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1.

PERFORMING ARTS - DANCE / DRAMA / THEATRE

Use Only For

Paper — 111 Perforining
SPECIAL INSTRUCTIONS PAPER III
T

Candidates are required to answer all the 50 questions in Part-1, which are
compulsory. They should also select any one from Part-1I and Part-III and answer | g
all the 25 questions of that Part only. Each question carries two marks.

Candidates are required to mark clearly on the OMR Answer Sheet, the Part

Number which they have selected.

PART -1

Optional
Choose any
one

(DPART -1
(GDPART -1

Common for Dance / Drama / Theatre

Assertion (A) : Swapna Vasavdattam’
is classified as the ‘Prakaran’
type of Rupaka.

Reason (R) : It’s plot is based on the
folk tale.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are false.

(C) (A)istrue, (R) is false.

(D) (A)is false, (R) is true.

Match the items in List-I with the

items in List-II :
List—1 List—11

(a) Avimaraka (1) Rajshekhar

(b) Bal Ramayan (i1)) Murari

(c) Mahaveer Charit (iii) Bhasa

(d) Anargh Raghav  (iv) Bhavbhuti
o 0 © @

a c
A o C :
VWG G

18 iii v) (]
SRRy
Give the correct sequence on the
basis of their play wrights :

(A) Shakuntalam, Urubhangam,
Mrichhakatikam, Uttar
Ramcharitam.
Mrichhakatikam, Uttar
Ramcharitam, Urubhangam,
Shakuntalam.

Urubhangam, Shakuntalam,
Mrichhakatikam, Uttar
Ramcharitam.

Uttar Ramcharitam,
Mrichhakatikam, Shakuntalam,
Urubhangam.

Pick the odd one out :

(A) Karnabharam

(B) Madhyama Vyayoga

(C) Venisanharam

(D) Balcharitam

(B)

(©)

(D)
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5.

‘Ascharya Chudamani’ — a famous
Ramayana play in Sanskrit is written by
(A) Jaydev (B) Kulsekhar
(C) Murari (D) Shaktibhadra

Assertion (A) : Most of India’s rural
theatre forms were created by
Hindus for Hindus.

Reason (R) : Bhand Jashna the rural
theatre form of Kashmir is an
exception to it.

Codes :

(A) Both (A) and (R) are true.

(B) (A)is true, (R) is false.

(C) Both (A) and (R) are false.

(D) (A)is false, (R) is true.

Match items in List-I with the items

in List-II :
List—1 List—11
(a) Bidesia (i) Punjab
(b) Maach (i1) Bihar
(c) Nakal (ii1) Goa/Konkana

(d) Dashavatar (iv) Madhya Pradesh

Codes :
@ ® © @

A) () G Gi) Gv)

(B) (i) (1) (iv) (i)

©) (v) (i) @) (i)

(D) @) (@v) (1) (i)

Give the correct sequence in respect

of the state it belongs to

(A) Sakhi Kundhei, Putul Nautch,
Pavai Kuthu, Gombeyatta.

(B) Putul Nautch, Sakhi Kundhei,
Gombeyatta, Pavai Kuthu.

(C) Gombeyatta, Pavai Kuthu,

Sakhi Kundhei, Putul Nautch.

(D) Pavai Kuthu, Putul Nautch,

Gombeyatta, Sakhi Kundhei.

Pick the odd one out :

(A) Nautanki (B) Svanga
(C) Bhavai (D) Ramlila
J-65-13
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FH ! (a) (i) g
a b c d b) A 11
(A) ((iv)) &3 ((iii)) ((1)) 8 Tohed 213) TI3TT/ehIhT
(B) (i) (i) (v) (i) (d) WEEAR (iv) 7e7 W=
(C) (i) (i) (i) (@v) T
(D) (i) (v) (i) (i) (@ () (¢ (@
THHN & UN T FATArad & ol (g) (1) (1) (i) (1v)
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. (C) (iv) (i) (i) (i)
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10. The ‘Bharatlila’ of Orissa stresses
episodes concerning
(A) Rama and Bharata
(B) Arjuna and Subhadra
(C) Bharata and Kaikeyi
(D) Dashrath and Kaushalya

11. Assertion (A) : Dance and drama
cannot be learnt in an academic
institution.

Reason (R) : Both Art forms are
valued as spontaneous creations.

Codes :

(A) (A)istrue, (R) is false.

(B) (A)is false, (R) is true.

(C) (A)istrue, (R) is true.

(D) (A)is false, (R) is false.

12. Match the following List-I with List-II :
List—1 List—11
(a) Mattavilasa (i) Sri Harsha
(b) Subhadra (i1) Shakti

Dhananjayam Bhadra
(c) Ascharya (ii1))Mahendra
Chudamani Vikrama
Pallava
(d) Nagananda  (iv) Kulashekhara
Varman

Codes :

@ b © (@
@) () Gv) GiD) (i)
B) (i) (i) () (@v)
(©) (i) (v) () ()
(D) (i) @) @Gv) (1)

13. Kalasutri bahuliya is a form of
(A) Mask dance
(B) Puppet theatre
(C) Sword dance
(D) Stick dance

14. Assertion (A) : The Psychological
states which are proper to a
superior character should not
be applied to a middling one.

Reason (R) : Psychological states
are common to middling and
inferior character.

Codes :

(A) (A)is false, (R) is true.

(B) (A)is true, (R) is false.

(C) (A)is false, (R) is false.

(D) (A)is true, (R) is true.
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15.

16.

17.

18.

Identify the correct sequence.

(A) Ahalyauddharanam, Jatayu
Moksham, Valivadham,
Setubandhanam.

(B) Ahalyauddharanam,
Setubandhanam, Jatayu
Moksham, Valivadham.

(C) Setubandhanam,
Ahalyauddharanam, Jatayu
Moksham, Valivadham.

(D) Ahalyauddharanam, Jatayu
Moksham, Setubandhanam,
Valivadham.

Assertion (A) : Tamasha developed
from Sanskrit and Prakrit
tradition.

Reason (R) : Tamasha has much in
common with gondhal.

Codes :

(A) (A)istrue, (R) is false.

(B) (A)is false, (R) is true.

(C) (A)is true, (R) is true.

(D) (A)is false, (R) is false.

Match the following :
List—1 List—11

(a) Mallinatha (i) Jayasenapati
Purana

(b) Sangita (i) Nagachandra
Darpana

(c) Nritta (ii1) Damodara
Ratnavali

(d) Kavya (iv) Mammata
Prakasha

Codes :

@) (b) (o) (d)
A) (i) (i) (v) @)
®) (i) (v) (i) ()
© () Gi) (i) (iv)
D) ) @) @ (Gv)
Assertion (A) Modern Indian
Theatre has characteristics
similar to Western Theatre.
Reason (R) : Modern Indian Theatre
does not have a national character.
Codes :
(A) (A)istrue, (R) is false.
(B) (A)is true, (R) is true.
(C) (A)is false, (R) is false.
(D) (A)is false, (R) is true.
J-65-13



10.

