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Note :

MUSIC
PAPER —1I
Hindustani/Karnatic/Rabindra Sangeet

(Vocal, Instrumental & Musicology) and Percussion Instrument

SPECIAL INSTRUCTIONS

Candidates are required to answer all 25 the questions in PART - I,
which are compulsory. They should select any one of the groups
PART-II, PART-III, PART-1V, PART-V and answer all the 25 questions
in that PART. Each question carries two (2) marks.

PART -1

Common to Hindustani / Karnatic / Rabindra Sangeet / Percussion

Use Only For

Music
PAPER Il
Compulsory
PART - |

@
Optional
Choose any
one

PART-Il (2)
PART-II(3)
PART - V(4)
PART-V

1.  Name the first Vice Chancellor of Madhava Sangeet Vishwa Vidyalaya Gwalior :

(A) Pt. Chittranjan Jyotishi (B) Pt. Vidyadhar Vyas

(C) Pt. Ramashraya Jha (D) Pt. Ganesh Prasad Mishra

2. Sitarist who played ‘Surbahar’ also :

(A) Pt. Ravishankar (B)  Pt. Nikhil Banerjee

(C) U. Rais Khan (D) U. Imrat Khan
3.  Pt. Ram Narayan is a Wizard of :

(A) Sitar (B) Sarod (C) Dilruba (D) Sarangi
4.  Singer who is well versed in both Hindustani and Karnak Music :

(A) Bal Murali Krishna. (B) Sudha Raghunadan.

(C©) M.R. Gautam. (D) R.K. Sri Kanthan.

5. Awardee of Kalidas Samman 2008 :

(A) Pt. Bhavrang Bhatt (B) Pt. Ramashraye [ha.

(C) Pt. Chittranjan Jyotishi (D) Pt. Vidhydhar vayas.
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T T % T (2) IFF T

PART -1
fegrarit / shetieen Wi / Teivg Wi a2 / 3Tag aTe =i o Ty

1. THe g favafaemer menfeer & gag ferdfd & € 2
(A) . FaxisA sefad (B) . femmer =g
(C) d uHgAE (D) . 991 9IS A

2. TR & @y Wy GERR & off acH
(A) . Tfergiet (B) . ffEa ssit
(C) 3 WHEH (D) 3. TH @M

3. U TR fRd o % e dgeh § 2
(A) faar (B) I (C) faereen (D) 9

4. T, S e 9 FAlew QT e | Ferera uE

(A

) STt GReft Fo (B) G T

(C) TH.SRIaH (D) Sl i

5. ‘hifciqE’ WM 2008 T UTH Tl ©
(A) . WET Wg (B) . UHIHI =
(C) . foaisH sefast (D) d. formR =4
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PART - |

Optional
Choose any
one
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PART-I1(3)
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10.

11.

12.

13.

Who was the author of “Sangeet Parijat” Grantha ?

(A) Ahobal (B) Sharangdev (C) Bharat (D) Lochan

Which instrument is accompanied with ‘Haveli Sangeet’ ?

(A) Dholak (B) Ghatam (C) Pakhawaj (D) Kartal

This vocal style is the oldest :

(A) Dhamar (B) Khyal (C) Dhruva Gayan (D) Thumri

How many Swaras have been used in Samgan ?

(A) 3 (B) 4 © 7 (D) 5

Tanpura is mostly tuned in these swarar :
(A) Ga Pa Sa 6Sa (B) Pa Sa Sa Sa

(C) Dha Ni Sa Sa (D) Ma Dha Sa Sa

The text ‘Chaturdandi Prakashika” is written by :
(A) Ramamatya (B) Venkatamakhi

(C) Sarangadeva (D) Govinda Dikshit

By replacing pratimadhyama in the place of Shuddha madhyam in chakravaka raga,
we get :

(A) Shanmukhapriya (B) Simhendramadhyama

(C) Hemavathi (D) Ramamanohari

The Signature of Swati Tirunal Maharaja :
(A) Padmanabha (B) Padmacharana

(C) Tirumalesha (D) Jalajaksha
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6. ‘Hid WS’ TR o R ki & ?
(A) STErEA (B) WRIRE (C) 4 (D) =

7. ‘gl Hiia’ o 91 TRy o skl Hd Bt § 2

9. TWTH ¥ foRad T A1 TN IR ?

(A) 3 (B) 4 © 7 D) 5

10. TR AHR 37 )i H e s €
A T 9§ ¥ B 9 ® ¥ 4w

@ g ™ ¥ ¥ M) " ¥ ¥ ¥

11. ‘IRl YenRtereht’ A1 o U feRe foman €2
(A) TH ¥ (B) ket
(C) IeA (D) fers difara

12. =hdTh I H g TEA9 & T W Jfq-T1e9 o F 0 I S
(A) e foen (B) fHerg Aezm
(C) eHad! (D) TEFAR

13. @i foeael HeRS & 19 i B9 T :
(A) USHAH (B) URHRRU
(C) foewera (D) TersTIel

J—1609 5 P.T.O.



14. Match the following. Use the code given below :

List-1 List-11
(a) Mrudanga (i)  Sushira Vadhya
(b) Nadaswaram (i) Avanadhdha Vadhya
(c) Veena (iii) Ghana Vadhya
(d) Ghata (iv) Tata Vadhya
Code

(@ @ () (@
(A) @) @@ Gv) (i)
B @ (@) (@) ()
(© ) (@v) G @)
(D) (v) @ @) (i)

15. Assertion and Reasoning :
Assertion (A) : Khandajathi attatala has 14 aksharakalas.
Reasoning (R) : Chaturshrajathi dharuvatala has 14 aksharakalas.
Codes :
(A) (A) is true but (R) is false

(B) (A) is false but (R) is true
(C) Both (A) and (R) are true
(D) Both (A) and (R) are false

16. Identify the Tagore-song in raga shree and set to Teevra tala :
(A) Ore majhi (B) Veena bajao
(C) Kar milan chao virhee (D) Ghate bose achhi

17. Identify the Tagore - song in praise of Nataraj in the play Nataraj : Ritu - Rangashala :
(A) Nrityer tale tale Nataraj
(B) Pralay nachan nachle yakhan he Nataraj
(C) Yogee he, yogee he (3t ¥ a1ft 7)
(

