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PERFORMING ARTS

DANCE/DRAMA /THEATRE
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PAPER —I1I
WA-aA—111

This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein. The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.
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SECTION - I
Qug —1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5x5=25 Marks)
e T4 W § freafafed orsse R i Ui (5) T99 €1 Tish F9 &l ST
T A (30) VR H ST ¥ 1 Tk WA i (5) R H T
(5x5=25 3ieh)

DANCE / T
Group-A /99§ - A

Kalakshetra’s production of Valmiki’s “Ramayana” in six parts over a period of
sixteen years. Rukmini Devi was fortunate in having the help of musicians who not
only used common rakti ragas but some very rare melodies to create the right effects.
She made a significant contribution to the enrichment of classical music by stimulating
great vidwans to compose original music for dance-dramas. Producing the “Ramayana”
series was a major challenge to Rukmini Devi and she met it with all the intuitive
power and creative skills. The contentious critics have praised the magnificient
choreography. Two styles were used, predominantly Bharatanatyam and a little
Kathakali especially for male dancers. There was a great variety of characters, belonging
to three levels of existance, the divine, the human and that of the animals and birds.
Designing costumes was exhausting task but giving scope to her originality and ingenuity.
Some of the spectacular effects were brought about through dance movements alone.
They were choreographic marvels. All the subtle beauties of the “dhvanikavya” were
brought through Symbolic Suggestiveness. It was wonderful to see how Natyasastra
gave opportunity for expressing new ideas with new expressions of angika as well as
Satvika.

STfcHehT THHYT Jod TR ol HicTe oul oG hellals g1 Lo 1 | EhAT et Hefta=l shi
Hee UM U 9rawelt W {2, Steh-oleh MY 3cuel hid o fdW 7 sharel A Wb T I,
T FS 9gd gai¥ Tl b1 STAN foRan | TR <&t 3 1 eeh o fore Hifere Sifa &t =
F & T e fagri =l dieanfed hich e Wi ot TGl i AR Heequl AreH e |
Sk ford T T feet St AT off 3R 3R TH Siagf® v iR geires Sivtd &
1 Y T fopann | ToaTereag STei=ent 3 St Yo Jehell St WOiET ot | S9H < Sifer 1
ST fohan 7o o, qerd: RaAean iR el sk, fov ®9 ¥ 7Ew el & faw) a=
sTenfyes fafay yeR & 9, 91 st & &9 @l 9 9, foo, aeta o) ag) ue el | St
etz T 1 S U1 T T o, e Skl Tifetshar 3Tk Weliorar =1 31w faern | stehat
T ARME e 9 30 L TR | T8 YA YWE AR THRR 9| eafTenre !
gl Yed died Yot stfusisehdr o S @R T 9% W H SIYd ofl § R R
TehR ATaemE A SifiTeRt 3R Wi & Wi Sfceent vt T8 stfyeseti % |y T4 faem sifierd
T HT ST fean |
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DRAMA - THEATRE / €k - TTHY

Group-B / @9g-B
(Studies in the NATYASASTRA by G.H. TARLEKAR)

“BHARATA gives the analogy of enjoyment of food in explaining the experience
of the aesthetic delight. Just as a well disposed person, whose mind is free from other
thoughts and thus centpred on the act of eating, relishes the flavours while eating food
to which various spices are added, and in this relish gets satisfaction, so also the spectator,
whose mind is engrossed in the spectacle relishes the latent permanent states aroused
by the presentation of the various emotions with the help of verbal, physical, and mantal
gesticulation and gets joy in this experience. Hence these Rasas are called Natyarasas
(the sentiments in the dramatic spectacle)

Rasa, then is the relish of the Sthayibhava (the permanent mood) experienced by
the spectator. The sentinents are in the natya only, which means that they are not in
the wordly experience. The experience of different emotions in real life is not the one
that one gets from the representation.