11.

12.

13.

14.

sifed = Waelen  fFefcfed 4
[raaa T 9T ST e §

(A) T 3T WA

(B) 3T 3R FHA

(C) SR 37 FHehat

(D) TIRY 3T v

AE (A) 0 T A ARw
FEEE G U F@l 9@ S
Hqhd ¢ |

FROT(R)  © el & &7 & &1 Al
&S YISl % ®9 H e &
ST E |

T

(A) (A)FFE, (R) FFAE |

(B) (A) AT, (R)TAE |

(C) (A)TFIE, (R)FTAR |

(D) (A)FEAE, (R) AT |

-1 1 -1 & |7 GHIAT T
it - | T - I
(a) AATaeTH

. (i) oed
(b) TIRTEASET (i) RIS

(c) STAFTSHELT  (iii) FHes fospT Uoota
(d) ArTRT (iv) TG FHT

T

(@ (b) (¢ (d
(A) (1) (v) (iii) (i)
(B) (i) (i) (1) (iv)
(C) (i) (iv) (i) ()
(D) (i) () (v) (@)
HIAG Fgferan Frefarad 1 &9 €
(A) FERTTE
(B) et TTHE
(C) Terar Jod
(D) BEES T

AMMHT (A) : HACRIE ST S
399 U & o Staa € 7y U
% ToTat Ugert =1t St ST =fed |

HROT(R)  : TACRNHS  TE@m
T qT ST9H U o [od qEg
B E |

He

(A) (A)IFFTE, (R)TAT |

(B) (A)TFE, (R) AT |

(C) (A)3WEEE, (R) FTTHT |

(D) (A)TIE, (R)TAE |
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15.

16.

17.

18.

TET SR Bl TEdH H

(A) FTESERUM, ST T, FTct!
T, HIAET |

(B) 3JTECARBERUM, HIG9=H, S
Hier, FretaE |

(C) WIIET, FEARBERIM, S
Hier, FrefaE |

(D) 3EBARBERUM, ey A&,

e, STeiaem |

AR (A) : THRT TP q&AT TP
TR & foefad gan ¥ |

&R (R) © TR ST T o G

HIH AT € |

FT

(A) (A)FEE, (R) IFTAT |

(B) (A)IETE, (R)TAE |

(C) (A)TIE, (R)FAL |

(D) (A) FEAE, (R) FHAE |

frteiad o1 ferm T &

it - | Tt — 11
(a) TooAHIT QRIOT (i) STEEAT
(b) Fita gdor (i) =TS
(c) 7 Tl (iii) THET
(d) =preT TRt (iv) e
.y

(=N

@ (b)) (© (d
(A) () (i) @Gv) (D)
(B) (i) (v) @) (@)
© @ @) @) (Gv)
(D) @G (i) @  (Gv)

wfuee (A) ey ARdE T
B et e G W
fersteait & Fererelt et ¥ |

FRO(R)  : TYHH WRAE T
=l IS TS foreoer T8l & |

T4

(A) (A)FFE, (R) FFAE |

(B) (A)¥IE, (R)FAT |

(C) (A) AR, (R) AT |

(D) (A) 3 FETE, (R)TAT |
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19.

20.

21.

22.

23.

24,

25.

Haasyagaru is a buffoon in
(A) Kuravanji Natakam
(B) Yakshagana

(C) Kathakali

(D) Teru Koothu

Pick the odd one out :

An Indian folk orchestra does not
include

(A) Mardala (B) Khanjira
(C) Clarionet (D) Morsing

Identify the correct sequence :

(A) Bhima’s oath, Karna’s oath,
Bhishma’s oath, Paanchali’s oath.

(B) Karna’s oath, Paanchali’s oath,
Bhishma’s oath, Bhima’s oath.

(C) Bhisma’s oath, Paanchali’s oath,
Bhima’s oath, Karna’s oath.

(D) Bhishma’s oath, Paanchali’s oath,
Karna’s oath, Bhima’s oath.

A dance presentation is

(A) Descriptive

(B) Narrative

(C) Narrative and Interpretative
(D) Interpretative

Indian  architectural  sites  are
maintained by

(A) UNESCO (B) AS.L

(C) A.LU. (D) AILR.

The body attitude of a dancer/actor

should indicate

(A) Psychological perspective
(B) Sociological perspective
(C) Aesthetic perspective

(D) All of the above

Select the correct sequence :

(A) Bharatmilap, Pattabhishekam,
Shabarimoksham,
Tatakavadham.

(B) Tatakavadham, Bharatmilap,
Shabarimoksham,
Pattabhishekam,

(C) Tatakavadham, Bharatmilap,
Pattabhishekam,
Shabarimoksham.

(D) Shabarimoksham,
Tatakavadham, Bharatmilap,
Pattabhishekam.
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26.

27.

28.

29.

Pick the odd one out :

Indian Art historians and scholars
(A) Leela Venkatraman

(B) Shanta Sarabjeet Singh

(C) Mohan Gokhale

(D) Choodamani Nandagopal

Assertion (A) : Shiva danced the
Gajasamhara Nritta.

Reason (R) : After subduing Muyalaka
Shiva performed this Nritta.

Codes :

(A) (A)istrue, (R) is false.

(B) (A)is true, (R) is true.

(C) (A)is false, (R) is false.

(D) (A)is false, (R)is true.

Which pair is not matched properly :

(A) Kavandi — Shilappadi

Karam.
(B) Shahir Amar — Tamasha
Shaikh

(C) Chutti — Ahaarya
(D) Mask — Silambu attam
Match the following :
List—1 List— 11
(a) Vipralabdha (i) Heroine
disappointed

in separation.

(i1) Heroine
deceived by
hero.

(ii1) Heroine
depressed
in jealous
anger.

(d) Proshitabhartruka (iv) Heroine
depressed
with
so-journing
husband.

(b) Khandita

(c) Virahotkanthita

Codes :
@ b)) (© (@
A) @) (@) @Gv) (@
B) @) (@) (1) (v)
©) @Gv) (@) (i) (1)
D) @ @av) (@) (i)
J-65-13



19.

20.

21.

22.

23.

24,

25.

