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FOLK LITERATURE
Paper - 11

15"™ Congress of the International
Society for Folk Narrative Research
(ISFNR) was held in

(A) India
(B) England
(C) Greece

(D) United States

‘Orality and Literacy’ is authored by
(A) Jan Vansina

(B) Walter J. Ong

(C) Alan Dundes

(D) Peter Claus

Historical-Geographical theory of
folklore emphasize on the

(A) context in folklore

(B) activities of folklore

(C) diffusion of folklore

(D) functions of folklore

‘Fakelore’ is coined by Richard M.
Dorson in order to denote

(A) another version of a folk item
(B) folklore existing in the past

(C) folklore used out of context
(D) imitation of folklore

Previously ‘Folklore’ was identified
by the word

(A) Popular Culture

(B) Popular Literature

(C) Popular Songs

(D) Popular Antiquities

Which one is the correct group of
verbal folklore ?

(A) Lullaby, Ritual, Ballad,
Lamentation

(B) Proverb, Lullaby, Ballad,
Nursery rhyme

(C) Labour  song,  Tattooing,

Architecture, Lullaby
(D) Riddle, Joke, Proverb, Games

Paper-11

10.

11.

12.

13.

Note : This paper contains fifty (50) objective type questions, each question carrying two
(2) marks. Attempt all the questions.

V.J. Propp is known for the study of
(A) Myth (B) Legend
(C) Tale (D) Proverb

‘Performance Theory’ deals with the
(A) folklore out of its context
(B) folklore when it is in action

(C) psychological aspect of
folklore

(D) roles played by the folklore

A.K. Ramanujan has edited
(A) Tribal myths of Orissa
(B) Folktales of India

(C) The Folktale

(D) Folktales from India

Who related Folklore ‘to understand

the hopes and expectations of
working masses in the past’ ?

(A) Lenin (B) Gorky
(C) Chekhov (D) Zirmunsky

Which pair is not correct ?

(A) Volkskunde : W.J. Thoms

(B) Psychoanalysis : S. Freud

(C) Tale-structure : C. Levistrauss

(D) Folk life : Richard M.
Dorson

‘Multiculturalism’ means
(A) folk diversity

(B) national diversity
(C) ethnic diversity

(D) global diversity

‘Which one is not correct ?
(A) Folk creates and possesses the

lore.

(B) Emphasis should be on lore of
folk.

(C) Tale lives in life and not on
paper.

(D) Performance is the text itself.
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(B) ¥ToieH

(C) I (FAH) °
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(A) ST ST

(B) @felex . =T

(C) TR

(D) WX FAH

C o o o o
ATRATAT bl UIARITHSh - HRTeTeh THET

P WA T8 ?

(A) cArharal § =Y W
(B) AehaIT i TATaTyE WX
(C) AThaTal o TER W
(D) ArRaTal % HTET W

e . SREA R SAetaar ug
giqures F=farad = i 3 & oF
fopar T

(A) TIHET T 3 feror

(B) Ydehrel § To=r etk

(C) TS W TR SYFNT s TTE Akl

(D) TArRaTdT hi Thed

HArharar H AR Teet FETarad
1% G o STIeT off

(A) Bl HEpia

(B) AT Hifee

(C) ArhiyE i

(D) TRV YT aqa

e SAihardl Sl Tel 9He FHtanad §
FoAAe ?

(A) TR, 3T, MAFT, faetid
(B) eihIfed, @RI, AT, e

(C) URSHId, TEHT, arehet, Tt
(D) U=, AT, AT, BT
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10.

11.

12.

13.
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14.

15.

16.

17.

18.

19.

20.

What is considered to be the root of
society ?

(A) Cultural geography

(B) Cultural anthropology

(C) Folk technology

(D) Folk cultural background

Adi narratives are concerned with
the tribal life and culture of

(A) Andhra Pradesh

(B) Arunachal Pradesh

(C) Himachal Pradesh

(D) Uttar Pradesh

Legend has a strong base in
(A) History

(B) Mythology

(C) Religion

(D) Literature

‘Ardhnarishwara’ stands for
(A) half male half female

(B) half female

(C) half male half female God
(D) half God

Which pair is not correct ?

