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FOLK LITERATURE
Paper — 111

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All

questions are compulsory.

1.  The name of the discipline that deals
with the laws of language is

(A) Grammatology
(B) Poetics

(C) Linguistics

(D) Lexicology

2. The author of ‘The Study of
Folklore’ :

(A) Alan Dundes
(B) Franz Boas

(C) Victor Turner
(D) Sigmund Freud

3. Lauri Honko belongs to
(A) Denmark (B) Norway
(C) Finland (D) Sweden

4.  The author of *Sacred Books of the
East’ is
(A) Andrew Lang
(B) Axel Olrick
(C) Max Muller
(D) James Frazer

5.  The martyrdom of Hazarat Imman
Hussain is celebrated as

(A) Mohurram

(B) Milad-un-Nabi
(C) Ramzan

(D) Bakrid

6.  Artof subversion is associated with
(A) Stith Thompson
(B) Alan Dundes
(C) E.B. Taylor
(D) Jack Zipes
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10.

11.

12.

The concept of Multiforms was
advocated by

(A) Lauri Harvilathi
(B) Anna-Leena Siikala
(C) John Holbek

(D) Lauri Honko

Diffusion of Folktales is
demonstrated by

(A) Max Muller

(B) Redfield

(C) Theodore Benfy
(D) Edward Taylor

The Hermeneutic method is a
(A) Utilitarian approach

(B) Textual approach

(C) Quantitative approach
(D) Developmental approach

The folk epic ‘Khamba Thoibi’
belongs to

(A) Meghalaya (B) Manipur
(C) Mizoram (D) Assam

‘Folklore’ was adopted in place of
the cumbersome phrase

(A) Popular Antiquities
(B) Peasant culture

(C) Volkskunde

(D) Popular culture

‘The Legends of Punjab’ is authored
by

(A) G.H. Damant

(B) R.C.Temple

(C) Jonas Balys

(D) Verrier Elwin
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A A
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qo % I ¥ S STRIEH # AW
ERIE

(A) wEA fosme

(B) =T oI

(C) wmwr famm

(D) = fos=

‘T W AT FIHeA H AGH H & ?
(A) T S

(B) % ated

(C) fawreR

(D) TaHvE W

AR giehl ol fhad Ty & 2
(A) TETH (B) =
(C) et (D) e

Tohe T 311h T @ i & ?
(A) wog@m

(B) USRI SoRih

(C) TR

(D) ST SR

ESA T A ol YRR [h9 ®9 H

TS STt & 2
(A) ™
(B) fHomg-3A-at
(C) &M
(D) T

I G5 hl HAT H [HAY T
T2

(A) T gimaa

(B) ToH gEH

(C) T TR

(D) i oo
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7.

10.

11.

12.

A 3T YT H UeIE (75) Tg-faeheda U9 € | Uk WS & &t (2) 3§ | @t v eifer €

g WU DI GROT HT gHAT He fomar
o7 ?

(A) TR gratee

(B) AT foepen

(C) it gt

(D) @RI g

cAlpmerell & famor fFevH e
fopar 2

(A) o TR

(B) stheg

(C) Trer =t

(D) USHS T

AT HEE TS ¥ aed ©
(A) SYFRTAEET SIITH

(B) UIEWE IUNH

(C) HETCH® UTH

(D) oI U

‘G AREl’ Wl FEed [y
e € ?

(A) wHaE™ (B) #PIgT
(C) TosiRm (D) o1Em

‘AT T TR T Y
STE ST TR 7

(A) HIE ERY

(B) Fh HEHic

(C) dEs

(D) AR HEPiA

‘T ferie 3w 9oTe” ol e i & 2
(A) S, g
(B) SRl Tme
(C) S diet
(D) iR uiea
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13.

14.

15.

16.

17.

18.

Which one of the following is a live

presentation, that never repeats
identically ?

(A) Ritual (B) Custom
(C) Habit (D) Performance

‘A body of Oral traditional narratives
that are told by a people about
themselves.” —

(A) Folk History

(B) Personal Narratives

(C) Legend

(D) Myth

‘Ardhanariswar’ stands for

(A) half male animal half female
(B) half male half female God
(C) half male half female

(D) half female half serpent

Oedipus Complex is
(A) Libidinal feelings of daughter

towards father

(B) Libidinal feelings of son
towards mother

(C) Libidinal feelings of sister

towards brother
(D) Libidinal feelings of brother-in-
law towards sister-in-law

Totem is a sacred entity stands for
the

(A) Exogamous identify

(B) Endogamous identify

(C) Sacrificial feast

(D) Clan’ssign

The “context’ refers to

(A) situation in which folklore text
is written

(B) the environment
folklore is recycled

(C) the environment in which the
folklore text is embedded

(D) situation in which “folklore’
text is communicated.

in  which
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19.

20.

21.

22.

23.

Which are the Indian scholars on

Folklore ?

(A) Satyendra, Ravinder Bhramar,
Premchand

(B) S.R. Sharma, Krish Dev
Upadhyay, Gulab Rai

(C) Devendra Satyarthi, Satyendra,
Shyam Parmar

(D) Hazari Prasad Dwivedi, Ram
Chandra Shukla, Dharamveer
Bharati

Devdasi dance is performed at
(A) Temples (B) Fairs
(C) Festivals (D) Carnival

The historical-geographical theories

of folklore are

(i)  Origin and Migration

(i)  Solar mythology and
Psychoanalysis

(iii) Cultural Evolution and Neo-
Darwinism

(iv) Diffusion and Finnish method

(A) (i) and (ii) are correct

(B) (iii) and (iv) are correct

(C) (i) and (iii) are correct

(D) (i) and (iv) are correct

The concept of ‘rites of passage’ was
studies by

(i)  Milton Singer

(i)  Van Gennep

(iii) Bronislaw Malinowski

(iv) Victor Turner

(A) (i) and (iii) are correct

(B) (ii) and (iv) are correct

(C) (ii) and (iv) are correct

(D) (iv) and (i) are correct

‘Id” in human mind functions on the
(i)  Principle of Pleasure

(it)  Principle of Reality

(iii)  Principle of Immediacy

(iv) Principle of Self Actualization
(A) (i) and (iii) are correct

(B) (i) and (ii) are correct

(C) (i) and (iv) are correct

(D) (iii) and (iv) are correct

D-71-13



13.

