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of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
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at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.
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RABINDRA SANGEET

PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  The tune of “Se kon boner harin chhilo amar mane” adheres to the raga :
(1) Sohini (2) Sahana (3) Pancham (4) Sarang

2. Recognise the raga element in the tune of the song “Aji barishana mukharita shrabana-rati” :
(1) Dipak (2) Pancham (3) Megh (4) Mallar

3.  “Ami tomar sange bendhechhi amar pran surer bandhane” is more or less based on the raga :
(1) Pancham (2) Bibhas (3) Lalit (4) Yogiya

4.  Recognize the raga of the song “Ogo swapnaswarupini”:
(1) Paraj (2) Vasanta / Basanta
(3) Hindol (4) Bhinna Sharaj

5.  Recognize the raga of the song “Gabhir rajani namilo hridaye”:
(1) Adana (2) Shree (3) Malkaush (4) Paraj

6.  The tune of the song “Byakula bakulera phule” tends to be the raga :

(1) Basanta - Pancham (2) Lalita Gauri
(3) DParaj - Basanta (4) Mand
v AN z Faper
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7. Which one of the following songs is tuned in Brindabani Sarang ?
(1) Mone Ki dwidha rekhe gele chole
(2) Baishakha he mauni tapas
(3) Jaya taba bichitra ananda
(4) Nai rasa nai
8.  What is the name of the tala of the rhythmic pattern of 2+4+4+4+4?
(1) Pancham Saowari (2) Ada Trital
(3) Naba Tal (4) Naba Pancha Tal
9. Given below are two statements one labelled as Assertion (A) and the other labelled as
Reasoning (R). Choose the correct answer from the codes given below :
Assertion (A) : Rabindranath was an eminent painter as well as an eminent music composer.
Reasoning (R) : The Poetical Work of Tagore, ‘Chhobi O Gaan’ bears the proof of this.
Codes :
(1) Both (A) and (R) are true
(2)  (A) is true but (R) is false
(3) (A) is false but (R) is true
(4) Both (A) and (R) are false
10. Given below are two statements one labelled as Assertion (A) and the other labelled as
Reasoning (R). Choose the correct answer from the codes given below :
Assertion (A) : Shomindranath inaugurated the spring festival at Santiniketan.
Reasoning (R) : Shomi was the youngest son of Rabindranath.
Codes :
(1) Both (A) and (R) are true but (R) is not the correct explanation of (A)
(2) Both (A) and (R) are false
(3) (A) is false but (R) is true
(4)  (A)is true but (R) is false
gl ; Faper
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11. Given below are two statements one labelled as Assertion (A) and the other labelled as
Reasoning (R). Choose the correct answer from the codes given below :
Assertion (A) Three parts of Geetabitan are available.
Reasoning (R) : Tagore edited the Geetabitan in three parts.
Codes :
(1) Both (A) and (R) are false.
(2)  (A) is true but (R) is false.
(3) (A) is false but (R) is true.
(4) Both (A) and (R) are true and (R) is the right explanation of (A).
12. Single out the song tonally differing from the other three :
(1) E Hari Sundara
(2) Amra milechhi aj mayer dake
(3) Priye, tomar dhenki hole jetem benche
(4) Shyama, ebar chhere cholechhi ma
13. Identify the raga of the song “Hridayanandanabane”.
(1) Lalita- Gauri (2) Bhairavi (3) Pilu (4) Kedara
14. ‘Katolaro bhebechinu apona bhulia” was composed by Tagore after the European song :
(I) Drink to me only (2) Robin Adair
(3) Ye banks and braes (4) Go where glory waits thee
15. Find out the tonally different song from the other three :
(1) Aaha aji e basante (2) Mana na manili
Mori O kahar Bachha (4) Kali Kali balo re aj
HIINIHII\HHIIHH\IIHIII\IHIHH\HIIH ; —
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16. Single out the song thematically different from the other three :
(1) Nai rasa nai (2) Daruna agni bane re
(3) Eso he baisakh (4) Eso shyamalo sundara
17. Single out the song rhythmically distinct from the other three :
(1) Basanta tar gan likhe yay
(2) Madhura Madhura dhwani baje
(3)  Ore bhai Phagun legeche bone bone
(4) Asa yaoyar pather dhare
18. “Purna prane chabar yaha” occurs in :
(1)  Sesher Kabita (2) Gora (3)  Yogayod (4)  Chokher Bali
19. “We have to create the new psychology needed for this age. We have to adjust ourselves to
the new necessities and conditions of civilization”.
Who asserted this ?
(1) H.G. Wells (2) Rabindranath
(3) Romain Rolland (4) Arnold Bake
20. “Music is of all things in the world the most international”.
Who told this and to whom ?
(1) Tagore to H.G. Wells (2) H.G. Wells to Tagore
Tagore to Einstein (4) Einstein to Tagore
HIH\IIHII\I\H JAHRCTA : papeca