D) Tora ye ya bolis bhai (ART & A1 Sfcd +TE)



14. T=ifeRd o1 foetm IS == ST =hiei w1 39 i

g1 gl
(a) &I () g e
(b) TSR (i) eTEAG A
(c) dfm (iti) =T AT
(d) = (iv) a1 S
FE -

(@ (B () (@
(A) @) @@ @v) (i)
B) @ () (v) (i)
(© @) @Gv) @) ()
(D) @Gv) (1) @) (i)

15. 3fuehe TF e -
AR (A) : TE WG 3T2dTA F 14 TeHTA 8 2 |
T (R) : TR LATe & 14 3T&RPTS BN ¢ |
Hig :
(A) (A) 99 § T (R) 3T9A T
(B) (A) 3HA § W (R) THA T
(C) (A) 3R (R) THI T ¥ |
(D) (A) 3R (R) SHI 3189

16. HHAT TR MG AT H T IR AT aa H a5 8?2
(A) 3TR T (B) o ssTal
(C) &R T = faws (D) T 9 TS

17. ‘7F797-%g IR0 Ak H 92U St Hfd H SR-TMd IRy
(A) TR Il drel TSt
(B) T A=A Al I@H § el
(C) At gar g
(D) ORI 3 A1 Aifed Wi
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18. Identify the song entitled “Varsha-Mangal” in the poetical work Kalpana :
(A) Oi ase oi ati bhairava harashe

(B) Madhur madhur dhwani baje
(C) He (¥) nutan dekha dik arbar

(D) Aji bijan ghare

19. Find out the song based on the theme of the journey of Man along with the evoluation
of the universe.

(A) Maha vishwe mahakashe mahakalmaje

(B) Tumi kon pathe ye ele
(C) Keno ye man (H) bhole

(D) Man (99) mor megher sangi

20. Find out the Tagore - song starting with the note-combination :

IsH 1 wmHs | A aAsI
X 2 0 3

(A) Yadi e amar hriday-duyar
(B) Pratidin ami
(C) Deep nibe gechhe mamo

(D) Ekada tumi priye

21. Number of Beats in FARODAST TAAL :

(A) 12 (B) 13 (C) 14 (D) 15

22. Who was awerded ‘Padma-Bhushan’ ?
(A) All Rakha Khan (B)  Karamat Ulla Khan

(C) Habibuddin (D) Samta Prasad (Gudai Maharaj)

J—1609 8



18. ‘weal’ e § ‘aui-HiTe ' eitdes d i § 2
(A) 3T 8 37y AHfq 9T B
(B) WYX WY & ol
(C) ® a < fosh SIRER
(D) & &S =

19. gfE F Mhm & WI-Y A T A F fawg | nenfia Wa e € 2
(A) T fova TR HeThTe TS
(B) TH A UAS T
(C) Al S B &l
(D) 9 AR HER G

20. IsH I ®WAS |1 0w s [ % @R GASH F W YE T a1t SR M TRy
X 2 0 3

(A) A T MR T&I-G3IR
(B) Hfdfed e\

(C) < el T 7

(D) wHar g il

21. ‘WIS da1 B fehaH AT Bt § 2

(A) 12 (B) 13 (C) 14 (D) 15

22, ‘gH-quor’ foRd wE gl ?
(A) 3Toe T @l (B) A Seell @i

(C) sigE (D) W YER (TGS HRRIST)

J—1609 9 P.T.O.



23. 5/4 Denotes :

(A) AAD (B) QUAD (C) BIAD (D) None of these

24. Match the following :

(@)  Dhap (i) Tabla
(b)  Tirkit (i) Pakhawaj
(c)  Dhakit (iii) Nakkara
(d) Nada (iv) Dholak
Code :

© @ @ @) (@v)

(D) Gv) (D) () (@)

25. Which Gharana Ustaad AllaRakha belonged to ?

(A) Delhi (B)  Panjab

(C) Ajarada (D) Farukhabad

J—1609 10



23. 5/4 fe § SFE TFHRI Y S § 2

(A) T8 (B) FeTS (© ferg (D) THIFR T
24, T fHeEd

(a) o™ (i) e

(b) fofere (i) oS

(c) wnfehe (iii) TR

(d) e (iv) ETH

HI

(D) Gv) (D) @) (@)

25. 3. TcARRal fRg sRA 9 &2

(A) feeett (B) U

(C) STSeT (D) wHEEER

J—1609 11 P.T.O.



PART -1I
Hindustani Music (Vocal / Instrument)
26. One finds reference to Mridang, Veena, flute, damru etc instruments in ‘Rigveda’.
(A) Itis wrong (B) Perhaps
(C) Itis correct (D) Partly

27. How many Tesxts an Music are written by Bhavbhatt ?

(A) 2 (B) 4 © 3 D) 1

28. In North-Indian Music how many thats have been given recognition by Bhat Khaade ?
(A) 7 B) 9 (© 10 (D) 12

29. How many Vanis are there in Dhrupad ?

(A) 2 (B) 3 © 5 (D) 4

30. Raga Bhimaplasi and Bageshwari belong to “That’ :
(A) Kalyan (B) Bhairvi (C) Kafi (D) Todi

31. The first string of Sitar is addressed by the name of :
(A) String of Pancham, (B) String of Chikari,
(C) String of Laraz, (D) String of Baj.

32. Tanpura is one of the most important string instrument :
(A) Wrong (B) Perhaps

(C) Correct (D) Less important

33. What is called Gamak ?
(A) Shaking of notes, (B) Touching notes,

(C) Seriously vibrating notes, (D) expanding notes.

