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PAPER - 111
qeaA - 111

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

AlT: I8 YT 1 4T (200) 37T B E TS TEH AW (4) TUS § | 3Nl TH Eied U9l % ST
31eT 2 T g N & AR T |

D-65-11 2



SECTION -1
gueg -1

Note : This section consists of two essay type questions of twenty (20) marks each, to be

answered in about five hundred (500) words each. (2 x 20 = 40 Marks)
AlT: W GUS § A9-S9 37 % at e U € | Witk ol ST ol Ut |t (500) Ikt H
37T & | (2 X 20 = 40 37F)
1. “Dance reflects society.” Support this statement w.r.t. the dance style you practise,

from historical past to the present.
“JT GHTST 1 SUTT & |7 STThT 7T Jeaviet! o fammd weh ada sierd &SI 34 g
3T I A I HIT |
OR / 3rat
Drama/Theatre (TEH/ATH)

Theatre art demands for its own aesthetics. Justify in the context of art and aesthetics.

“ATST AT Tl T WIS 1 AERIHAT & 1”8 FUT I Hedl T F=a9ed & el §
e ey |
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2. Do you agree that dance changes with space and time ? Support your answer with
historical and contemporary practices of Indian Classical Dance.

FT 3T FgHd & foF T T 3R GHT & |1y uRafad giar € ? WRAE I I & e
31T SAHE WA §RT 379+ 3Tl gt R |

OR / &¥an
Trace the process of interpretation in the production of a play text and its role in
shaping the form of production and characterisation of given characters.

T UG | AT Fid % JA-I1S 1 SATEAT AT 3T AT T % €9 1 a7 3 arE
% I o0 O gqeht e 1 Seoid@ HITT |
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Note :

SECTION - 11
gug -1

This section contains three (3) questions of fifteen (15) marks each, each to be
answered in about three hundred (300) words. (3 x 15 = 45 Marks)

3T GUS H USE-UE 31hi o i (3) WP & | Ucieh U9 1 STR T i | (300) TTs31
T o7ufetd € | (3 x 15 = 45 i)

Elective — I / fa@ea - I
Dance (7<)

What kind of training is essential to develop correctness of posture and depth of
emotions for a dancer ?

IR GIgel 37T 9ol i TelTE & Tl {oIehr 3 T Taieh & [ohd YehIC o f91eoT 31ferd & 2

Is research and scholarship a must for development of art of dance ?

T FA el o [k % ford STEEH SR fagadn amevas € 2

What is choreography ? Write about major dance works of any two choreographers of
your choice.

ISR FT & 2 3T THE o (el 3T BN Ht FoF T % aR | i@ |
OR / 3rxat
Elective — IT / faseq — 11

Drama/Theatre (ATEH/TH)
What is the situation of contemporary theatre movement in India ? Discuss in brief.

TR § FHHIAN TRATT 0T 3Tl i [efd =1 & 2 9€9 o == Sig |

Do Natyashastra or Aristotle’s Theory of Poetics has any relevance for a modern
theatre practitioner or trainer ?

T 3TYH TT-HTA ST TRIETH & [0 T3S 72l 3RE] & HAS | He
TR & 2

The movement of theatre of the absurd is a dramatic technique or a production
technique ? What is your take on it ?

T foiicl fIueR. STRIeH Ueh ATe-ehiish & 3THa e JE(d &l Ueh T & 2 39 |a
H 3707 7 fafe |
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SECTION - 111

qug - 111
Note : This section contains nine (9) questions of ten (10) marks each, each to be answered
in about fifty (50) words. (9 x 10 = 90 Marks)
AT TE EUS A TH-TH (10-10) 37 o AT (9) T & | Udh YT T ST W U= (50) il
T ST € | (9 x 10 = 90 37F)
Dance ()
6. How and why is Shilpadikaram important to dance history ?
I % SR H IMTISIhR T 3R hd Tewqul & ?

7. Describe the Rasa-Siddhanta of Bharata and Abhinavagupta.
TR 3R AN T o TG-GFT=T T I I |
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8. Define Asta Nayikas as per Bharata. Does the division hold true today ?
A & SR ST-ATGHIS T IR FITT | I THT § F1 I8 fowrei Tl § 2
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9. List five Ragas and Talas used frequently in your dance style. Describe Chenda and
Pakhawaj.

MRl Jot forem o 31frsh VT BiaTet el 5 T 3] 5 aTeT =i ford | 9wgT 3R TaresT o
U L |

10. Define : Javali, Pung Cholam, Pallavi, Kavita, Atta Katha.
IR HIFSTT : ST, T Fier, Toetdl, SierT, STgaT |
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11. Write about any two folk dances performed in circle and any two tribal dances of
India.

