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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(1) Tohave access to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the oval as indicated below on the
correct response against each item.

Example: (2 (5 @ (D

where (C) is the correct response.

Your responses to the items are to be indicated in the Answer
Sheet given inside the Paper I Booklet only. If you mark at
any place other than in the ovals in the Answer Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the Answer Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to disqualification.
You have to return the test question booklet and OMR Answer
sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall.
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MASS COMMUNICATION & JOURNALISM
Paper - 11

two (2) marks. Attempt all the questions.

Identify the one that is not a device
for propaganda :

(A) Glittering Generality

(B) Name Calling

(C) Card Stacking

(D) Added Value

“I am proud of being a working
Journalist”. Who said it ?

(A) Rabindranath Tagore

(B) Mahatma Gandhi

(C) Gopalakrishna Gokhale

(D) K. R. Narayan

The first press restriction or
censorship was imposed in India
during the British rule, during the
period of :

(A) Sepoy Mutiny

(B) Panipat War

(C) Jallianwalabagh

(D) Tughlag Regime

For writing an investigative story
about Tihar Central Jail, a famous
Reporter got himself arrested and
thereafter carried a series of articles.
He or she is

(A) Kuldeep Nayar

(B) B.G. Varghese

(C) Aswini Sarin

(D) Chitra Iyer

“Passing of the Mahatma” was the
headline written by :

(A) Pothen Joseph

(B) Khuswant Singh

(C) James Augustus Hicky

(D) Jawaharlal Nehru

“No person shall be deprived of his
life or personal liberty except
according to procedure established
by law” as per the article :

A 19(HA B) 19?2

©) 21 (D) 22
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10.

11.

Note : This paper contains fifty (50) objective type questions, each question carrying

The Chairman and Members of the

Wage Board for working Journalists

are appointed by

(A) The Union Government of
India

(B) The Union Government and
the Management

(C) The State Governments

(D) The State Governments and
Union Government

Mass media objectives include :

a. Information
b. Education

C. Entertainment
d. Instruction
(A) a,b

(B) a,b,c

(©) a,b,c,d

(D) a,c

Which of the following is not a
traditional media ?

a.  Wall painting

b.  Community singing

c.  Traveller’s tales

d. Posters
(A) a,d (B) a,c
(C) a,b,d (D) a,c,d

Varghese Committee (1977 — 78)
was formed to give
recommendations on :

(A) Radio and TV popularity

(B) Media Autonomy

(C) TV popularity

(D) Newsprint supply

Caricature means

(A) Line drawing of a natural
scene

(B) Distorted portrayal of a person,
type or action

(C) Profile of a personality

(D) Interesting light reading for
promoting the self.
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7.

10.

11.
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(B) HRA TR TAT Y- 5T
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a. I
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C. TR

d. =W

(A) a,b (B) a,b,c
(© a,b,c,d D) a,c
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a. fufafe=x

b. WURE MREH

c. TIIH & gard

d. ur=ed

(A) a,d B) a,c

(C) a,b,d D) a,c,d
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12.

13.

14.

15.

16.

17.

The earliest edition of a newspaper is
also named as :

(A) City Edition

(B) Bull Print

(C) Bull Dog

(D) Bird Print

Which among the following film
formats has never been standardised
for industry use ?

(A) 8 mm.

(B) 35 mm.
(G 55 mm.
(D) 70 mm.

Identify the one who is not
considered as one of the founders of
the discipline of Communication.

(A) Harold Lasswell

(B) Kurt Lewin

(C) Everett Rogers

(D) Karl Hoveland

In the Dependency  Theory
propounded by Ball — Rokeach and
Defleur, the following element is not
a component.

(A) Societal System

(B) Media System

(C) Knowledge System

(D) Audience

Assertion (A) : Today news is what
newspapermen make it.

Reason (R) : Because revenue is
more important than ethics.

(A) Both (A) and (R) are incorrect.

(B) Both (A) and (R) are correct.