J—1609 12



PART - 11

fegwart Qe (a1 / aeT )
26. ‘FTaR’ H 7E, divm, SE, THE onfe amereiE @i Seera faed §
(A) T T (B) ¥R
Q) w&ET (D) 3Tiferh &7 9

27. WEYE A 9ia o foha Uy T ?
4

(A) 2 (B) C) 3 (D) 1

28. SH-URAHE Hiiid H W@ s gR1 fohaw A1el skl A=l <1 T § 2
(A) 7 (B) 9 (C) 10 (D) 12

29. YUE S ferat anfori § 2
(A) 2 (B) 3 © 5 (D) 4

30. T AT qer amig fRe Aae % e ?
(A) T (B) et (C) HTHI (D) drE

31. AR % vgel AR 1 form M & Tty foran s € 2
(A) T AR G IREELUC IR

(C) o &IAR (D) oS 1 R

32. Tl o T AHYU T ST HewqUl aRaTd T |
(A) TeId (B) ¥R (C) wE® (D) Y Hewqul

33. % Y el ol © 2
(A) @& 1 e (B) T o1 TR
(C) TRl &I TRATgeh I (D) &R i thetr

J—1609 13 P.T.O.



34.

35.

36.

37.

38.

39.

40.

Which is morning Sandhiprakash Raga :
(A) Sarang, (B) Bhimaplasi, (C) Kalingda, (D) Sooha

Which is Adhavadarshak Swar ?

(A)
(B) =
©
(D) ™

When a song named ‘Hori’ is sung in Dhamar Tal then it is called :

(A) Khyal (B) Thumri (C©) Dhamar (D) Tappa

Lyakari is used in Style of :
(A) Khyal (B) Dhrupad (C) Bhajan (D) Dadra

Haweli Sangit is related to Singing Style of :
(A) Khyal (B) Tappa (C) Dhrupad (D) Thumri

Statement (A) : If Classical Music is to be made popular among common people by
television, then the broadcasting time of good programmes should be
set when all people can watch and listen.

Reason (R) : Television is more effective Medium than Akaswani, Where classical
Music should be promoted.

Code :

(A) (A) is wrong but (R) is correct.
(B) Both (A) and (R) are wrong.
(C) Both (A) and (R) are correct.
(

D) (A) is correct but (R) is wrong.

Which is the instrument of equally tempered scale ?

(A) Tanpura (B) Harmonium (C) Sarod (D) Violin

J—1609 14



34.

35.

36.

37.

38.

39.

40.

T ST SRt TR hie §1 8 ?

(A) ERT (B)  fmueTrs (C) hfciTer (D) &
3reaesieh T hiv 91§ ?
(A) (B) = € T (D) fa

e B A % T ] ER die | T § d1 9 o1 hed © 2

(A) =&« (B) gl (C) ¥MR (D) Zo

D

FHT 1 g4 forg et H St g ?

(A) =A™ (B) ¥uU< (C) w1 (D) <=

gl T o1 Ty frg MR el I 2

(A) A (B) == (©) ¥ (D) g

D

faum (A) : e ™ GRS Hiid 1 | ST § SR T § @ 3TS HIihH
TR T9Y IHAE @1 S 56 FIAN <@ 3R G T |

qeh (R): TXCTM, SRR § AT GTesiel T1eam ¢, Sfel i Tiid i e et
el

(A) (A) T (R) W
(B) (A) 3R (R) <M TTerd
(©) (A) 3R (R) I &
(D) (A) W& & (R) TTerd

YHMR Y T a1 i 1 8 2
(A) TEIT (B) TREI-EH (C) ™ (D) amfe

J—1609 15 P.T.O.



41.

42,

43.

44.

45.

This rag is a mixture of miyamalhar and Sarang :
(A) Jayant malhar. (B) Nat Malhar.

(C) Miya Ki Sarang. (D) Shuddha Sarang.

Which classification of Raga was popular in Medieval period ?

(A) Jati Gayan. (B) Raganga Vargikaran.

(C) Mela Raga Vargikaran. (D) Thata Raga Vargikaran.

Which Raga has both the Madhyams ?

(A) Vibhas. (B) Malhar (C) Marubihag (D)

Match the following :

(a) Re Dha Komal Ma Tivra (i) Malkauns.

(b) R Ga Dha Komal Ma Tivra (i) Pooriya Dhanashree
(c) Ma Ni Varjit (iii) Todi

(d) Re Pa Varjit (iv) Bhupali

Code :

(@ B () @
(A @ G @v) (i)
(B) () (@v) @) ()
(© @) @D @) @)
(D) () (v) (@) (D)

Which is the Ashraya Raga ?

(A) Kedar (B) Sarang (C) Bhairav (D)

J—1609 16
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41. I T fHaMeRR SR 9 o g § 3o gem ¥ |
(A) ST HeER (B) T HeBR

(C) o =t | (D) S ERT

42. HEHT H A G I R0 Jafera o 2
(A) STIfd A (B)  TRTIT ffehul
(C) = W iR (D) TS T AR

43. < YIY o1l W HH A 2

(A) foumm (B) WX (C) T (D) e
44, T fHemsd

get-1 -1l
(a) Y9 &HMEAH (i) TR
(b) X g HHA A A (i) gREme
(c) #frafsa (iii) dret
(d) Yuafsia (iv)  Hrarett
HIE:

(@ @ () (@
(A) @) @) (v) (i)
(B) () @v) @@ @
(© @) @) @) ()
(D) (@) (@v) (@) (@)

45. ANFATIHHA A ?

(A) R (B) ERW (C) & (D) IR

J—1609 17 P.T.O.



46.

47.

48.

49.

50.

Match the following :
List-1
(a) Nat Bhairav is a mixture of these ragas.
(b)  Which Raga is evolved by mixing M
teevra and Ni in the Avaroha of Bhupali
(c) Pooriya Ang is used in Pooriya Kalyan
(d) This Gandhar is used in Kanhara Ang
(@ @) (o @@

List-11
(i) Shuddha Kalyan

(i) Komal Gandhar

(iii) Nat and Bhairav Raga

(iv) In Poorvanga

Assertion (A) : In Maru Bihag Teevra Madhyama is used more and Shuddha
Madhyama is mostly used in Rag Bihag

Reason (R) : Traditionally only Shuddha Maddhyam is used in Raga Bihag.

(A) (A) true (R) False
(B) (A) false (R) true
(C) (A) and (R) both true
(D) (A) and (R) both false

Who is the author of “Sanjeet Ratnakar” ?