(A) Holi, Diwali : North India
(B) Durga Puja : East India
(C) Pongal, Onam : South India
(D) Gauri-Ganpati : West India

‘Folktales Told Around the World’
was edited by

(A) John G. Cawelti

(B) Richard M. Dorson

(C) Don Yoder

(D) Dan Ben-Amos

Proverbs are made up of

(A) form, function and action

(B) minimal units of narration

(C) descriptive elements of head
and tail

(D) description having a topic and
a comment

Paper-11

21.

22,

23.

Assertion (A) : In the quest of
methodological rigor, folklore
scholars insisted upon the
authenticity of the text.

Reason (R) : For contextual folklore
studies a text is necessary but

not the sufficient
documentation.

(A) (A) is correct, but (R) is
incorrect.

(B) (R) is correct, but (A) is
incorrect.

(C) Both (A) and (R) are correct.
(D) (A) is incorrect, (R) is partially
correct.

Assertion (A) Many folklore
publications are written in
response to popular tastes in a
way similar to the songs to
some of the folk singers. Many
collections are put together for
the benefit of special groups
especially children.

Reason (R) : This may, in fact, be a
healthy complement to
academic folkloristics after all,
folklorists, too, are people
folks.

(A) (A)is correct, but (R) is wrong.

(B) (A)is wrong, but (R) is correct.

(C) Both (A) and (R) are wrong.

(D) Both (A) and (R) are correct.

Assertion (A) : Regional folklore in
general is being studied as a
part of regional history, culture
and literature.

Reason (R) : That is why in the past
two decades we witness a
tremendous  resurgence  of
interest in folklore in many
parts of India especially in the
departments of  regional
languages and literature.

(A) (A) is correct, but (R) is
incorrect.

(B) (A) is incorrect, but (R) is
correct.

(C) Both (A) and (R) are correct.

(D) Both (A) and (R) are partially
correct.
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15.

16.

17.

18.

19.

20.
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21.

22,

23.
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24.

25.

26.

Assertion (A) : Now a days students
do not opt for folkloristics in
great number as the subject has
lost its attraction.

Reason (R) : The number of intakers
of folkloristics has been
decreasing day by day not due
to the reason mentioned above
but due to lack of job
opportunities.

(A) Both (A) and (R) are true and
(R) is the correct explanation
of (A).

(B) Both (A) and (R) are true, but
(R) is not the correct
explanation of (A).

(C) (A)is true, but (R) is false.

(D) (A) is false, but (R) is true.

Assertion (A) : Folklore is very
much an organic phenomenon
in the sense that it is an
integral part of culture.

Reason (R) : Any divorce of tales,
songs or sculptures from their
indigenous locale, time and
society may introduce
qualitative changes into them.

(A) Both (A) and (R) are partially
correct.

B) (A) is correct, but (R) is
partially correct.

(C) Both (A) and (R) are correct.

(D) (A) is incorrect, but (R) is
correct.

Assertion (A) The context of
folklore has been of lesser
interest to literary scholars.

Reason (R) : Similarly context or
situation is also of lesser
importance in folkloric
production and transmission.

(A) Both (A) and (R) are correct.

(B) (A) is incorrect, but (R) is
correct.

(C) (A) is correct, but (R) is
incorrect.

(D) (A) is incorrect, but (R) is
partially correct.

Paper-11

27.

28.

29.

Assertion (A) : Each culture owes
its completeness and self-
sufficiency to the fact that it
satisfies the whole range of
basic, instrumental and
integrative needs.

Reason (R) : To suggest, therefore,
as has been recently done, that
each culture only covers a
small segment of its potential
compass, is at least in one
sense radically wrong.

(A) (A)is correct and (R) is incorrect.

(B) Both (A) and (R) are correct.

