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COMPARATIVE LITERATURE
Paper - 11

Note : This paper contains fifty (50) objective type questions, each question carrying two
(2) marks. Attempt all the questions.

The earliest commentator on
Bharata’s Natyasastra was

(A) Sankuta
(B) Bhatta Lollata

(C) Ananda Vardhana
(D) Abhinavagupta

The  expression  “metaphysical
presence” is a concept found in

(A) Deconstruction
(B) Structuralism
(C) Post-structuralism

(D) New Historicism

In her translation theory, J.C.
Catford gives primary importance to

(A) the formal equivalence
(B) the dynamic equivalence
(C) the ideational equivalence

(D) the phonological equivalence

The first complete translation of
Valmiki’s Ramayana into English
was made by

(A) Robert Goldman
(B) Sheldon Pollock
(C) R.T.H. Griffith
(D) K.M. Ganguli

Yuganta : The End of an Epoch by
Irawati  Karve is a  socio-
anthropological interpretation of
some characters and episodes from

(A) The Ramayana
(B) The Mahabharata

(C) Raghuvamsam
(D) Silappatikaram

The diarist known as ‘The Pepys of
French India’ is

(A) Ananda Ranga Pillai
(B) Robert Clive

(C) Joseph Dupleix

(D) Aurobindo Ghosh

The first major Indian novel in
English entitled Rajmohan’s Wife
was by

(A) Bankim Chandra Chatterji

(B) Sarat Chandra Chattopadhyaya
(C) Rabindranath Tagore

(D) Michael Madhusudan Dutta

Saraswati Chandra by Goverdhanram
Tripathi is the greatest novel in

(A) Marathi
(B) Gujarati
(C) Punjabi
(D) Sindhi
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10.

11.

12.

The author of the statement that
“Comparative Literature in India
coincides with the rise of modern
Indian nationalism” is

(A) Amiya Dev

(B) Swapan Majumdar
(C) Sisir Kumar Das
(D) Ganesh Devy

Vidyasagar’s Bhrantivilas is a case
of

(A) Influence
(B) Adaptation
(C) Imitation
(D) Rewrite

Buddhadeva Basu’s Rsyasrnga is a

recreation of the

(A) Oedipus myth
(B) Sisyphus myth
(C) Orpheus myth
(D) Electra myth

Madhusudan’s Meghnadbadh Kavya

1s an instance of

(A) the
humanism

impact of Renaissance

(B) the recreation of the Ramayana
myth

(C) the impact of the Western epic
form

(D) the imitation of a classical
model

13.

14.

15.

16.

Sashi Tharoor’s The Great Indian
Novel is an example of

(A) Adaptation

(B) Analogy
(C) Translation

(D) Influence

The abundance of Shakespearean
plays in Indian regional literatures in
translation is an instance of

(A) Influence
(B) Adaptation
(C) Translation

(D) Reception

The recurrence of Greek themes in
the Roman plays of Seneca is an
instance of

(A) Imitation
(B) Translation
(C) Impact

(D) Appropriation

Girish Karnad’s Hayavadana is an
instance of

(A) Recreation
(B) Adaptation
(C) Influence

(D) Analogy of a story of Betala
pancavimsati.
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17.

18.

19.

Andre Lefevere talks about seven
strategies of translation in relation to

(A) Novel

(B) Poetry
(C) Drama
(D) Epic

Wellek and Warren feel that the

study of literature

(A) is the exclusive domain of

‘comparative’ literature
(B) should be relegated to folklore

(C) can be divorced from the study

of written works

(D) should be
preoccupied with the study of

exclusively

themes and their migration

from country to country

Goethe

Literature to

used the term World

(A) indicate a time when all

literatures would become one

(B) mean the great classics of

literature

(C) 1imply that literature should be

studied on all five continents

(D) literature in different languages

20.

21.

22,

23.

Identify the author of Mimesis
(A) Erich Auerbach

(B) S.S. Prawer

(C) C.S. Lewis

(D) H.H. Remak

The term “heteroglossia” was coined
by

(A) LA. Richards
(B) Roland Barthes
(C) M.M. Bakhtin

(D) Ferdinand de Saussure

The philosophy of the Absurd was
associated with

(A) Camus
(B) Heidegger
(C) Mann

(D) Poulet

The character Hector appears in

(A) The Iliad

(B) The Odyssey

(C) The Aeneid

(D) The Divine Comedy
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24. The Second Sex was written by 27. Identify the set that has the correct

(A) Elaine Showalter chronological order.
(B) Gayatri C. Spivak (A) Chaucer, Dante, Petrarch,
Ronsard

(C) Julia Kristeva
(B) Dante, Petrarch, Ronsard,

(D) Simone de Beauvoir
Chaucer

(C) Dante, Chaucer, Petrarch,

25. Match the items in List — I with the R
onsard

ones in List — II and choose the right
(D) Dante, Petrarch, Chaucer,

code from the codes given below :
Ronsard

List -1 List - 11
(a) Molicre (i) The Romantic
Ace 28. Match the items in List — I with
& those in List — II and choose the right