(C©) (A)isincorrect, (R) is correct.

(D) (A)is correct, (R) is incorrect.

Assertion (A) : Advertising has far
reaching benefits.

Reason (R) : Because it reaches to
the desired minds immediatly.

(A) (A)is correct, (R) is incorrect.

(B) Both (A) and (R) are incorrect.

(C) Both (A) and (R) are correct.

(D) (A)is incorrect, (R) is correct.

Paper-1I

18.

19.

20.

Assertion (A) : In interview the
client is ready to give
information but in
interrogation he is reluctant.

Reason (R) : Interview is voluntary
but interrogation is forced.

(A) Both (A) and (R) are incorrect.
(B) Both (A) and (R) are correct.
(C©) (A)is correct, (R) is incorrect.

(D) (A)is incorrect, (R) is correct.

Assertion (A) : A journalist must always
keep his eyes and ears open.

Reason (R) Because without
opening eyes and ears, he/she
cannot see and hear.

(A) (A) is incorrect but (R) is
correct.

(B) (A)is correct, (R) is also correct.

(C) (A) is correct, but (R) is not
the sufficient explanation.

(D) Both (A) and (R) are incorrect.

Assertion (A) : The National Rural
Health  Mission (NRHM)
launched by the Government
of India has yielded no result
in rural health in India.

Reason (R) Because
communication campaigns
have not  been given
importance in the NRHM

programme.
(A) Both (A) and (R) are false.
(B) Both (A) and (R) are true.

(C) (A) does not tell the reality,
but (R) is one of the important
reasons for failure.

(D) (A) is true, but (R) is not the
only reason.
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17.
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21.

22,

23.

24.

Assertion (A) : The content of the
news in television channels
does not reflect the reality of
the country.

Reason (R) : The newspersons do
not know the reality of the
Indian Society.

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(C) (A) is true, but (R) is not the
sufficient reason for it.

(D) (A) is false, but (R) is true
though partially.

Assertion (A) : The teledensity in
India is poor.

Reason (R) : The telecom policy
laid down by the Government
of India never aimed to
improve the teledensity.

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the only explanation.

(C) (A)istrue, but (R) is false.
(D) (A)is false, but (R) is true.

Assertion (A) : Communication for
development is possible by
development of communication
only.

Reason (R) : Because media is a
substitute for social action.

(A) Both (A) and (R) are false.
(B) Both (A) and (R) are true.

(C) (A)istrue and (R) is false.
(D) (A)is false and (R) is true.

Assertion (A) : When in doubt,
leave it out.

Reason (R) : Time may run out while
you try to clarify the doubt.

(A) Both (A) and (R) are incorrect.
(B) Both (A) and (R) are correct.
(©) (A)is correct,(R) is incorrect.
(D) (A)is incorrect, (R) is correct.
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25.

26.

27.

28.

Assertion (A) : Majority opinion is
not public opinion.

Reason (R) : Majority may not be
always right.

(A) (A)isincorrect, (R) is correct.

(B) Both (A) and (R) are correct,
but (R) is not the complete
reason.

(C) Both (A) and (R) are incorrect.

(D) Both (A) and (R) are correct,
but (R) is incorrect reason.

Which of the following is a right

sequence of a news story ?

(A) Dateline — Byline — Headline —
Lead

(B) Body — Lead — Tail — Byline

(C) Headline — Dateline — Byline —
Lead

(D) Headline — Lead — Byline —
Body

Which of the following is a correct

sequence of flow of a news story ?

(A) Source — Reporter — Editor —
Sub Editor

(B) Reporter — Editor — News
Editor — Print

(C) Source — Reporter — News
Editor — Print

(D) Reporter — Editor — Desk —
Associate Editor

Which of the following is a right

sequence in the history of Radio in

India ?

(A) Indian Broadcasting Company
— School Education Broadcast
— AIR - Form and Home
Broadcast

(B) Indian Broadcasting Company
— AIR - School Educations
Broadcasting - Form and
Home Broadcasting.