14.

15.

16.

17.

18.

TH G HE G e uEqd @d
T €9 F Tel et ?

(A) FHHTE (B) ifaiarst
(C) 3mEa (D) we¥H

Hifgss Ud URWRE TH STEAMT
frepmr e U% SHERE o AR |
AT &, 3TH § T T ST & 2

(A) @ she™

(B) =ATRIR &AM

(C) <eepen

(D) T

SRV T 31 &

(A)  3TeT X 9, e ARG
(B) 3T =R, 3 ARY et
(C) 3T =R, 3Melt ARy
(D) el AR, e T

e vify &1 el ¥

(A) T S T o i -
(B) & ! | % Ui IH-wIeT

(C) e i WTE & Uid - wTaT
(D) TeR Tt 9t & Ui BT

TUTfeE ek e He €, e o1
(A) Sfefaamr st

(B) 3Tfoamel TR

(C) dfet st

(D) et Fore

T HT I

(A) e feafa S efispardt are fomn
ST |

(B) @ T FTed arparal uie wqa
fopan ST € |

(C) =& Tfd od el die
3R BT & |

(D) =& ffd Ed oidaar e
TR BT & |
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19.

20.

21.

22.

23.

TTH ATl o IR {5 B 9 € ?
(A) Iz, TS 9, T
(B) UHIR. YW, FI @ UM,

TS T

(C) Tos Feamdl, T, T WAR

(D) ToRvErR fodt, [TEs e,
AR AT

IR F el Brar € 2
(A) TR H (B) Tei H
(C) TR’ ™ (D) THT W

AThaTdl QeI eeh-SMMietsh o MHgid &
(i) oMY 3 oy

(i) R RO 3R A fereerooT
(iii) ARl g iR Fagiiomar
(iv) foRor 3T fiter ugfa

(A) (i) 3R (i) T T |

(B) (iii) 3f¥ (iv) @& € |

(C) (ii) 3R (iii) @& € |

(D) (i) 3R (iv) W & |

SaT-ae @R’ W ATUROT
3T 39 W fohee Toham ar 2

(i) foeen o

(i) &= =T

(iii) st Afean

(iv) fasx o

(A) (i) 3 (iii) T E |

(B) (ii) 3R (iv) W& & |

(C) (iii) 3T (iv) @& & |

(D) (iv) 3R (i) W T |

G OReTsh 5 53’ S UHE ¢
(i) 3= = fasm

(ii) 7 = fagra

(iii) TTcHIeTsRar 1 gt
(iv) @ TR & fagrd
(A) (i) 2R (iii) @& € |

(B) (i) 3R (ii) W € |

(C) (i) 3R (iv) W T |

(D) (iii) 3f¥ (iv) @& € |
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24,

25.

26.

27.

‘Folklorismus’ is defined as

(i) Folklore in the context

(i)  Folklore in out of context

(iti) Verbal art as performance

(iv) Playful imitation of folkmotifs
(A) (ii) and (iv) are correct

(B) (i) and (iii) are correct

(C) (ii) and (iii) are correct

(D) (i) and (iv) are correct

Victorian school of Folklorists led by
(i)  Andrew Lang

(i) E.B. Taylor

(iii) Edwin Sidney Hartland

(iv) Alan Lomax

(A) (i) and (iv) are correct

(B) (i) and (iii) are correct

(C) (iii) and (iv) are correct

(D) (i) and (iii) are correct

The first exponent of comparative
philosophy and comparative
mythology is

(i)  German indologists

(i) T.Benfy

(iii) Orientalists

(iv) Max Weber

(A) (i) and (iv) are correct

(B) (ii) and (iii) are correct

(C) (ii) and (iv) are correct

(D) (i) and (iii) are correct

Epic laws are

(i)  Laws governing composition of
prose narratives.

(i) Laws defining the structure of
folk narratives.

(i) Laws pertaining to the
patterning of events in folklore.

(iv) Laws governing the
composition of literary texts.

(A) (iii) and (iv) are correct

(B) (i) and (ii) are correct

(C) (i) and (iii) are correct

(D) (i) and (iv) are correct
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28.

29.

30.

31.

In post-modern ethnography

(i)  the subject and object divide is
merged.

(if)  no hierarchy of relationships

(iif) mono authorship of the text

(iv) boundaries are fixed

(A) (i) and (iv) are correct

(B) (i) and (iii) are correct

(C) (i) and (ii) are correct

(D) (ii) and (iii) are correct

Paul Ricoeur Contributed to

(i) The question of narrative in
contemporary historical theory.

(if) Interpretation theory : Discourse
and surplus of meaning.