(b) Schiller (i) The Neo- code from the codes given below :

classical Age List — I List = 11

Petrarch (i) The Ni .
(¢) Petrarch (iii) The Nineteent (a) Shakespeare (i) Gretchen

Century ) By )
(b) Racine (i1) Rosalind
(d) Turgenev (iv) The Fourteenth
(c) Goethe (iii) Phedre
Century
Codes : (d) Hugo (iv) Cromwell
@ ®) © Codes :
(A) Q) Gi) () (Gv) @ (b © @
B) Gv) Gi) @G (i) (A) (@) G@Gv) (@) @)
(C) G @ (@v) (i) B) G Gi) @ 31v)
(D) (i) @Gv) @) @) (C) (@) @G (@v) (i)

D) @) Gv) @@ 3G
26. The critic who used the phrase “the

man, the moment, and the milieu”
29. The Sacred Wood is by

was

(A) Hippolyte Taine (A) Sir James Frazer

(B) Raymond Williams (B) W.B. Yeats
(C) Christopher Caudwell (C) Jesse Weston
(D) Walter Benjamin (D) T.S. Eliot
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30.

31.

32,

33.

Identify the true statement.

(A) The plays of Kalidasa were

staged before a court audience.

(B) Kalidasa
tragedy.

wrote only one

(C) Kalidasa wrote for the popular
audience.

(D) Kalidasa was at the court of
Chandragupta Maurya

Comedy is associated with spring by
(A) Francis Fergusson

(B) Northrop Frye

(C) T.S. Eliot

(D) Harry Levin

According to Longinus, the number

of the sources of sublimity is

(A) Three
(B) Five
(C) Seven
(D) Nine

The Death of Tragedy is a book

written by

(A) T.R.Henn

(B) Raymond Williams
(C) George Steiner

(D) Roland Barthes

34.

35s.

36.

37.

38.

Identify the poet from among the
following who translated Homer into
English :

(A) John Dryden
(B) John Milton

(C) Ben Jonson

(D) Alexander Pope

A school of literary criticism was
founded on the theories of

(A) Che Guevra

(B) Leon Trotsky

(C) Karl Marx

(D) Christopher Caudwell

The figure of Karna appears in
(A) Rashmirathi

(B) Kicaka Vadha

(C) Dhruva Swamini

(D) Durlabha Bandhu

Identify the author of Kanyadan.
(A) Satish Alekar

(B) Vijay Tendulkar

(C) P.L. Deshpande

(D) Mabhesh El Kunchwar

Maila Anchal is a novel written by
(A) Bhagawati Charan Verma
(B) Phanishwar Nath Renu

(C) Dharmvir Bharati

(D) Jainendra Kumar
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39.

40.

41.

Shakespeare’s plays have been

translated into Hindi by
(A) Jagdish Chandra Mathur

(B) Mohan Rakesh
(C) Jaishankar Prasad

(D) Harivanshrai Bachchan

The translator of Tukaram into
English is

(A) Arun Kolhatkar
(B) Gauri Deshpande
(C) Dilip Chitre

(D) V.V. Shirwadkar

Match the items in List — I with
those in List — II and choose the right
code from the codes given below.
List -1 List - II
(a) Dostoievsky (i) Billy Budd

(b) Melville (i1) Heat and Dust

(¢) Ruth (iii) Brothers
Prawer K
aramazov
Jhabwala
(d) Aldous (iv) The Brave New
Huxley World
Codes :

(@ () (© @
A ) @ 6D Gv)
B) G @@ () Gv)
© Gy @) Gv) @
D) @ @) Gv) (6

42.

43.

44.

45.

Anandavardhana belonged to the
(A) Seventh century

(B) Eighth century

(C) Ninth century

(D) Tenth century

Bhartrhari belonged to the

(A) Sixth century
(B) Seventh century
(C) Eighth century

(D) Ninth century

The first section of Tolkappiyam

deals with the nuances of

(A) Phonology and morphology
(B) Phonetics and semantics
(C) Morphology and syntax

(D) Phonology and syntax

Themes devoted to war and public
life are to be found in the classical

Tamil anthology called
(A) Akananuru

(B) Narrinai

(C) Paripatal

(D) Purananuru
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Read the passage given below and mark
the correct answer :