(C) (A) is partially correct, but (R)
is incorrect.

(D) (A) is incorrect, but (R) is
partially correct.

Assertion (A) : According to some
of the folklorists, the folklore
is considered as the echo of the
past.

Reason (R) : While keeping the
above view, the other folklorists
say that folklore is also the
vigorous voice of the present.

(A) (A)is wrong, but (R) is correct.

(B) (A)is correct, but (R) is wrong.

(C) Both (A) and (R) are correct.

(D) Both (A) and (R) are wrong.

Assertion (A) : Despite a recent
emphasis on field work,
collection and the study of
living performance traditions,
folklore is, and always will be
a less scholarly discipline.

Reason (R) : Folklorists around the
world spend much of their
time in libraries and hold one
another to high standards of
literary convention.

(A) (A) is incorrect, but (R) is
correct.

B) (A) is
incorrect.

(C) Both (A) and (R) are correct.

(D) Both (A) and (R) are incorrect.

correct, but (R) is
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27.

28.

29.
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30. Assertion (A) : A performance will

31.

be considered as a
performance only when it is
conducted in front of the
audience.

Reason (R) : A performance will be
successful only when the
enthusiastic audience remain
in front of the performer.
The secret of keeping the
audience alive 1is vested
with the performer’s talents. If
the performer is lost, then
the performance will never
exist.

(A) Both (A) and (R) are incorrect.

(B) (A) is correct, but (R) is
incorrect.

(©) (A) is not correct, but (R) is
correct.

(D) Both (A) and (R) are correct

and (R) is correct explanation
of (A).

Out of the four major categories of
folklore listed below, identify the
correct order :

(A) Performing arts, written
literature,  religious  texts,
transcriptions

(B) Oral literature, social folk
custom, material  culture,

performing folk arts

(C) Oral literature, written folk
literature, performing
literature, folk drama

(D) Oral literature, manuscripts,
stage shows, puppetry

32.

33.

34.

3s.

The evolutionary stages of human
society are put in a sequence by the
social scientists, which is the correct
one.

(A) Primitive society, tribal
society, feudal society,
industrial society.

(B) Primitive society, medieval
society, modern society.

(C) Medieval society, modern

society, post modern society.

(D) Ancient society, medieval
society, modern society.

The conversational genres are
generally given in the folklore books
keeping an order in consideration.
Which one is correct ?

(A) Jokes, proverbs, riddles
(B) Proverbs, riddles, jokes
(C) Riddles, jokes, proverbs
(D) Proverbs, jokes, riddles

The ultimate purpose of structural
morphological studies in folklore is

(A) the discovery of distinctive
features of each genre

(B) the relations within the
respective forms

(C) to differentiate genres within
oral tradition

(D) All the three above

The figure of Trickster myth is
(A) God, animal, subhuman
(B) God, animal, super human
(C©) God, animal, human

(D) God, human, beast



30.

31.

AR (A) @ USYH B EF aw &
UYSIE {HST WA S f o
ATANTOT & THeT TR TRl ST
g

b (R) : W& OF 9 & % &
STeifeh SeATEYUT ST USwHehl o
T Vel € | Sfaret it Tud T
FT T UIHEHAT i Ufqdrsti o
ffed € | S IReHeRdT STIRe &
ST & A USeE el off Hisg e
W |

(A) (A) 3R (R) I Tora € |
(B) (A)Wets, W] (R) T € |
(C) (A) W ele, W (R) W2 |

(D) (A) 3R (R) 34T @&l & 3R (R),
(A) T TE LT E |

e geias fohd T Srhardl o 9R =
T H H TE SHH T o STy

(A) VSYH FHA, TAiad Aifec, i
TS, Tfcdera

(B) WiRge Afec, WA oiih Jid-
et

(C) WrEs Tiec, fafad wis Afed,
U9 iiecd, Tl A2

(D) wifEgs wfew, uvgamEr, o9
TSI, ST qHTeT

D-71-10

32.

33.

34.

3s.
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T &, STH | I A ?