TS Frefetad o fagues fecifern ¢
(A) FHEST ATEHT

foaem 1 =79 B | YRAT Al aR-F=
H Frefoifaa TateTe el & & :

(A) TR (B) TR

(C) FRIME (D) =&

Tl SR Iy

(A) M\ H IOA, FHOT B AU, Foq
%! IO, TrETCA T IS |

(B) UT I ¥, TiETel St wrae, sy
%l 399, T I I9T |

(C) fiH =l 3109, iemett i 99, |
! 10, HUT H Y |

(D) f{SH S 9192, TP B 9T, Hof
%l 39, T I IGA |

I TREIfereRRoT Ffetfad o 9 @ e 2
(A) T avH

(B) foeRome=

(C) ToeRoTeH 91 ARATHS
(D) TS

YR STERTeT T el fefetad
% FRT Y T T &

(A) TR (B) TUH.IE.
(C) TamET, (D) TR,

eI/t 3T AT % 31T
fa=mg @ e7ifes gem) H HEterad
E'ﬁ'l?fah_{:lTT“lT%'&

(D) ST T+t

TET SR T T Y

(A) YRAMETY, TeYHY, ITeRIHTET,
ACHEET |

(B) TIEEHEY, SRATCATY, STeRITeT
CIEE s

(C) TIeEHEgH, SRATHCATY, TSIy,
JTERHIET

T
(D) VTERIHIeTY, ATeThEeH, SRAMHA,
LIEIE S Ca)

~

/

/
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26.

27.

28.

29.

farq & e HW | YRAE el
ZfaererT 3T fagm

(A) AT ST

(B) ¥l WESTd &8

(C) H et

(D) TEHIT FRTeT

atfirpe (A) : Bar 9 SRR 99
e |

#HROT (R) . AT H ORI
FH & a8 e 7 FE 7 A |

%

(A) (A)TFE, (R) ITAE |

(B) (A)TFE, (R)TAE |

(C) (A) AT, (R) AT |

(D) (A) AT, (R)FAT |

B AT T el Gaferd Tal & 2

(A) FrEet — TS

(B) IMMeT TR I — M

(€) T - o

(D) H@w — Terereyang

=t =1 e =L

=i - | = -

(a) Tomrorem () 9IFEH |
EIREIRERN

(b) Grear (i) A& g
TRt Sl GET

(c) faveiehiear  (iii) 0] shrer |
ElRED)
TRy

(d) MRTNRGHT  (iv) YTt ufd
[T IR 3

_—

& -

(@ () (¢ (d

(A) @) @) Gv) (@)

B) @) i) @) (Gv)

©) Gv) (@) (i) (i)

(D) @@ Gav) (@) (i)
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30.

31.

32.

33.

Select the correct sequence :

(A) Noh, Bharatanatyam, Ballet,
Modern Dance.

(B) Ballet, Noh, Bharatanatyam,
Modern Dance.

(C) Modern Dance, Noh, Ballet,
Bharatanatyam.

(D) Noh, Ballet, Modern Dance,
Bharatanatyam.

Assertion (A) : In Bharata’s concept
of natya, dance and drama are
not distinct entities.

Reason (R) : Both are knit together
by the common element of
Abhinaya.

Codes :

(A) (A)is false, (R) is false.

(B) (A)is true, (R) is true.

(C) (A)is false, (R) is true.

(D) (A)is true, (R) is false.

Match the items in List-I with the
items in List-11.

List— 1 List—11
(a) Uttar (i) Vishakhdatta
Ramacharita
(b) Veni Sanhar (i1) Bhavbhuti
(c) Mudra (ii1) Harsha
Rakshas
(d) Ratnavali (iv) Bhatt Narayana
Codes :

(@ () () (d

(A) @ (@) () (iv)

B) (i) (v) () (i)

(©) () (1) () (iv)

D) (v) (i) Gi) ()

Which is the correct sequence in

Purvaranga ?

(A) Pratyahar, Nandi, Rang Dwar,
Trigata, Prarochana.

(B) Nandi, Rang Dwar,
Prarochana, Pratyahar, Trigata.
(C) Rang Dwar, Trigata,

Prarochana, Pratyahar, Nandi.
(D) Prarochana, Nandi, Rang
Dwar, Trigata, Pratyahar.

Paper-I111

34.

35.

36.

37.

38.

Pick the odd one out :
(A) Rasaka (B) Hallisaka
(C) Bhanika (D) Thamruga

A type of Rupaka which is a
monologue in one act ?

(A) Vyayoga (B) Vithi

(C) Bhana (D) Utsrustikanka

Assertion (A) : The Mahabharata
and Bhagavata Purana had
powerful hold on some
Traditional Theatre Forms.

Reason (R) : They leaned heavily
upon these for their heroic
themes.

Codes :

(A) (A)and (R) are true.

(B) (A) and (R) are false.

(C) (A)istrue, (R) is false.

(D) (A)is false, (R) is true.

Match the items in List-I with the
items in List-II.

List— 1| List— 11
(a) Entry songs in (1) Pharik-
Bhavai handa

(b) Shield and Sword
used for exercises
in Chhau
(c) Carved wooden
stool used in
Kutiyattam
(d) Pole used during
the preliminaries
Codes :
(@) () () (d)
A) (v Gi) ) )
(B) (i) (1) (iv) (i)
©) G Gv) (i) ()
D) (@ @G (@Gv) (i)
Which is the correct sequence in
respect of the Geographical origin
from North to South ?
(A) Khyal, Tamasha, Yakshagan,
Kaliyattam, Bhanda Jashna.
(B) Thamasha, Yakshagana,
Kaliyattam, Bhanda Jashna, Khyal.
(C) Bhand Jashna, Khyal, Tamasha,
Yakshagan, Kaliyattam.
(D) Kaliyattam, Yakshagan, Khyal,
Bhand Jashna, Tamasha.
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30. Tl 3FHH T T Y
(A) FlE, WARIH, S0[Fd-TRE,
3MYFH T |
(B) SCUgEARE, A, WA,
MY T |
WA |

(D) &, SATI-ARH, AYHE T,
XA |

31. W (A) : A % A H WA B
YR H, Jo 3R ACH 3T
31T =Tet T © |

R (R) DA @ I %
TS 98e] §NT T3 T U E |

F:

(A) (A)3TAE, (R) ITAT |

B) (A)TTE, (R)TAT |

(C) (A)3ITAE, (R)TAT |

(D) (A)TFE, (R) A F |

32. g1 3F TE Hal G-I F & TS T
& T gaferd X -

= - | =t - 1
(a) SWIFART (1) Towmasa
(b) AT T (ii) wergfer
(OR:EREES (iii) &
(d) Tt (iv) TeART=T
C T

(=N

(@ () (© (d
(A) () @) i) (Gv)
B) G (Gv) @ (i)
© Gi) @O @) (@Gv)
(D) @v) (i) (@) ()

33. UEOT H WEl T T E 2
(A) TERR, Y, TR, B, Wi |
(B) I, TR, TR, YRR, B |
(C) TBER, B, wWieAl, UeRR,
P& |
(D) IR, AT, ER, B, TERR
J-65-13

34.

35.

36.

37.

38.

