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1.  “Chavand Ragamala” is an 
important painted manuscript from  

 (A)  Mewar 
 (B)  Kishangarh 
 (C)  Bundi 
 (D)  Guler 
 
2. Who is the author of the book 

“Myths and symbols in Indian art and 
civilization” ? 

 (A)  Stella Kramrisch 
 (B)  Heinrich Zimmer 
 (C)  Ananda K. Commaraswamy 
 (D)  Jaya Appaswamy 
 
3. Which of the following is not from 

Akbar’s reign ? 
 (A)  Hamzanama 
 (B)  Tutinama 
 (C)  Akbarnama 
 (D)  Padshahnama 
 
4. The pylons attached to the mosques 

are found at  
 (A)  Attala Masjid, Jaunpur 
 (B)  Babri Masjid, Panipat 
 (C)  Jami Masjid, Delhi 
 (D)  Jami Masjid, Dhar 
 
5. Among the following, who is not a 

Spanish painter ? 
 (A)  Jusepe de Ribera 
 (B)  Francisco de Zurbaran 
 (C)  Diego de Velazquez 
 (D)  Fillipo Juvarra 

 
 
 
 
 

6. “Action painting” was a term coined 
by Harold Rosenberg in 1952 to 
describe the paintings of  

 (A)  Robert Motherwell 
 (B)  Marc Rothko 
 (C)  Jackson Pollock 
 (D)  Willem de Kooning 
 
7. What is not common in science and 

art from the options given below ? 
 (A)  Imagination 
 (B)  Order 
 (C)  Structure 
 (D)  Emotion 
 
8. Which chemical is used to make the 

PVA solution light sensitive ? 
 (A)  Ammonia 
 (B)  Ammonium chloride 
 (C)  Ammonium bichromate 
 (D)  Ammonium silver 
 
9. False biting is used in  
 (A)  Litho stone 
 (B)  Wood block 
 (C)  Silk screen 
 (D)   Metal plate 
 
10. The movable type was invented in  
 (A)  1450 AD  
 (B)  1480 AD 
 (C)  1550 AD  
 (D)  1560 AD 

VISUAL ART 
Paper – III 

Note  : This paper contains seventy five (75) objective type questions of two (2) marks each. 
All questions are compulsory.      
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1.  ““ÖÖ¾ÖÖÞ›ü ¸üÖÝÖ´ÖÖ»ÖÖ” ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖê ´ÖÆüŸ¾Ö¯ÖæÞÖÔ 
×“Ö×¡ÖŸÖ ¯ÖÖòÞ›ãü×»Ö×¯Ö Æîü  : 

 (A)  ´Öê¾ÖÖ›Ìü 
 (B)  ×Ûú¿Ö®ÖÝÖœÌü 
 (C)  ²ÖæÓ¤üß 
 (D)  ÝÖã»Öȩ̂ ü 
 
2. “´Öß£ÖËÃÖ ‹Þ›ü ØÃÖ²Ö»ÖËÃÖ ‡®Ö ‡Ó×›üµÖ®Ö †Ö™Ôü ‹Þ›ü 

×ÃÖ×»Ö»ÖÖ‡•ÖÌê¿Ö®Ö” ®ÖÖ´ÖÛú ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú ÛúÖî®Ö 
Æîü ? 

 (A)  Ã™êü»ÖÖ ÛÎîú´Ö×¸ü¿Ö 
 (B)  Æêü®Ö×¸üÛú ×•ÖÌ´Ö¸ü 
 (C)  †Ö®Ö®¤ü Ûêú. Ûãú´ÖÖ¸üÃ¾ÖÖ´Öß 
 (D)  •ÖµÖÖ †¯¯ÖÖÃ¾ÖÖ´Öß 
 
3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ †Ûú²Ö¸ü Ûêú 

¿ÖÖÃÖ®ÖÛúÖ»Ö ÃÖê ®ÖÆüß Æîü ? 
 (A)  Æü´•ÖÌ®ÖÖ´ÖÖ 
 (B)  ŸÖãŸÖß®ÖÖ´ÖÖ 
 (C)  †Ûú²Ö¸ü®ÖÖ´ÖÖ 
 (D)  ¯ÖÖ¤ü¿ÖÖÆü®ÖÖ´ÖÖ 
 