(A) oNfcH U, SESIAE g9,

TR GHTS, AT qarsT
(B) oTcH JHT, ORI T,
3Ty AT
(C) TEHCIT GHN, MYHF T,
ITR- 3T FHATS

(D) WM THS, WS HH,

Y THS

Ty R w9 R |
TATRATdT ol J&TehT H, ShH 1 &1 | T
U, fear s € | Fefated 9 9 & 9
T E ?

(A) TeF, Tliehiferkar, Teferar
(B) ihifeRTat, Uefera, geshet
(C) uRforal, geapet, wrenitaaar
(D) ARITeRTAT, FeFHet, TeTerit

cehaldl H ST h-&0T ] T

Traret TRl T IR &

(A) VEF TUEHR I T AT TG
fargiearett =t @ist

(B) 3TUH-3TTH B & 3T Y

(C) Wifigesh WERT § ®AR] ol 3T
ST

(D) U Al

foehtex fersh =t eTmepia &
(A) WY, R, SU-HA
(B) 9%, 9], W HHS
(C) W, T, "
(D) 9y, A, SR
Paper-11



36.

37.

38.

Which one is the correct group of

folklorists ?

(A) Stith Thompson, A.H. Krappe,
C.G. Jung

(B) V. Propp, Franz Boas, Roman
Jakobson

(C) Alan Dundes, Devendra
Satyarathi, Richard M. Dorson

(D) J.G. Frazer, Levi-Strauss,
Edward Said

Match the following List — I with
List—1II:

List -1 List - I1
(a) Lullabi (i) prose genre
(b) Ballad  (i1) fixed phrase genre
(c) Proverb (iii) verse narrative
(d) Legend (iv) song genre
Codes :

(@ () () (@
(A) (v) (1) (1) (1)
B) Gv) i) () (@)
(©) @) @Gv) @ (3i)
D) @O > (i) @Gv)

Match the following List — I with
List—1I:

List -1 List - II
(a) Structural (i) J.P. Sartre
Analysis
(b) Phonemic (i) Levi-
Method Strauss

(c) Psychoanalysis (iii) Roman
Jakobson

(d) Marxist @iv) J.Lacan
Approach

Codes :
(@ () (© (@

(A) () @) av) @)

B) (i) @Gv) (@) (D)

© @Gv) ai) G @

D) @ @Gv) @) (i)

39.

40.

Match the following List — I with
List—1I:

List -1 List - 11
(a) Myth, Ritual (i) Claude Levi
and Religion Strauss

(b) Culture and
Communi-
cation

(i1) B. Malinowski

(¢) Structural (iii) E.R. Leach

Anthropology

(d) Myth in (iv) Andrew
Primitive Lang
Psychology

Codes :

(@ () () (@
(A) Gv) (i) () (@)
(B) (i) @Gv) @) (3i)
©) Gy @) Gv) (@)
D) @O G (i) @Gv)

Match the following List — I with
List—1I:

List -1 List - I1
(a) Folklorein (i) C.A. Burland
context

(b) Myths of life (ii) C.G. Jung
and death

(¢) Rites and (iii) Daan  Ben-
symbols of Amos
imitation

(d) Archetypes
of collective
unconscious

Codes :

(@ () (© (@
A) @) @) @3 @GQv)
B) @) ai) @G (v)
© @) @ av) (i)
D) av) @) @@ i)

(iv) Mircea Eliade



36. ATRaTl TRl T WE WHe FeifRd §

37.

38.

Foaare ?

(A) Ty gme, uug. s, |LST.
ST

(B) Y. WO, IheT ST, JH STehiera
(©) e g, i wen, frars o,

SR
(D) .. %R, Ael-%20, Tgas s

freifera et — 1 s gt — 11 % 9"
gHfera Hifs

g -1 T - 1II
(a) ARY () T
(b) TN (i) TR gETeRT Vel
(c) SRRt (iii) =T T
(d) TP (iv) T e
.

