&Ih] Sl HAET HIfIC |

(a) f& =El ai® wiweR (ToH Sfed)

(b) TEATHFRT ATh HihHAR (TN eTeh)

(c) TRYE 3 f Wehee® (T T oTqw)
(d) TS widkea (fey amaw)

e :
1) (0) (d), (a), (b) (2)  (a), (b), (d), (c)
c), (), (b), (d) 4) (d), (b), (), (a)
MW .




58. Sequence the cities of - Chitrakuta, Kishkindha, Rameswaram, Ayodhya - associated with
the Epic Ramayana.
(a) Tamilnadu
(b) Madhya Pradesh
(c) Karnataka
(d) Uttar Pradesh

Code :
1) (o), (a), (b), (d) 2) () (0) (a), (d)
@) (d) (@), (b), (a) 4) (a), (b), (c), (d)

59. Arrange the following in order of their establishment.
(a) Indian Folklore Congress
(b) The Asiatic Society
(c) Folklore Society of South Indian Languages
(d) Dravidian Linguistics Association

Code :
1) @ ®) ©), @ 2 (®), @ @ @
3 © 0) @ @ 4) () (), @), ©)
60. Match the following :
List - I List - II
(a) Karl Abraham (i)  On the Nightmare
(b)  Erich Fromm (i) Dreams and Myths
(c) Ernest Jones (iii) The Gates of the Dream
(d) Geza Roheim (iv) The Forgotten Language
Code :
(@ (b) () (d)
O (@ ) 0O G
@ () () @) 0
@) (v) @) @) @)
@) G @) @ @)
61. Match the following :
List - I List - II
(a) Dinesh Chandrasen (i) Gujarat
(b) P. Goswami (i) Meghalaya
() LM. Simon (iii) West Bengal
(d) Javerchand Meghani (iv) Assam
Code :
(@ (b) () (d)
W (@) v 0O G
@ @) @) @ @)
@) () () @ @
@ O (v @) G
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58.

59.

60.

61.

I HeTehTed § Tl - fosrge, frufshen, Thverd, siean - Rl &l HHag i |

(a) dfferTg (b) T Y (c) HAleH (d) WU
%<

1) (©, (@), (b), (d) 2)  (b), (o) (a), (d)

3) (), (¢), (b), () 4) (@), (b), (c), (d)

AT & gfe ¥ f=fafed &1 92 sty i
(a) EfETT HihelR HIUH

(b) TS TRmrfes TEmeE

(c) ThIhTIX TIEMEE SATh HI%Y 3fead dftasy
(d) wetead fargsiesy THifaw

%< :
1) (d), (b), (0, (a) 2 (®), (d), (@), (a)
B) (o) (b), (d), (a) 4)  (b), (d), (@) (c)
frefafea =1 gafaa HifT
et - 1 it - 11
(a) TS TTEH () o fg AR
(b) = wH (i) g e faum
() o Sig (iif) 3 7o 31w f €M
(d) s IEH (iv) & wrres diffast
< :
@@ () (9 (d)
1) @@ @Gv) @ (i)
(2 G (v) @) ()
®) (v) () () ()
4) @) (@) @ o (0v)
frfataa w1 gafaa sifem |
it - 1 it - 11
(a) T =igEq (i) ToRM
(b) . T (i) HeEEE
(c) SIE.TH. |EHT (iti)  Tfe=A ST
(d) <ETER HEHD (iv) sTHH
< :
@@ (b) (9 (d)
1) @) @Gv) @ (i)
2 G () @ o (0v)
®) (i) (v) @) ()
( v) (i) (

iii) (i)
Il 2




62. Match the following :

List - I List - II
(a) Khan (i) Assam
(b) Bhavai (i) Maharastra
(c) Ojhapali (iii) West Bengal
(d) Gondhal (iv) Gujarat
Code :