16. fr=fafed Midl 8§ @ FF - o1 Ma fowesg & fags @ o= o Tial | = 82
(1) 6" TE (2) T ARF A0 Y
() THITSE (4) TH WEA gL

17. frefafed § @ #H-w e 7 % faes & o= 37 0 | = 872

(1) 99 R T ferg S

(2) T AYR @ 9

(3) R 9T HIH A4S o4 &
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(4) 31 STER G HR

18. ‘ol gm0t =R s’ fefated § € fRw gwe | e g ?

(1) ¥R Hferar 2) TR (3) SIS (4) =rER el

19. ‘88 TF T3 TG H1 o AT 8 S 39 I % fAu ravasw €1 g6 T Tyt ud
feafa & g g S g

Sygaa e forget €2
(1) TaS. I (2) =A™
(3) T Ul 4) erifee TR
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21. Match List - I with List - II :

List - 1
(a) Pramada (i)
(b) Kamalika (ii)
(c) Prakriti (i)
(d) Bajrasen (iv)
Codes :

@ &) © @
O @ O @ W
@ O @ @) W
@) (@) @) @) @
@ ) @ 0O @

22. Match List - I with List - I :

List -1
(a) Dasharath (i)
(b)  Aruneshwar (ii)
(c) Uttiya (iif)
(d) Shanta (iv)
Codes :

@ b © @
O @ O @ @
@ (O @) @ W
@) ) @) @ G
@) () @) () (@v)

4) (1) (
rorss |

List - II
Shapmochon

Chandalika

ii) Mayar Khela

Shyama

List - II
Kalmrigaya
Shyama
Shapmochon

Mayar Khela
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23.

24.

25.
26.

27.

1 (),
rors 11

Match the items of List - I with the items of List - II :

List - I List - II
(@) Tumi kemon kore gan karo he guni (i)  Prakriti Paryaya
(b) Diye genu basantera ei (if) Bichitra Paryaya
(¢) Dui hate kaler mandira (iii) Puja Paryaya
(d) Kon puratan praner tane (iv) Prem Paryaya

Codes :
(@ () (¢ (d)

1 @) @Gv) G @)
(2) @) () @) (@)
G @ @ Gv) ()
@ Gv) @ @) ()

Where did Tagore meet Rolland ?
(1) Villeneuve (2) Paris (3) Santiniketan (4) Calcutta

Arrange chronologically :

(a) Nabin (b) Basanta () Shyama (d) Taser Desh
1) (®), @) ) © @ @ ®), @ d B (@ @ G @ ®) (@ @)

Arrange chronologically :
(@) Shapmochon (b) Natir Puja () Chandalika (d) Chitrangada
1) @ © @ k) 2) ©) @ @@ @) ®) (@ @@ @ @ @ b)d

Arrange in historical order :

(a) Kalmrigaya (b)  Valmiki-Pratibha
() Mayar Khela (d) Shaishab Sangit
(@) c @, (®), (), (d) B) () () (d) @ @) (@ ®)(d) (©

e
l »