(ili) The value of narrativity in the
representation of reality

(iv) Time and Narrative

(A) (i) and (iv) are correct

(B) (iii) and (iv) are correct

(C) (i) and (iv) are correct

(D) (i) and (iii) are correct

Hermeneutics deals with

(i)  Story telling

(if)  Textual interpretation

(iii) Narrative inquiry

(iv) Language, reflections,
understanding and self

(A) (i) and (iv) are correct

(B) (i) and (iii) are correct

(C) (i) and (iv) are correct

(D) (ii) and (iv) are correct

The concept
associated with
() Rodger Abrahams and Hans

of myth-ritual is

Moser

(i)  Bronislaw Malinowski and E.B.
Taylor

(i) Regina Bendex and Alan
Dundes

(iv) James Frazer and Mircea Eliade
(A) (ii) and (iv) are correct

(B) (i) and (iii) are correct

(C) (iii) and (iv) are correct

(D) (ii) and (iii) are correct
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24,

25.

26.

27.

G AThaTdT i TICATeT €

(i) @ & raria eAlhamr

(i) Fev-afeTa eewar

(iii) U= & ¥9 H VI FHoll
(iv) i SO 1 ShIgTa STeh0T
(A) (i) 2 (iv) T & |

(B) (i) 3 (iii) W& & |

(C) (ii) 3R (iii) W& € |

(D) (i) 3R (iv) W & |

dArpardl & foRINgT el & Ag
frmm T & 2

() Twogam

(i) ST or

(i) wefam foet aees

(iv) T A

(A) (i) 3R (iv) T E |

(B) (i) 3R (iii) @& € |

(C) (iii) 3 (iv) @& & |

(D) (i) 3 (iii) T & |

ToFTCHS WA 3R oM

RIS T U THFR ¢ -

(i) <A fEgFasR

(i) S

(iii)

(iv) ¥ e

(A) (i) 3R (iv) T T |

(B) (i) R (iii) W& € |

(C) (i) 3R (iv) T € |

(D) (i) 3 (iii) W& & |

TS Fa €

(i) Tifge ST @A & FaEme g

(i) i AT S TG i AR
AT g

(iii) oipamal H "eATsl & uiqed o
g e

(iv) wifefers el & W@ & fFams
o

(A) (i) 3T (iv) @& € |

(B) (i) 3R (ii) W € |

(C) (ii) 3R (iii) W& € |

(D) (i) 3R (iv) W & |
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28.

29.

30.

31.

W MY AT 3T |

(i) ol R HH HF FA R TS
ST & |

(i) Tv=uT 1 g IRIsRA T&l e |

(iii) TS T THA i |

(iv) S feiia ot S &

(A) (i) 3R (iv) T & |

(B) (i) 3 (iii) W& € |

(C) (i) 3 (ii) W & |

(D) (ii) 3R (iii) @& € |

GieT Lokl o1 IS © -

(i) S Ui (e § e
EAREE)

(i) o= fasra o o fomet SR
37 arfeeIy

(iii) = & wfaffea ¥ e aiahdr
Sl Hed

(iv) IeT 3T R

(A) (i) 3 (iv) T & |

(B) (iii) 3f¥ (iv) @& € |

(C) (i) 3R (iv) W & |

(D) (i) 3 (iii) T € |

TSI ol e Ty € 2

(i) e Fe

(i) TS A=

(iii) TR TEATA

(iv) T, 3rfea, sy SR =

(A) (i) 3R (iv) T T |

(B) (i) R (iii) W& € |

(C) (iii) 3T (iv) W& € |

(D) (i) 3R (iv) T & |

foeres AU 1 TH O HEd e
T2
(i) ISR 3TeTeT 3R &F "SR
(i)  shfeT mfemeen 3R &, 2or
(iii) AT Sfesq 3R ToH e
(iv) =7 e 3 Tl gfeme
(A) (i) 3 (iv) T & |
(B) (i) 3 (iii) W& & |
(C) (iii) 3 (iv) @& € |
(D) (i) R (iii) W T |
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32.

33.

34.

35.

C.P. Brown and J.A. Boyle are
connected with

(i)  Telugu Ballad Poetry

(i)  Assamese Epic Collection
(iii) Naga Oral Literature

(iv) Andhra Epic Collection
(A) (i) and (iv) are correct
(B) (i) and (iv) are correct

(C) (i) and (iii) are correct
(D) (i) and (iv) are correct

Emic unit is

(i)  Structural feature

(i)  Tale type feature

(iii) Insider’s view

(iv) Outsider’s view

(A) (i) and (iii) are correct
(B) (i) and (iii) are correct

(C) (i) and (iv) are correct
(D) (i) and (iv) are correct

Folkspeech includes

(i)  Greeting

(i)  Spoonerism

(iii) Lyrics

(iv) Lamentations

(A) (1) and (ii) are correct
(B) (ii) and (iii) are correct
(C) (iii) and (iv) are correct
(D) (i) and (iv) are correct

The term *morphology’ is borrowed
from which discipline and by whom ?

(i)  Zoology

(i) Botany

(iii) V.J. Propp

(iv) Alan Dundes

(A) (i) and (iii) are correct
(B) (iii) and (i) are correct

(C) (i) and (iv) are correct
(D) (i) and (iv) are correct
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36.

37.

38.

39.

Identify the fixed phrase genres :
(i) Joke

(i)  Proverb

(iii) Curse

(iv) Riddle

(A) (i) and (iv) are correct

(B) (ii) and (iii) are correct

(C) (i) and (iii) are correct

(D) (ii) and (iv) are correct

The concept of Intertextuality refers
to what and theoritised by whom ?

