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DANCE
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1. Match the List - I with List - II :

List - I List - II
(a) Nritta (i) Muscular Dance
(b) Tandava (i) Communication
(c) Lasya (iii) Abstract
(d) Abhinaya (iv) Feminine
Codes :
@@ (b)) (o (d)
@ @ G (@)
(2) @) @ (@v) (i)
G Gv) @) @ (i)
4 @) @@ @) ()

2. Write in the correct sequence :
(1) Tiraschina, Sundari, Parivartita, Prakampita
(2) Prakampita, Tiraschina, Parivartita, Sundari
(3) Sundari, Tiraschina, Parivartita, Prakampita
(4) Tiraschina, Sundari, Prakampita, Parivartita,

3.  Pick the odd one out :
(1) Shira (2) Adhara (3) Bhru (4) Drasti

4.  Which is the training manual followed by dancers ?

(1) Natyashastra (2) Sangitratnakara
(3) Abhinaya Darpanam (4) Nrittaratnabali
ad| LT z
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YIUA - 111

fder: =8 yvus ® g (75) 9g-fodwed ™ U9A €1 U U & | (2) i § | |t g Srfamd ¥

1. -1 gt - [ F fHem &

T - 1 T - 11
(@) T () T T
(b) diea (i) Eeg
() &= (iii) 3T
(d) sty (iv) I gav
e :
@@ () (9 (d)
® @ @) @) (Gv)
(2) @) @@ o (@v) (i)
®) (v) (D) @ (i)
4) @) @@ @) ()
2 e %A ¥ fod -
(1) el @, e, gkt
(2) ekt dReft, aftedtar, et
(3) 9ad, TRefi, gfedtal, Fenfua
(4) e, gedl, wehftar, qiedian
3. wd@%AHfag
(1) f= (2) &= G % 4) 3f=

4. TIFN §R S A1 GIRIE0 HRSTA ST T ?
(1) rEFemE (2) EId TIRR
(3) @iy gdm (4) TRt

ad ;



5.  Assertion (A) : A Dance historian searches for links between art, society and religion.

Reason (R) : It is the duty of the historian to establish and find the highly developed
Indian traditions.

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true

6. Match the List - I with List - IT :

List - I List - II
(a) Ramachandra-Gunachandra (i) Sangitopanishadasarodhara
(b) Someswar (i) Manasollasa
(c) Parsvadeva (iii) Natyadarpana
(d) Sudhakalash (iv) Sangitasamayasara
Codes :
@@ (b) (o) (d)
O G @ ) o
@ G O ) ()
@) (O @) @ )
@) (v (@) @ 0
7.  Write in the correct sequence :

(1) Abhisarika, Vasakasajja, Vipralabdha, Khandita
(2) Khandita, Vipralabdha, Vasakasajja, Abhisarika
(3) Abhisarika, Khandita, Vasakasajja, Vipralabdha
(4) Vasakasajja, Khandita, Abhisarika, Vipralabdha

8.  Pick the odd one out :
(1) Uttama (2) Madyama (3) Samanya (4) Adhama

9. The Vritti is :

(1) The style of action (2)  The style of costume design
The style of theatre (4) The style of movement
HII“IIHIII“HIH\ NI . papern




. AMMERYT (A):  TF T SAETHR FHell, TS 997 6H & S @l Hi T FH1 T |

e (R) : 75 ZfagmsRi 1 <1 © T oS- faerfaa arde wured 1 <enfya % |

(1) (A) TN (R) SHI T& 7
) (A) 7T (R) T TTerd B |
(3) (A) W& (R) T T
) (A) T (R) TE I

it - 1 it - 11
(a) THEE-TURER ()  EAEEEEIER
(b) HHTR (i) WA
(c) dRIERE (iii) TrEIGIT
(d) TR (iv) HIaETIER
< :

@@ (b)) (9 (d)
1) @) (@) Gv) ()
2 G @@ @v) (i)
G) @) @) G (i)
(4) (v) (@) @) ()
e wA ¥ fod -
(1)  ATHHIERT, SRS, fogersyl, @fedr
(2) dfed, fagesd, SreeRmEssl, Af9EIEh
(3)  ATHHINGERT, Wiedl, arahEss, forgefs
(4) arEEREsS, wiedl, Al favyersn
forom =1 =
(1) T (2) A () =

. JaFEd®:

(1) Joafswan et (2)  oT-Sfe et
(3) ea-Ieft (4) i Sreft

ad ;
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10. Assertion (A) : It seems Sarangadeva placed a very high aesthetic value of the expressive
power of body movement.
Reason (R) : There was a lot of exchange in those times with Indian and western dance
philosophers.