T, Giedet g o) AR Hd TEA, WIS & A i UGSl <l €1 3k S|
gehR T TR G-Tgia &1 =, Tee! e o= foail 9§ 4 § 3R safed @M W shi=a
%, foet waed | fhen @ w96 Ty 1 @IRAE o § 3R 36 WE WeA™ H 6 §
ql 36 YRR, <3, fSreent faram yeeia | doeiid ©, aifas, 3Tifiter TR Amfdes 1 e &)
Teg § it wrestl st i gR SeEnfia/saieTd Tese Tl STeensi 1 Wie/™ ol €, iR
T VA T =< Ol § | 3T: T W ol Tea (AT YS9 H FAI9E) Fed & |

1 T T¥ieh G ST Tohan T Tl o1e (ot 4) o1 W § | Fe A Aed 6 g
€2 foreent a1 § o Wrefies erve # o 7 81 €| arafaren Site 6 e wrened #h erge
3t &l i At Frequ § fier 2

Answer the questions according to your specialization.
31U fowie Wi fawa & STTER uvHl &1 ST
1.  Who produced and choreographed “Ramayana” dance series ?
T T THE 1 TewH AR T Fem foram foran ?
OR / 3T
List out the No. of Rasa’s in Natyasastra ?

Treeme | foeme, Wi & g 98 H|
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2. What were the special elements of music how did they come about ?
Gifid % Y oY e 9?7 ST Y AR T2
OR / 3T
Explain the Rasa theory with an example.

T TG ol TSRl AT & |

3.  Does Natya Sastra allow expression of new ideas ?
FN AN T fTERl o YS¥H i ST <1 § 2
OR / 3T
What are the qualities spectators should have during and after the performances ?

TR o SR SR Ae § geienl # o T stifard ® 2

J—6509 5 P.T.O.



What is a “dhvanikavya”
wAfeRTe I T ?
OR / YT
Wheather Rasa is in mental level or in physical level. Explain.

‘o T AR S A ST S H Bian e |

5.  Other than training what is that a choreographer must possess ?
Titeror o IR T FSees & I8 91 BT STawaeh © 7
OR / 3T
Relate the Rasa with the Abhinayas.
 fagm =1 Afyma 9 gwifed Y|

J—6509 6



SECTION - II
QuE 11
DANCE, DRAMA / THEATRE
T, ek /THA

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)
e 39 Ee A Ugg (15) Y9 81 YA U ol ST T A (30) Vsl |
3TfaTa § 1 Wedeh 9 U (5) el €|
(5x15=75 3iah)

Answer the question according to your specialization.

3 a9y yE faua & AR Y91 i ST |

6.  Describe the character of Manthara.
T2 < N foRy 1 faawo < |
OR / 3aT
What are the factors stands to stylization in Indian Theatre ?

IR T § AT (Sefed) S fhT wRent W R o €2
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7.  Why did Brahma create “Natya” according to Natyashastra ?
eI o FTER, Sl | A =& o ?
OR / 3teat
List out some of the plays of your region which had a Independent movement vision.

3T YW o F© TH Tl bl YA FA12Y TSehT hodA1 Wa=al sT<ior dafed of ?

8.  What is the special importance of Sangita Ratnakar to dancers ?
TRl & ford Gt T o foreiw Hee & © 2
OR / 3AYaT
Who are the playwrights have used Ramayana and Mahabharatha for their writtings ?

o Aeahah il 1 T 3T HRIYRA ol SUANT 3791 hid § o@q & fod fwan ?

J—6509 8



9.  What is required, to perform better “Nritta” in any classical dance style ?
fordt off e T Vel H, SeR @’ wA & ford @ s e ?
OR / 3YaT
Mention any one of the Indian religious festivals where our culture has been reflected.

T Teh YRATT 3099 ol 3o Y, ToFH TART T&hid Yehe Bl al |

10. Does “Lokdharmi” mean “natural life like” presentation ?
ARt w19 ¢ TarTfeeR St wu ! gt € 2
OR / 3gar
Indian theatre has the Narrative tradition. Name the few of the theatre forms.