@@ () (o (d)
L Gv) @) @ )
(2) @) @Gv) @ (D)
(3) @) @v) @@ 0
4 @) (v) @) ()

63. Match the following :

List - I List - II

(a) Humorous Anecdotes (i) Historical Narrative
(b)  Trickster (ii) Magic Tales
(c) Legend (iii) Numskull Tales
(d) Fairies (iv) Animal Tales
Code :

(@ (b) (o) (d)
1 G Gv) @O @)
) @ (v) (D) (i)
G) Gv) @ G) ()
(4) @i) (@v) (@) ()

64. Match the following :

List - I List - II
(a) Memorates (i) Sacred and explanatory
(b)  Aetiological tales (ii) Firsthand supernatural experience
(c) Myths (iii) Micro narratives
(d) Anecdotes (iv) Origin Tales
Code

(@ (b) (9 (d)

1 @ Gv) @) (i)
2) (@) (Gv) @ ()
@) () [ @ ()
@) @) (@v) @) d

)
prus ]

1l 2



62. TrAfafaa = gafaa HifvT :

el - 1
(a) @M
(b) =g
(c) rEaTch
(d) Y
e :

(@ () (o (@
(1) (@v) (@) (@) (i)
(2) (D) (@Gv) (@) (i)
() (i) (@v) @1 @)
4 @) (@v) @) @)

63. Tr=fafaa =1 gafaa wifve :

H?“ -1
AL RECISEILCAIE |

(@)

(b) Bfern
)

(

EGER
d) Tfher

@ b © (@

1 (@) Gv) @ G
2 @ (@v) (D) (i)
@) (v) @) G (i)
(4) (D) (v) @) ()
64. Tr=fafea &1 gafaa Fifwe :
T - 1
(a) HE
(b) TG FAUT
(c) Tau=®
(d) SUEIH
e :
(@ (b) (o) (d)
O @ Gv) @) (i)
(2) (@) (Gv) @ ()
@) () @) @ ()
“4) v) (i) (i

4 i) (i (
7o RN

Tl - 11

UfqeTiden 3T

EICERI
et wemg
TToTt HTT

Tt - 11
(i) Tl T AT
(i) i oTelfes omyE
(iil) G&d AN
(iv) TS e

N
6) ]
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65. Match the following :

List - I
(a) Bhimbetka
(b) Jaipur
(c) Bishnupur
(d) Konark
Code :

(@ (b) (o) (d)
O O @) @ @)
@ G @) @ 0
@) @) @) G 0
) Gv) @) @) 6

66. Match the following :
List - I

(a) Field research (i)
(b) Textual criticism (if)
(c) Semiotic approach (iid
(d) Historical research (iv)
Code :

@@ (b) (o) (d)
1) @ G @ 6
@ G O Gv) i)
G) i) @) @ )
@) Gv) @) @ 0

67. Match the following :

List - I
(a) Folklorismus (i)
(b)  Folklore (ii)
(c)  Neofolklorism (iii)
(d) Revitalization (iv)
Code :

@@ (b) (o) (d)
O O @) @) G
@ @ G 0O G
@) Gv) O @) i)
@) G @) @ 0

gl T

List - II
(i) Sun Temple
(ii) Terracotta Temple
(iii) Prehistoric paintings
(iv) Centre of miniature painting

List - II
Signifier and Signified
Genesis and chronology
Questionnaire and informant
Authentic text and context