(A) Bharat (B) Matang. ©

The name of the Tala consisting of 10 matra is :

(A) Teen Tal (B) EkTal ©)

Pt. Bhimsen Joshi is famous for which style :

(A) Dhrupad (B) Dhamar ©

J—1609 18
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Jhap Tal (D) Char Tal
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16. T TS

gei-1 geE-11
(a) TR H g W a1 fagm T () TS Heam
(b) T iATel % TeNE § A AR AN (i) wmd TR
Y I 91 I I L

() U FEWE IRA AT R @AM S (Gii) € 3R IR
(d) FregdTH@ IR EIAMEl  (iv) qamH
His:
(@ M) () (@

(A) (i)
(B) (i)
© (i)
(

(D)

iv)

(
(iii)
(
(

(i)
(iv)
(
(

1

iv) (i)

ii) i)

i)

47. Taum (A) : T A foaem # did qream 1 A SR 8 € 1 IR g e i Sareral WA I
foem H B2 |

qeh (R): TERETd alieh & T foremt # haet Y5 Heam o1 & 9T e |
(A) (A)¥& B (R) TTo@ €
(B) (A) T T (R) WEl B |
(C) (A) 3R (R) T &I B
(D) (A) 3R (R) THI 7Tewd T |

48. ‘Id e’ % WA a9 ?
(A) Rd (B) W (C) YA (D) STwEEd

49. <Y U1 % A 1 AH |
(A) o e (B) ek A (C) FudTA (D) =RA

50. 9. HHEE Sieh foeg Sieft % oA H ufag €2
(A) Yug (B) #MR (C) =™ (D) gwd
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PART - II1

Karnatic Music - Vocal Instrumental, Percussion

26. Attatala Varna in Bhairavi raga was composed by :
(A) Mysore Sadashiva Rao
(B) Muttuswamy Dikshitar
(C) Pachchimiri Adippayya
(D) Kshetragna

27. One of the Swarajathi of Shamashastry is in the raga :
(A) Yadukula Kambhoji (B) Kalyani
(C) Harikambhoji (D) Jhunjuti

28. The father of South-Indian music is :
(A) Thyagaraja
(B
(
(

Purandaradasa

~—

C) Shamashastry
D) Muttuswamy Dikshitar

29. Sankeernajathi attatala has the following akshara Kalas.

(A) 24 (B) 22 (C) 20 (D) 18

30. The correspondant raga for Mayamalavagowla in Hindustani music is :
(A) Bhairav

(B) Asaveri

(C) Sindhu bhairavi
(D) Aheer bhairavi

31. The Musical text ‘Sangita Sampradaya Pradarshini’ was published in the year :

(A) 1902 (B) 1906 (C) 1904 (D) 1900
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26.

27.

28.

29.

30.

31.

Tus - [11
FHiceh G (TEA, 9eT)

Il T H SAera vt bt T fohed i 7 2
(A) Y H=IE

(B) HIEIH! Sifar

(C) dr=sfaR sifeazn

(D) &

TS ol e H A T @ a0 H ©
(A) ISHA HESIT (B)  heAoit
(C) RSt (D) gt

FRTU1- AT G h1 STk & ?

(A) TR (B) ITCH
(C) VRIS (D) HgEarHt e’

eIl STITaTe o T=ifohd 3TeRehel 81 ¢ :
(A) 24 (B) 22 (C) 20 (D) 18

ferg&Tt |Id H, ARSIl o1 IHadl T ¢ :
(A) 9RE (B) STEEl
(C) oy &Rt (D) TR &

TR T HIG I YeuHl fohe a9 ¥ yemifa feean w2

(A) 1902 (B) 1906 (C) 1904 (D) 1900
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32.

33.

34.

35.

36.

37.

38.

The first mela of 72 melakarta ragas :
(A) Ratnangi (B) Ganamurthi
(C) Ghenadhyuti (D) Kanakangi

Akka Mahadevi Composed :
(A) Vachana (B) Pada (C) Tillana (D) Javali

Most Commonly used raga in folk Music of South - India is :
(A) Todi (B) Bhairavi
(C) Neelambari (D) Natakapriya

Which among the following is an obsolete form of Musical Compositions :

(A) Thaya (B) Tana (C) Vachana (D) Pada

The Correspondent raga for chakravaka in Hindustani Music is :
(A) Bilaval

B) Bheempalas

Aheer bhairavi

Chandra Kouns

The first shuddhamela of Samaveda resembles the present day raga :
(A) Janaranjani

(B) Chittaranjani

(C) Manaranjani

(D) Ranjani

Thyagaraja’s grandfather who also Composed Yakshaganas was :
(A) Bharatisna Kavi

(B) Abhinava Thyagaraja

(C) Giriraja Kavi

(D) Subbaraya Shastry
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32. 72 Helhdl TN h1 W WAl © :

(C) aed (D) MR

33. 379 Heledt 7 fhd &t W &t ?
(A) A (B) Tl (C) faee (D)  frefet

34, <O YR S wiieh GIid § 319 ST foRT ST ol U ©

=
D

35. fa=ifera | ® S @1 Gitiifder df<y

(A) Q= (B) (C©) F=d (D) U=

36. fTegEart Gifta H =shaTeh o1 THEd W
(A) foetrer (B) {9y
(C) TR W& (D) TEHSTH

37. AT 1 YW ISHA IGHH T & fohd T § et Sjerar € 2

38. ARSI o foame f5=iA Jarm i ft T A hA g ?
(A)  SRIAOAT <hfd (B) AYTa @RS
(C) frfest =fa (D) e et
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39.

40.

41.

Assertion (A) and Reasoning (R) :-

Assertion (A) : Manipravala is a combination of many languages.
Reasoning (R) : Swati Tirunal composed in Manipravala.

(A) (A) is true but (R) is false.

(B) Both (A) and (R) are true.

(C) (A) is false but (R) is true.

(D) Both (A) and (R) are false.

