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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates

are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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SECTION -1
gug -1
Note : This section contains five (5) questions based on the following paragraph. Each
question should be answered in about thirty (30) words and carries five (5) marks.
(5 x 5 =25 Marks)
Me: TS H Fefcfed et W i ute (5) W9 € | Wedish U9 ol TR ol =t (30)
V=1 H YU & | Tk U9 O (5) SR T | (5 X 5 = 25 i)

Needless to say, performers who work within a network of codified rules have a
greater freedom than those who — like occidental performers — are prisoners of
arbitrariness and an absence of rules. But oriental performers pay for their greater
liberty with a specialisation which limits their possibilities of going beyond what they
know. A set of precise, useful and practical rules for the performer seems to be able to
exist only by being absolute; closed to the influence of other traditions and experience.
Almost all masters in oriental theatre enjoin their students not to concern themselves
with other performance genres. Sometimes they even ask them to not watch other forms
of theatre or dance. They maintain that this is the way to preserve the purity of the
performers’ style and that their complete dedication to their own art is thereby
demonstrated. This defence mechanism has at least the merit of avoiding the
pathological condition which results from an awareness of the relativity of rules : a lack

of any rules at all and a falling into arbitrariness.

TE el ol STELIHAT el (oh TR — ST e el qet FEmfeRir o Hat 8 & — &
e WiecTag FaH-c & 3TTc ShTH i SlTel UGIhi ohl 3TTeIsh Tl &l & | TR Jereena
TEYIhT Sl STOHT TSl Sl i ST ORTS=TaT, S 3Feh! HHISAAIST Sl 37k T ! i § W
S W T 8, o G BT ardt ¢ | FEshi & forg e, Suemt o seeiie famt & d@e
heleT QU7 TeehT el 372 TRERTSTT el 3179l & WTel § o 6 &l SIcied H 1 7€ Tohel § |
T W GEREIT T o SAERRT g 310 ST Sl 3T YRR St § VIR ARl e
R AT | Tl 3 3R Tg ol e € Toh TTHT T T Y 3T ATeral 1 STk of Tal
H |1 A A & o T8 UG Vel ot foTsd i TR et T oRIehT & T2 TaY STUHT shedl o Ut
SRl qUT THYUT TSI BT € | 39 GRET-oF H foeh{cieh e STere § el %1 o1 ¢ S et sy
TrofereRar : oid: e TaeHar aor WesTaRar o T § R — % Ui STeReshar ¥ Hidwierd
BAE |
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1. How the network of codified rules gives a greater freedom to the classical performer ?

Higareg w1 o fohd TehR YN USTTeh! ohl 37Ieh ToIdsIdl UeT il & ?

2. Why occidental performers are considered the prisoners of arbitrariness ?

TITETe TS eeh! Shi ST Sl el ol Shal ST e ?
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3. How oriental performers pay for their greater liberty with a specialization ?

AT TESTeh 310 Je L=t i i fareosrar & fohg WehR el € 2

4.  In your opinion how the purity of the performers’ style can be preserved ?

3T 1T |, USRI hi S bt foreTgel ot fohe WehI TRfeTe foha ST dehett & 2
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5. What is the merit of the defence mechanism adopted by the performer ?

SRR §IRT 3TITY TTT GRETT T ST T 0T € 2

Note :

D-6509

SECTION -1I
Tus - 11
COMMON TO DANCE / DRAMA / THEATRE
T / e | T % g wme

This section contains fifteen (15) questions, each to be answered in about thirty
(30) words. Each question carries five (§) marks. (15 x 5 =75 Marks)

TG Te | uie-uie (5-5) 37l o Uge (15) 997 € | Ucdsh U9 ol St o9 °r | (30) Irsa1
H 3TUfTd & | T T Ui (5) TR T | (15 x 5 = 75 3i)



6.  How relevant is Guru Shishya Parampara in the Performing Arts ?

TRITTRRT HeTail | To-TeTs TReRT fefeT ITeiiTes € 2

7.  While giving the names of various Sthayi bhava and Sanchari bhava establish their
relations with Rasa.

Tt et srat e TERt Sl S AT Y §U T o T AT Hee W RIS |
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8.  Aurtistic activity of a high order is aesthetically satisfying.

30 TR el Tarare Fedsry H gt  TqftehRe g ¢ |

9.  Focus on the relevance of training of Dance and Drama in Modern period.

3T o U H o T ek o T918T0T-Uf¥TeT0T i WTERTehe SIdetrsy |
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10. Natya Dharmi is the conventional aspect of Bharata’s stage.