List - II
France
England
Germany
America

N
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65. Trfafaa & gafaa ST :

et - 1 et - 11
(a) sfmeEE () §d b
(b) AR (ii) v g Hfex
(c) ferepge (il) gERfTEE® fasha
(d) TR (iv) e H &g
%<
(@ (b) (o) (d)
@ @ @) G (@0
(2) @) (@Gv) @) ()
G) G (v) (@) ()
(4)  (v) () (D) ()
66. TT=ifafaa &1 gafaa wifve :
et - 1 el - 11
(a) & FTHYUH (i) Hondeh qAT Hehfad
(b) TG STTErE (ii) 3 TAT FIATHA
(c) Wehafo Heiet IUrTH (ili) T qAT GIH
(d) TUfderfeas sAgHuH (iv) SAfayHIora e qen Has
< :
(@ (b) (o) (d)
1) @) Gv) @) ()
2 G @@ @v) (i)
@) @) @Gv) @ (i)
(4)  (v) () (@) ()
67. TeAfafEd %1 gafad S
el - 1 el - 11
(a) HIHAIEHH (i) i
(b) SIEEIGH (ii) LG IS
(c) TaARaTER (iii) STHAT
(d) AR (iv) STHRER
e :
@@ (b (9 (d)
@ @ (v) @) (i)
(2) @) @Gv) @ (i)
€) ( v) () (i) (ii)
(4) (D) (@Gv) @) ()
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68. Match the following :

List - I List - II

(a) A Dialogue of Proverbs (i) Donn V. Hart
(b) The proverb (i) Alan Dundes
(c) Riddles in Fillipino Folklore (iii) John Heywood
(d) Wisdom of Many (iv) Archer Taylor
Code

@@ (b)) (o (d)
@ @ Gv) ()
() Gv) (@) @ (D)
() @) Gv) @O ()
@) ) (@Gv) @) ()

69. Which one of the following pair is connected with Migration Theory?
(1) Joel Sherzer and Dan Ben Amos

(2) Theodor Benfey and Carl Wilhelm Von Sydow

(3) Alan Dundes and Barre Toelken

(4) Roger A. Abrahams and Stuart Blackburn

70. Match the following :
List - I List - II

(a) Birinchikumar Barua (i)  Gujarati Folklorist
(b) Shyam Parmar (i) Marathi Folklorist
(c) Durga Bhagawat (iii) Bengali Folklorist
(d) Ashutosh Bhattacharya (iv) Assamese Folklorist
Code

@@ (b)) (o (d)
1 @ Gv) @ (i)
2 @Gv) @ @) ()
() @Gv) @) @) (i)
4) (@v) @) @ ()

71.  Which one of following pairs is correctly matched ?
(1) Castration anxiety is the constituent of Oedipus complex
(2) Castration anxiety is the constituent of Cleopatra
(3) Castration anxiety is the constituent of Hero complex
(4)

Castration anxiety is the constituent of Persecution complex
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68.

69.

70.

71.

fefafad w1 gafaa wife

Tt - 1 T - 11

(a) T EE@R ATE Hae () =T
(b) f& o (i) T S
(c) Tezw@ 37 fRfad ®iewar (i) <1 39S
d) fosen a1re 8+ (iv) SR TR
e :

(@ () (9 (d
® @ @) @v) (i)
(2)  Gv) (@) @ (i)
@) @) @Gv) @ (i)
(4) (@) (@v) @) (@)

T § -9 9 gareH fag 9 e e ?

(1) SITd IR IR A 99-THE 2) PRIER 9% IR @ faced a1 Hiel
() TTH I IR I e (4) TSR T T SR W =ik
forrferfiaa 1 e T -
Tt - 1 Tt - 11

(a) faft=figmm swen (i) TSI CATheaihT
(b) TIH YEHR (i) FUR! ARATAIRR
(c) g e (ili) ST ATRATATRR
(d) S srzerar (iv) o SemeriRr
< :