Match the following using the code given below :

List-1 List-1I
(a) Oudhava (i) Rishabhapriya
(b) Shadhava (i) Hamsadhawani
(c) Vakra (iii) Sreeranjani
(d) Sampurna (iv) Ananda bhairavi
Code

(@ ) (o (@@
(A) @) @@ @) ()
(B) @) () @Gv) (@)
© @ (@) (@) (i)
(D) @) (v) @) ()

Match the following using the code given below :

List-1 List-11
(a) Muttaih Bhagavatar (i) Venkatesha
(b) Kshetragna (i) Sree Vidya
(c) Jaya Chamaraja odeyar (i) Hari kesha
(d) Annamacharya (iv) Muvva gopala
Code :

(@ B () (@
(A) Gv) (@) @ ()
(B) @) (@v) () (@)
© @) @ G (@)
(D) @) @@ Gv) (i)
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39.

40.

41.

SIFHIT TF dch ThW & :-

AfRIT (A) :  AfOTHETEN Igd Ht e v g g

e (R) : T@nfa faerer i e aforyaren § =t 7 T
(A) (A) ¥@ T T (R) 39 B |

(B) (A) 3R (R) I TF 1

Q) (A) 3HA § W (R) THA T

(D) (A) 3R (R) THI 318

freAifeRa =hl AT ey, @R o fou wIEl i Terd 9 e 3w 9l

get-1 -1l
(a) itud () TowafEn
(b) wHE (i) TgwE
(c) < (i)  FRSH
) el (iv) SR
FiE :

(@ @) (© @
(A) @) @@ @) ()
(B) G () (v) (D)
© @ (@) (v) (i)
(D) () (@v) @) @

freifera a1 faremm Fifeg, i 91 fou e+t wema § w8 W 99wy

-1 geE-11
(a) T TR () FEww
(b) & (i) ot foem
(c) ST SRS S (iii) G HW
(d) STHER (iv) HewITe
&S :

(@ b)) () (@
(A) (@v) @) @ ()
(B) @) (@v) (@) @)
© @) @@ @ (@)
(D) @) @@ (@v) (i)

J—1609 25 P.T.O.



42. Assertion (A) and Reasoning (R) :-
Assertion (A) : We can find many similar ragas in Karnatak and Hindustani Music.

Reasoning (R) : Charukeshi is an equivalent raga in Karnatak music to that of Chandra
kouns in Hindustani Music

A) (A) is true but (R) is false.

(

(B) (A) is false but (R) is true.
(C) Both (A) and (R) are true.
(

D) Both (A) and (R) are false.

43. Match the following using the code given below :

List-1 List-11
(a) KhandhaJati Attatala (i) 20 aksharakalas
(b) SankeernaJathi Dhruvatala (i) 10 aksharakalas
(c) MisraJathi Jampetala (iii) 6 aksharakalas
(d) Chatursra Jathi Roorakatala (iv) 14 aksharakalas

44. A popular mandolin player in South-India :
(A) Kadrigopalanath
(B) U. Sreenivas
(©) A.K.C. Natarajan

(D) Mysore Manjunath
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42. 3T TF b :

AR T (A) :  FHHfeh U fegeart Tiiid B gH &3 Th-o1d W et Tk ¥ |
& (R) : IR HiTd B =eshs! T fergwarl S | SrEehAd I & U ¥ |

(A) (A) ¥ § g (R) 39 |
(B) (A) 1A § W (R) ¥ |
(C) (A) 3R (R) IH T 1
(D) (A) 3R (R) SHI 3189 |

43. Tr=ifea o1 faem Sifse 3R T fou el i TeEar ¥ 98t ST ol 994 ST :

-1

(a) WEIAMd AT
(b) HRIUHSITT Yol e
(c) Thgsnfd 5w a

(d) =JFiSfd ek dred

(@ B () @
(i) (iv)
(i) (i)
(i) (i)
(iv) (i)

44. <fau-yvrd ¥ foeaa deifaq g © ¢
(A) el AT T

(C) Toh.Hl.AeUSH

J—1609

geE-11
(i) 20 &R FHeA
(i) 10 &R Fen
(iii) 6 3T&R HeT

(iv) 14 3T&R e

(B) 3. Hiftarg
(D) gL HT
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45.

46.

47.

48.

49.

50.

Dr. ML. Vasantha Kumari was a disciple of :
A) G. N Balasubramaniam.

B

~—"

(
( Shemmangudi Sreenivasa lyer.
(C) Ariyakkudi Ramanujalyengar.
(D) Chembai Vaidyanatha Iyer.

Tallapakam Annamacharya Composed :

(A) Padams (B) Javalis (C) Kritis

The equation of deriving 22 srutis :
(A) 4431321 (B) 4324432

(C) 4233213 (D) 4324341

Bharata Experimented on :

(A) Vipanchi Veena

(B) Mahati Veena

(C) Dhruva and Chala Veena

(D) Mahati and Saraswathi Veena

Thyagaraja has composed :

(A) 3 operas (B) 6 operas (C) 2 operas

(D) Darus

(D) 4 operas

The only Vilamba Kala Kruti in Thyagaraja’s ghanaraga pancharatna is :

(A) Endaro Mahanu
(B) Kanakanaruchira
(C) Sadhinchane

(D) Dudnkugala
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45. . ML. 99<IHAR] fre =t foren off ?
(A) ST IS (B) UHfe Fiffary 1=
(C) THTs THHS ER (D) =% I =N

46. eI ST o W& 6
(A) U (B) STreredl =t (C) Hfd* (D) T&E =

47. 22 g fewem F AT
(A) 4431321 (B) 4324432

(C) 4233213 (D) 4324341

48. 9RA A fore T gEM foRanm 2
(A) Tod=t fom = (B) W&l Stom 9T
(C) 93 W@ = aom (D) Wi T T Sfton

49. TS A AT 6
(A) 3 Tifd e (B) 6 Tifd eal =t
(C) 2 Tifq e =t (D) 4 Tifq e =t

50. TIFRIS o SRS 9o’ | ohadl 13 foer e &fd :
(A) T HEAI® (B) e Tfe ¥
(C) T & (D) SN §
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PART -1V
RABINDRA SANGEET