T =Bt 3TeTT Y

(A) TEH (B) &oola®

(C) wforeHt (D) e

?W@Wﬁ@ﬁﬁw

(A) =T (B) fafa

(C) 9T (D) SEHH

Afuwem (A)  HeMRT IR e
Eﬁﬂﬂ%ﬁm%l

%HROT (R) D d U AR TE-NEH

W % R T W s
amtea € |

HE

(A) (A) 3R (R)IA TAE |

(B) (A) 3R (R) 3T fem & |

(C) (A)TTE, (R)fere |

(D) (A) g, (R)TTE |

g%ﬁla%na‘ra%a%ﬁnaﬁm‘ra:w

‘ajﬁ—l —1
(a) 9T T FEI9T WA (i) whE==
(b) BT | TN Ht (ii) SR
ST aTett greT
REIES
(c) Ffearem | 3w v (iii) Smav]
ST AT IS WA
(d) PR T F  (iv) den
SR YA {6
ST et T

- T
@ () () (d)

(A) (v) (i) (1) (1)

(B) (i) (1) (v) (i)

(©) () (@v) (i) (1)

D) @) (@) (@v) (i)

IR H AT qH MR 379

T § e 3T S

(A) T, THRM, J&WTH, HicTagd, Hie
ST |

(B) THmREMm, F&TTH, HTASY, 9IS ST,
A |

(C) wie ¥4, &AW, THEN, JeFTHE,
FHlTAET |

(D) HlcAEy, JeMHE, &, 98 519,
THTST |
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39.

40.

41.

42.

43.

44,

45.

Pick the odd one out :
(A) Mizhavu (B) Eddaka
(C) Dholak (D) Kadali

This is an Indian dramatic form confined

to AGRA, the home of Taj Mahal
(A) Bhagvat Mela

(B) Bhagat

(C) Bharatlila

(D) Bhamakalapam

Assertion (A) : There is a great deal
to learn about Indian Civilisation
from Sanskrit plays.

Reason (R) : Sanskrit plays give a
perspective of pervading views
of philosophy and religion.

Codes :

(A) (A)is true, (R) is true.

(B) (A)is false, (R) is true.

(C) (A)istrue, (R) is false.

(D) (A)is false, (R) is false.

Putabheda is movement of
(A) Eyebrows (B) Eyelids
(C) Eyelash (D) Eyeballs

Assertion (A) Indian drama
avoided realism and gave scope
to imagination.

Reason (R) : Angikabhinaya was the
basis of Indian drama.

Codes :

(A) (A)is false, (R) is true.

(B) (A)is true, (R) is true.

(C) (A)istrue, (R) is false.

(D) (A)is false, (R) is false.

Silappadikaram explains the
(A) 10 Rupakas (B) 9 Rasas
(C) 8 Nayikas (D) 11 Kuttus

The spirit dance of Burma is called
(A) NatPue (B) Yokthe Pue
(C) Wayang Kulit (D) Lakon

Paper-I111
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46.

47.

48.

49.

50.

Which pair is not properly matched ?

(A) Sutra — Mana

(B) Shalabhanjika — Vrikshikha
(C) Surasundari — Gandharva
(D) Lokeswara — Buddha

Which pair is not properly matched ?

(A) Vyaghrapada - Patanjali

(B) Kubhakarna  — Vibheeshana

(C) Karna — Shakuni

(D) Urmila — Sita

Match the following :
List -1 List— 11

(a) Faithful (i) Dharma-vira
nayaka

(b) Righteous (i) Dhiroddhata
nayaka

(c) Arrogant (ii1) Shatha
nayaka

(d) Shameless (iv) Anukula
nayaka

Codes :

@ (b) (© (d
(A) (i) () (@Gv) (i)
B) @Gv) (1) (@) (i)
© (@ (@i () (Gv)
(D) @) (v) (i) ()

Which pair is not properly matched ?

(A) Tara — Vali
(B) Madhavi — Mahabharata
(C) Kunti — Surya
(D) Duryodhana — Bhanumati
Match the following :

List—1 List—11
(a) Mandodari (i) Bhalu
(b) Mareecha  (ii) Pakshi
(c) Jambavan  (iii) Manduka
(d) Jatayu (iv) Mruga
Codes :

(@ () () (d
(A) (v) (1) @G1) (i)
(B) @) (@Gv) (@) (i)

(© (i) (v) (@) ()
(D) (i) (v) (@) (i)
J-65-13



39.

40.

41.

42.

43.

44,

45.

forom =t 3TeTTT Y

(A) foemg
(C) @t

(B) =
(D) et

TE WRAE Aled, A Hed ®H g R
T e &

(A) oFTEd Her
(C) Raedren

Ao (A) : T&H Ted ¥ IR
Tl & 9R | 9gd T G i
T

R (R) : G&hd ACH O

oY & RS faeRl # aRve

TS HA |

%

(A)

(B)

(®)

(D)

AR TEfeAtEd s oo (i i) €
(A) e (B) U
(C) =R (D) H

AMUH (A) | TRAFT AEH IR
Y R W 3T HodaT &l R
TS A E

HRT (R) ;SN R
T H AR T |

%

(A) (A)3\IE, (R)TAE |

B) (A)TTE, (R)TAT |

(C) (A)TTE, (R) AT T |

(D) (A)3EAT, (R) AT T |

(B) W
(D) TR

(A)TEE, (R)TAT |
(A) 3 F T, (R) TA T |
(A)TFE, (R) ITATE |
(A) A T, (R) WA & |

o oo

NGIHEI TRt o]
g

(A) 10%7%

(C) 8

o I AT HLdl

(B) 9%
(D) 1137
T T A JT FEAT &

(A) TR (B) drR T
(C) =@M Fea (D) <A
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46.

47.

48.

49.

50.

frfcfes & @ &= @ v 3% 9
gaferd & € 2

(A) ¥ — =
(B) TTeTHISTeRT — gleTEr
(C) =L — T
(D) wHvaR -5

fraffed & & &9 @ 39 3% 9

goferd =&l & 2
(A) =HUR — OTdSTelt

(B) F9aor  — fenfior

(C) vl — W
(D) 3fem — Hiem
frfafad 1 e =X

= - | = - 1
(a) TERR 99F (1) “HaR
(b) TEER AFE (i) TERiEa
(c) U AFE (i) ¥
(d) ¥ TR (iv) 3 F
=z -

(=N

@ (b) (© (d
(A) (i) () (@Gv) (i)
B) @Gv) (1) (@) (i)
© (@ (i) () (Gv)
(D) @) (v) (i) ()

B T T el Gaferd Tal & 2
(A) arT Il
(B) HEEl  — He™RA
(C) Tt -
(D) FAEA - T
ffeafad =1 e &
= - | =t - 1
(a) R (i) ey
(b) AR (ii) Teft
(c) STFaM (i) HgF
(d) STy (iv) g7
-

(=N

(@ () (¢ (d
(A) (v) (1) (@) (i)
B) @) (@v) (1) (i)
(©) () (@v) 1) ()
(D) (i) (v) (1) (i)
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ol.

52.

53.

54,

55.