, (d), (
il




23. G - 1 ot - [1 ¥ gafad ST

el -1 et -1
(a) T FAH HR TH HU € O () ¥ TE=
(b) U ig a9<R @ RCICERRID
(c) T TR FR Aigq (iii) ST A
(d) = UG YOR TH (iv) 99 9a=
e :
@@ () (9 (9
1) @) Gv) @) ()
(2) G () @Gv) ()
G) @ () @v) (i)
4) (v) (@) (@) (i)
24, TR JAvE W Fel o 92
1) face=a 2) U= (3) wmf=afTehad (4) R

25. & FHIAHH I I hI9T :
(a) TN (b) =& (c) ¥ (d) dRR<W
1) ()@, @ © 2 @, b)) @d @ (@ @) b @ (b)), @)@

26. TE FHIAHH H TI9 DI
(a) wmIHEEH (b) IR () TUSTieThT (d) fo=mTE
1) @, @ ) ® @) (®), @, ) € @) (®) () @) @ @ (@@, b), @

27. W@l UfqgIas % H1 =99 R
(a) SHTATTE (b) SreHifR - gfdw
(c) WHER @el d) 3 Hia
1) (®) (@) (@) (@) (@) (b)) d @) (b)) (d) @ & (@), b)), (©

voms [ HITMARR RN
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28. Muhammad Mansur Uddin compiled and edited the folk songs of Bengal under the title of
the anthology :
(1) Haramani (2) Parasmani (3) Ratnamala (4) Rupamala
29. Who was Ratan Debi ?
(1) A Punjabi ballerina (2) A Kashmiri ballerina
(3) A British ballerina (4) A British songstress
30. Single out the song tonally differing from the other three :
(1) Banglar mati Banglar jal (2)  Ye chhilo amar swapanacharini
(3) Se amar gopan katha (4) Sakali phuralo swapanapray
31. Single out the song tonally differing from the other three :
(1) Oi asanataler matir pare
(2) Gramchhara oi ranga matir path
(3) Phagun haoyay haoyay korechhi je dan
(4) E ki labonye purna pran
32. Single out the song tonally differing from the other three :
(1) Anandaloke mangalaloke (2) Basanti he bhulonamohini
(3) Nilanjanachhaya (4) Baje Baje ramayabina
33. Who was Ratan Debi’s husband ?
(1) Reverend K.M. Bonnerjee (2) Dr. Arnold Bake
(3) Ananda K. Coomaraswamy (4) Allan Danielou
34. What was the premarital name of Ratan Devi ?
(1) Ethel Rozenthal (2) Madam Albani
Alice Richardson (4) Miss Strangways
H||H||\|||\|“|||H\ JR 1 Fapert




28. Hemg AR A A Frefafad ford S wides & Sidiid STt o @rRildl ol Hehel-Fware fohar
(1) BREf (2) UREH (3) ToTHT (4) EIHCA
29. T <t i off 2
(1) T At Tkt (2) TH HIHN THT
(3) T fofew Tt (4) T forfen mias
30. frefafEd 9 -9 7 gL & foaee § o= 97 al 9 =1 82
(1) ¥R ARl SR Sid (2) ol SR wrefeet
(3) ¥ MR YA e (4) kel HA TIH
31. frefafad § @ iF-91 7d R & ferer 9 o= 9 il 9 fa= 82
(1) 33 AT HifeX IR
(2) TSI 311 M AIfeX Iy
(3) RTIT =T BATE hAfe S T
(4) T I AEUY qUi gror
32. fr=fafed @ wiF-91 7a R & faee @ o= 9 el @ f= €2
(1) ISR HTeTch (2) wE= g YAREIEA!
(3) e (4) S AT T
33. T <l % Uiq 9
(1) @S &.THaAS (2) S It ah
(3) e %, FERET (4) T efue
34. foamE | qd WA <ot &1 AW o
(1) T Tolere @) e e
(3) ufaw ferde (4) g wTEE
rors ML i Papec