TRA % fohel a1 AIehed ST agel | 8l ¢ 31 fohel a1 nfeemdt Jei & an 7 forg |

12. What is the importance of Sthayi Bhava ? List all of them and describe.
TR G T T Hewd € 2 Fll & It et 1 A1 foad gU S 9 St |
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13. Describe : Bunaraku, Lakhon, Devil Dances, Peking Opera.
O I : T, TG, et grei, feh S |
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14. To be a professional performer and teacher of dance, what kind of training one must

go through ? Describe keeping in mind the ancient and contemporary practices in
dance.

I o AEHIH FATHR SR 967 7 % for2t o Uehe b UTRTRI0T AT 8N 27 I &
T 3R IS TERT eI H @ gU U HiTy |

OR/3Iar
Drama/Theatre

ARHOTHA

6. Trace the achievements and contributions of some major theatre practitioners of your
region.

31O &1 % T e eI (FThiHaT) S Suced ud Are % aR § fafan |
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7. Which theatre form prevailed in India between the period of medieval theatre and
modern theatre movement, which was inspired by Shakespearean theatre ?

TE B G AT U € S 9IRT § AR MU 3R e ey si=ieH % dg
T off 3T ST SieRauay o Aeel-forem & ot woifere off 2
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8. Write about major theatrical forms of South East Asia and their contribution towards
the evolution of theatre in the East.
RToT-gaT uferan st v Arew-fanen SR ya < H fuex & foer § gk anee & an
H ferfaw |

9. What is the scene of English language theatre in India ?

IRA | 37U AT o et T uiges A g 9
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10. Write a descriptive note on three major components of Indian dramaturgy i.e., Vastu,
Neta and Rasa.

YR e faU & o "ol — o], 7a1 3 T W U fgaroncqss feuof fafan |

11. What is the role of education in theatre and also write about the contribution of major
theatre training institutes in India ?

foruer & fore =t o/ fHep & 31X 9IRS i T A1 eI denetl % AEH % gy
ot feafam |
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12. What makes a good actor, understanding theories of acting, learning, delearning or
being spontaneous or being a born actor ?

TS 3T AN FY TT & — T TaaT=dl ol THe, fawin, Sifasar @ STenehia
3T STHSTIT 3T & & 2
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13. What are major folk theatre forms of the Northern region of India ?

IR &% ST &1 T T ea- [t & ot € 2

14. What do you understand by post war realism ? Which major playwright contributed
towards it ?

JZTTR TS T T ST & 2 fhT T AeshsR 3 39 3R ITe {33 2
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SECTION - IV
LG i \Y

Note : This section contains five (5) questions of five (5) marks each based on the following

e

passage. Each question should be answered in about thirty (30) words.
(5 X § =25 Marks)

3@ @ue H e s T mnid e (5) U9 € | Weieh U9 1 ST T | (30)
IIET | ITUTRTT & | U U9 Ut (5) 37 1 & | (5 % 5 = 25 )

DANCE / I
Answer the question according to your specilization.

T TR Wl & I |

Most of the dance forms as seen in the present day were formalized only
during the last 300 — 400 years especially because of the fact that classical dance
forms in India are dynamic in nature and even though they are thousands of years old,
they have the capacity to innovate and absorb the milieu and demands of changing
times. The ultimate aim of the classical dance styles is to transport both the performer

and viewer to a state of bliss or a near state of sublimity.

From review, it emerges that dance was associated with rituals and was
performed by both men and women. The study of dance was part of the education
process of royal princes and princesses, unlike what is popularly believed today.
There existed many categories of dancers from the highly trained, skilled

professionals who were accorded respect to the common, lowly ones. It is possible

D-65-11 30



that references to ‘apsaras’ and ‘yakshinis’ as celestial dancers on water nymphs were
euphemisms for extremly skilled and beautiful dancers while the term ‘ganika’ was
reserved for the lowly ones. Among the professional groups, there were the exalted
courtesan dancers and temple dancers (the demarcation between the two being often

blurred) as well as groups of male dancing priests.