PART - 11
DANCE

This year “Padmabhushan” is
awarded to

(A) Dr. Sudharani Raghupati

(B) Dr. Kanak Rele

(C) Pt. Birju Maharaj

(D) Smt. Darshana Zaveri

Match the following :

List—1
(a) Pallavi
(b) Parikhanda
(c) Tillana
(d) Tadi
Codes :

(@ () (¢ (@
(A) (1) (v) (1) (i)
B) @) (@) (@v) (i)
© @) (i) (v) (i)
(D) (i) @(v) () ()

List— 11
(1) Tamasik
(i1)) Chaturanga
(iii) Nritta
(iv) Chhau

Gammelan is the musical orchestra in
dances of

(A) Sri Lanka (B) Cambodia

(C) Indonesia (D) Burma
Match items in List-I1 with List-II.
List -1 List —11

(a) U.S. Krishna Rao (i) Ritha Devi
(b) Tagore Samman (ii) Vasantha

2012 Lakshmi
(c) M.V. Nara- (111) Kapila

simhachari Vatsyayana
(d) Bharata Muni (iv) Chandra

Samman 2012 Bhaga Devi
Codes :

@ (b) (¢ (d
(A) () (i) @v) ()

(B) (v) (i) (@) (i)
© @ @) (@Gv) (i)
(D) Gv) (O G (i)

Pick the odd one out.
(A) Sthanaka (B) Prenkhana
(C) Svastika (D) Samapada

Paper-I111
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56.

S7.

58.

99.

Which is not correctly matched ?

(A) Teermanam — Tihai
(B) Bol — Shollu
(C) Odissi — Jagoi
(D) Guru — Ashan

Assertion (A) : The Indian Classical
Dances are living Dance
traditions.

Reason (R) Practices and
perceptions of what is correct
in the style are in a constant
flux.

Codes :

(A) (A)is true, (R) is true.

(B) (A)is true, (R) is false.

(C) (A)is false,(R) is false.

(D) (A)is false, (R) is true.

Mach items in List-I with List-II ;
List -1 List - 11

(a) Saing (1) Thailand
(b) Khon (i1) Indonesia
(c) Wayang (ii1) Laos
Kulit
(d) Lao Phene (iv) Burma
Codes :
(@ (b)) (¢ (d)
A) Gi) G) () )
B) @Gv) (1) @G) (i)

(©) () (v) (i) ()
(D) @) (i) Gv) (i)

Assertion (A) Ashtapadis are
danced in all classical dance
styles.

Reason (R) : These Ashtapadis are
represented in sculpture.

Codes :

(A) (A)is true, (R) is true.
(B) (A)is false, (R) is false.
(C) (A)is true, (R)is false.
(D) (A)is false, (R) is true.
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51.

52.

53.

54,

55.

T Y “qgHEur Efeiad @ fear
T

(A) = GuRE Tt

(B) I %% i

(C) dfed ToRs] HerTSt

(D) St ST STeRt

frtafad =1 e &
= - | = - 1

(a) Uoorelt (i) AmrEE

(b) TREE (i) =T

(c) TdeamT  (iii) 7=

(d) amte (iv) BT

-

(=N

@ @® @© (@

(A) () (@Gv) (1) (i)

B) (i) (@) (Gv) (i)

© @@ ai) @Gv) ()

(D) (i) @Gv) (@Gi) ()

T el & Il & o7 Jiliides arer-
FTE?

(A) Siciep (B) HrEitea
(C) ZeHmmE (D) =

-1 7 S 7€ Tl H gA-11 F ARG H
W@WW

=it - | = - 1
(a) JTAFPON I (i) Jersar
(b) TR T 2012 (ii) TH e
(c) THE @R (iii) e

ECIGEIEEE

(d) RAGEATHA  (iv) TS0 al
-

(=N

@ @ @© @
(A) (1) (@) @[Av) (1)
B) @Gv) (@) (@ (i)
C©) @ @ (@v) (i)
(D) @(v) (@) (@) (i)
foromT =t 3TeTTT e
(A) ®FH

(C) war®

(B) U@
(D) gHUR
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S7.

58.

59.

TeAtefiad o | <iF o1 9et gafeld el & 2
(A) A - faeE

(B) et — 9]

(C) onfedt  —<mme

(D) T — SR

AfHe (A) © 9RAE WEE T
STer o WERTE & |

HRT (R) Vel % TR H O
TE € % AN H YA SR SEery
R a A wa € |

FT

(A)

(B)

©)

(D)

-1 H &I T HRT BT GE-11 H & T T
% T GATET DT
= - | =it - 11
(a) T (i) TEervs
(b) @A (ii) TSHRmET
(c) I Fletd  (iii) TG
(d) T %A (iv) FH
-

(=N

(A)TTE, (R)TAT |

(A)TFE, (R) e |
(A) frerr g, (R) fren € |
(A) TRz g, R) T ¢ |

@@ (b)) (¢) (d
(A) (i) () (@)  (Gv)
B) Gv) () G (i)
(©) () (@v) (i) ()
(D) @ (i) Gv) (i)

Ao (A) ; eeuicar Hm ;e
IS Jo Sferdl § Aren v g |

FROT(R) T STURA B {0

T freftd fomar STar €

%

(A) (A)TFE, (R)TAE |

(B) (A)ferg, (R) e |

(C) (A)T=E, (R) e |

(D) (A) g, (R) T T |
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60.

61.

62.

63.

64.

65.

This is performed during Narasimha
Jayanti festival.

(A) Kuchipudi

(B) Yakshagana

(C) Kudiyattam

(D) Bhagavata Mela Nataka

Which of the following pairs is not
correctly matched ?

(A) Goshtalila — Manipuri
(B) Ojapali — Assam
(C) Atabhagavatam — Kuchipudi
(D) Gollakalaapam — Kerala

The dance of Telugu temple-court
dancers is

(A) Sadir Attam

(B) Vilasini Natyam

(C) Mohini Attam

(D) Kuravanji Natakam

Match items in List-I1 with List-II.

List— 1 List—11
(a) Kaksar (1) Tamil Nadu
(b) Poykkaalkudirai (ii) Maharashtra
(c) Tipri (ii1) Uttarakhand
(d) Chapeli (iv) Madhya

Pradesh

Codes :

(@ () (© (@
A) (v) () Gi) (i)
(B) @) (@Gi) (1) (v)

(© (i) (1) (@Gv) (i)
(D) @Gv) () (i) (i)

The dancers hold sticks in their hands
(A) Karagattam

(B) Athango

(C) Chirmi

(D) Dangi

Pick the odd one out :
Music is used in

(A) Adavu

(B) Gat Bhaav

(C) Alarippu

(D) Tarangam
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66.

67.

68.

Assertion (A) : A study of the
colours and their psychology is

important for a Kathakali
artiste.

Reason (R) : The colours make a
Kathakali artiste look majestic
and grand.

Codes :

(A) (A)is true, (R) is true.
(B) (A)is false, (R) is false.
(C) (A)istrue, (R) is false.
(D) (A)is false, (R) is true.