IR T i foeRomes wow § 1 T 9 TTH WEd & A oy |

J—6509 9 P.T.O.



11. Describe Nayakabheda according to Dhananjays’ Dasharupaka.
YT h SIS STIER AEF 9 AU |
OR / YT
Out of three type of play house of Natya Sastra which one is ideal for the performance ?
TR o I YR & A Tl H ¥ a1 Ho el & fordt o7eet €2

12. Give names of 5 Hindustani Ragas, that match the Karnatic Raga-s.
i fegEart WM & 14 Fdrd, S hfesh W § gafad & |
OR / 3teat
How the Aharya Abhinaya depicts the characterisation of a performer ?

SRR -3 1= Helleh X 1 =1 Fas01 fhe JehR hidl & 2

J—6509 10



13. How do you differntiate Bharatanatyam and Kuchipudi musically ?
G % SR W R 3R F= el H I Feh @ 2
OR / 3YaT
What are the differences between music and theatre music.

it SR TTHT-HAA o ofe R SRR E ?

14. Describe any two dance-scenes from temple sculptures. (identify the temple).
it 3 foredi ot et <1 91 gell (Sr) B i SR (AR 3 A % )
OR / YT
How the mask and mask like make - up exagerates the Acting style in theatre ?

forg R gEreT 3R g@Eier TuM R T § Afi et 1 sifafera oear & 2

J—6509 11 P.T.O.



15. Describe the “Kalabeliya” dance of Rajasthan. Do you know any other such magico-
ritual dance ?

TSN % Sheraiferan’’ T o1 J0 L | T ST hig =1 THT HRATE- 38 T SHd © 2
OR / 31eraT
How Aharya Abhinya determines the movement of the character ?

AR - AT U5 & S-FaeH(Ta) i forg gehR Feifa sear B

16. Differential group dance and folk dance.
T T IR AT Tl Teh fo@ed |
OR / 3t
Why painting and sculpture has to be the part of study in theatre ?
Fersrehen iR fTedehen T ST 1 91T 9l o1 =nfed 7

J—6509 12



17. Name any two Yatis with example and illustrate with drawing.
g ot <1 A o T ferah, el ¥, el feieh wmelH <
OR / 3YaT
Explain the importance of understanding Dance and music in practicing theatre.

T ®ell B 7 3R G o aie 1 THel 61 Hecd T8 i |

18. How is the “NOH” of Japan so spectecular ?
ST o1 A6 fohe TR | 301 JSeH14 8 ?
OR / YT
What are the new trends in the Contemperory theatre of India.

IRA St GHEC g1 el | 12 ygfaai sime € 2

J—6509 13 P.T.O.



19. What is the inter-relationship of sculpture, painting and dance ?
forey, fot iR T fore e | T T @ Heifed €2
OR / 3Agar
What is method acting ? Who has initiated this ?
‘Here ofeRm’ (s Gfd) ;=N 2?2 39 fore wow fokan 2

20. What do you think is the age to begin classical dance training for a child ? Why ?
39 & feume 9, 79 30 9, 9= 1 WS T &1 e < =nfew 2 &4 ?
OR / 3T
List out Five no of stage Directors of our country.

TR S ¥ v e v g e

J—6509 14



SECTION - III
Qug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each

21.

22.

23.

question is to be answered in about two hundred (200) words.
(12x5=60 marks)

THESH oG (12) iRl & 914 (5) T & | Tk Y9 ohl ST AT < 9
(200) vrsai H sTuferd €1
(12x5=60 3ich)

DANCE, DRAMA / THEATRE

T, ek /AHA

Answer the question according to your specialization.

3 fage v faua & STER wyHt &1 ST e

“Nritta is abstract movement in Space and Time” explain with examples.