(@ () () (@
(A) Gv) (1) (i) (1)
B) Gv) i) () (@)
(©) @) @Gv) @ (3

D) @) () @) @{Qv)

ga - I & ga — 11 & 91y gafed

HIfoT

T -1 e - 11

(a) TXEATHS G) SO

(b) AT U (i) e 2|

(c) TAIewerSoT (iii) =T
SEICEE]

(d) TTeRIaS! T (iv) Y. TR

2

(@ () () (@
(A) () aGi) Gv) (1)
(B) (i) @Gv) @) (i)
©) Gv) i) () (@)
D) @ @Gv) (i) (i)

39.

40.

gt — 1 o1 gt — 11 & a1 et Sifs

T -1 T - 11
(a) THorp, e/ eM (i) e oat
AR uH =Y
(b) T&PT 3R (ii) Y. Aferisgent
T
(c) FTEATHS (iii) 3.3TR. ==
EIECIERICE

(d) 3NeH TSR (iv) U &
o fqers
EE
(@ () (© (@
A) (v) (i) (i) @)
B) (i) Gv) @) (i)
© @G (@i Gv) @
D) @) G (@ii) (v)

ga - I & gE — 11 % 9y gafed

Hifs
-1 T - 11

(a) BFAR T (1) WU TWeie
HACHRES

(b) e A% (i) LSS
AT U 9

(c) WEz®  Ug (iii) S SF-THE
ooy 3
ELIENE]

(d) eTfeherse
A% Felfeea
SR

EEE

(@ () (© (@

A) (@) G (@ii) (v)

B) () @) @) (@v)

©) (i) @) Gv) (i)

D) @Gv) () @) (i)

(iv) TR TeTEs



41.

42,

43.

Match the following List — I with
List—1II:

List -1 List - II
(a) Vaisakhi (1) Uttar Pradesh
(b) Pongal (i1) Andhra Pradesh

(c) Sankranthi (iii) Punjab
(d) Holi (iv) Tamil Nadu

Codes :

@ b @© @
(A) @Gv) @) (@) (@)
B) () Gv) i) (@)
© @ @G @Gv) >
(D) (i) (Gv) @) (@)

Match the following List — I with
List—1I:
List -1
(a) Totemism
(b) Naturism
(c) Magic
(d) Animism

List — 11
(i) G. Frazer
(i) E.B. Tylor
(iii) Emile Durkheim
(iv) Max Muller

Codes :

@ b @© @
(A () Gv) () (i)
B) i) Gv) () @i)
© @© @) @) @Gv)
(D) () @) 3Gv) @)

Match the following List — I with
List—1I:

List -1 List - 1I
(a) Janapada (i) Bengali
(b) Nattupura Viyal (ii) Kannada
(¢) Lok Varta (ii1) Tamil

(d) Lok Sahitya (iv) Hindi
Codes :
@ ® © @
(A) Gv) @) @G) (@)
B) ay @) @ @)
(© G @) @Gv) (@
(D) (i) aGv) (1) (@b

44.

45.

Match the following List — I with
List—1I:

List-1 List — 11
(a) AK. (1) Current Trends
Ramanujan in Indian
Folkloristics
(b) J.L. Handoo (ii) Folktales from
India
(c) Verrier (i11)) Tamil Temple
Elwin Myths
(d) David D. (iv) Tribal Myths
Shulman of Orissa
Codes :

(@ () () (@
A @O @) () @Gv)
B) ) (@) >Gv) (id)
©) @) @Gv) () (@)
D) Gv) (i) @ (>Gi)

Match the following List — I with
List—1I:

List -1 List - II
(a) Lok Sahitya (i) South Indian
Folklore
Support Centre

(b) Journal of (i1) Folklore

Indian Resources and
Folkloristics Research
Centre

(¢) South-Indian (iii) Rabindranath
Folklorist Tagore

(d) Indian (iv) J.L. Handoo
Folklore
Research
Journal

Codes :
(@ () (© (@

(A) (i) @Gv) () (@)

B) @Gv) ai) @) (i)

© @) @Gv) @) @

D) @ @) (@Gi) (v)



41.