(i)  Text leading to another text

(i)  Text produced as interpretation
to text

(iii) Julia Kristeva

(iv) Julius Khrone

(A) (i) and (iv) are correct
(B) (i) and (iii) are correct

(C) (ii) and (iii) are correct
(D) (i) and (iv) are correct

Folkmedicine have

(i)  Version and variation

(if)  Primitive worldview

(iii) Folkmedicine repertory
(iv) Oral culture representation
(A) (i) and (iii) are correct
(B) (iii) and (iv) are correct
(C) (i) and (iv) are correct

(D) (ii) and (iv) are correct

Which of the following pair is not
correct ?

(A) Bengal — Chhau

(B) Uttar Pradesh - Raslila

(C) Gujarat — Nautanki

(D) Maharashtra - Tamasha
D-71-13



32.

33.

34.

35.

W, wsA R ST dEe fead
et € 2

(i) o] e

(i) ST T e

(i) =TT T Afe

(iv) 3Ty TRTeheT TUE

(A) (iii) 3T (iv) @& € |

(B) (i) 3R (iv) W € |

(C) (i) 3 (iii) W & |

(D) (i) 3R (iv) T € |

TR (W) THTE T 37T ¢
(i) EETCHe e

(ii) =T UET e

(iii)  3ferm ot gfteshior

(iv) Sfedi o gftemhior

(A) (i) 3R (iii) T E |

(B) (i) 3 (iii) W& € |

(C) (ii) 3R (iv) W& & |

(D) (i) 3R (iv) T T |

SAeReol & Tmie & :

(i) arfgeme

(i) FLTRemS

(i) e

(iv) @&

(A) (i) 3R (i) T F |
(B) (i) 3R (iii) @& € |
(C) (iii) 3T (iv) @& & |
(D) (i) 3R (iv) W T |

T T R SR ¥ SR
ferear g Tt fohar T € 2

(i) SR

(i) oeata foame

(i) @S WO

(iv) wer gE

(A) (i) 3R (iii) T T |

(B) (iii) 3T (i) W& & |

(C) (ii) 3R (iv) W & |

(D) (i) 3R (iv) W & |
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36.

37.

38.

39.

0 O TR areEieT foem ot qgen
(i) Fpet

(i)  cABifeRT

(iii)  atfyema

(iv) el

(A) (i) 3R (iv) T T |

(B) (i) 3R (iii) @& € |

(C) (i) 3 (iii) T & |

(D) (i) 3R (iv) T € |

ARSI B FTIROT H R
;m%aﬁwgﬁwmwﬁmﬁm
)

(i) TUHULEHTW TF o ST ATl IS
(i) e AT % o Seifsd TS
(iii)  Stferan forgdan

(iv) Siferaa @@=

(A) (i) 3 (iv) T & |

(B) (i) 3 (iii) W& & |

(C) (ii) 3 (iii) @& & |

(D) (i) 3R (iv) T T |

e Tafeear & Ffed €
(i) foeRor 3R TR
(ii) onfew fava uRgea
(iii) e Taferear due
(iv) ©Tg-GEpa Hidr-ree
(A) (i) 3R (iii) T T |
(B) (iii) 3f¥ (iv) @& € |
(C) (i) 3R (iv) W T |
(D) (ii) 3R (iv) W& & |

(A) A : B

(B) 3T WS : TeATe
(C) TSR : A

(D) ¥ENTE : qHRT

Paper-I11



40.

41.

42.

“What Bengalis did with their pen,
the Bhojpuris did with their......”
(A) Sword (B) Dance
(C) Music (D) Stick

Assertion (A) : Ethnography method
is ‘an attempt to grasp the
native’s point of view and see
his world through his eyes’.

Reason (R) : Ethnography research
is a method of studying
cultures in which researches do
not immerse themselves in a
cultural life of the folk as the
folk live because objectivity in
observation is far from truth.

Codes :

(A) Both (A) and (R) is false.

(B) Both (A) and (R) is true.

(C) (A)istrue and (R) is false.

(D) (A)is false and (R) is true.

Assertion (A) : The feminist folklore
scholarship was initiated to
identify and validate critically
women’s traditions paving the
way for the utilization of
feminist theory at all levels of
data collection and analysis.

Reason (R) : Conscious and
unconscious gender biases,
especially  biases  against
women, have pervaded the
discipline of folklore since its
inception.

Codes :

(A) (A) is false and (R) is not
correct explanation.

(B) Both (A) and (R) are true and
(R) is correct explanation.

(C) (A)istrue and (R) is false.

(D) Both (A) and (R) are true and
(R) is not the correct
explanation.

Paper-111
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43.

44,

45.

Assertion (A) : Field work
information is gathered with
various media : note books,
film and video cameras and
audio recorders.

Reason (R) : Because field work
is the first hand observation
and documentation of folklore.

Codes :

(A) (A) is false and (R) is correct
explanation.

(B) Both (A) and (R) are false and
(R) is not the correct explanation.

(C) (A) is true and (R) is the
correct explanation.

(D) (A) is false and (R) is not
correct.

Assertion (A) : Gesture is  the
movement of the  body
including the face that
expresses an idea or emotion.

Reason (R) : The study of such
movement is called Kkinesics
and considered by folklorists as
the paralinguistics of folklore
performance.

Codes :

(A) (A)isfalse and (R) is true.

(B) (A)and (R) is false.

(C) (A) is true and (R) is false

explanation.

(D) (A) is true and (R) is correct
explanation.

Assertion (A) : The  works  of
linguists such as Roman

Jacobson and Peter Bogatyrev
served as the basis for the
formation of the structural and
semantic approach in folklore
studies.

Reason (R) : The  works  of
linguists such as Sanssure and
Chomsky served as the basis
for the formation of the
ethnography of communication
approach in folklore studies.

Codes :

(A) Both (A) and (R) is false.

(B) Both (A) and (R) is true.

(C) (A) is false but (R) is true.