7, T SR I B e ST aren Tsh e fq ¥ 3eree |fed e it |
OR / e

Theatre is a powerful media to convey the social message, do you agree ? Explain with
examples.

TSR Hegl & & foru forder wifdmemedt Hifean €, &1 219 Terd € ? Hieedu Ty i |

Which Nayaka is Krishna as portrayed in the Git-Govinda of Jayadeva ? Does the
character change as per situation, time, place in one Kruti dance item ?

SIS o TIfelg o STIHR O hiTd Aok fo@ard § 7 1 IR, ¥9d, S8 & TIaR
Tl T Ffa/Fe TEfd % TERaET seed © 2
OR / 312t

Does modern Indian theatre need for its survival the Mythological stories ? Support
your answer with examples.

F YT MR Hed e (fofe) & 3T 1 wEH W & fou dRiftre wensd s
STELIHAT & 7 ST S HIGET T |
What are the functions and usefulness of dance in the contemporary time ?
TR 9 | T o el 3R SufiTar /R g 2
OR / YT

What are the important literary components of the play writing ? Explain one of them
with examples.

A1ed @ o HeeqUl Hfefceh Hoeadh 1§ 2 374 9 Th Tl FIRel T8 1 |

J—6509 15 P.T.O.



24.

25.

Describe in detail the relevance, and sensibility of holding Temple dance festivals in
post-independent India in context of propagation, presentation and accountibility of
classical dances.

TS Tl & FER0T, T faehior 3R Sareeadl & g H o=l ST it o 9Rd § Af<t
T TURIE 3TN LA i FETeRar 3Tk JreayeRord &1 foawr & foero &)

OR / e
The training imparted in the teaching institutions of drama help and support the future
creativity, Explain.

ek ot Treror Teened § fgu S e wf¥neror et gemeiierar sl eEar $iR 5 <1 §, T
Exd

List the PATRA “(Nartak) Lakshana and Prana” according to the Abhinaya Darpana.
What is their relevance today ? Analyse and answer.

AT YT o STTER TS eI SR UroT'” R e SR | ST SRl ST RN R 2 faweryo
ek Sl < |

OR / YT
Describe the prosses of “Text to performance’, and explain with your own production.

‘9 U18 | ardfaeh HelTd el deh i Ufshal o1 G0 &, 31K 38 70 T ! WISHRM & WY
Y A |

J—6509 16
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SECTION - IV
g ueg—-1V

Note : This section consists of one essay type question of forty (40) marks to

26.

be answered in about one thousand (1000) words on any one of the

following topics.
(40x1=40 marks)

T Ge | =eiE (40) i 1 Herurares v ® e s fefafaa
Tl § | Fael Tk W, AT T B9R (1000) Idi § Tferd § |
(40x1=40 37h)
DANCE, DRAMA / THEATRE

T, ek / THA

Answer the question according to your specialization.
37 v uqE fawa & I aR U9l &1 ST e |

Two of the dance departments in Indian universities are introducing Post-graduate
course in Modern Dance, its concepts, theories, elements of practice and the like from
the new academic year 2008. How far this is relevant to you, to Indian dance and
India ? Discuss.

Faifers o 2008 W, YR fovafaamerai ®, T faum & S TR Y TRy fmd s w® |
Tore smyfeh Tcd 38k STAUROME, 39 THgid 319md & Hied (dcd) a1 38d Hag 37 W
FEish BN | e folu, WRA, YR o7 el aeh WGtk &, ==t s

OR / Aar

“The traditional theatre reflects the culture and values of a particular time and place.
Where as Indian Contemporary theatre reflects the universal truth beyond cultural
barriers”. Write in details with examples.

"o T fafte wm iR T &t SRR T o ol &l Yohe AT § 1 Sefeh WA
AR TTH Hitehfae STeRIE & W TS T i Johe Ll ¢l Hier fowr |

fafau

J—6509 25 P.T.O.
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