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true
11. Match the List - I with List - II :

List - I List - II

(a) Karna (i) Mace

(b) Bhima (i) Gandiva

() Arjun (iii) Kavacha - Kundala

(d) Yudhisthir (iv) Dharmaraj

Codes :

@@ (b)) (o (d)

O O ) @ G

@ (O @) @

@) ) O (v G

@ (W O @
12. Write in the correct sequence :

(1) Simhamukha, Mayura, Kapitha, Arala

(2) Kapitha, Simhamukha, Arala, Mayura

(3) Arala, Simhamukha, Mayura, Kapitha

(4) Mayura, Arala, Kapitha, Simhamukha
13. Pick the odd one out :

(1) Hanuman (2) Jambuvana (3) Angada (4) Jatayu
14. Who is very famous for dance photography ?

(1) Raghu Rai (2) Ketu Seth

(3) Avinash Pasricha (4) Suresh Bharadwaj
gl ; —




10. AT (A) :

fem g1

e (R) :

(1) (A) 1 (R) S T 1

(2)  (A) T (R) ST Tord €1
(3) (A) W& (R) T4 T
(4) (A) T (R) TE 2|

11. gt - [ o |1 geit - 11 1 e &

T - 1
(a) Ul

( i\

() T
(d) 3fufsz

) (b) () (d)
(v) (i) (i)

Na N )

i) () (v
i) ) @v) (i)
i) () @) (v

12. wEl %A ¥ foad :
(1) Toeq@, 99, *Uy, 3
(2) hivy, fH4EHE, 30, 9
(3) 3w, THeqE, ", iUy
) TR, 3N, iy, fHeqE

(4

13. foauq 1 =79 &1

(1) =AM (2) STEEH

14. T - BRI & faT ®F 7o 82

1 "™
(3)  eAfame gedEn

ad

TG W vt § o WAied 3 IRR 1 ifa 61 Afiyeafad i 3=a digd-weid A

I 99 R a1 9=t SRRl o o Il ARH-YSH a7 o]

Tt - 11
() T
i) T
(i) FHII-Fed
(iv) g
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15. Assertion (A) : None of the Sanskrit Dramaturgy texts focus exclusively upon angika
abhinaya as the Abhinaya Darpan.

Reason (R) : Nandikeswar was an acrobatic dancer.
(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3) (A) true (R) false

(4) (A) false (R) true

16. Match the List - I with List - IT :

List - I List - II
(a) Valmiki (i)  Arthashastra
(b) Vyas (i) Purana
(c) Harivamsa (iii) Ramayana
(d) Chanakya (iv) Mahabharata
Codes :

(@ (b) (o) (d)
1) @) @) @ 0
@ O Gv) @) )
@) G @) @) 0
@) @ G ) 0

17. Write in the correct sequence :
(1) Bhima, Sahadeva, Arjuna, Yudhisthir
(2)  Yudhisthir, Bhima, Arjuna, Sahadeva
(3)  Arjuna, Bhima, Yudhisthira, Sahadeva
(4) Sahadeva, Arjun, Yudhisthir, Bhima

18. Pick the odd one out :
(1) Lavani (2) Legong (3) Lakhon (4) Leiki

19. Which Vritti came from Rig Veda :
Satvati (2) Bharati (3) Kaishiki (4) Arabhati

(1)
ad |
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15. AfURIT (A) : T ¥ forelt off Tegpa ezwme 3 sife s w e & Figa & foan @
S o srfyr <dor 9

T (R) : AfghveR Teh FHeATdS JAHR & |
(1) (A) T (R) ST Tt 1
(2) (A)T(R) SHI TTerd §
(3) (A) & TAT (R) Td T
(4) (A) TTerd 99T (R) el 2|