4. ´ÖÛú²Ö¸êü ÃÖê •Öã›Ìêü/»ÖÝÖê ŸÖÖê¸üÞÖ ÛúÆüÖÓ ¯Ö¸ü ¯ÖÖµÖê ÝÖµÖê Æïü : 
 (A)  †™üÖ»ÖÖ ´ÖÃÖ×•Ö¤üü, •ÖÖî®Ö¯Öã¸ü 
 (B)  ²ÖÖ²Ö¸üß ´ÖÃÖ×•Ö¤ü, ¯ÖÖ®Öß¯ÖŸÖ 
 (C)  •ÖÖ´ÖÖ ´ÖÃÖ×•Ö¤ü, ×¤ü»»Öß 
 (D)  •ÖÖ´Öß ´ÖÃÖ×•Ö¤ü, ¬ÖÖ¸ü 
 
5. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö Ã¯Öê×®Ö¿Ö ×“Ö¡ÖÛúÖ¸ü ®ÖÆüß   

Æîü ? 
 (A)  •µÖãÃÖê¯Ö ¤êü ×¸ü²Öê¸üÖ 
 (B)  ±ÏúÖÓ×ÃÖÃÛúÖê ¤êü •ÖÌå¸ü²Ö¸üÖÑ 
 (C)  ¤üßÝÖÖê ¤êü ¾Öê»ÖÖŒ¾Öê 
 (D)  ×±ú×»Ö¯ÖÖê •µÖã¾ÖÖ¸üÖ 

 
 
 
 
 

6. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛêú ×“Ö¡ÖÖë ÛúÖ ¾ÖÞÖÔ®Ö Ûú¸ü®Öê 
Ûêú ×»ÖµÖê Æü¸üÖê»›ü ¸üÖê•ÖÌê®Ö²ÖÝÖÔ «üÖ¸üÖ 1952 ´Öë  
“‹Œ¿Ö®Ö ¯Öê×®™üÝÖ” ¿Ö²¤ü ¯ÖÏ×ŸÖ¯ÖÖ×¤üŸÖ ×ÛúµÖÖ ÝÖµÖÖ ? 

 (A)  ¸üÖò²Ö™Ôü ´Ö¤ü¸ü¾Öê»Ö 
 (B)  ´ÖÖÛÔú ¸üÖê£ÖÛúÖê 
 (C)  •ÖîÛúÃÖ®Ö ¯ÖÖê»ÖÖêÛú  
 (D)  ×¾Ö»»Öê´Ö ¤êü ÛæúØ®ÖÝÖ 
 
7. ®Öß“Öê ×¤üµÖê ÝÖµÖê ×¾ÖÛú»¯ÖÖë ÃÖê ×¾Ö–ÖÖ®Ö †Öî¸ü Ûú»ÖÖ ´Öë 

ŒµÖÖ ÃÖ¾ÖÔ×®ÖÂ™ü ®ÖÆüß Æîü ? 
 (A)  Ûú»¯Ö®ÖÖ 
 (B)  ÛÎú´Ö 
 (C)  ÃÖÓ¸ü“Ö®ÖÖ 
 (D)  ÃÖÓ¾Öê¤ü®ÖÖ 
8. ¯Öß¾Öß‹ ‘ÖÖê»Ö ÛúÖê Æü»ÛúÖ ÃÖÓ¾Öê¤ü®Ö¿Öß»Ö ²Ö®ÖÖ®Öê Ûêú 

×»ÖµÖê ×ÛúÃÖ ¸üÃÖÖµÖ®Ö ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 
 (A)  †´ÖÖê×®ÖµÖÖ 
 (B)  †´ÖÖê×®ÖµÖ´Ö Œ»ÖÖê¸üÖ‡›ü 
 (C)  †´ÖÖê×®ÖµÖ´Ö ²ÖÖ‡ÛÎúÖê´Öê™ü 
 (D)  †´ÖÖê×®ÖµÖ´Ö ×ÃÖ»¾Ö¸ü 
 
9. ‘±úÖò»ÃÖ ²ÖÖ‡Ø™üÝÖ’ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ 

•ÖÖŸÖÖ Æîü : 
 (A)  ×»Ö£ÖÖê Ã™üÖê®Ö 
 (B)  ¾Öã›ü ²»ÖÖòÛú 
 (C)  ×ÃÖ»Ûú ÃÛÎúß®Ö 
 (D)   ¬ÖÖŸÖã Ûúß ¯»Öê™ü 
 
10. ´Öæ¾Öê²Ö»Ö ™üÖ‡Ô¯Ö ÛúÖ †Ö×¾ÖÂÛúÖ¸ü Ûú²Ö Æãü†Ö £ÖÖ ? 
 (A)  1450 AD ´Öë 
 (B)  1480 AD ´Öë 
 (C)  1550 AD ´Öë  
 (D)  1560 AD ´Öë 

¥ü¿µÖ Ûú»ÖÖ‹Ñ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ 
Æïü … 
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11. Whose work inspired Albrecht 
Durer’s wood engravings ? 