35. Where did Tagore listen to Ratan Debi’s recital ?
(1) Ina London drawing room (2) In Kapurthala Royal Estate
(3) In Kashmir valley (4) At Jorasanko Tagore palace
36. What is the title of the book authored by Ratan Debi ?
(1) Thirty songs from the Punjab and Kashmir
(2) Twenty six songs of Rabindranath
(3) The Music of Hindostan
(4)  Scottish songs
37. Who wrote the foreward of Ratan Debi’s book ?
(1) A.H. Fox Strangways (2) Rabindranath Tagore
(3) Dr. Kalidas Nag (4) Dr. Rajendralal Mitra
38. Who was the author of Kudrat Rangi Birangi ?
(1) Dhurjatiprasad Mukhopadhyay (2) Kumarprasad Mukhopadhyay
(3) Bimalaprasad Mukhopadhyay (4) Chhaya Mukhopadhyay
39. Whom did Tagore dedicate his play Basanta ?
(1) Atulprasad Sen (2) Dilip Kumar Roy
(3) Kazi Nazrul Islam (4) Rajanikanta Sen
40. Which one of the following four songs influenced Kazi Nazrul Islam while he composed
“Sunya e buke pakhi mor ay phire ay” ?
(1) He sakha mamo hridaye raho
(2) Ay tabe sahachari
(3) Alpa layiya thaki tai
(4) Yadi barana karo tabe gahibo na
g || T v papeca




35. R A T I H MEA Fal GA1 2
(1) icd ¥ forelt glen &7 F (2) FYIA TIA T H
(3) R =R H (4) Siremig SR Yorg
36. 9 <t gN feAfa & &1 3 ¢
(1) o 9" wiA g S e HIHR
2) E= foam 9 i Wi
(@) T s A fegwH
(4) TR HITY
37. @A <ol o Gk w1 qfieh fagt o
(1) TUEHE To| (2) T TR
(3) =l SIede™ T (4) =l T =
38. PoRa I R @ o :
(1) YIS qEre (2) FHRYEE GEHEAE
(3) formermETe g (4) SR HETEE
39. MR A 9 A =’ T wmfda e en ?
(1) AJAYHE T (2) fecila $AR T
(3) TSIl Toleet SEAH (4) TS o
40. 'Y T IH I8l AR A R 3T St WA hid WA St Aoied skad fefafed § 9 feg Tha
¥ gurfad gu 9 ?
(1) 2 9@l 99 &4 @
(2) A 99 FEud
(3) 3TC9 TeAT UThT T8
Sifg IRA Y dS Mgt 1
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41. Write the raga and tala of the above mentioned composition :
(1) Chhayanat, Ektal (2) Chhayanat, Trital
(3) Kedar, Dadra (4) Kedar, Kaharba
42. “Eso he eso he prane Pranasakha”, composed by Atul Prasad Sen, is of the same tune and
rhythm of Tagore’s :
(1) Eso eso basanta dharatale (2) Eso eso Purushottama
(3) Eso, eso, he Baishakh (4) Saphala karo he prabhu aji sabha
43. Identify the raga and tala of the above mentioned identical songs (mentioned in question
No. 42) :
(1) Sahana, Trital (2) Sarang, Trital (3) Sohini, Trital = (4) Shree, Trital
44. What were the ragas Ratan Debi sang before Rabindranath ?
(1) Chhayanat, Jayjayanti, Paraj (2) Behag, Kandra, Malkaus
(3) Megh, Malhar, Desh (4) Bhimpalasi, Patdip, Barowan
45. Recognise the Tagore - song meant for the tree - planting ceremony :
(I) Eso shyama chhaya ghana din (2) Oi malatilata dole
(3) Tumi bandhu tumi natha (4) Maru - vijayer ketan udao
46. Recognise the tune and tick/mark the first line of the concerned song :
I+—-P|PPDIMPD| P MG -1
I —-—-G|GGMIPPD|N D NI
IDP PP| - - -1
(1) Yete yete chayna yete
(2) Kon sudur hote amar manomajhe
(3) Se amar gopan katha
Sakhi oi bujhi banshi baje
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41. YAl T % AR A €
(1) BMEME, THhHd (2) BEe, A
(3) °heR, TY (4) HEW, HEE
42, ‘UHI R U 9 g’ Y oTqd WEIE U9 3 Ui A o, 1 o 3fR dret 99 ® S SR %
frfafed @ &1 o iR T ©
(1) T TE (2) T TH e
(3) TH TE feovmE (4) TEA A T Y S Fr
43. ITF UM Tl (Y99 H. 42 § 3feafad) d w1 iR qe *t 1gwH St
(1) 9, (2) 9, A (3) Hifet, frama (4) o, faama
44, T <A A WAL F FEA B G I M ?
(1) BHEME, AN, T (2) famm, FHel, AeThE
(3) T, AR, < (4)  fiueTE, Ted, swa
45. d-J90 FERE & T MU W o1t SR-71d %1 9ge™ Hifeg
1) TE v s e (2) 3 AT g
(3) qHt a9y gEt Ay (4) TE - fo5@ ohad 3Is@
46. T I TEAM H{ AR Hefya a1 vge! Ul W v 1 fowe @
I+—-P|PPDIMPD|DP MG —I
I - —-G|GGMIPPD|N D NI
IDP PP| - — —1
(1) S SId =T S
(2) ®F gL B AR FAE
(3) ¥ ITHAR YA el
(4) @l e I aih o
rors AR s