(C) Radio Club - AIR - Indian
Broadcasting Company — DD

(D) Radio Club -  School
Education Broadcast — AIR —
DD
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29.

30.

31.

32.

Identify the correct sequence of the

process of collecting images to

complete a cinema :

(A) Shot — Frame — Sequence
Film

(B) Frame — Shot — Sequence
Film

(C) Film - Shot -
Sequence

(D) Film -
Sequence

Frame -

Frame - Shot

Identify the logical sequence of the

flow of shots used in video or film

shooting :

(A) Long shot — Close up — Mid
shot — Extreme Close up

(B) Long shot — Close up -
Extreme Close up — Mid shot

(C) Long shot — Mid shot -
Extreme Close up — Close up

(D) Long shot — Mid shot — Close
up — Extreme Close up

Identify the correct sequence in the

process of developing a story for film.

(A) Treatment - Premise -
Shooting script — Screenplay

(B) Premise - Treatment —
Screenplay — Shooting Script
(C) Premise — Screenplay —

Treatment — Shooting Script
(D) Premise — Shooting Script —
Screenplay — Treatment

Select the right sequence of events in
the history of Television in India.

(A) Educational programmes —
Agricultural programmes —
SITE — INSAT

(B) SITE - Educational
programmes — Agricultural

programmes — INSAT
(C) INSAT - SITE — Agricultural

programmes — Educational
programmes

(D) SITE — INSAT - Agricultural
programmes — Educational
programmes
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33. Which is a correct chronological

34.

3S.

sequence of these Acts ?
Official Secrets Act (OSA)
Indian Telegraph Act (ITA)
Copyright Act  (CA)

Right to Information Act (RTI)
(A) OSA-ITA-CA-RTI
(B) ITA-CA-OSA -RTI
(C) ITA-OSA-CA-RTI
(D) ITA -CA -RTI-O0OSA

Identify the correct sequence of the
following promotion posts in the
newspapers :

(A) Sub Editor — Chief Sub Editor
— Assistant Editor — Associate
Editor

(B) Chief Sub Editor — Sub Editor
— Assistant Editor — Associate
Editor

(C) Associate Editor — Assistant
Editor — Chief Sub Editor —
Sub Editor

(D) Assistant Editor — Associate
Editor — Sub Editor — Chief
Sub Editor

Identify the correct sequence of
items generally written in the
methodology section of a research
proposal using survey.

(A) Universe — Design — Variables
— Sample

(B) Design — Universe — Variables
— Sample

(C) Universe — Sample — Design —
Variables

(D) Design — Universe — Sample —
Variables
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36.

Match List — I (Data/Sources) with

List — IT (Research Design Applied)

List -1

List - IT

(Data/Sources) (Research Design

(a) Images
Signs

(b) Text

Applied)

and (i) Sociometry

(i1)) Semiotics

(c) Relationship (iii) Ethnographic

(d) Cultural

37.

(iv) Content

Practices Analysis
Codes :
@ (b)) () (@
A) G  Gv) @) (1)
B) Gv) ) () @
© O G @) @Gv)
D) @) @@ Gv) (>
Match List — I (Concepts) with
List — IT (Authors Associated with).
List -1 List - II
(Concepts) (Authors
Associated with)
(a) Ideology (i) Claude Levi —
Strauss

(b) Hegemony

(i) Gayatri
Chakraborty
Spivak

(c) Subaltern —  (iii) Louis Althussar

Studies

(d) Structuralism (iv) Antonio Gramci

Codes :
(a)
(A) (D)
B) Gv)
(© (i)
D) @
Paper-1I

() (© (@
@»  (@v) (i)
(i) (1) (i)
(v) (i) ()
@) (1) @Gv)
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38.

39.

40.