(D) (A) is true but (R) is false.

D-71-13



40. amieEdl 4 ST ®M How | fFE, G®
reTqRar F TR

(A) TEEIRH

(B)
(©)

I Q@
i 9

(D) =E¥

41, wIT (A)

. PO eI Ugid
el & gftehior & wHEH
3 RN TR § AT B @A Hf
TS |

% (R) : oG 3TeFaT I 9 TEH &

T4

(A)
(B)
©)
(D)

I | 9€ UGHA ¢, FTEH ek
AT o WREHIq (e H 3k SfiaH
F WE @I H [T A& Gand
Fiifeh TAAI0T B SqReEd I
T gLl ¢ |

(A) 3 (R) FHT 7TeTd € |
(A) 3R (R) IHT & € |

(A) Tl & 3R (R) Tt & |
(A) T € 3T (R) T T |

42. ®IOAT (A) : SERI Adka ifee H

Y S WS B TeEE A7
foea T dUdr USH WA % AT
gom, Ed ofehel % WUE SR
fagamor & W T W SR
gt =T AN TR < T |

% (R) : AT SR W 38 3IRY

(A)

(B)

(©)
(D)

D-71-13

T & A 3 T qaneEl i forry
= TRl % Wid Yo &1 gasal @
T

éA)W%aﬁr(R)uﬁmaﬁ
|
(A) 3T (R) 31 W&t € 31T (R)Wer

T |

(A) TEl & 3 (R) oI € |

(A) 3T (R) HI W& & 3R (R)
TEl A T
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43.

44,

45.

TWIOAT (A) : &3-HE o & fafay
et | Ated gidt © o i,
e, 3997 I 3R 99T (IS

% (R) : i &F-H- ka0
Hifeteh THa0T 3T TSRO ¢ |

%

(A)

(B)

(A) ToIT ¥ 3T (R) Tel A |
(A) 3R (R) I T & | (R)
TEl AT T8

(A) Tl & 3R (R) Tel A= & |
(A) T € AR (R) Tel &1 € |

(©)
(D)

TGAT (A) © HE IR ® g i
oo we foar 3R e e
e ST W] TMTHeA T&dl & |
% (R) : U Tqar T STerdE S
foememeE wEaar ¥ 8k
ATHATAHRI FRT ATHATAT IRFT 3t
TS HT ST |
FT !
(A)
(B)
©)
(D)

(A) T € 3T (R) TR T |
(A) 3R (R) FHT TeTa € |
(A) TE ¥ 3R (R) TToid =A@ |
(A) Tl & 3R (R) el A= & |

TWIOAT (A) : YT Shieg 3R Ui
Cluireiis i s |
A ARAET I %
TEATEE Ve fae Summmt
T SR =T |

T6 (R) @ @Y AR A S A
SRRl 1 TSN 3 Alsharal |

O UMY & IS ST %
fmioT & Rl fera |

(A)
(B)
(©)
(D)

(A) 3T (R) IH Tord € |
(A) 3R (R) I & € |

(A) ToIT & 3T (R) &I & |
(A) TEl & 3T (R) ToAd & |
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46.

47.

48.

Assertion (A) : Magic is always
religious, but religion is not
always magical.

Reason (R) : Religion is an
institutional form and magic is
the beliefs and practices of actual
believers.

Codes :

(A) Both (A) and (R) is false.

(B) (A) false and (R) is the correct
explanation of the (A).

(C) (A)istrue and (R) is false.

(D) (A) is true and (R) is the
correct explanation of the (A).

Assertion (A) : Indian Folklore itself
identifies various folkgroup and

assigns  them  stereotypical
characteristics.
Reason (R) : The phenomenon is

an excellent
metafolklore.
Codes :
(A) Both (A) and (R) is correct.
(B) (A) is correct and (R) is not
correct.
(C) (A)is false and (R) is correct.
(D) Both (A) and (R) are false.

example of

Assertion (A) : The true proverb is
always a complete sentence,
varies slightly in form, and
usually expresses some general
truth or wisdom.

Reason (R) : Such sayings are
termed ‘fixed phrase’ kinds of
oral folklore and the variation
comes in their meanings and
uses in practical context.

Codes :

(A) (A)is correct (R) is not correct.

(B) (A) is not correct (R) is correct.

(C) (A) is correct (R) is partially
correct.

(D) Both (A) and (R) are correct.

Paper-111
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49.

50.

o1.

52.

53.

The Proppian analysis of Fairy tales

observe the following sequence of

functions :

(A) Interdiction, Violation,
Reconnaissance, Absentation

(B) Absentation, Interdiction,
Violation, Reconnaissance

(C) Violation, Interdiction,
Absentation, Reconnaissance

(D) Reconnaissance, Violation,
Absentation, Interdiction

The evolutionary stages of human
society are put in a sequence by the
social scientists as

(A) Ancient Society, Medieval
Society, Modern Society

(B) Primitive  Society,  Tribal
Society, Feudal Society,
Industrial Society

(C) Medieval Society, Modern

Society, Post Modern Society
(D) Primitive Society, Medieval
Society, Modern Society