@@ (b) (o) (d)
1 @ Gv) @) ()
2) (v) (@ @) (i)
G) (v) @ @) (i)
4) (v) @) (@) (i)
frefafeaa =@ o St 98 w9 @ gafad €2
(1) SfemeRe o v Tty ot goe 7
(2) SR foar Siearer # gues 7
(3) dfuREmeRI foar Tk FARI Y Heew g
(4) SferTRTe o Scdfted oAty #1 Teew 7
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72. Match the following :
List - I List - II
(a) Hierographology (i)  Study of sacred texts
(b) Epigraphy (i) Study of stone writings
(c) Lexicography (iii) Study of vocabulary
(d) Lithography (iv) Study of inscriptions
Code :
(@ (b) (o) (d)
O @) @) 0 G
@ ) (O @ )
@) ) () @ @
@ O (v G G
73.  Which one of following pair is correctly matched ?
(I) Any physical object made or modified by humans Mentifact
(2) Who composes and performs songs eulogizing heroic deeds are Bards
(3) Place of repositories of material in various formats is Monument
(4) A brief story illustrating human tendencies through animal characters Epic
Read the passage below and answer the questions (74-75) that follow based on passage :

As the discipline of international folkloristics developed, it became increasingly obvious
that the “Lore” could no longer be considered separately from the “Folk” who created and
transmitted it. Relying solely on folklore texts taken out of context led to possible errors in
interpretation. Instead, folklorists came to understand that folklore had to be analyzed as it
was performed. Observation of the performance of folklore could allow the trained folklorists
to discern elements not always known or admitted by the performers.

74. Lore:
(1) can be separated from folk
(2) is always limited to the perception of the folk
(3) cannot be separated from folk
(4) is not observed as a static frame work
75. Which statement is correct ?
(1) Folklore contents could be observed out of context.
(2) To understand folklore it is necessary to follow the performances.
(3) Fieldwork cannot help to collect texts.
(4) Context does not help to give clue for analysis.
-00o0-
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72.

73.

74.

75.

fefafad w1 gafaa wife

T - 1 Tl - 11

(a) fas ydleh fomm
)

(
(b) qUcrEfaEn (i) TreTerEs w1 stead
(c) VIR (iil) VTSR T I
(d) TRz (iv) Toremerdl =1 steeeA
%<

(@ (b) (o) (d)
(L @) @Gv) @ ()

(2 @v) (1) @) (i)

(3) (i) (v) @) ()

@) @O (v) () (i)

frfafed 9 9 wH-w1 g™ w2 gafed €2

(1) ua g fAfHa stogen @eonfod 8 amfosp ag .. AT
(2) WTEfEs HRATH T FHH FIA G S TGl B = TE TG FA © ... TR
@) fafwysdidamfdmissRses L RS
(4) Y Uk HEAH 9§ HEE Ggfdi i AT HLA dTelt Bl waHl ... HRThTH

feT 1T 9% # 7 3R TR=T & YR W (T=liad g1 &1 3T & (74-75) :

S B SRS AhaTdiias i fae 1 faem gaT, 9% ¥ & ¥98 g T {6 wiess ' forgiq
T4 giva 1@ 99a o 9 gore €9 § ‘@R’ W Has OaR T8l 6 S 9ehat | 7697 9 fow e
ArhaTdi 9ISl T hael MRl § =me § Ife T i G9e1 91 | 56 961 H, AhaldinR a8 THe
. fof ket &1 fageiyo fewan s =nfer f9 ®9 # 3% Yol &ar ©1 dlshamdi & Yeuid &
STacrRT ¥ R TAHaTdehR i 3 TaIEl Sl TaM- &1 STHI & S Hebl FTTeh IR § YIiehi
! Fod SHHRT el gt off SToen 3 TR 6l i o |

R
(1) ! ik ¥ Yok fora <11 Foral B

(2) T Thicsh i STFURN q HfHd Sl T
(3) I WicHh § G &l [ohal ST Hehell © |
(4) 1 Wifqw e F T 1T el fhan S ¥

HIF-H1 HUT TE T2

(1) rharal fooa-a%g 1 TaarsT T8 & sTed fHan S gt ¥ |
(2) rRATal S THFH o fAT YSIM AT STIATET AT SATEAYIF & |
(3) &= % 9 ISl % GURY H FRrHdl T e § |

(4) w7 faverm & faw ¥6d 3 § weEE T T

-00o0-
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Space For Rough Work
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