16. gt - [ S0 Tl - 1 o |12 gaferd &<

it - 1 it - 11
(a) dSTcHifR ()  srefemeA
(b) =™ (i) g
(c) ®REwW (iti)  ETIOT
(d) =T (iv) HEIWRA
%<
(@ () (o (d)
(1) @) @Gv) @@ @
2) @ (@v) (D) (D)
(3) () (@v) () ()
(4) @) @) (@Gv) (@)
17. W& %A | fad :
(1) oW, §8ca, 319, gfuftax
(2) Ffuftey, iy, 31, Fed
(3) oA, oftm, gfufier, Teea
(4) ¥4, 375, Jfuftex, o
18. fowm = Ffw .
(1) e (2) o () /A (4) WTRI

19. fo@ it %1 Heie Sreg @ R 2
reardt (2) wRa (3) iRt (4) SR

(1)
ad

]
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20. Assertion (A) : Behind each of the classical forms in the constantly growing list of the
classical dances of India, is a story of appropriation and restructuring where
Indian aesthetics and western performative models were clubbed together.
Reason (R) : New time, new space, new audience, new requirements decontextualized
and re-contextualized performances.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
21. Match the List - I with List - I :
List - I List - II
(a) Moksha (i) 6 beats
(b) Abhisara (i) Footwork
(c) Tatkar (iii) The last item
(d) Dadra (iv) To meet the lover
Codes
@@ () (o (d)
W) (@) v 0O G
@ ) O G G
@) G @) @ o
@ @ ) 0 G
22. Write in the correct sequence :
(1) Michael Fokine, Marius Petipa, Filipo Taglioni, Charles Didelot
(2) Marius Petipa, Michael Fokine, Charles Didelot, Filipo Taglioni
(3) Filipo Taglioni, Charles Didelot, Marius Petipa, Michael Fokine
(4) Charles Didelot, Filipo Taglioni, Marius Petipa, Michael Fokine
23.  Who among these have not produced Chandalika ?
(1) Vyjayantimala Bali (2) Maya Rao
Mrinalini Sarabhai (4) Mamtashankar
HIIHIIHIIIHHIH\IHHIHIHHHHII\H 10 —




20.

21.

22.

23.

AFUHRYT (A) :  9RA & ST TA H AR Fedl Yo & o WD €9 F 9D TEH 3R
AT 1 Tk weH! & f99d aRd died sty R afyedt yevirers isa #

foretman ST 21

T (R) : T TS, T UM, T <WAh, T8 sT9ey uRkfeafq orga iR yAuRkfrufd @
T |

1) (A) 3R (R) A TE )

2) (A) 3R (R) I Terd ¥

(3) (A)FE T (R) T 2|

(4) (A) e € (R) 9 T

T - [ 1 Gt - 11 9 gaferd L

Tt - 1 et - 11
(a) & @) 6
(b) SIER (i) U HeETEH
(c) TAHR (i) 3Tf=H Shfd
(d) <=0 (iv) foraam 9§ faem s
%<

(@ ®) (o (d)
1) @) @v) @ ()
2) @Gv) @ @D (i)
(3) (D) (v) (@) ()
(4) @) (@v) @ (i)
e %y ¥ fad
(1) wEHa Wifs, wiEE gfq, fefedr diear, = fesa
(2) wiREE fqw, Aesa wifeT, =y fesdl, fRfad aferm]
(3) Twfeaar affear, =med fega, Aieas ufam, s wifeT
(4) =reH feeall, frfard afferar, e faar, wresa wifdT
T 9 foree =veiiersn o fuior & fowman 22
(1) SIS o] (2) HETE
(3) HUNfer! HRIHTE (4) HHARIHL

ress [ RNMAAI A 1 Papec



24. Kunkyu is an opera from :

(1) Japan (2) Java (3) China (4) Malaysia

25. Assertion (A) : Asian Societies are hearing the western message of change in traditional

dances.
Reason (R) : Television has spread the ideas of ballet, tap, modern and post - modern
dance for all to adapt or absorb.