The ritual process is ordered as

(A) Separation, Transition, Liminality

(B) Liminality, Incorporation,
Transition

(C) Separation, Liminality,
Incorporation

(D) Transition, Incorporation,
Liminality

Sequential order of the scholars

contributed for the development of

the folkloristic

(A) Max Muller, Edward Said, T.
Benfy, Redfield

(B) Max Muller, Karle Krohn,
Franz Boas, Alan Dundes

(C) Richard Dorson, William
Bascom, Axel Orlik
(D) Stith  Thompson,  Richard

Bauman, Ben Amos

Order the propounders — Max Muller,
Stitch Thompson, V.J. Propp, Levi-
Strauss with concepts below :

l. Disease of Language

I1. My theme

[1l.  Function

IV. Tale-type

A v,

|) Iv, 1, i, 1l

() T 1 TR | O AV

(D) 1, u, 1, v

D-71-13



46. TGAT (A) : STE G Liffeh giaT & elfeh
¥ Ted gE T e |
& (R) : 9% U Wi & ¢ R g
IR €T § {a9arq L a1t
fargemg T wen & |
%
(A) (A) 3R (R) I oA & |
(B) (A) T & 3R (R), (A) & el
T |
(C) (A) W&l & 3R (R) TTota € |
(D) (A) T & 3R (R), (A) & @&
AR |
47. TIOAT (A) : IRAE el @ oo
AHaRT it FafeTa Rt & 3R 3%
Higag TaRITand UM il ¢ |
T (R) : I8 =1 STaispandl H S
ST E |
%
(A) (A) 3T (R) IHT TEIE |
(B) (A) W& & 3R (R) W& F&I & |
(C) (A) o ¢ 3R (R) Tl & |
(D) (A) 3R (R) I oA € |
48. TATGAT (A) : UH Tl R Fd Th
gl o Bl €, ®9 A 37T dfae
Tl § 3R U e g 9
31X fgwan i e FAl ¢ |
% (R) : UH el S Hitgs wbardr
# ‘fer o w9 R S €
3 T ol 3T VAN | WS
HeY I 3T 3T |
%
(A) (A) T&E AR (R) T&T T & |
(B) (A) W& &l & 3 (R) W&l & |
(C) (A) Wl & 3R (R) 31ifvss &9 o
WIE |
(D) (A) 3T (R) T W& |
D-71-13
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49.

50.

ol.

52.

53.

W gRT {oha T et & fovetoor |
T T A€ T & €

(A)  FoeTsT, Sooter, 21, STuRerde
(B) Uiz, Ao, Sovter, 2
(C) Sooied, o, sTuieda, 2
(D) <ie, SooieF, STUieIdIaH, Soote

HHTS-AThT 5 HHE-HATS % e b

JTaTATS i g HH T €

(A) UEH GANS, TR T,
MY THS

(B) omfeH THT, Hisers TTST, FrHr
TS, ST TA

(C) TeAHeI TSI, SMYFHH T,

STR- 3T (eh AT

few THN, WSO HES,

MY THS

SHHHIUS] UishaT o1 5hH € :

(A) STTTTE, SFR0T, STRTERT
(B) SicRIa]IY, T, aRor
(C) STonTe, STRTary, THTe-

(D) 30T, FHEH, Taay

Aparal o & fowa d anee
ST [agTT T Tl 3T ¢

(A) T ToR, Ugde 9y, 3. S,
TEthog

ORI oY, ShTeT ShigH, TheT aIeTT,
T S

e s, faferam s, T
Aifetep

(D) T=g damEE, REe dkmd, o

(D)

(B)
(©)

g OoR, e o, dats W SR

AN A 5 STEauRONST W T

€, 3¢ el 6 T

| ety [l 7o

. v V. wa-oeq

(A I, IV, 1, ol

B) v, I, 1, 1

) u, a1V,

(o) N 1 PR 1| P O \V/
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54,

55.

56.

S7.

Identify the profounders of the
concepts- Derrida, Barthes, Reoccur
and Haden-White in the order of
sequence :

l. Deconstruction

Il.  Readerly and writerly text

1. Meta history

IV. Hermeneutic Interpretation

A 11V
B) IV 1 1
€ 1 1oVl
O 1 nov ol

The folk song traditions Paddana,
Oppari, Bhajana and Gobbi — belong
to states of

(A) Andhra Pradesh

(B) Karnataka

(C) Uttar Pradesh

(D) Tamil Nadu

Identify the correct order of editors

of the book, ‘Indian Folklore part-11°.

(A) D.P. Pattanayak, Peter J. Claus,
J. Handoo

(B) J. Handoo, Peter J. Claus, D.P.
Pattanayak

(C) D.P. Pattanayak, J. Handoo and
Peter J. Claus

(D) Peter J. Claus, J. Handoo and
D.P. Pattanayak

Match the following List — | with
List—11:

List—1 List— 11
a. Tirukutta i. Andhra Pradesh
b. Jambapurana ii. Tamil Nadu
c. Baul iii. Kerala
d. Theyyam iv. Bengal
Codes :
a b c d
(A) i i iv i
(B) iii i iv i
C) v i i i
(D) i v i ii
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58.

59.

60.

List—1
a. Cultural
performance
b. Communitas
c. Etic and Emic

d. Song style and
musical cultures

Codes :

a b Cc
(A) i iv i
(B) i i i
(C) iii i iv
(D) i iv i

List -1
a. Multiculturalism
b. Folklorismus
c. Marchen

d. Myth
Codes :
a b c
(A) i i i
(B) i i iv
(& iv i
(D) iv i i

List—1
a. Bharat Ke
Loknritya

b. Folk literature
of Gujarat

c. Folklore
research in India

d. A bibliography
of Indian Folk
literature

Codes :