Match List — I (Concepts) with
List — II (Specialised area).
List-1 List — 11
(Concepts) (Specialised Area)
(a) Share of Voice (i) Folk Media
(b) Ordinary Folks (ii) Cultivation

Theory
(c) Baul Folk (ii1)) Advertising
(d) Mainstreaming (iv) Propaganda
Theory

Codes :

@ (b (¢ ()
(A) (i) (@v) (@) (@)
B) @y @) @Gv) @)
© Gv) (@ (1) (ii)
M) O G > Gv)

Match List — I (Directors) with
List — IT (Films) :
List -1 List - 1I
(Directors) (Films)
(a) Nitin Bose (i) Seven
Samurai
(b) Ritwik Ghatak (ii) Tokyo
Story
(c) Akira (iii) Chandidas
Kurosowa
(d) Ozu (iv) Meghe
Dhaka Tara
Codes :

(@ (b)) (¢ (@
(A) (v) (@) @) @)
B) @) (@) (>Gv) (i)
© © @) (1) (@v)
D) @) @Gv) @ (i)

Match List — I (Software) with
List — II (Function / Work).
List-1 List — 11
(Software) (Function/ Work)
(a) Frame (i) Video

Maker Editing
(b) Director (ii) Sound
Editing
(c) Protool (ii1) Technical
Writing
(d) Final cut (iv) Multimedia
Pro Production
Codes :

@ (b)) (o (@
A) @ (@) (Gv) (i)
B) Gv) (@) @) (i)
©) Gi) (@v) @) @
D) ) @ a6 ((v)
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(a)
(i1)
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(iii)
(1)

(b)
(1)
(iii)
(iv)
(i)

(©
(@iv)

(i)
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(d)
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(i)

(iv)
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41.

42,

Match List — I (Authors) with
List — IT (Books/Articles).
List -1 List - 11
(Authors) (Books/Articles)
(a) Harold D. (i) The Mathematical
Lasswell Theory of
Communication
(b) B. H. (i) The Gatekeepers
Westley : A case in the
and M. Selection of
MaClean News
(c) Claude (iii) The Structure and
Shannon & Function of
Warren Communication
in Society
Weaver
(d) D. M. (iv) A Conceptual
White Model of
Communication
Research
Codes :

@@ b © @
A @ G G 3Gv)
B) (i) @Gv) @@ 3D
© G @ (av) (i)
D) Gv) G (i) (1)

Match List — I (activity) with
List — II (year).
List -1 List - I1
(Activity) (Year)
(a) Press Council (1) 1983
(b) 1" Press (i) 1967
Commission
(c) Chanda (ii1) 1978
Committee
(d) P.C.Joshi (iv) 1952
Comimittee
Codes :

@@ (b (© (@
A) ()  @Gv) (i) (1)
(B) (i) @Gv) (i) (1)
(©) @) @Gv) @@ 3D
D) Gv) G (i) (1)

43.

44.

Match List — I (Experts) with
List — II (Statements)
List -1 List - 11
(Experts) (Statements)
(a) Denis (i) The internet is
Mc Quail only the street

corner meeting
on a big scale.

(b) Mark @i1) In future, there
Fowler will be millions
and millions of
reporters.

(ii1) Television is a
toaster with
pictures.

(iv) Each new mass
medium has
been hailed for
its  educational
and cultural
benefits, as well
as feared for its
disturbing
influence.

(c) Matt
Drudge

(d) Tony
Benn

Codes :

@ (b (© (@
A @ (i) (i) (@v)
B) @Gv) @) () @
© @G @ (v) (i)
(D) G i) G aGv)

Match List — I (concepts) with
List — IT (explanations).

List -1 List - 1I
(Concepts) (Explanations)
(a) News (1) Attracts the
reader

(b) Headline (ii) Literature in
Hurry

(¢c) Journalism (iii) Special write
—up

(d) Feature (iv) Unusual and
Unique

Codes :

@ (b (© (@
A @  (v) @) (i)
B) ) G 3Gv) @
© Gv) @ (G (i)
(D) i) @) @G @Gv)
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43. gt — 1 Tz & et — 11 (FF) &
goferd T

44.