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true
26. Match the list - I with List - IT :

List - I List - I1

(a) Primitive Mysteries (i) Mary Wigman

(b)  Witch Dance (i) Helen Tamaris

() Negro Spirituals (iii) Charles Weidman

(d) Color Harmony (iv) Martha Graham

Codes :

@@ (b) (9 (d)

M G 6 GG

@ O @ Gv) i)

@) G O Gv) i)

@ v O @ G
27. Write in the correct sequence :

(1) Mudi, Theppu, Mashi, Chutti (2) Mashi, Theppu, Mudi, Chutti

(3) Theppu, Chutti, Mashi, Mudi (4) Chutti, Mashi, Mudi, Theppu
28. Pick the odd one out :

(1) Shakuntala (2) Mrichhakatikam

(3) Malvikagnimitram (4) Meghdootam
e i




24, Fg IR :
(1) A (2) S @) == (4) woIfmn

25. USRI (A): TRMEE TS WEREG J § IRac 1 ai=t 939 99 @ 8|

HTT (R) : fefast 3 39, 2, snyfaes e erfa-enyfe T % fa=mi o1 7R fhen & @fe
Tl % g 9 STIdfera AR e foran ST /e |

(A) 3R (R) SHT @&t €1
(A) 3R (R) ST TTera € |
(A) T B (R) TeTd R
(A) T T (R) TR R

1
2
3

(
(
(
(4

)
)
)
)

26. T - 1 Gt - 11§ foae 1

it - 1 it - 11
(a) Tufafes faeds () =% fama
(b) fa= =@ (i) BT qHIRE
(c) rn fegsew (ili) =T dTSHA
(d) R FREA (iv) i aen
e :
(@ () (9 (d)
1 Gv) @@ @) (i)
@ @O @) @v) (i)
@) @) @@ @v) (i)
4) (@v) @) @) (i)
27. W&l %A fag -
(1) T, &g, i, qfee (2) it o0, Af, gfee
(3) g, Hfez, Wi, Aqfs (4) dfe, Wi, qfs, a0
28. foum =1 g .
(1) wp=e (2) TBHRICHA

(3) HAfIRITAETH (4) HEGTH

3)
ad s



29. Who is the founder of SPIC MACAY ?
(1) Kedar Misra (2) Kiran Seth
(3) Reginald Massey (4) G. M. Sharma
30. Assertion (A) : Contemporary Indian Dance is guided by the notion of change.
Reason (R) : The dancers and teachers want to innovate, re-conceptualise and
choreograph new dance items.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
31. Gamelanis:
(1) Orchestra (2) Character (3) Theme (4) Mask
32. Assertion (A) : A dance form does not re-localize itself by blending with other forms and
practices.
Reason (R) : It is the inability of a choreographer and the dance work to belong either to
the other community or to India.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
33. Match the List - I with List - II :
List - I List - II
(a) Khon @i Java
(b) Moro Moro (i) Vietnam
(c) Bedhaya (iii) Thailand
(d) Hat Boi (iv) Phillipines
Codes :
@@ (b)) (o (d)
1) G @) @ 6
@ ) @) @ @)
@) v O G G
@) (v @) @) 0
adl LT 1 Faper




29. fors #% & HeUE FiF © ?
(1) heR fAg 2) f&E 3
(3) Yfree 7w (4) S.ud. wmi
30. ATHHRIT (A): TASFEN IRAE T3 TRadq & foar @ ffera g 81
HTT (R) : TAHR IR f1ereh TaeR HEeu 3R T8 T8 Hiaal HIRERTE 3 =Rd € |
1) (A) 3R (R) A TE
2)  (A) 3R (R) ST Terd ¥
(3) (A) ¥ T (R) T <
(4) (A) e ® (R) W& )
31. AR FT?
(1) SR (2) = (3) UM (4) HER
32. SAMUHRAT (A): T H YR 3T U AR TR & Y THAF ST SAUh! IA: T T S=me
Tl
I (R) : et 3T WS a1 IRA § Fafud ST RIRGRTHR 3R T i 1 stewar g1
1) (A) 3R (R) S T )
2)  (A) 3R (R) ST Terd ¥
(3) (A) & B (R) To@ B
(4) (A) 7T ¥ (R) 9 B
33. get- 1 gt - 1 9 fiam &
Tt - 1 et - 11
(@) @M (i) e
(b) TAHER (i) foadm
(c) oEm (ili) oTEAS
(d) T (iv) frefdia
%<
@@ () (o (d)
1 @) @Gv) G @
(2 @) (@(v) @ ()
€) ( v) (i) (111) (i)
(4) (@v) (@) (@) (@)
v NIV 1