26. The tune of the song Amar praner manush achhe prane is :

(A) Baul (B) Kirtan (C) Jhumur (D) Yaman

27.  Duyare dao more rakhiya is set to :
(A) Eleven-beat tal Called Ekadashi (B) Nine-beat Nabatal
(C) Tintal (D) Dadra

28. The author of the book Music of Hindosthan is :
(A) A. H. Fox strangways (B) Arnold Bake
(C) Ratan Devi (D) V. N. Bhatkhande

29. The lyric of Vande Mataram Song is written by :
(A) Bankim chandra Chattopadhyay (B) Rabindranath Tagore
(C) Sharda Devi (D) Swarna Kumari Devi

30. Tagore’s first and foremost music-drama (gitinatya) is :

A)  Valmiki-Pratibha

(

(B) Mayar Khela
(C) Dak Ghar
(D) Naveen

31. The book Sur o Sangati is co-authored by Professor Dhurjati Prasad Mukherji and :
A) Dilipkumar Ray
B

~—"

Rabindranath Tagore

(
(
(C) Srikrishna Ratanjankar
(D) A. A. Bake
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TuE - IV
Teilg it

26. YR YUR HIY AT Y00’ 1id &t g ©
(A) 9=A (B) wIdA Q) IR (D) IHA

27. ‘TR sl OR Ufea’ Ma fFaaa a5 § 2
(A) TIRE G I ATl S ThIeel el ¢ |
(B) it WA &t ATA, oA
(C) fa a

(D) <=U

28. ‘HfSh 31T feged’ J&dh & TG © :
(A) TR e (B) THITS dh
(C) @ <l (D) &.TA.AaES

29. ‘G A’ Tia feam foman ?
(A) dfRTe= Jgaem (B) Ve MR
(C) VIRGT <&t (D) Tt FHR <t

30. TR 1 UgEN SR HaraR et Aed T
(A) TRt gfdadr (B) HRER Well
(C) T ;N (D) &=

31. ‘T-3-lA' A i THH F oRIF SIS FEE Gohsil 3R Te-oah §
(A) feefia FuR Y (B) TelETY R
(C) it FM THFHHRR (D) TToH
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32.

33.

34.

35.

36.

37.

38.

Identify the raga of the song mana (H7), jago mangalaloke :
(A) Bhairavi (B) Bhairab (C) Kalingda

Tagore wrote Bharusimher Padavali in :

(A) Sanskrit (B) Pali (C) Hindi

The essay “The Origin and Function of Music” was written by :
A) Sir William Jones
B

~

(
( Edmund Spencer
(C) Herbert Spencer
(D) Edward Thompson

Prakriti is the heroine of Tagore’s drama :

(A) Chandalika (B) Guru (C) Shyama (D)

The book The Religion of Man is marked as Tagore’s :
A) Lecture at Santiniketan temple

B

~—

(
( Lecture at Brahma-Samaj in Calcutta

(C) Kamala memorial lecture in Calcutta university
(D) Hibbert lecture at Oxford

The song Dhire bandhu dhire occurs in Tagore’s drama :

(A) Phalguni (B) Vasant (C) Naveen

What is the Vaitalik-Mantra at Santiniketan ?
(A) Om Pita No asi

(B) Asato ma sadgamaya

(C) Om Bhurbhuvah swah

(D) Raso vai sah
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(D) Behag
(D) Maithili
Chitrangada
(D) Guru



32.

33.

34.

35.

36.

37.

38.

‘Tq ST G <ok’ T Rl T ey
(A) e (B) & (C) wfdTel (D) &M

SR A IR wereett’ fhe s # o ?
(A) T&pa (B) Ut (C) Te=<i (D) A

‘<t NS woe v St =i’ W w1 ey frem famn § 2

(A) W fafeaem Sid (B) TeHE W

(C) Tee W (D) TEaE ofed

hid SR & g e &t e & 2

NS ED (B) & (C) <™ (D) TeEmiar

‘<t Refior 1T B9 A9 6t ek o1 SR 61 ST ST § ¢

LTS SN

(A)  wrifafreRad af<t # =mem

(B) hoTehdl § SFR-HHISI H STEAH
(C) horeh fovafaamed ¥ wHAl SRe AH

(D) ATTHIE ¥ feeare =A™

‘Y oy Y T SR e e B emar § 2
(A) R (B) &4 (C) oA (D) T

it fehae § darfers - A=A FNE ?
(A) 3T foar Tty (B)  STE HI HTHAT
(Q) o yqa: @& (D) W3
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39.

40.

41.

42.

43.

44.

Identify the song composed by Rabindranath for Girl-Guide (parallel to Boy’s Scout) :
(A) Sankocher bihwalata (B) Chalo Jai, chalo Jai

(C) Shurbha Karmapathe (D) Moder yeman khela

Rabindranath dedicated his play Vasant to :
(A) V. N. Bhatkhande (B) Kazi Nazrul Islam
(C) Subhash Chandra Basu (D) Mira Devi

The work Alap-Alochana is Dilip Kumar Ray’s dialogue with :
(A) Sarat Chandra Chattopadhyay

(B) Satyen Basu

(C) Rabindranath Tagore

(D) Mahatma Gandhi

Identify the starting song of the Puja category :
(A) Kanna hasir dol-dolano (B) Surer Guru

(C) Akash bhara surya-tara (D) Ogo badhu sundari

The thematic influence of Kalidasa’s Meghautam is prominent in Rabindranath’s
song :

(A) Mana mor megher sangi (B) Tumi kemon kore gan karo

(C) Ore bhai phagun legechhe (D) Chitta pipasita re

The book Santiniketan is marked as Rabindranath’s :
(A) Thoughts on music

(B) Village reconstruction

(C) Congregational addresses

(D) Educational philosophy
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39.

40.

41.

42.

43.

44.