— Shovana Narayan

ARHR T WO, ST ARTHA @ W A &, 3% T 300-400 o % TR &
ARG &9 {2 7 faeiuaar 39 q20 & SR {6 IR & I T €9 ST U |’
TRl § iR = & T FR ad e €, R ot 3 FeER aW @ T € eiR
TUHIA THTST 3R T5eTd THT i STEvIHATSN Hl AT H Fohd & | I T Aferar
1 AfTT 2T T ¢ T IH R Tk UG S ST 8 WAE I ST AT IIAA h

e aga < |

TH THIET ¥ IE IWRAT § {6 T FUHES § TG o1 AR T T-I8T AT B o |
T BT AT VRN TNHHNET S TSTHHART bt 18T UiShaT b 9T G Bl o | U Tl
o ST T STTTehet forvanet Trafeid & | & e o e AT st # off T 3 wfvnetor
T, H9TeT AR ATAIae o & T G 3R =1 o o &1 T <d & | T8 9vd €
ST coTegRrel” Ue AfIfvrEl ot WS ST Set Jeushiel STel SeTuRal % ®q H ST ¥, o
T PIA 3T X (AT o oI TER-ITH0T A = & STalfeh “Toeh I3 b1 y@nT e
TFatrat & fote foha ST or | smeifas 9el § 39 RER Tdd 3 HGe-Adh 31 57 o |

(RFT & S S TR UTT: erelt T S off) THT &t Fo A aret qeTiRar o g § off o |
— FIAT ARTHOT

15. What is the inherent nature of Indian Classical Dance forms ?

YR I Je T7 o Hied Wepfd =T & 2
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16. When did most of classical dance forms get formalized ?

TR AT FoI T el AN g¥ 2
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17. What is the ultimate aim of classical dance ?

MG JeT T ST 329 T & 2

18. Why was study of dance part of royal education ?
I T 3T ITET TTeT0T S ST T o 2
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19. How many categories of dancers existed ? What were they referred as and why ?

Tkt o foheT Sifeat Siiedea | off 2 SHH Sooi@ Hy g7 & 3R T 2

OR/3Yar
Drama / Theatre

eH | T
The greatest defect of the commercial theatre over a large part of the country was its
ignorance of our indifference to the changing contemporary social condition. With the
spread of English education, a new urban audience was coming into existence to
which mythological plays, far removed from their own experience and thoroughly
artificial both in content and production, had no appeal. These companies had to
depend more and more on the patronage of the rural audience who were no more
interested in the fates of mythological heroes and heroines. The villagers just
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demanded some entertainment to their taste. The play was immaterial. So we have the
well-known experience of the Tamil stage in which whatever be the scene or the
context, the audience would demand of their favourite actor a song they liked and he
unhesitatingly obliged. This is an extreme example. Usually, the production would
include comic interludes completely irrelevant to the theme. If the original script had
no such scene, the producer would provide it. Though the commercial theatre created
a growing rural audience, it was a dubious benefit. As the audience increased, the

standard declined. — Adya Rangacharya

I H I 9T H ARG e S gad I8! Jfe I8 &l o6 gueme g fefaat § &
@ UREA o Uid BARI IS | F8 A @1 | S e o JHR 9 U el AR
TR o SIEded B 3T @7 o 57k feru faferes ey, St 57k Mot o1 & el oY o 3 S
o] T SR W § quiaar $eW 4, § 3k o0 IS AN T A1 | T il
TTHIOT TTRT H TREUAT W ATk | Ak ST g1 ggar o 5 et & e 3
AT & WG | 319 HiE Sd Fal @ e A | I ql 3O $1d & STAR FB HARSH ared
& | 3ok 7T 1T 1 iz Hewd 7 91 | $0% {10 §AR TH@ del T &1 I8 STHI-A
A € oF WA W A ot 539 3T T B, X S0 el S | ST FATHR
IS T A 1 BT A & 3R g8 SA=Ar 30! 1407 w0t o1 fondt feaforamee o1 of e
o | 98 Ueh fa¥ T IR & | U WRfa ° U oAl foenmtes 5[ et oeht fowg & @i
Tra TE B A | S oI-uie | WA g g9 7 el dl WEqaehdl $9 AT sl QR B |
T eadTas el 5w g9t § gy ® TR ot 9% U 9 oy € | 399 g9k o
TS, W E T | — T T

15. What was the greatest defect of the commercial theatre over the major parts of the
country during later part of nineteenth century ?

9T & I Y- F 1901 I o 15 % 9N § ARG U Ht F9E Jfe i df off 2
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16. What was new urban audience’s need which was coming into existence with the
spread of English audience ?

T frer o TR | 927 &9 oot Te AT S30eht ol STervaehdl S off 2
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17. What did villagers demand from the performances of that period ?

39 T % UTHIOT SeTehT i TRarshaian | )T 11 o 2

18. What was the pressure on the producer of the play and what he did to cope up with
it ?
AT & WA O qF 1 a9 A7 31X 39 a1 i 5T HA o (1T g 1 Sl o7 2
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19. What was the ultimate result of such kind of performance on the growth of the
theatre ?

T T T TIwex o forehra | 31~ Uidhet R 3T 2
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