34. Write in the correct sequence :
(1) Dasya, Sakhya, Vatsalya, Madhura
(2) Madhura, Sakhya, Dasya, Vatsalya
(3) Sakhya, Vatsalya, Madhura, Dasya
(4) Vatsalya, Sakhya, Madhura, Dasya
35. DPick the odd one out :
(1) The Nautch (2) Swan Lake (3) Kalpana (4) Clytemnestra
36. Tanztheatre is a term from :
(1) America (2) England (3) Germany (4) Spain
37. Assertion (A) : Indian Classical Dance Forms do not operate on a static tradition but as a
dynamic force.
Reason (R) : The choreographers and performers feel free to experiment and mix various
forms as part of new creative process.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
38. Match the List - I with List - II :
List - I List - II
(a) Sangita Sharma (i) Chandralekha
(b) Padmini Chettur (i) Narendra Sharma
() Ranjavati Sircar (iii) Kumudini Lakhia
(d) Daksha Seth (iv) Manjusree Chaki Sircar
Codes :
(@ (b) (o) (d)
O O @ @) @
@ G O @) @
@) () @) @) 0
@ @ O (v
g T 1 —




34.

35.

36.

37.

38.

TS wY T fod
(1) <™, 91, arcded, HYY
(2

R, 9NA, S, ey

)
(3) WA, A, Y, I
)

(4

JTeded, T, Y, S

foroe =1 == ®Y
(1) 7= (2) @M AR (3) el (4) FAFHAEI

TR e el 4§ ?
(1) i 2) zTITE (3) A (4) 4

AT (A) .  TATT I T Tifaeh ey | & sifess TeTens Sifed W ganferd 8 § |
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(
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)
)
)
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et - 1 &1 gt - 11 § e &1
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(d) <& Es (iv) w9 =Rt TR
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i (i) (il
2) (ii) @ (@
(111) (
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(d)
) (iv)
i) (v
v) (i)
(iii)
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39. Write in the correct sequence :
(1) Kelucharan Mahaptra, Sanjukta Panigrahi, Ratikanta Mahapatra, Pankajcharan Das
(2) Sanjukta Panigrahi, Kelucharan Mahapatra, Pankajcharan Das, Ratikanta Mahapatra
(3) Pankajcharan Das, Kelucharan Mahapatra, Sanjukta Panigrahi, Ratikanta Mahapatra
(4) Ratikanta Mahapatra, Pankajcharan Das, Kelucharan Mahapatra, Sanjukta Panigrahi
40. Which of the following Ballet does not have Stravinsky Music :
(1)  Firebird (2) Petrushka (3) Rite of Spring  (4) The Nutcracker
41. Which Rasa is not part of Satvati Vritti ?
(1) Vir (2) Adbhuta (3) Raudra (4) Karuna
42. Assertion (A) : Between 1915 - 1919 there were at least 500 professional dancing teachers
in Madras and many Devadasis.
Reason (R) : The British resident of Madras provided and greatly encouraged the teaching
and performance of dance.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
43. Match the List - I with List - II :
List - I List - II
(a) Annual Art Festival (i) Rasika Ranjana Sabha
(b) Annual Music and Dance Festival (i) Music Academy
(c) Dance Festival (iii) Kalakshetra
(d) Isai Natya Nataka Vizha (iv) Narada Gana Sabha
Codes :
(@ (b) (o) (d)
M @ 0 () G
@ ) O @ )
3) <i> <ﬁi> (i) ()
(4) (i) (i)
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39.

40.
41.

42.

43.