Match items in List-I with List-II.
List—1 List— 11
(a) Rani Karna (1) Nrityang

(b) Rajendra (i1) Jeevan

Gangani Dhvani
(c) Kirishna (ii1) Anadi
Mohan Mishra Anant

(d) Vasvati Mishra (iv) Satrang
Codes :
(@ () (© (@
(A) (1) (i) @Gv) ()
(B) @(v) (i) @) (i)
©) @Gv) (i) 1) (1)
(D) (i) @(v) () ()

Assertion (A) : A classical dancer of
21* Century lacks cultural and
political dilemmas.

Reason (R) : The choreography must
not move beyond geographical
interpretations.

Codes :

(A) (A)is false, (R) is true.
(B) (A)is true, (R) is true.
(C) (A)istrue, (R) is false.
(D) (A)is false, (R) is false.
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60.

61.

62.

63.

64.

65.

Jg AT ST 30 & IR R
ST &

(A) FETEt

(B) J&rme

(C) Ffearm

(D) YIS HeAT AEH

fefafed & @ &9 91 g8 T8 gaferd
T T2

(A) MEA AT — =

(B) ST — M

(C) emearEa® - Fage

(D) MeAHeTH  — e

Tg Ao Al STER & el & I €

(A) wEReER

(B) ferermiit =z,

(C) dHifet 3mew

(D) FReS e

g1 & 7]T B GA-1I S 71T & qT

rferd T -
et - |

(a) prpET

(b) TP

(c) femdt

(d) =t

-

(=N

=it - 11
(i) dfferTg
(i) TERTZ
(iil) ITWEE
(iv) 7e 79

@ ) © @
(A) (v) () (i) (i)
B) () (i) @) ({v)
(©) Gi) (@) (v) (i)
D) @Gv) (@) (@) (i)

T & H el Ushg H A &
(A) =TmeH

(B) 3%

(C) Tot

(D) it

forom Al 1ot Y

g frfefad 5 Soan fear st &
(A) 3eq

(B) TawE

(C) TRy

(D) W
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66.

67.

68.

At (A) ;. FUFH  FABR B
ford &M den 3 wAifaeE w6
T ANEATTH € |

HRT (R) ;. HUHCA HATHR T d
T A e femetrs ugd € |

&

(A) (A)TFE, (R)TAT |

(B) (A)fmemg, (R) e e |

(C) (A)THE, (R) e ¥ |

(D) (A)frem e, (R) T T |

-1 7 Y TS HRT B G-I F JF TS TS
% T AT BT -
= - |

(a) T 0T (i) =
(b) TSI T (i) STem @t
(c) PO O&A THem  (iii) 3TFITS 31T
(d) Trgadt fgsm (iv) FadT
T

(=N

= -

@ () (© (@
(A) (D) (i) @(@v) ()
B) @Gv) (i) @@ (i)
(© (@v) (i) () ()
(D) (i) (v) (@) ()

Afiremer (A) 219 IAET % I
TIh I GIEGHITE qAT ST
RINFET ST aedl § |

%HROT (R) : SIRIATR (F& el
Jimferss et & W F@ S
e |

(A) (A)fr=e, (R)TAT |

(B) (A)TFE, (R)TAT |

(C) (A)TTE, (R)fFere |

(D) (A)fr=m e, (R) e e |
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69.

70.

71.

Select the correct sequence according
to age :

(A) Parvati Kumar, Birju Maharaj,

Singajit Sinha, Rati Kanta
Mahapatra.

(B) Birju Maharaj, Singajit Sinha,
Parvati Kumar, Rati Kanta
Mahapatra.

(C) Rati Kanta Mahapatra, Birju
Maharaj,  Parvati  Kumar,
Singajit Sinha.

(D) Singajit Sinha, Parvati Kumar,
Birju Maharaj, Rati Kanta

Mahapatra.

Assertion (A)
Contemporary dance is an

Indian Modern

imitation of the west.

Reason (R) : Indian dancers include
choreography based on Indian
classical styles sometimes.

Codes :

(A) (A)is false, (R) is true.
(B) (A)is true, (R) is true.
(C) (A)istrue, (R) is false.
(D) (A)is false, (R) is false.

Which pair is not matched correctly ?

(A) Darshana — Sukha Saari
Jhaveri Dvandva
(B) Kanak Rele — Shilappadi
Karam
(C) Vyjantimala  — Sant Sakku
(D) Kelucharan — Discovery
Mahapatra of India
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72.

73.

74.

75.

Select the correct sequence.
(A) Rupaka Tala,

Mattiya Tala, Ata Tala.

Jampa Tala,

(B) Mattiya Tala, Rupaka Tala,

Jampa Tala, Ata Tala.

(C) Ata Tala, Rupaka Tala, Mattiya
Tala, Jampa Tala.

(D) Mattiya Tala, Rupaka Tala, Ata
Tala, Jampa Tala.

Pick the odd one out :
(A) Maakhan char
(B) Kevat prasang
(C) Bakasennavadha

(D) Kuvalaya pidha

Kummin is worn by a dancer of
(A) Sattriya

(B) Odissi

(C) Manipuri

(D) None of the above

Pick the odd one out :
(A) Pragalbha

(B) Adheera

(C) Parakiya

(D) Padmini
J-65-13



69.

70.

71.

TET 3T I T HL 3G F gd HH
£

(A) TEd FUR, fors] Herrs, fammsia

fg=T, A = TeMT

o o (a o LoaY
(B) ToTS] HEWTST, THITSIG 66T, grerdl

FAR, I =T Hed=

(C) Ad +a Heud, Ry merm,
arert AR, St fae

o

st e, el AR, fore]
HERTST, Y S HeTar

(D)

Aty (A) . 9RAE 3MYTH

GO Fed U= T ST ¢ |

FHRUT (R) ;. YRAE T -
IRAE o Aol W areid
T AT Sl GHTTE e & |

H
(A) (A)®=E, (R)FTHE |
(B) (A)¥HE, (R)FAT |
(C) (A)FFE, (R)fens |

(D) (A) e g, (R)fRene |

Fretfefiam & & = @1 g T gt
Brak

(A) TR 3R
(B) &% &
(C) aFSimTe
(D) FegaReT
e

— @ 9rl 5%
— ToTeTst e
— G GFp

— Tegspardt 2w
e
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72.

73.

74.

75.