a b c
(A) Qi 0 v
(B) iv i ii
(C) iii i iv
(D) i i iii

List—1l

i. Victor Turner

ii. Alan Lomax
iii. Milton Singer
iv. Kenneth Pike

List—11
i.  Public sphere
ii. Supernatural
iii. Ethnic
diversity
iv. Folktale

List =11
i. Jhaverchand
Meghani

ii. Jawaharlal
Handoo

iii. Shyam
Parmar

iv. Sankar
Sengupta

D-71-13



54. T, &Y, @ AR BT ®ES NI

55. UEA, SNWRI, WS SR el e
TRERTST T o o9 @ T © ?
(A)  aTemRe
(B) FHACH
(C) IWuW
(D) dferTg
56. ‘¥feqT WHAR - WAL TEH H
TEITEHT 1 Tl SFHHH 3T
(A) SO TR, Ui S F S, S
ey
(B) . @fg, WX W AN, Stn
AT
(C) Sl Ueamsh, . g, UeX i,
AT
(D) U S FeAS, S ®g, St
ECoipea
57. eI Sl G-I T FHAT DT :
w=h-| =11
a. foegeer i, TR
b. STRTqRTOT i, areTTg
C. 3 iii. YT
d. g iv. ST
T
a b c d
A i i v i
B) Qi i v i
©) v i Qi i
() @i v Qi
D-71-13

T SRS i el Y ST
. fo@ed

[I. UISHE 3R &S U

1l ef faem

V. I e st

A 111V
B IV I 1l
©) I 1 v 1l
) - oVl
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58.

59.

60.

w=i-| =11
a. FIEHids® Ug9= i forRTe
b. G9E™ i, e
AT
C. FTRRI 3R iii. fretea
EEIIEED faw
d. TRSIETt 3R - iv. Y UEh
HEPIT
FT
a b c d
(A i v i i
(B) i @i i v
©) @i i v i
O) i v i v
=h-| T=h-11
a. SEAEpIahAEs i, Clh-e
b. ¥ aTer ARerar i, S
c. WA iii, T
fafererar
d. frer iv. ST
FT
a b c d
(A i i 0 v
B) Qi i v i
€ i v i il
() iv Qi i il
w=h-| =1
a. 9Rd & g . Sacag e
b. i fetetar ii. STt
3 T By

C.Wﬁiﬁﬁ iii. v wER

d. T ot S v, 9T | T

e
g wie foige]
ET
a b Cc

(A) Qi i v
B) v i i
©) Qi i v
O) i i il
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61.

62.

63.

List -1

a. Folklore Resources .

List— 11
New Delhi

and Research Centre

(FRRC)

b. Regional Resources

Centre for Folk
Performing Arts
(RRC)

c. Centre for Folk
Culture Studies
(CFCS)

d. Indira Gandhi

National Centre for

Arts (IGNCA)
Codes :

a b C
(A ivoodi i
(B) i I ii
C) i i
(D) iii i 1\

List—1
a. Pakhangba
b. Aiyanaar
c. Beerappa
d. Dakshina Roy

Codes :
a b c
(A) i v i
(B) iv i i
(C) i i iv
(D) i i iii
List -1
a. Metafolklore 1.

b. Performance ii.

c. Folklore iii.

d. Folklorism iv.

Codes :

a b c
(A) i i i
(B) iv i i
(©) i i iii
(D) i i iv

Paper-111

ii. Hyderabad

iii. Udupi

iv. Palayam-
kottali

d
i
iv
iv
i
List— 11
i. Tamil Nadu
ii. Manipur
iii. West Bengal
iv. Andhra
Pradesh

d

i

[

i

iv

List—11
A live
presentation
Folklore about
Folklore
Manipulation of
folklore taking
out of context
Cultural product
of a folk group

d
iv
i
iv
iii
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64.

65.

66.

List-1 List—11
a. The Star i. Alan Dundes
Husband Tale
b. The forgotten ii. Max Muller
language
c. Texture, Text iii. Stith Thompson
and Context
d. Malady of iv. Erich Fromm
language
Codes :
a b c d
(A) il v i ii
(B) iv i i il
(C) i i iv i
(D) i i i v
List—1 List— 11
a. Folklore I. Life history of
recycling folklore
b. Applied ii. The recycling of
folklore folk material in an
extended
environment
c. Folklore iii. Folklore used for
process other purposes
different from its
original context
d. Second life iv. Collective
of folklore traditional
knowledge
Codes :
a b c d
(A) i i i iv
(B) iv i i i
C) i i iv i
(D) iv i i il
Which one of the following pairs is

not correctly matched ?

(A) Deductive

— Data analysis

logic
(B) Informant — Data collection
(C) Voice — Data
recorder documentation
(D) Bibliography - Data taxonomy
D-71-13



61. =h-| w=h-1
a ®EAR  REftas i =% feoot
we g 4R
(FRRC)
b. e REifast ¥ex i, &33Eg
IR hish TRITET
3TeH (RRC)
C. e ®R B FHoar  iii. S
TET(CFCS)
d. 3T e A iv. JooTamehiees
WX HR FeH
(IGNCA)
He
a b c d
(A v i
B) Qi i i v
©) i i i v
(D) il i iv i
62. -1 =11
a. qrEen i, e
b. =R ii. AT
c. drom iii. ot srer
d. o = iv. 3T TR
He
a b c d
(A Qi v
(B) iv Qi Qi i
€ i i v il
O) i i i v
63. =h-| w=h-1
a. JARAr i, 9l TR
b. W ii. AT & IR
| SArpaTal
C. ArRaTdt iii. Seharal i E
Y FHEFH BT AET
d. AAFETAER V. TS ol THE
HIEh{deh 3R
He
a b c d
(A) i I i v
(B) v i i i
©) i i i v
(D) i i iv i
D-71-13
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64.

65.