)
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T wY § fad -

(1) K=o HRATH, GSjerl qTfonrgl, Idert=i1 HeTars, Yehsi=iul SF
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44. Write in the correct sequence :
(1) Vadana, Griva, Udara, Kati (2) Griva, Udara, Kati, Vadana
(3) Udara, Griva, Vadana, Kati (4) Kati, Udara, Vadana, Griva
45. Pick the odd one out :
(1) Krishnajanma (2) Jhulanyatra (3) Jalakheli (4) Krishnastami
46. How many Vyabhichari Bhavas are there ?
(1) 30 (2) 47 3) 33 (4) 08
47. Assertion (A) : Like his predecessors Udayshankar and Ramgopal turned the attention of
the main stream dance viewers to Indian forms.
Reason (R) : Beauty of both Udayshankar and Ramgopal attracted Europian audiences
to their performances.
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
48. Match the List - I with List - II :
List-1 List - II
(a) Sashadhar Acharya (i) Astad Daboo
(b)  Asish Khokar (i) Dance Critic
(¢) Rhythm Divine (iii) Seraikella Chhau
(d) Manjari Sinha (iv) Attendance
Codes :
(@ (b) (o) (d)
1) @ G 0 G
@ i) @) @ 0
@) @ Gv) @) G
@) Gv) @) 0 G
g
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49. Write in the correct sequence :

(1) Shabdam, Varnam, Alaripu, Jatiswaram

(2) Varnam, Shabdam, Jatiswaram, Alaripu
(3) Jatiswaram, Alaripu, Shabdam, Varnam
(4) Alaripu, Jatiswaram, Shabdam, Varnam

50. Pick the odd one out :
(1) Tanjavur (2) Pandanallur (3) Vazhuvur (4) Banaras

51. According to Bharata, who should perform the worship of the stage ?
(1) Natyacharya (2) Vidushaka (3) Nartaka (4) Sutradhara

52. Assertion (A) : Natya Mandapas hosted theatres that were part of religious rituals.
Reason (R) : The Sanskrit plays were directly based on religious objectives.
(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true

53. In Kashmiri Folk Dance, a boy taking a female role is :
(1) Dumbhal (2) Hikat (3) Rouf (4) Bacha - Nagma

54. Match the List - I with List - IT :

List - I List - II
(a) Rasa Dance (i)  Spring Season
(b) Jhulan Jatra (i) Dandiya
(c) Lahoor (iii) Navaratri
(d) Garba (iv) Rainy Season
Codes :

@@ () (o) (d)
1) Gv) @ 6 )
@ O @ @) @)
@) @ Gv) @ 0
@) G v 6 G

g 2
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(1) VIscH, JUH, STATRY, SfaeRd

(2) U, YeqH, e, ARy
(3) SifaeeH, ey, weeH, uid
(4) STAIRY, SfdeeRy, weeH, TuH

50. foom o1 <A@ A

51. YRd % STIER TTHA &l Io71 fohdl HEAT =Mieq 2

(1) e (2) fogue (3) Tw (4) TR
52, MURYA (A): I HeUl 7 ATeeh] 1 SRS R S 1fHe STTR|M W SR o |

e (R) : G&Ha A1 1 Gien Gay e foma w el o |

1) (A) 3R (R) < TE )

2) (A) 3R (R) ST Terd ¥

(3) (A)E& 2 (R) Terd 2|

(4) (A)7ed ¥ (R) & ¥
53. HYHN A JA § T TSl deetl ot Jfasm 8§ ¢

(1) Y& 2) fe=d @) I® (4) T
54. Gt - 1% Y G - I H1 FHaAm HY

et -1 it - 11

(a) T T (i) I
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55. Ramli Ibraham is a contemporary dancer of :

(1) Kuchipudi (2) Odissi (3) Bharatnatyam (4)
56. Pick the odd one out :

(1) Gauriamma (2) Balasaraswati

(3) Saranayaki (4) Kamala Lakshman
57. Recaka is not the movement of :

(1) Neck (2) Hand (3) Waist (4)
58. The American Dancer who danced as Radha is :

(1) Isadora Duncan (2) Ruth St. Denis

(3) Maud Allan (4) Louis Fuller
59. Match the List - I with List - II :

List - I List - II

(a) Harivamsa Purana (i) Tamil epic

(b) Sangitratnakara (i) Shubhankar

(c) Shilappadikaram (iii) Sarangadeva

(d) Hastamuktavali (iv) Hallisaka

Codes

@@ () (o (d)

@O G 6@ G

) (@v) @O @) (@)

®) (v) (D) @O @)

4) (v) (D) @) @)
60. Which of the following is not related to Kathakali ?