TET 3FThH T T Y

(A) ®UF d, ST dlel, AT dm,
I qTA

(B) WA a1, ®UH dmel, ST T,
31T AT

(C) 31T at, ®U$ drel, Hiear e,
STHT T

(D) WAl de, ®U% A, 3 A,
ST dTeT

fawm =t atemT HE
(A) ¥mET ar
(B) Hae ugT
(C) gLy
(D) e fir

o FeTeh/cieh! BT SR 8T ST & 2
(A)

(B) afifedr

(C) o

(D) ST H ¥ HE T

fersrmr <t 37eTT Y -
(A) e
(B) emRT
(C) W Twam
(D) Tt
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PART - 1
DRAMA/THEATRE

51. The recently published book ‘Indian
Method in Acting’ is written by
(A) Kumar Verma
(B) Prasanna
(C) M.L. Varadpande
(D) H.V. Sharma

52. Match the items in List-I with the
items in List-11.

List -1 List— 11

(a) Irish (1) Auto Colour
system in changer
light

(b) DMX (i) Controlling
system Factor

(c) LED PAR (iii) Intelligent

light

(d) Moving (iv) Dimmer
Head

Codes :

@ ® © @
(A) (i) (v) () ()
B) (i) (v) () (i)
© (v () (i) (i)
D) () (i) () (i)

53. Assertion (A) : Scenography bridges
the gap between the Designer
and Director.

Reason (R) All Designers are
Directors.

Codes :

(A) Both (A) and (R) are true.

(B) (A)is true, (R) is false.

(C) Both (A) and (R) are false.

(D) (A)is false, (R) is true.

54. Give the correct sequence according

to their corresponding value :

(A) Down Right, Down Left, Down
Centre, Up Right.

(B) Down Centre, Down Right,
Down Left, Up Right.

(C) Down Left, Down Centre,
Down Right, Up Right.

(D) UP Right, Down Left, Down
Right, Down Centre.
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55.

56.

S7.

58.

Pick the odd one out :
(A) Mohan Maharshi
(B) Amal Allana

(C) Bhanu Bharti
(D) Manohar Singh

The production of ‘Andha Yug’ at
Purna Quila by E. Alkazi opened the
doors for a kind of theatre in India
which is known as

(A) Dance Theatre

(B) Visual Theatre

(C) Realistic Theatre

(D) Applied Theatre

Match the items in the List-I with the
items in List-II.
List -1
(a) Beijing Opera
(b) Indian Classical
Theatre

List— 11
(1) Rangpatti
(i1) Tragic Mask

(c) Pandvani (iii) Stylized
Make up
(d) Ancient Greek  (iv) Tambura
Thatre
Codes :

@ (b) (¢ (d
(A) () (i) (@) (Gv)
B) @) (@v) () (i)
(© (i) (1) (@v) ()
(D) (i) () (@Gv) (i)

Assertion (A) : It is not essential for
a theatre academician to be a
practitioner.

Reason (R) : Practice never expands

the dimension of theatre
academics.
Codes :

(A) Both (A) and (R) are true.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is true.
(D) Both (A) and (R) are false.
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51. @7 & § WehI¥T g ‘Sedq HUS 3
ufde fopa forelt € 2

(A) FAR =

52. gzﬁlﬁnﬁa%gzﬁnﬁnﬁao—w

=t - 11
(i) 3 FeR
SIS

(ii) eiferT
ey

(iii) Zefetsie
[EGS

(iv) fTem

(@ () (o)
(A) (i) (iv) (i)
B) () @Gv) (@) (i)
©) (v) (@) (@) (i)

D) @@ @) () (@v)

AU (A) : TTEHT  (FFETR)
R d HSve & d &
3T BT AT E |

HRUT g\é)% . W URepods Fewe

|

E T

(A) (A) 3T (R) I TT & |
(B) (A)TTE, (R) 3T T |
(C) (A) 3R (R) I A & |
(D) (A) 3T, (R)TA T |

frafafed & 3% GHadl god &

ITER Tl SThT TATed .

(A) S UL, SI3HF oW, S HX,
SIRINECS

(B) T3 T, TEA L2, TEA TR,
SIRINESS

©)

(D)

(d)
(i)

53.

54,

TS AT, TS WX, TS VLS,
Y {12
A L, BB AW, TS IS,

3T GX
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55.

56.

S7.

58.

I <R = T
(A) Hied wef
(B) 3THIST 37T
(C) g et
(D) "R o'

WH et W . 3ol §RT 3T T
! T 7 YR § 59 TR % T
ford amt @er fgar <@ wed &

(A) I T

(B) T¥@ TmHH

(C) TSt T

(D) TP TTHa

g1 & 7_T T GA-II S 7_F & AT
FATAT HITT ;

T - | =t - 11
(a) ST 3fTORT (i) TmuEt
(b) IR TG (i) 2o

T TG/
(c) vEait (iii) Hfars
TS

(d) U= Weh THET (v) TR
HE:

(@ () (¢ (@
A) () @) @) (@v)

B) @) @Gv) () (i)
(© (i) (1) @Gv) ()
(D) i) () Gv) (i)

e (A) © T % et & o
TTRHT BT ST @ € |
%HROT (R) . URY T Y %
T ! T T8l AT e |
FT
(A)
(B)
©
(D)

(A) 3R (R) I TA & |
(A)TAE, (R) AT |
(A) 3T E, (R) TAT |
(A) 3R (R) 3HT 319 € |
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59.

60.

61.

62.

Give the correct sequence in respect
of the five fundamentals of Play-
Direction.

(A) Movement, Pantomimic
Dramatization, Rhythm,
Composition, Picturization.

(B) Picturization, Rhythm,
Movement, Composition,
Pantomimic Dramatization.

(C) Composition, Picturization,
Movement, Rhythm,
Pantomimic Dramatization.

(D) Pantomimic Dramatization,
Rhythm, Movement,
Picturization, Composition.

Pick the odd one out

(A) Niranjan Goswami — Mime
(B) Dadi Padmjee — Make up
(C) Kanishka Sen — Lights

(D) Roshan Alkazi — Costumes

The Visual design of the production
of Ratan Thiyam’s ‘When we dead
awaken’ has borrowed the elements
of

(A) Realism

(B) Surrealism

(C) Expressionism

(D) Impressionism

Match the items in List-I with the
items in List-II.

List—1 List—11

(a) Peter (i) Performance
Brook theory

(b) Eugeno (i) Towards a
Barba poor theatre

(c) Richard (ii1) The Maha-
Schechner bharata

(d) Jerzi (iv) Theatre
Grotowski Anthropology

Codes :

@ (b) (© (d
(A) () (@) (i) ()
(B) (i) @Gv) (@) (i)
© @Gv) () G (i)
(D) @ (i) @) ()
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63.

64.

65.

66.

67.

Assertion (A) In theatre, the
director composes his actors in
relation with the space.

Reason (R) The actor-space
relationship brings meaning to
the production.

Codes :

(A) (A)is true, (R) is true.

(B) (A)is false, (R) is true.

(C) (A)is false, (R) is false.

(D) (A)is true, (R) is false.

Give the correct sequence in respect

of making of the sets.

(A) Idea, Sketch, Drawing, Model,
Fabrication.

(B) Sketch, Idea,
Fabrication, Model.

(C) Model, Sketch, Idea, Drawing,
Fabrication.

(D) Idea, Model, Sketch, Drawing,
Fabrication.