42,

43.

gar — [ & get — 11 &% 9 gafed

I

TqEr -1 e - 11
(a) S@mEt () ST
(b) dITer (i) Y ue¥
(c) Tshif=T (iii) ST
(d) gt (iv) dferTg
%2 :

(@ () () @
(A) @v) (1) @@ (iD)
B) @) @(v) (i) ()
© O @) Gv) (3Gi)
(D) @) @Gv) () (@)

feifera et — 1 s gt — 11 % 9"
gHfera it

TqEr -1 e - 11
(a) FeFAR (i) SR
(b) UFAR (i) T TR
(c) 1§ (iii) e 3@
(d) StreETg (iv) B qoor

.
(@ () (© (@
A @ @Gv) (@) (i)
B) i) @Gv) (1) (D)
© @ @) (@) (v)
D) @) i) av) @)

ga - I & ga — 11 & 91y gafed

it

TqEr -1 e - 11
(a) SIS (i) e
(b) T (i) Hs
(c) oATeRarar (i) after
(d) o FieeT (iv) f&=t
? .

(@ () (o (@
(A) (v) i) () (1)
B) @) (i) @ @)
€ Gy @) Gv) @)
(D) @) Gv) @ (3i)

44, gt — 1 = gar — 11 & 91 gaferd

45.

Hif :
g -1 T - 11
(a) TH. TAMSH (i) e eq
ez
LOCRlI e
(b) FUA. B (i) HIheed A
gfean
(c) ARIT AT (iii) AMHA T g
(d) sfrz . (iv) TTEeet e 3
e aifean
H:

(@ () () (@
A @O @) () @Gv)
B) G) (@) >Gv) (iD)
(©) @) @Gv) @) (@)
D) Gv) @) @ (36i)

gEa - I & gE — 11 & 9y gafed
It
g -1 T - 1II
(a) TP AT (1) Q=Y rea
HIHAR HUE
Eerry
(b) SRAA 3AE (i) BIHAR
o fwfge de
S CACIIRiESEs g 9
(c) T3g-Efe (i) s R
AR

(d) eI RIFAR  (iv) .U, &g
d SR

T

(@ () (© (@
(A) () @v) @) (@)
B) @Gv) (i) @) i)
© @) @Gv) @) @
D) @ @) (@Gi) (v)



46. Match the following List — I with

List —1I :
List -1 List — II

(a) Folklore and (i) Sheldon
Traditional Pollock
History

(b) Folklore and (ii) M.J. Smith
Discourse

(c) Culture (i11) J.L. Handoo
Reinventing and Sikala
the  social
sciences

(d) Literary (iv) Richard M.

Cultures in Dorson
History
Codes :
(@ (b)) () (@
(A) (i) @Gv) @) (i)
B) @) ai) (@Gv) ()
(©) Gv) (i) @) @)
(D) G @Gv) @@ (i)
Read the passage below and answer the

questions (47 — 50) that follow based on
your understanding of the passage :

Anthropologists and folklorists are
perhaps less concerned about the national
focus of their research than most scholars.
Anthropology teaches one that culture is
the property of all humanity. Folklore
research has shown that tales, and many
other items of folklore have travelled from
culture to culture and across national and
linguistic boundaries throughout history.
While each people may leave their special
impression on a tale, no one culture can
claim ownership. Questions of origin, even
if they could be answered (and they
usually cannot) fade into irrelevance when
one considers the variable experiences a
tale acquires during its life history.

Still, in both the West and in India,
there is a tendency to think only in terms
of one’s own native folklore. While an
argument can be made for the benefits of

the study of folklore in order to encourage
the self-awareness of a repressed people
and reinforce their sense of pride in their
traditions. Folklore study is too often
limited by nationalism and other provincial
feelings.