Te-TMES (STE9 RIS 1 FHerd!) & forg iy 3 g wfia =6t @ =t ?
(A) HRR fogeerd (B) =l SIE, =rell S
(C) YIHHIY (D) HIG ST el

TSI 3 39T A1 g8’ feg 1 gufdq fean 2
(A) HTA.AEES (B) RISt % S&AH
(C) Ty == g (D) T <t

 STTTY- ST Hfd feeid FAR 1 foreeh w1 9ok § 2
(A) IRAEIR A

(B) T 9Y

(C) = TR

(D)  HETCHT TiEdt

IS Sofi <h1 FRfEeR T S
(A) I IR SrA-Srerml (B) HUI®
(C) TR v PH-a (D) 3 9y g

RIS h HEGA 1 HAfawd Fre-et JuTa W19 o o Md § §@g g ?
(A) ¥ HR HeR G (B) T HHEM &R TH KA
(C) 3 o FIA D (D) faa fofea X

I ‘WfafThaT R WETA R FAEI S E ¢
(A)  Fid R for=m

(B) U™ qHiaA

(C) wf<l H sreanfersr =AM

(D) iferes A
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45. The song Amar praner pare chole gelo ke has in its tune :
(A) 5 notes (B) 6 notes

(C) 7 notes (D) all the 12 notes

46. Janaganamana was composed by Rabindranath in the year :

(A) 1910 (B) 1911 (C) 1912 (D) 1913

47. Identify the essay where Rabindranath mentioned mattnew Aronold’s poem “An
Epilogue to Lessing’s Loocoon”.

(A) Sangit O Bhav
(B) Sangit O Kabita
(C) Sanchay

(D) Dharma

48. Arup Ratan is the shortened form of the drama :
(A) Raja
(B) Visarjan
(C) Goday Galad

(D) Natir Puja

49. Identify Rabindranath’s life-span :
(A) 1860-1940 (B) 1861-1941
(C) 1862-1940 (D) 1863-1947
50. The melodic structure of the song Samukhe Shantiparabar is based on :

(A) Purabi (B)  Shree (C)  Yaman (D) Puravi-yaman
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45.

46.

47.

48.

49.

50.

T SR YR TR = el &'t oF o fha @R T 2
(A) 5N (B) 6K

(C) 7®R (D) WHE 12 ®R

'S TR W) W Wy | fe ad o @y 2

(A) 1910 (B) 1911 (C) 1912 (D) 1913

o1 s fary § foe Wiivsy 7 fey stfee i s ' T TerT 2 i | ansiigd &
o fran & 2

(A) Efa o v (B) &t 3 i

(©) w= (D) o

STERRA fohd ek o1 T TI§ ?

(A) =T (B) fagsi= (Q) TIEH e (D) e g=m

TEEA1Y 1 e il Sdey 2
(A) 1860-1940 (B) 1861-1941

(C) 1862-1940 (D) 1863-1947

‘T S TER T s el g TR o STt © 2

(A) T (B) & (©) == (D) -
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PART V
PERCUSSION INSTRUMENTS
26. Beats in ‘Gajjhampa Taal’ :

(A) 11 (B) 13 (C) 15

27. ‘Bheri’ falls under which class of instruments :
(A) Tat Vadya. (B) Ghan Vadya.

(C) Sushir Vadya. (D) Avanaddh Vadya.

28. On which beat ‘Khali’ falls in Sawari Taal :

(A) 7 B) 8 © 9

29. Who mastered all four main Bajs of Tabla ?
(A) Nanhe Khan
(B) Munne Khan
(C) Ahmadjan Thirakua

(D) Karamat Ullakhan

30. ‘Attan Khan' is famous for :
(A) Tabla (B)  Pakhawaj

(C) Dholak (D) Nakkara

31. Who founded Banaras Gharana of Tabla ?
(A) Kanthe Maharaj
(B) Gudai Maharaj
(C) Sudai Maharaj
(D)

D) Ramsahaya
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PART V

g IO
26. ‘TSI AT Shi HETT
(A) 11 (B) 13 (C) 15 (D) 17
27. ‘T frg i wm A= ¥ ?
(A) T (B) ®F AT
(C) g e (D) 3oL =M
28. ‘Gl qret H @relt fohg AT W R ?
(A) 7 (B) 8 Q) 9 (D) 10

29. TaC & =R A oS H fRd HeRY U i ot ?
(A) =@ (B) HA Wl

(C) 3Tewg S fergem (D) FIHAS G

30. ‘ofq @i fohe o ford afag § 2
(A) e (B) TGS

(C) e (D) RN

31. qo 1 IARG WA fRem Tenfya foan ?
(A) ©hd HERI (B) TSE W
(C) ¥ T/ (D) THHE™
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32.

33.

34.

35.

36.

37.

Arrange the following in Chronological order :
(i)  Sangeet Ratnakar

(ii) Natya Shashtra

(iii) Bharat Ka Sangeet Siddhanta

(iv) Saundarya, Ras Evam Sangeet

Code :

(A) @@ @ G (iv)
B @ @) 3G (i)
© Gv) @) @@ @
(D) @) @) @ (1)

Name the writer of the book “Table Par Dilli Aur Poorab’ :
(A) Awvam E. Mistry. (B)  Yogmaya Shukla.
(C) Satya Narain Vashistha. (D) Girism Chandra Srivastava.

Name the writer of the book ‘Pakhawaj Aurtable Ke Gharane Avam Parampa Raen’.
(A) Avam E. Mistry

(B)  Yog Maya Shukla
(C) Girish Chandra Srivastava
(D) Harishchandra Srivastava

Name the “Taal” having ‘Khali’ on its first beat :
(A) Tevra (B) Roopak
(C) Dhumali (D) Khemta

Which Gharana Habibuddin belonged to ?
(A) Delhi (B)  Panjab
(C) Ajrada (D) Farukhabab

Who was well versed in both Tabla and Pakhawaj ?
(A) Ghan Shyamadas

(B)  Purushottam Das
(C) Pagal Das
(D) Prem Vallabh
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32. Ty=ifeRrd sl FHITHATIER Saféed Hifse

(i) i TR (i) TR

(iii) % 1 G fagra (iv) ¥r<d, W 1 g
Hg:

(A) () (@) @) (i)

(B) @ @) () (@)

© (Gv) () @) (i)

(D) @) () @ ()

33. ‘T W ool ok @’ qeae forer foett 2
(A) ofaH . Tt (B)  ARTHTT el
(C) HIHRET o3y (D) T == e

34. ‘@SN IR qEC % W TaH TWERN IR fher forgdt ?
(A) e 3. TSt (B)  INTHI YA
(C) TRl == Hiar&a (D) eRers diars

35. YU A G @lell fohg deT § § 2

(A) e (B) ®U%h (C) yHret (D) @l

36. ‘TAlgEH fRA G Y ?