Drawing,

Pick the odd one out :
(A) Contrast (B) Domination
(C) Isolation (D) Interpretation

The prime element that plays a vital
role in Girish Karnard’s Nag Mandal is
(A) The Diction

(B) The Design

(C) Contradiction of Day and Night
(D) Realistic Approach

Match the items in List-I with the
items in List-11.

List—1 List—11
(a) Seagull (1) Christopher
Marlowe

(b) Dr. Faustus (ii) Herold Pinter
(c) Caretaker (iii) Edward Albee
(d) Zoostory  (iv) Anton Chekhov
Codes :

(@ () (© (@
(A) @(v) () @) (i)

(B) (i) (i) (@v) ()
© @ @) (i) (Gv)
(D) () (v) (@ (i)
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59.

60.

61.

62.

ek ME9H % U Jod el & gy
o TEl Y Jared

(A) ToHe, UemTEier SRRy,
(B) TyereRrTestyF, Rew, gate,
©) eiqu“l%H, RESHESNEN '-j\OIJ-ié,
(D) UemTEie gHRESeH, e,
foom =1 =97 it

(A) TR T — A

(B) TRl URHST — TS

(C) i T — ThIST ST
(D) ST 3TCehIST — PN

T dFg ® T o1 a3 A
F T¥T ’HOE & g erarEd &
< o T

(A) JEEE
(B) ifq Femedang
(C) IR

(D) UHEETE (SHRST)

g1 & 7ET B GA-1I S T]T & qT
AT T
= - | =t - 11
(a) WX qH (i) THEY
IR
(b) FfsFt =t (i) ZwT
g3
fermee
(i) & HRTIRG
(iv) fooex

(c) = s
(d) ST Tieiaht

HT

(@ () () (@
(A) () @) (i) (Gv)
B) i) @Gv) @@ (i)
© @Gv) () @) (i)
(D) @ (i) @) ()
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63.

64.

65.

66.

67.

afumer (A) . WA H, R e
JMFATST H WM & FER
it s & |

HROT (R) 1 = | st
TR Bl 3T WS T § |

T

(A) (A)TFE, (R)TAE |

(B) (A)3WIE, (R)TAT |

(C) (A) I E, (R) AT |

(D) (A)T=E, (R) ITAE |

TYIFY TR A o qr | TEl 3T

El?‘ﬂ%?}l :

(A) four, @A, foAien, died,
fmoT
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(C) wfed, W@ied, fgar, =,
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(D) TR, wdfew, Y@ied, o=,
fmoT

foom =1 =9 i

(A) Ty (B) weHar

(C) T (D) =

fdier TS & MU’ de® § g

T ST AT HgoIqol Heh 3TaT Ll

T, T HNE ?

(A) TR

(B) 3Arheud

(C) &7 3Tk T &1 3iq: fo)iy

(D) TETEl ST

g1 & 7]T B GA-1I S T]T & G

goferd T

= - | = - 1
(a) TATA () TR AReE
(b) 1. FRTE (i) &ies X
(c) FALH (iii) TeTE STt
(d) ST=RY (iv) Ta =@
T

(@ () (c) (d)
(A) (iv) (@) (i) (i)

(B) (i) (1) (1v) (1)

(©) @ (@) (i) (iv)

D) () (@v) @) (i)
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68.

69.

70.

71.

Assertion (A) : Peter Brook has
directed Shakespeare’s A Mid-
summer Nights’ Dream’.

Reason (R) Peter Brook has
directed only Shakespearean
plays.

Codes :

(A) Both (A) and (R) are false.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is true.
(D) Both (A) and (R) are true.

Give the correct sequence in respect
of their first entry in the play ‘Evam
Indrajeet’

(A) Mousi, Mansi, Kamal, Bimal,
Amal, Indrajeet, Writer.

(B) Amal, Bimal, Kamal, Indrajeet,
Mansi, Mausi, Writer.

(C) Indrajeet, Mausi,  Writer,
Mansi, Kamal, Bimal, Amal.

(D) Writer, Mausi, Mansi, Amal,
Bimal, Kamal, Indrajeet.

Pick the odd one out :
(A) Albert Camus
(B) Bernard Shaw
(C) Ionesco

(D) Jean-Paul Sartre

The distinctive style of English,
Comedy of  Humours was
popularized by

(A) William Congreve
(B) John Dryden

(C) Ben Johnson

(D) John Arden

72.

73.

74.

75.
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Match the items in List-I with items
in List-II.

List—1 List— 11
(a) Kalidas (i) Ramaa
(b) Bhaurao (ii) Devdutta
(c) Savitri (ii1) Mallika
(d) Padmini (iv) Mahendranath

Codes :

@ @® @© (@
A) @) (@) @) (@Gv)
B) (i) (@) (@Gv) ()
© @y @) @ (@)
(D) (v) @) (@) ()

Assertion (A) : The modern play
‘Death of a Salesman’ reflect
the shattering dream  of
American Society.

Reason (R) : Any play is a product
of its own culture.

Codes :

(A) Both (A) and (R) are false.

(B) (A)is true, (R) is false.

(C) (A)is false, (R) is true.

(D) Both (A) and (R) are true.

Pick the odd one out :
(A) Vijay Tendulkar
(B) Mahesh Dattani
(C) Mohan Rakesh

(D) Dharmaveer Bharti

Given the correct sequence of the

following Brechtian plays :

(A) Caucasian chalk circle, Drums
in the Night, Mother Courage,
Three Penny Opera.

(B) Drums in the Night, Three
Penny Opera, Mother Courage
Caucasian Chalk Circle.

(C) Three Penny Opera, Mother
Courage, Caucasian Chalk
Circle, Drums in the Night.

(D) Mother Courage, Caucasian
Chalk Circle, Drums in the
Night, Three Penny Opera.
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69.

70.

71.
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e |
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72.

73.

74.

75.

A1 A AT B GA-I1 A AT H qT
gHfeTd T

= - | =t - 11
(a) AR ()
(b) a=Ra (i) Jasa
(c) wfeEt (iii) Afcerst
(d) TR (iv) Te=1"

T

(=N

(@ () () (@
(A) (1) (@) @) (v)
B) (i) @ @v) (i)
(©) () i) @) (@(v)
(D) @v) (i) (@) ()
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3% T Yo’ SR IO &
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%HROT (R) : HIE ot A1eE 3 TT
% THST T IS erdT ¢ |

FHT

(A) (A) 3R (R) I A & |

B) (A)TTE, (R) AT T |

(C) (A)3TAE,(R)TAT |

(D) (A) 3 (R) I T & |

foum =61 == HifT
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(C) Hied TH3T
(D) gHER WAl

Frfefad shifeta Areshl &1 Tt o T
T

(A) HTHEET =ik Fichel, ST T &I
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HRT ST, I =ik ikt |
ot U=t STURT, HEX ST, IR
<o Qichel, TAY & SF AT |
HIT S, FIHREA dh Alhet,
AT T & ATge, o U= SR |
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