66.

w=i-| =1
a. ARt e i, oM S
b. farage sy ii. TR TR
C. A, IS SR iii. feeer dfmoes
TSy
d. e =AY iv. TR T
T

(A i v i
B) v i Qi i
©) i i iv i
O) i Qi i v

w=i-| =11
a. oAl Q. GRETl % YAEshUT
N STa e
b. 3gsd i, TH fawaRd
gIEINI ATAEROT | AlhH
T T QAHT
C. SRl iii. TARaTAT T I T
Tfshar T H M R w
fore 3wam
d. AepaTd v, e IRERE T
T
e
FE :

a b c d
(A) i i i iv
(B) iv i i ii
C) i i ivo i
(D) iv i i i

T | S 91 T Ghferd T8 € ?

(A) THTHIH TR — 3Tehgl faveryor

(B) gaH — 3iTRE- R

(C) @i aifvemss  — 3iiher
EEATEISTEROT

(D) TRt — 3TRET FTTH
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67. Which one of the following pair is

not correctly matched ?
The Origin of

(A)
(B)

(C)
(D)

Species

of Folktale

— Charles
Darwin
The Morphology - V. Propp

Solar Mythology - Julius Jolly
— Claud Levi-
Strauss

The Savage
Mind

68. Which one of the following is not

correctly matched ?

(A) Repetition of a verse -

(B)

(©)
(D)

by accompanists

Repeated
independent

elements attached to

Stanza

Repeated smallest

unit in a tale

Repeated rhythmic

utterance in healing

practice

Chorus

Refrain

Motif

Folk
medicine

69. Which one of the following pairs is

not correctly matched :

(A)

Alan Dundes - Motifeme
Alan Dundes - Morpheme
Alan Dundes - Allomotifs
Alan Dundes - Behaviourisms

70. Which one of following pairs is

correctly matched :

(A)
(B)
(9
(D)

correctly matched ?

(A)

(B)

(©)

(D)

Paper-111

The concept of - Clifford

thick description Geertz
The concept of - Clifford
thick description ~ Anthony

The concept of — E.B. Taylor

thick description

The concept of — Michel
Focault

71.  Which one of the following pairs is

thick description

‘Orality and
Literacy’ is
authored by
‘Orality and
Literacy’ is
authored by
‘Orality and
Literacy’ is
authored by
‘Orality and
Literacy’ is
authored by

— Walter J. Ong

—Jam Vansina

— Alan Dundes

— Peter Claus

72.

73.

74.

75.

The morphological model of V.
Propp displaced

(A) the structural model of Levi-
Strauss

(B) the formalistic model of Russia
and America

(C) the taxonomic model of Anti
Aarne

(D) the functional model of Linda
Degh

The major contribution of
sociolinguistics is towards the study
of

(A) Urban Legend Process
(B) Primitive myth-making process
(C) Epic composition process

(D) Folklore communication
process

Myth analysis illustrates

I.  Autochthonous  origin  of
human kind

I1.  Incestuous relations

I1l. Etiology of belief

IV. Zoomorphic origin of mankind
(A) land Il are correct

(B) 1l and Il are correct

(C) Il and 1V are correct

(D) Iland IV are correct

The semeotic analysis is based on

l. Discourse and signification

I1.  Signifier and Signified

I11.  Icon and Symbol

IV. Competence and Performance
(A) land IV are correct.

(B) Il and IV are correct

(C) N and Il are correct

(D) Iland IV are correct
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72.

73.

74.

75.

. T o | Hieet o {9 faeentd
fopar ?

(A) odl L T TEAHS HISA
(B) ®F 31T N T FUHS HigA
(C) UUel 3T T ST Higer

(D) ToTeT 38 T UehETcHS HigA

TS WG & T e e 6
ETHE?

(A) TR a ufshar

(B) 3TicH e fmioT Hfshan

(C) TRTHTH-TTAT Ushal

(D) ArhaTal TaR Uik

frrerer fargetoor goan €

l. A &l 31?%@3 (autochthonous)

LN

Il.  STEATHS G4

I, foreams =1 3™
V. TFa e 35

(A) 13T E |
(B) 13RI E |
(C) MIARIVIEE |
(D) NRIVIEEE |
Tehe fagetoor forg v et & 2
I, el oiR faetieeor
1. e iR fafea
I, wfqEr X uedtw
IV. TeHdT 3T UeeH
(A) 13T IVEET |
(B) MARIVIEE |
(C) N IITEE |
(D) 13RIVEE |

67. T 9 I A1 I eI gafed 7@l & ?
(A) & ARG 3w — =red Sifad
ety
(B) & HiwieHSit 3 — it Wy
AR
(C) TR ATEeASTt  — Sferas Strett
(D) TSI ARTE - Al A
68. TTH ¥ P 9T I el AT Tai & ?
(A) WSTET & FRT I S — FITH
Sl
(B) & T W UEE -qH
T =] I S
(C) Tdr & o orgay — 3w
THTE HI g
(D) fafFem & H-aF
AHE  STARUT i TarehedT
gt
69. TTH T I AT I Fel GAfed &l & ?
(A) TEE =W — Hifewig
(B) UeH e — A&
(C) uweH g — TeAew
(D) U g2 — foefaafea
70. TTH ¥ P 91 T el gaferd € ?
(A) TEFTUHH - AR T
TR
(B) MEATUH®H  — Tl TAH
STTYROT
(C) TedavH=® - IR
STELROT
(D) A AU H  — HIEHA Gl
TR
71, THH 9 HE W T gAferd § ?
(A) ‘IRt g — Ao . 3T
ferey & o §
(B) ‘eWfeidt wog — ST ST
oy &1 oaw &
(C) ‘it wog — T 2
fererdl w1 oEw ®
(D) ‘3feret wog — Tiex AT
fererdl & EE ®
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