47. Recognise the raga of this tonal progression :
NRG----,MGRS---,PMGMG---,5NSN " G-R-S----.
(1) Puriya (2) Marowa (3) Purabi (4) Gauri

48. “Our music is the music of cosmic emotion”. Find out the source of this quotation.
(1) “Sangit O Bhab” (2) “Sonar Kathi”
(3) “Sangiter Mukti” (4) “Foreward”

49. “The Origin and Function of Music”. Who wrote this essay ?
(1) Dr. Yorktrotter (2) G.E. Lessing
(3) Herbert Spencer (4) Eduard Hanslick

50. “Multan yena raudratapta dinanter klantinihshwas”, i.e., Multani is, as it were, the fatigued
sigh of the sun - burnt day - ending.
Find out the source of this appreciation of Multani.
(1) Sangiter Mukti (2) Amader Sangit
(3) Chhinnapatrabali (4) Chhelebela
For answering the four questions (numbers 51, 52, 53, 54), first read the following passage :
When the composition of a little song of mine gets completed like the four - petal little jasmine,
it finds its place in the same playground where agelong sports of stars and planets are going
on. Therein the infinite time and a little moment are identical, therein the sun and the
sunflower share the same undivided sprit, therein the melodies (ragas and raginis) of colourful
clouds of dusk and dawn and sonorously echoed in the inner sprit of my songs.

51. A four-part little song, consisting of sthayi, antara, sanchari, abhog, is compared to :
(1) a four - petal jasmine (2) a four - square gymnastic hall

a four - square dice - board (4) a four - part conservatoire
H||“||H||\|“|||HHIIHHIIHIIHH ll 2




47.

48.

49.

50.

51.

gl

TG TR el § T &I 8= Y :

N

NRG----,MGRS---,PMGMG---,5N° N G-R-S----.

