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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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37T ¥ 52 7T Torgel 59 & STAR AT & |
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SECTION -1
e -1

Note : This section consists of two (2) essay type questions with internal choice. Each
question carries twenty (20) marks to be answered in about five hundred (500)
words. Candidate has to answer both the questions. (2 X 20 = 40 marks)
qe: WESH Y (2) Mo u9T Uh-ush faehed & @19 K T € | Ude U9 & o9 (20) 3iF €

3fIY Teieh YT T ST T Y (500) T30 H 21 STAT & | Riemelt <t 311 Wi o SR I € |
(2 X 20 = 40 3iF)

I. In Music Education, which different disciplines can have Interdisciplinary approach ?
Explain with examples.
it forem o “FexfefaiemRI e (SMRIENTas giteehion) foh-Toh = format o arer g
& 7 IRTET Wied THEE |
OR / a1
Write a detailed note on the modern trends of classical music.

I He ol FHATHE Ygiaal R foaar ¥ fafas |
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2. “The main object of research in all subjects is the advancement of knowledge.” In this
context, what should be the research methodology in music ? Explain in detail.
“FTMY T A 29 U foog § ST ol ST ST JHT STl & 17 39 9= | T | 9y ot
T YOTEA 7 W& g1 =1feT ? fodR | sred |

OR / 3tgan

What are the merits and demerits of Institutional music teaching as compared to
traditional mode of music teaching ? Describe.
TR T T U T {9787 Bt Jor & HEWTa foreTor Ui & o 07 SR 9 & ? 90
i |
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SECTION - II
LCE | |

Note : This section contains three (3) questions from each of the electives/specializations.

e

The candidate has to choose only one elective/specialization and answer all the three
questions from it. Each question carries fifteen (15) marks and is to be answered in
about three hundred (300) words. (3 X 15 = 45 marks)

3G T § U U 3h1s / faiosar @ & (3) U9 & | 37egell i haiel Ush Ufeseh SohTE /
ToroTer=Ta st Rt 3t o A1 T9AT ol STR AT 8 | Uceh U9 Uig (15) 3ieh T € o ST 3T
ST A G (300) FTssT A 27U ¥ (3 x 15 = 45 37F)

Elective — 1
oo — 1
Hindustani Music — Vocal and Instrumental
fergeart Sl — T Wl e
Explain Rasa and its different varieties. How Rasa is related to music ?

TG TG 3T [afi= WhRT ol THSEY | T TN 9 [ohg TohR Traif=ae & 2

How Aesthetics is related to music ? What are the factors helpful in the aesthetical
presentation of music performance ? Explain. ’ . .

T e G | R UehR eaif=d & 2 i YRS W WerEes |ied al / Sagal o fadee
HIoE |

Describe various types of musical scales. Can equally tempered scale be applicable to
Indian music ?

fafi=1 JehR o TR HwTeh! 1 IU SHifed | T THMTR Tleh 1 YRAT Siid | v femam <
HHhare ?

OR/3gar
Elective — 1T
[CEC | |
Karnatak Music
Ftesh ST
What is the importance of Kala Pramana in the aesthetic appeal of music ?
TTieT ShY WigdaTeT STdTeT H Shetl JHIOT T T Hewd & 2
Compare the salient features of compositions of Swati Thirunal and Tyagaraja.
1T oot T ATRTST ht a1 ot W fafeTsedrat sl et shifee |
Recent developments in Katcheri Paddhati and their impact.
FHeRT TEId H WA g q9m 3o THTe i 74l i |
OR/3gam
Elective - I1T
forehed — 11
Rabindra Sangeet
T "
‘The emotions expressed in Tagore’s compositions are relevant in contemporary
India.” Elaborate.
MR R HIT TR W e To qHAMEE YRA H WS § 1 WieRdr atqued
FHIT |

D-16-10 11 P.T.O.



4. In what way has North Indian Classical Music influenced Tagore’s compositions ?

TR RS TSI G 3 SR Gl Tt o fohd Tepr usfifar fonam & 2

5. How did his family and home environment shape Rabindranath Tagore’s life and
works ?
TESATY SR o STia T It bl 37k TSR T 5] TReeT + hd TgT ?
OR/3ga
Elective - IV
faepea - IV
Percussion Instruments
HIAF I
3. Compare the North Indian and Karnatak taal system and write the forms of Dhruva,

Jhamp and Triput talas of Karnataka. ‘
ST ARG TS HATCH qTeT TG I i T DifSTd q7 FHAHT Y, 39 Ta Bge drell & @ey
liglicel

4. Write your views in detail on the topic — “Tabla accompaniment with classical vocal,
instrumental and Kathak Dance”.

TR T, TR T Ik et oh A1 el Giite’— 2 favg W 210 fger fowar ¥ fafed |

5. What is the sequence of repertoires in Tabla solo playing ? Explain and express your
views on the popularity of Tabla solo playing.

Tehol Aaell AT | o3 hl T ShH Bidl & 2 foilad o Uehol deiell a6 i SAlehdar I
ICEEEESEISER
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SECTION - II1

e - 111
Note : This section contains nine (9) questions each to be answered in about fifty (50)
words. Each questio‘n carries ten (10) marks. o (9 X 10 = 90 marks)
qAe: THESH A (9) U € | Uk U T STR T T (50) V=T A 7T & | Ucdeh U9 5
(10) SFFHE | (9 x 10 = 90 37)
6. Describe the Indian classification of instruments or Vrinda-gayan.

YR Hiiel 3 ST SThToT 372 SE-Ta i HeiT H THeATEY |
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7. Define consonance and dissonance. Also write the consonant pair of notes in a scale.
are-TaaTs it uRwTST AT | qedeh § HaTst @R el i off fofad |
OR/3gan
Describe the merits and demerits of Avanaddha Vadya Vadaka.