1T I AR & T 1 ITRERE Tee] & |

11. Describe Natya, Nritta and Nritya according to Dashroopak.
PGS h STIHR A1, 7, TAT T T I ST |
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12.  Describe Marga and Desi as per Bharata.
TR % SR AT T 320 T F0H I |

13.  Give an introductory description of any one Dance or Traditional Theatre of Sri Lanka
or Thailand.

sficTenT 3TeraTT ATEeiS o fohdll Tk Joa 37eral qRufReh fordeX ot fareror s SifsTe |
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14. Differentiate Classical from Folk.
JIEN AT ik o s ¥ T T |

15. Explain ‘Ras Sutra’ in brief.
TG G H WA AT HIF |
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16. Mention the importance of Improvisation.

THIATEIY & Hewdl ol ool iy |

17. What is the importance of Chatushra gati in Performing Arts ?

TRYHRRT T3 § Fqe T T T Hewdl & ?
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18. Write about Hindustani tal system in brief.

Terg &t fTet JoTTedt o faser & dfere =t shifTe |

19. Ragas have the ability to create different moods. Comment.

Tt fafy= ferdgfaat o gor ot et gt ¢ | feoroft &% |
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20. Who according to Bharata is an Ideal Audience ?

TR & STIER TS UeTeh i ¢ ?

SECTION - IIT
gue — |11

Note : This section contains five (5) questions from each of the electives/specialisations.
The candidate has to choose only one elective/specialisation and answer all the five
questions from it. Each question carries twelve (12) marks and is to be answered in
about two hundred (200) words. (5 x 12 = 60 Marks)

ALT: T WIS Y YA Ul Zhre / foeionid @ uier (5) Ue € | 37egelt sl shelel Ueh Ufeseh Tohle
/ TERTRTAT T AR SET H F U 9T b1 ST SAT € | Vs U9 9RE (12) SR I T
IGHT ITR T T /Y (200) I1=1 H ORI E | (5 x 12 = 60 3i®)

ELECTIVE-I
DANCE

tfesw®-1
T

21. ‘Indian classical dance imbibe contemporary issues.” Give your opinion.

YRATT I Jedl | HHBTA o= ol ST o & | 370 foem S |
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22.

23.

24.

25.

21.

22.

23.

24.

25.

Describe the interrelation of Dance with Sculpture and Painting.

FA O Fersrehet 3R Bfehet o STdweg 19U i |

Throw light on the importance of light arrangement and costume in Dance.

TJe T ThTST ST X SRS % Hewdl W TR St |

Write about the specialities of literature which are used in Dance.

I H WA B STt Hifeed <l faeeant ferfay |

Compare any two Classical Dances of India in their Technique and Presentation.

TehITeh 3T W[l o STTHR W el &1 ¥ o St JoiT hifsT |
OR/3tan

ELECTIVE-II
DRAMA / THEATRE
wfss-11

qe® / O

How expressionism has influenced playwriting ? Discuss with suitable examples from
western dramatic literature.

MEAfFTaTE 7 o YR ATegeia S Taifad fmar & 2 qreere e e ¥ ST 30T
T T SR Forere ity |

What are the major trends in the contemporary Indian Theatre ? Discuss in the context
of important plays and their performances.

TGRS TRAE T ) TE Jgadt SF 9§ 2 Teweu Aieshi a9 34k TR o dad |
forarem hivTT |

What is the influence of major contemporary Western theories of acting on actor’s
training in India ? Discuss.

IRA | STt o TeTor-ufereror R wie wramiees ureere faagidl o THTe 1 foere shife |

How the text is transformed into performance ? Discuss the creative process of Theatre
Director.

IS Il US¥H H fRY YR WUARd foram STar & 7 T Hewn i geieTs uishar i e
FIT |

What are the basic functions of various elements of play production ? Discuss with
proper examples.

TA-TRTohR0T o FaIf=T et o ot S ST € 2 WISTe<oT foere iy |
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SECTION -1V
Tug -1V

Note : This section consists of one essay type question of forty (40) marks to be answered
in about one thousand (1000) words on any one of the following topics.

(1 X 40 = 40 Marks)
AET: Y GUS H U A (40) 37hi 1 Tk Heruieqess U9 ¢ et 3w eferta fooi 5 9
el Ueh W, TITHT Ueh T5TR (1000) I<5f § Sufera & | (1 x 40 = 40 i)

DANCE
T

26. Describe in detail any one regional folk dance of India.
IR o Thd! Teh &5 eAlehJ o T Ao U hifoTy |

OR/zreran

DRAMA / THEATRE
AeH [ T
Trace the evolution of modern tragedy from Ibsen to Becket.

T W Y ST Ao STk TTaT 3 shH feehTa T SHRT T iy |
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