[y :
e -1 Tt - 11
(feroteti) ()
(@ sFE () e TH TS WH
W A el TRhE
e e |

(b) AR (il) W= ¥ ArEi-hel

LoCry e B |

(c) BT (iii) eAifan U
e 2T & |

(d) TA I (iv) UGF 7 59 TR
T i -
STPR T &
et Rferer T
HITcTeh HIART %
THIOT T STl & T
T & Y T
fereftrerrt e &
FHROT TH TR
T ST € |

S

@ b (© (@

(A () () (@) (iv)

(B) (v) (i) @) @)

(©) () (1 (@Gv) (1)

(D) G @G 3G 3Gv)

A — 1 (SEEROMY) W FgEr - 11

(ATEAT) % F1 AT I
= -1 et - 11

(TR (=)
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FATHA € |
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e
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(d) ®reR (iv) 3THTEROT T2
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(D) Gi) () @G @Gv)

Paper-1I



45.

Match List — 1 (concepts) with
List — II (explanations).

List -1 List - 11
(Concepts) (Explanations)
(a) Media (i) Primary data

Research
(b) Marketing (ii) Study of

Customers as
a segment
(c¢) Data of (i) A kind of
the RNT material data
(d) Market (iv) Study of
Research broadcast
audience
Codes :
@ (b © @
A () @4v) (@) (1)
B) @) @G G av)
©) @Gv) (i) @) (i)
D) ©®» G 1) av)

Read the passage below, and answer
the questions that follow based on
your understanding of the passage.

Until the 1940s and even 1950s,
Bollywood movies had scripts in the
style that Hollywood would have
recognised. Some of India’s great
film directors worked to scripts,
tightly — written scripts, often from
plays or novels.....

The divide between Hollywood and
Bollywood is further deepened by
the very different ways these two
movie cultures finance their films.
Hollywood studios are owned by
some of the great Corporations of the
world : Sony, Time, Warner, News
Corp, Viacom. Even when
independent film producers emerge,
such as Steven Spielberg, they end
up selling out to huge corporations,
as Spielberg did with
‘DreamWorks’.

There is no similar Studio
System in Bollywood and big Indian
Corporations have historically shied
away from the film industry. That is
slowly changing but it is still light
years removed from the ownership
of Hollywood studios. Investment in
Bollywood movies is still done by
small family firms, as if this huge
movie industry was in reality a
cottage industry.

46.

47.

48.

49.

50.

Paper-1I
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There are Bollywood directors who
buck this trend. Benegal himself is
one of them. His most recent film
was a biographical study of the
Indian nationalist, Subhas Bose, a
highly controversial subject in India,
working to a script which was
massively researched and financed
by Sahara, a major Indian Company.
But while Benegal is part of modern
Bollywood, he represents a distinct
minority : a movie — maker who
does not make art — house movies
that appeal only to a very small
intellectual group but which have a
much wider Chintele, but yet is very
different from the Bollywood
blockbusters, with a very firm
narrative tradition of telling a story,
and telling it well and entertainingly.

The Hollywood and Bollywood
differ in terms of how they :

(A) build their studios

(B) select their stories

(C) incorporate directors

(D) finance their stories

The Viacom is a Corporation that
supports :

(A) The Bollywood directors

(B) The Hollywood films

(C) The individual actors

(D) Shyam Benegal

The ownership pattern of films in
Bollywood is essentially :

(A) individual

(B) corporate houses

(C) directors guild

(D) family business units

The narrative tradition in Bollywood
film industry is :

(A) telling stories

(B) telling directors about finance
(C) telling how to sell films

(D) networking for business

The similarity between Hollywood
and Bollywood film directors is that
both :

(A) worked under strict
supervision

(B) had no finance

(C) worked on well written scripts

(D) worked only on novels.
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