1) I (2) (3) g (4) T

IR GG SRS TN 1 9§ 39 gied w1 Eid aard
(1) ¥ o v (2) HHR FEt
(3) W Afem (4) TIETE

3 AR Toe HeRE T wHffere ' ey fore foran ?
(1) =l AHRIR ) St3 A
(3) T TWIW (4) TgAE THfcw

"o S Jgaw feAioR Fifafeara’” s1efd God™, St = o, 4u-37 faid ST o g2 e 2|
T T 58 T T HE ¢

(1) SR gfed (2) AR Eiftd

(3) =Tt (4) e

TR F9 (Y99 9. 51, 52, 53, 54 ) 1 SW <A & fow FAfafeaa WReme & 98 ¢

e B Bl T i ToA1 Tk =R I STt T i a¥ Ul &1 S © o $6eh! SH Bd & 3 H T
foret ST ® STef el oi e 1 3ver @ik ord Tt =t @1 81 =l W affyea et &1 ety
3R Tk BIeT T &701 Tk FHH § | &l T GG 1 %ol 31 gF Tk g9 e § fgerd €158 W
Tl 1 ST=RICHT o AR R Uid: iR myfa % &1 {6 sreat & #eR " (T R ufifa) # o
g

TR AW aTe T BIe Md § TRf, Siaw, ot 3 ST &t garl &1 78 ¢
(1) T& IR 9t arelt ==et 9 (2) T& AR A SAiRe® ga 9
(3) TH IR TH a9 (4) T IR TN arel! Seitaener |
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52. The visual imageries of ragas and raginis are reflected in :
(1) natural sound (2) human laughter
(3)  chirping of birds (4) the tingeful clouds of dawn and dusk
53. Trace out the source of the quoted para :
(1) Paschim - Yatrir Diary
(2) Jivan -Smriti
(3) Letter to Amiyachandra Chakravarti
(4) Letter to Edward Thompson
54. Mention a Tagore - song on the sports of stars and planets (i. e., on astrophysical phenomena) :
(1) Tomari gehe palichho snehe (2) Tanhare arati kare chandra tapana
(3) Tomar surer dhara (4) Eiye tomar prem ogo
55. Rajanikanta Sen’s song ‘“Tumi nirmala karo mangala kare malina marma muchhaye’
resembles the Tagore song :
(1) Antara mama bikashita karo antarataro he
(2) Tumi kemon kore gan karo he guni
(3) Tomar surer dhara jhare yethay tari pare
(4) Sandhya holo go o ma
56. Who is the author of the book Sangitiki ?
(1) Atulprasad Sen (2) Rajanikanta Sen
(3) Dilip Kumar Roy (4) Kazi Nazrul Islam
57. Who is the author of the book Sanchita ?
(1) Rabindranath Tagore (2) Kazi Nazrul Islam
(3) Atulprasad Sen (4) Dhurjatiprasad Mukhopadhyay
g || T 8 Fapeca




52. T IR ATl % FHew fodt wiafad 8 ©
(1) (T @ (2) WFE g
(3) ufari =1 =@amEe (4) Tyfa R g & Wi sea
53, SGdTUHECE:
(1) uf=d - 9 e
(2) fer -
(3) WX T AT TAsherdt
(4) R T TS Al
54. THARS iR a3 @ @ (19iq Ga- s Teqel) & day § TR & fwd M &1 3o &Y
(1) R e WSt T (2) R G F =I5 T
(3) TR ER =w (4) S FER I s
55. ISIehia O o TMa ‘G e 3 HTer SR Aia 7R e SR & fadt d % 99 Wi e ¢ 2
(1)  3faw 7 foemfim U STaa §
2) I FHE BR TH IR T IE
(3) MR GR ¥R AR & AR IR
(4) EeA Ee W oS =
56. ' Gifaer S TEIE h AGE DA & 2
(1) AR G (2) TR &
(3) feefta FaR W@ (4) HSH TTEA TTAH
57. @fgar A9 T % @ HIF g 2
(1) TS R (2) IS ASTEA 3HAH
(3) STqETERE T (4) YTSITTETS T
vors AT 2 —



58.

59.

60.

61.

62.

63.

64.

Rabindranath appreciated D.L. Roy’s songs of European tunes. In which article do we find
such an eulogy ?