(A) feeett (B) U™ (C) == (D) HEHER

37. 9T UF TS ol | fhY HeRY W off ?
(A) EEH TH (B) J&EWITH T

(C) UNTeR™ (D) UH SedAH
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38. Match the following :

(a)  Jakirhussain (i)  Delhi Gharana

(b)  Gudaimaharaj (i) Panjab Gharana

()  Masit Khan (iii) Banaras Gharana
(d) Karumat Ulla Khan (iv) Farukhabad Gharana
Code :

39. Match the following :

(a)  Allarakha Khan (i)  Sabir Khan
(b)  Gudai Maharaj (i)  Jakir Hussain
(c) Karamatulla Khan (iii) Kumar Lal
(d)  Nikhil Ghosh (iv) Nayan
Code :

(@ ) (o (@@

(A) Gv) @) (D) (i)

© © @G @) @)
(D) (v) (D) @) ()
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T Tiqi?rngii :

38.

geE-11

feeeht =

ESIERNE
(ili) STRE AT

(@)
(i)

-1

SRt g&

REERERE]
=

(a)
(b)
()

(iv) THEETETE SR

EREGESIGGIC]

(d)

b)) () (@
(i)

(a)
(ii)

(iv)
(i)

(i)
(@)

(A)

(B)

(iii)
(iii)
(i

(iv)
()

(iv)
@)

(i)

©

(iv) (i)

(D)

e fiTEHTQii :

39.

11

&

S GYICEIRC])

&
SRt g

(1)

(a)
(b)
(©)

(i)

HHN Al
BIEE

(iif)
(iv)

A STl
Freitet =y

(d)

b)) () (@
(ii)

(@)

(a)

(iif)
(@)

(iv)
(i)

(A)

(B)

(iv)
(iv)

(@)

(iii)
(i)

(i)
(i)

(©

(iv) (i)

(D)
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40.

41.

42.

43.

44.

45.

For Tabla and Pakhawaj, Dual is made of :
(A) Goat - Skin
(B
(
(

Cow’s - Skin

~—"

C) Elephant - Skin
D) Camel - Skin

Number of Taalas according to Sangeet Ratnakar :

(A) 100 (B) 110 (©) 120
Which Layakari is denoted by 9/4 ?
(A) AAD (B) QUAD (C) BIAD
Match the following :
(a) Char Taal (i) Tappa
(b) Deepchandi (i) Khayal
(c) Teen Taal (iil) Thumari
(d)  Panjabi (iv) Dhrupad
Code
(@ B () @
(A) (v) (D) @) @)
B @ G @) ()
(© @) G @ )
(D) @) @) @v) @)
The book ‘Bharatiya Sangeet Vadya' is written by :
(A) Girish Chandra Srivastava (B)  Lal Mani Mishra
(C) Bhagwat Sharan Sharma (D)  Yog Maya Shukla
Taal Dhumali is used for :
(A) Dhrupad (B) Saadara (C) Ghazal
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D)

(D) 125

None of these

(D) Bhajan



40. o 9 TEES & fod gere’ foRed ot €2

(B)
(D)

(A) TR H @A
(C) wreft =t @A

41. A TR STIER dIell hi G
(A) 100 (B) 110

42. 9/4 ¥ HITH dgHR) geidld Bt § 2

(A) sTg (B) FeTe
43. W fherd .

(a) <R

(b) <=

(c) A arm

(d) St

HIE :

(@ B () (@
(A) (v) (i) @) @
B @) @) 3§D (i)
© (@) @) @ ()
(D) (@) (@) @v) @

44, ‘YR GG 9 K O @ ¢
(A) TR == i
(C)  ¥FTerd SRUTSTHI

45. Tt ST T FART fhEesh |1 g § 2

(A) 9u< (B) WU

J—1609

(B)
(D) T | el

45

T =i G

2 i @A

(C) 120

(©) faeme

>

Yug

KIGCILREE]

(C) =

(D)

(D)

125

T § HE T



46. Which style ‘Taal Jhumara’ is played with :
(A) Vilambit Khayal (B) Drut Khayal

(C) Chaiti (D) Jhulana

1
47. ‘Theka" of which Taal has got Dhin and Tin covering 15 beat :

(A) Khemta (B) Dhumali (C) Jhumara (D) Farodasta

48. Math Taal of Karnatak sangeet has got the form of :

(A) 1 (B) 10 (C) 100 (D) 101

49. Assertion (A) : Tabla Player, who has an inclination to singing also, Can accompany
a singer very well.

Reason (R) : Because he is much more sympathetic to a singer.
(A) (A) true (R) true
(B) (A) false (R) false
(C) (A) true (R) false
(D) (A) false (R) true

50. Assertion (A) : ‘Peshkar’ has got tremendous possibilities of its development.

Reason (R) : because a variety of combinations may be applied to it.
(A) (A) true (R) false
(B) (A) false (R) true
(C) (A) true (R) true
(D) (A) false (R) false

-000-
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46. ‘@ gu’ fHE St S MHH F WY TS S § 2
(A) foafred @ (B) gd &
(©) fa (D) g

4Zﬁmm%mﬁﬁﬂm%ﬁﬁﬁ?

(A) @I (B) ¥HIeH (C) W (D) Wiew

48. ek GId hi HS AT hl W& :

(A) 1 (B) 10 (C) 100 (D) 101

49. Taumt (A): o args, St AT ot STFGT €, T i T8 YR GITd R Fohdl ¢ |

Wh(R):  Hifeh S9! M | ot Hergyfa 2t g1
(A) (A) T (R) T
(B) (A) 7T (R) T
(©) (A) W& (R) T
(D) (A) e (R) W

50. faeum (A): ‘YveRR’ B faR # sqeeta GaeAm §
Tk (R): 0 T 30 e fafauamst =1 qarieH & 9 § |
(A) (A) W@ (R) TTerd
(B) (A) T (R) Wl
(©) (A) W (R) W

(D) (A) TTeld (R) 7T
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