(1) Kaliattam (2) Kutiattam (3) Astapadiattam (4)
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55. THcAl SoEH Teh HHhRIAT Tdeh ¢

(1) FH-T& (2) enfe (3) wRaTAA 4) =

56. fomm =1 = *Y
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(3) HETHRI (4) HHAT AHI

57. Y9 gATEA T8l ©
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61. Pick the odd one out :
(1) Labanotation (2) Kurt Joosse (3) Ruth St. Denis (4)
62. Who of the following is not a dance critic ?
(I) Leela Venkataraman (2) V.R. Devika
(3) Sunil Kothari (4) Manjari Sinha
63. Which is not correctly matched ?
(1) Dangi - Spiral movements.
(2) Tushimig - unmarried girls
(3) Koli Cha Natch - men and women
(4) Dandiya Ras - clap
64. Match the List - I with List - II :
List - I List - II
(a) Nattuvanar (i) Kathak
(b) Tora - Tukra (i) Odissi
() Chali (iii) Bharatnatyam
(d) Batu (iv) Manipuri
Codes
@@ (b) (9 (d)
M G 0 () G
@ ) O @
@) ) (v 0 )
@ ) O @
65. Dance performances under “The Horizon Series’ is an initiative of :
(1) Indian Council for Cultural Relations
(2) Indian Center for Arts
(3) Indian Mime Academy
(4) Indian Theatre Center
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66. Pick the odd one out :

(1) Ishwariprasad (2) Ganeshilal (3) Abul Fazal (4) Bhanuji

67. Recently in Germany during the Prime Minister’s visit a specially choreographed Dance was
part of the opening event. It had :

(1) Kalaripayattu (2) Classical Dance+Yoga+Kalari

(3) Acrobatics (4) Bharatnatyam+Kathak

68. Match the List - I with List - II :

List - I List - II
(a) Shauthava (i) Posture
(b) Chari (i) Grace of Posture
(c) Sthana (i) Group formations
(d) Pindibandha (v) Walk
Codes
@ () () (d
1 @@ @) @ >
(2) (@) (@v) @) @
@) @ @) @) (i)
(4) (v) @) @ (i)

69. ‘Butoh’ is from :

(1) Poland (2)  United Kingdom (3) China (4) Japan

70. Denishawn was an institution of :

(1) Ruth and Ted (2) Martha and Erick
(3) Doris and Charles (4) Katherine and Pearl
|| T 2
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71. Match the List - I with List - IT :

List - I List - II
(a) Bala (i) Tanjore Court
(b) Chinnaiya (ii) Kathakali
(c) Hastalakshana Dipika (iii) Santiniketan
(d) Navakumar Singh (iv) Satyajit Ray
Codes :
@@ (b) (o) (d)
M) G @ 6 @)
@ Gv) @) @ 0
@) (v O @) i)
@) @) 6 @) @)
72. IGNITEis:
(I) A Dance Company (2) A Contemporary Dance Festival
(3) A Light Company (4) An Auditorium

73. DPick the odd one out :
(1) Rasia (2) Lambali (3) Kollattam (4) Rasa

74. “The Art of Making Dances” is a book by :
(1) Doris Humphrey (2) Zohral Segal
(3) Rabindranath Tagore (4) Pina Bausch

75. Match the List - I with List - II :
List - I List - II

(a) Music (i) Kept by feet
(b) Meaning (i) Expressed by eyes
(c) Emotions (iii) Singing
(d) Rhythm (iv) Expressed by hands
Codes :

(@ (b) (o) (d)
W (@) 0 ) G
@ O @ @) @
@) (@) (@ @) 0
@) ) @) @ 6
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