47. The author introduces which of the
following advantages of the folklore
study ?

L To encourage self awareness
of repressed sections.
II.  To build the sense of pride in
the traditions.
III. To increase nationalism and
provincial feeling.
LLMandIII (B) Ionly
ITand IT (D) TandIII

(A)
(©)

48. The material of the passage can best
be used for an argument in

(A) native folklore and its
advantages

(B) folklore research and national
culture

(C) folkloristics and international

frame of reference
Anthropology and folk tales of
different cultures

(D)

49. The tone of the passage can best be
described as

(A) analytical and critical
(B) analytical and evaluative
(C) illustrative and representational

(D) impressional and derivative
50. According to the above passage
L Cultures can claim ownership
of tales.
II.  Culture is the property of all
humanity.

III. Questions of origin of tales
cannot be answered.

I and II (B) I only
I only (D) IIandIII

(A)
(©)

Paper-11
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46. T — 1 & g — 11 & 917 gofera
HITT :

TqE -1 e - 11
(a) FFARTE (1) Tioed diedieh
EEINE )

(b) BFAR TS (i) wH.S. ey
feaerd
(c) IR : R-
& &
9T
qretag
(d) T wead  (iv) e .
o Tt SRE

(iii) S1.Ua1. 2T U
EEASl

Fe
(@ (b (© (@

(A) (i) Gv) @) (i)

B) () @) (@Gv) (i)

(©) (v) (i) () (@)

(D) G Gv) @) (ii)
et e T ufesE Uied SR UR=sR @i ST
U & YR W 30 A 53 Ut (47-50) H7
I I

AHEfaR 3R AlshaTaiehR 37F fagmT o
T H, 310 Y o AL Blhg & 1Y IS
T TRIFR WA ¢ | Al i Jra e famrn
¢ & Upfa 9ol AFear & gEE g
FARETAl | I = T8 90 ¢ foh et |, R
T H o g o w3 U ¥ g
TEPfa AT T & 3R [ e § ga UgE
3T TN 3T b1 e & | Wedieh Ao ST
foh ol W ST Ty BT B €, B TH
TEHIT WAHE T ST Fol T el ¢ | 3
T I F TS U9 A8 IR IR (S o
ST Gehell &, (3R TR F&T a1 <1 TWehell € )
STl | et & S € 5@, safe 3
faferer aFwal W faam =ar & i o e o
ST et | 3T L Al & |

ufeay IR 9RA I §, o7t off U W
1T TArhaTdT o & gy § Hree i ug € |
T AT Sht & STRTehdT 3 TicdTied e 3K
IR TERIST | TS A Y G A &G
FANRETAT STEIA o T o el | STafeh ek fean

ST GehelT & | TSRl ST Sgell ASFaT 31X

3 U1 ATaAT3T gRT IR & Sar e |

47. HEH J ARl FIT & [Tt
T H G A Y TAWE ?
[. 3\ a0 & oA Sl & STl

TicdTied T

II. RO 7 1 oY HEd e
. TEFAr R Wi qraret &

e

I, 11 &R 111

a1

(C) TaRIl

(D) IaRIII

48. uf=sT # Gl @ fREd o & ol

HATTH SYFNT feRaT ST Fehall § 2

(A) T ST ARATAT 3R 3Th AT

(B)  AhaTal ¥ 3R I WEHia

(C) wrFardt famm iR e =it
g TR

(D) IR 3R fg=1 Feeplaar @l ot
1Y

49. T H W FEAfcEd w1 7 gaaw
afesfee femar <t ahar & ;
(A) TITATOTHS TR STEAET Fra=et
(B) ToeISUIcHe 3R Hoaieh Tra=el
(C) SITEUT TWET 3R Teaor Frarweft
(D) BT AT TR Fraet SR Fea=T

50. 3IUYF IRET % AR
I Opiqdr, wmsl & TEe
A Y kel § |
Il  T&Hfa G0l grear s e § |
L. et s 3card Twawe oo
I & A ST HFAE |
[ 3R (B) @& Il
et (D) 13RI

(A)
(B)

(A)
(©)

D-71-10
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