(1) Sonar Kathi (2) Sangiter Mukti (3) Antar Bahir (4) Sangit O Bhav

How many parts of Swarabitan have yet been published ?

1) 62 2) 64 3) 66 4) 70

Which song is based on Shree ?
(1) Bipula taranga re (2) Din yadi holo abasan

(3) Dinanta belay (4) Kar milana chao birahi

Trace out the song in Nabapancha Tal :
(1) Ei lobhinu sanga taba (2) Duyare dao more rakhiya

(3) Preme prane gane (4) Janani tomar karuna charanakhani

In which of his articles Tagore mentioned Matthew Arnold’s poem ‘Epilogue to Lessing’s
Laocoon” ?

(1) Sangiter Mukti (2) Sangit O Bhava (3) Sangit O Kabita (4) Sangit

What is the title of Tagore’s rain song cum poem ‘Oi ase Oi ati bhairaba harashe’ ?
(1) Barshamangal (2) Barshagiti
(3) Sravansandhya (4) Sravangatha

What is the song from the poetical work sanai sung by Kanika Bandyopadhyay at the opening
ceremony of the Telephone Exchange at Bolpur ?

1) Ogo tumi panchadashi

)
2) Sabare kori aohwan
)

3

(
(
( Subha karma pathe dharo nirbhaya gan
(

4) Saphala karo he prabhu aji sabha
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58. TSIy 1 SLUA. [T F AANT §F K 9 w1 | Fhw o H o ug ywifed faerdt €2
(1) ¥HR ®Et (2) HaR g (3) 3T dfeL (4) a3 9@

59. TRfSAM % 319 qoh foha" T FeRTfoa forT <77 9ok © 2
1) 62 2) 64 (3) 66 4) 70

60. #ft T IR A HTH T 2
(1) foga @ (2) I e Bl e
(3) S Sl (4) R e =mst foxd

61. A9 AT H T 1 I HIfT |
(1) TG i 97 a9 (2) QIR &N TR Ul
(3) YH YA (4) M TR FEU =TOREH

62. 377 ford o@ # SR 7 #eg sTHlee i wfad ' Tdam ¢ afdra asgd’ 1 Seor@ foa 872
(1) e g (2) HIG ST W= (3) W oft wfaa  (4) G4

63. TR HI 91 Td 9 K ' 2z 3 iz 31fd T &8’ 1 Ik 1 8 ?
(1) SuiETA (2) @ (3)  HEAvTEE (4)  FTEUETE

64. AT H U hg & IGHRA TARNIE o ST T HiTer] S-a9ed™ g1 ' T | A0 hied Tl §
T T T i T ?

(1) T gt el
(2) TR HR A
() ¥ FH 7Y o v TE
(4) TR FHU T TY S
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65. In which one of the Tagore - plays Tagore himself played in the role of Nataraja ?
(I) Nataraja Riturangashala (2) Sesh Barshan
(3) Shravana - Gatha (4) Rather Rashi
66. The letters of Tagore’s Chhinnapatrabali are written to :
(1) Indira Debi Choudhurani (2) Maitrayi Debi
(3) Sahana Debi (4) Sarala Debi
67. The Tagore - song, meant and appropriate for the wedding ceremony is :
(1) Sumangali Badhu
(2) Premera joyare
(3) Ami tomar sange bedhechi amar pran
(4) Amra dujana swarga khelona
68. In which article did Tagore differentiate between Bhairon and Purabi regarding their tonal
array as well as their tonal ethos ?
(I) Sangit O Bhab (2) Sangiter Mukti (3) Aryagatha (4) Amader Sangit
69. What is the article read by Tagore in the Bengal Branch Conference (Jadavpur, Calcutta,
1936) of the New Education Fellowship ?
(1) Sangit
(2) Siksha O Sanskritite Sangiter Sthan
(3) Bishwabidyalaye Sangit Siksha
Sangit O Sahitya
HIINIHII\I\H JAHRCTA 2 papeca




65.