3TTTg, ATel SIS o TUT-GIST T U hifsTd |
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8. Describe any one Grantha of your discipline of Medieval period in short.

I T & gt qegehier o fohd) Teh U o1 T § U ifsT |

9. What is meant by Dhyan theory of Ragas or Lakshan Geetas ? Explain.
T o AT TG 7T 8Tt Ml & 319 3/ THerd & 2 qoened |
OR/3gan

Describe the ‘Patah’ & Kansya tal with sketch.
qeg’ 31X It T WieTe § U it |
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10.

Describe the chief characteristics of western staff notation with special reference to
key signature.

AT TR TSI (T A1) S T [aiearsti st auH s g3 G €9 § 3% i
faeR’ &1 guH FIfS |
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1. Describe some important music intervals of music.
FS WG QITIeh @RI 6 qUH it |
OR/317an
Write in notation the Ku-aad of Jhaptaal.

AT Y FH3TT Terfiarg i |
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12. Write short notes on any one of the following :
(a) Characteristics of Raja Madhuwanti and Multani.
(b)  Janya Raga Mohanam and Bhairavi — Their characteristics.
(c) Theka of Ada-Chautal and Jhoomra.
(d)  Influence of Hindustani Sangeet on Rabindra Sangeet.
frTaiad 5 ¥ et Teh R 98T ¥ faiad
(1) T A TS el ol e |
(F) ST 0T HigTq 77 SRt i [ |
() ST IRATA Te ST AT T SHT |
(3) e Gl W Tegam G 1 v |
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13.  Describe the salient features of any two Gharanas or Sampradayas of your discipline
in brief.

310 T & e fereel ] BRI S7e7a WHiETa i 7 forerearatt ot dety o fofegd |

14. Compare and contrast between Harmony and Melody. Can Harmony be applicable to
Indian Music ?

T Te HeAre! | HAT- [T S91Ted | 7T BTHA1 31 T YRATE St | & Gehan ¢ 2
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SECTION -1V
g -1V
Note : This section contains five (5) questions based on the following paragraph. Each
question should be answered in about thirty (30) words and each question carries

five (5) marks. (5 X 5 =25 marks)
dc: 39 Ee § MEaiad oes W SR U (5) U9 & | Uedeh U9 ST 3TR oI 1 (30)
IIRT H TR & | Uik U9 Ui (5) STl 1 & | (5 % 5 = 25 3iF)

Kaku is the most vital component in creating Rasa of Music. Kaku is the
source of life in music. For the first time Bharat laid down the theory that the use of
Kaku is compulsory to give total effects to the pathza of Natya and he wrote a
complete detail on “Kaku Swara Vyanjanam” in the 17" part of Natyashastra. Bharat
has directed that use of Kaku is related to the Vachik Abhinay of the four kinds of
Abhinay. After Bharat scholars like Sharangdeo, Anandvardhan and others have
elaborately discussed the significance of Kaku in the context of sound. Kaku means
when one single word interprets different shades or meanings thereby that the
application of swar is known as Kaku. When the swaras in music are pitched high for
the purpose of creating emotions and feelings that process is known as Kaku.

Pt. Sharangdeo has mentioned Kaku in the context of Chaya Sthaya in the
Prakeerna chapters of the ten chapters and has described Swar Kaku, Rag Kaku, Anya
Rag Kaku, Desh Kaku, Chetra Kaku and Yantra Kaku. The application of swara in
Khyal, Thumri Tappa etc. is different because of the different shades of Kaku known
as Kaku Bhed, but khayal style of singing is totally based on Kaku. Khayal means
that the presentation of Raga is based on improvisation and in this improvisation
Kaku plays an important role in such a decoration and imagination of Khayal style.

it 7 Tg-fTsafe o Tl s Teh Haiel Gerieh o & 3R Gl o1 307 el off | e

YRA A A1 & UIGF i FHEEA T F 618 i TN I STEvH T IR LIRS F TFed
A | “FlF WR AT ¥6eh § T UH 3TeAE ford feam | wja 7 o1 o 4 Jehri § 9
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Fifaes ST o 1k WA T & | ¥R 9 91 EIed, ST=Rae 377 = & & foe=- |
% Tewd W [oaR § Teuvt fFa | hish | 1eas € ST Ueh & 9155 STeTT-3TonT 370 ot &Y o,
37T TR 1 TG 1 & | I | raicdte o o1 <79 TR i STEvashdaR SaRT- Jerl S,
3 VIshAT I I Fed & | 1. TSI F Tehiv] 3T | 3 fafTe 3Tl § orr T & 1=
H1h T ToeR0T AT & | T = ST, TS o et i ohi =il bt & U TR e, T I, 31T
TAT 1, I P, & I qAT T 1P T G0 AT § | YOS, TR, e, I, 30T Mg |
STTETST ST TS Ik W o ShRUT BT &, fohw] Tt Siett quid: shigh 9] TR TR & 31 et i
TSIEE 3R FHedHT o G2 | i STIT Foreie T W@ ¢ |

15. Mention the concept of Rasa-Nishpatti by Kaku according to Bharat.
XA o ITTAR S FRT TG-S Gl ST 1 Seoid it |

16. Which of the music scholars referred to the importance of Kaku after Bharat ?

YR o A15 Tohe TogTHT = e o Hewel T =l i & ?
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17. What is meant by Kaku ?
T | T ACTI 8 ?

18. Describe the views of Pt. Sharangdeo on Kaku.

1. IR & 3TTAR T W 3%k [oaRT T Seoid Hifsd |
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19.

How many varieties of Kaku are there ?

T % fohe AT & 2
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