It is true that comparative literature
studies in the process of globalization is
confronted with various challenges which
even threaten the survival of literature as a
canonical product of elite culture. As a
discipline dealing with all the literary
phenomena in a and
comparative way, comparative literature is
especially challenged by Cultural Studies
which are even more flourishing in the age
of globalization. Before the end of the 19"
century, in speaking of literature of the
turn of the century, we cannot but think of
the term fin de siecle, for literature of the
fin de siecle always reminds us of the
decadent literary trends in the last turn of
the century. It sometimes even discourages
people who love literature and who are
very much worried about whether
literature will come to an end in the future.
It is therefore not surprising for people to
raise such a question : will literature of the
new turn of the century be like what it
used be like at the end of the 19™ century ?
Since we are in the process of
globalization with the expansion of
internet growing wider and wider, what
impact it might make on literary creation
and comparative literature study ? If the
answer to the first question is not, then
what the future orientation of
literature be as it is now suffering from
severe challenge raised by popular culture
and even consumer culture ? As for the
answer to the second question, I think the
impact is so big that it is certainly beyond
our expectation. Now the 20" century has
become an immediate past, so what we are
worried more about should be the future

cross-cultural

will

Paper-11

14

orientation of comparative literature as we
are involved in theoretical debate and
literary and cultural studies.

that
studies

46. The  various
comparative
encounter as a result of globalization.

challenges
literature

(A) threaten canonical literature

(B) mark the end of literary studies

(C) replace literary culture by
popular culture

(D) bring about the end of national

literatures

47. Literature at the end of the 19"
century was

(A) highly decadent
(B) elitist
(C) esoteric
(D) similar to the literature at the
end of the 20™ century
48. The age of Globalization has

witnessed the rise of

(A) world literature

(B) popular culture

(C) electronic literature as
substitute for print literature

(D) fear of the death of literature

49. In the 21" century, we should worry

about

(A) the possible demise of national
literatures

(B) the shape of comparative
literature in the present

(C) the future of literature

(D) the internet

50. In the passage, fin de siecle refers to

(A) the end of the 20" century
(B) the turn of the 19" century
(C) the end of literary studies
(D) the rise of popular culture
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=t e T AR wien R ST A e vt
(46-50) =T IR o1

Tg g & foh ATSIRR0T Y WTShAT o R
qorcTs  difecd 3Tead & guel  fara=
THqar & e g @wpia & fafea
3AE & &Y H QITecd i STRSET & Tohe |
TS T ¥ | g Wigfeaes uReya & |y, faf=
HIEpTdh 3R oI &7 ¥ FIER X g0
fawa & ®7 § qoMcHs Aiecd i Wi
31T, ST foh ATENERROT & T H R ot T
3T R @ €, & FN O w9 9 g et
T | SIgdl vAES % oo ¥ Uedt, ATl
TET & Wifecd & R § a1 R 99, &9
R F &I, Wq ‘& T Fihel' U T [TaR
R G &, HIh T § ieheT I iiecd g8
THIM IS o ST T W &~ Fifefeash
TGl il AR feeTrar & | Fedt-ahft, e 3 A
T AT T & S Hifecd T UF ol € 31X
STt 39 IR | fodr s € R wrn vfoss | e
T 3 & SR | 37 3 AN o ford Tt U
ST SIS T8l ¢ : T TANATEE! o TRET
T Wfeca ST & &R S foh S=et orereat o
3 | o7 ? ik &1 SITAIeh0T h UishaT § o
R €, T & IR ST 9 ST 9 W@ 8,
TEfereh Yo SIR oI Aliecd 3T W
THHT FAT YA TS ? I T2H T S 3T el
&, R Tifec ol et ST T e ?
HiTh T T A1 3H ABHE GEHA q=
YA WGFIA & R A FANTEr QA
HATIE W E | STal o TE U9 o ST ol a1
2, U = ¢ fF uae gqen e € f6 g
fAfead 7 ¥ &9 v & W g | S
AT 319 THehe ITE el 99 T €, af o
T 1 g8 ST foll AT e, TE JoATeHh
ifecd st STE IVET § | FAiTR, T JF<ieh
H ST € |
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46.

47.

48.

49.

50.

IVAHOT h UROTIEET oS
ifeca & 3rerae i foret fafir gifeat
T HHAT T TS T8 ?

(A) Tafea aifeca i Hehe & ST
(B) wifefeasr wifeea o1 o fafa

T

(C) Wfefcaeh Hifec i cAihir Hliecd
ST ufqeenfud T

(D) U ifecat T 3T HeAT

Il v % ot ° Wife e

TR T AT ?

(A) 3TN ST

(B) Eur=emer

(C) o=

(D) SEel It % 3 H Aiecd &
ST |

SATATHIOT o T ThgehT Tk 3@ i

Herare

(A) Toa g

(B) AR Aifec

(C) Tisd Aifeca il wast | Toiai-eh
e

(D) & & 3T T 9T

TFRIGET At |, g9 e § 9
fehaeh AR W TawaT et =nfed 2

(A) T it s Fiad o7

(B) M ¥ qeiTcTe Hifeed 1 €9
(C) WiecT s sy

(D) 3T

IR B U § Wiehel’ UG TohdehT Hehd

FATE ?

(A) Sl vraTsst i 31

(B) 3Iwdl WAkl ® oWe (A
EIRIERE)

(C) wfefcash 3Tea &1 3ia

(D) TNHIT G I 359
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