66.

67.

68.

69.

TR g1 e Fefated o @ ford Aes § TR 7 @ 720 &1 yfgen 9 off ?

(1) TS R (2) o9 g0

(3) AU - e (4) A T

TR F 17 foyaraet frafafea § @ feaen fag T g2
(1) sf<u <&t =R (2) B3 T
(3) HrE st (4) I Tt

forame T9RiE | T S STen qen 39 fort SugE SR w1 M €
(1) gl 5¢
T SN

2)
(3) oTHI AWK 7 d9= TR UH
(4)

4) ST ST W Gl

frefafed § & forg @ ¥ SR 7 o9 QU @4 SR TR 916 o Hod § 99 iR [l & o9 93
o= ?

(1) Fid ef e (2) HER qfw (3) mmen (4) STHIGT M

& = TEHIA HeAI¥Td & Se ImEn T (SEAYE, weAw, 1936) § TR A frefated § & w1
1 TG TG A1 ?
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70. In which article did Tagore quote the full text of his song “Aji Kamala-mukuladala khulibo” ?
(1) Sangit O Bhab
(2) Gan Sambandhe Pralandha
(3) Sangiter Mukti

(4) Sangit

71. What is the Tagore - song, composed on the model of Punjabi bhajan, sung at Amritsar
Gurudarbar ?

(1) Barisha dharamajhe shantir bari
(2) Jago jago re
(3) Shanti karo barishana

(4) E Hari Sundara

72. Vishnu Chakravarti hailed from :
(1) Vishnupur of Bankura district ~ (2) Calcutta

(3) Bankura (4) Krishnanagar of Nadiya district

73. Which one of the following four songs has been incorporated in both Gitanjali and
Saradotsab ?

(1)  Aji nahi nahi nidra ankhipate
(2) Baje baje ramyavina
(3) Bendhechhi kasher guchchha amra

Timir duyar kholo, eso nirab charane
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70. o orE § SR 3 o i * oS e Yheen giae’ % R WS #1 Sgyd fha 2
(1) ¥ o v
(2) T HEY yey
(3) i TR
(4) i
71. TR &1 98 &IF 91 7q 8 99 ST [EgR # M T UST6t 9o wt aS R Giiaes () o
T ?
(1) ofer e e set
(2) SFISENY
(3) viifd A aREH
(4) TERE=T
72. oo <ehed fr=fafed § 9 feg W@ 9 972
(1) =g fore = fooe (2) e
(3) drEe (4) Hfean {5 1 FOER
73. Trefafed =) & § -9 Mq Aarafer iR Reicaa <1 § wnfie fovan o 72
(1) 7St e A e St
(2) @S ST IS
(3) dufes R TSI TR
(4) fafiR 3ot @ren, T fry =1
g T .



74. “Hay hay hay din chali yay” (Mishra Multani, Kaharwa), is meant for
(1) evening prayer
(2) playground gathering
(3) afternoon tea-circle (|1 =sh) i.e., tea-drinking club of the - then Santiniketan

(4) incorporation in the film yogayog

75. Srimati Sabitri Gobinda Krishnan's recital of the Tamil song “Nidu charamule” inspired
Tagore in composing

(1) Baje karuna sure
(2) Tumi kichhu diye yao
(3) Kakhan dile paraye

(4) Shubhra prabhate purba gagane
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74. ‘T T T foA =t A’ (fag gorart, wewan) frefafea @ et €

(1) HeAreRrelE qref

2) BA * ASH H THAH

(3) TR 1 T Tsh; TehTC WarTha 1 -9 FAel
(4) Twem FmEFTH SEeRH

75. et wfesh e FoM gR1 e U afte a ‘g wge’ | IR et iR A frefafed § 9 e
giitqerg () foran?

(1) @1 HE0
(2) AT forg fo e
@) wEd fod W
(4) Y 99 & TH
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Space For Rough Work
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