 (A)  Wolhelm Pleydenwurft 
 (B)  Master E.S. 
 (C)  William Blake 
 (D)  Michael Wolgemut 
 
12. When did lithography printing start 

in India ? 
 (A)  1828-1830 (B)  1850-1860 
 (C)  1895-1905 (D)  1920-1930 
 
13. Name the movement that strongly 

influenced 20th  century graphic 
designers ? 

 (A)  Dadaism (B)  Bauhaus 
 (C)  Cubism (D)  Fauvism 
 
14. Which movement asserts the 

“Utopian” definition : The building 
of future ? 

 (A)  Futurism (B)  De Stijl 
 (C)  Art Nouveau (D)  Bauhaus 
 
15. The patriotic “Mile sur mera 

tumhara”, aired on Indian television 
in 1998, was composed for  

 (A)  Cancer patients’ association 
 (B)  Indian Army 
 (C)  National Literacy Mission of 

India 
 (D)  Incredible India 
 
16. Ogilvy wrote “I had tasted blood” in 

which book ? 
 (A)  “Ogilvy on advertising” 
 (B)  “Confessions of an advertising 

man” 
 (C)  “Unpublished Ogilvy” 
 (D)  “Cutting edge advertising” 

17. “He thinks in terms of need and 
function. He is able to analyze his 
problems but his fantasy is 
boundless.” Who speaks about whom ? 

 (A)  Abraham Lincoln about Peter 
Max 

 (B)  Lazlo Moholy-Nagy about Paul 
Rand 

 (C)  Barak Obama about Shepard 
Fairey 

 (D)  Alfred Hitchcock about Saul 
Bass 

 
18. Which ad personality directed the 

film “Cheeni Kum” ? 
 (A)  Prahlad Kakar 
 (B)  Aleque Padamsee 
 (C)  Rituparna Ghosh 
 (D)  R. Balakrishnan 
 
19. Stonehenge is in which country ? 
 (A)  China 
 (B)  France 
 (C)  Japan 
 (D)  Great Britain 
 
20. In which country were the “warriors” 

made ? 
 (A)  Australia (B)  China 
 (C)  Singapore (D)  Japan 
 
21. Which county was famous for 

making snuff bottles ? 
 (A)  Japan (B)  China 
 (C)  Sweden (D)  Belgium 
 
22. Umberto Boccionni’s “Development 

of a bottle in space” is a sculpture 
that belongs to  

 (A)  Cubism 
 (B)  Expressionism 
 (C)  Futurism 
 (D)  Constructivism 
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11. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúß Ûéú×ŸÖ ®Öê †»Ö²ÖÎêÜŸÖ 
›ËüµÖã¸êü¸ü Ûêú ÛúÖÂšü ˆŸÛúßÞÖÔ®Ö ÛúÖê †×³Ö¯ÖÏê×¸üŸÖ    
×ÛúµÖÖ ? 

 (A)  ¾ÖÖò»ÖÆêü´Ö ¯»Öê›ü®Ö¾Öã°£ÖÔ 
 (B)  ´ÖÖÃ™ü¸ü ‡.‹ÃÖ.  
 (C)  ×¾Ö×»ÖµÖ´Ö ²»ÖêÛú 
 (D)  ´ÖÖ‡Ûú»Ö ¾ÖÖò»Ö 
 
12. ³ÖÖ¸üŸÖ ´Öë ×»Ö£ÖÖêÝÖÏÖ±úß Ø¯ÖÏØ™üÝÖ Ûú²Ö ¯ÖÏÖ¸ü´³Ö Æãü‡Ô £Öß ? 
 (A)  1828-1830 (B)  1850-1860 
 (C)  1895-1905 (D)  1920-1930 
 
13. ×ÛúÃÖ †Ö®¤üÖê»Ö®Ö ®Öê 20¾Öà ¿ÖŸÖÖ²¤üß Ûêú ÝÖÏÖ×±úÛú 

×›ü•ÖÖ‡®ÖÃÖÔ ÛúÖê ¯ÖÏ²Ö»Ö ºþ¯Ö ÃÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ ×ÛúµÖÖ ? 
 (A)  ¤üÖ¤üÖ‡•ûÌ´Ö (B)  ²ÖÖòÆüÖòˆÃÖ 
 (C)  ‘Ö®Ö¾ÖÖ¤ü (D)  ±úÖò×¾Ö•´Ö 
 
14. µÖæ™üÖê×¯ÖµÖ®Ö ¯Ö×¸ü³ÖÖÂÖÖ : ³Ö×¾ÖÂµÖ ÛúÖ ×®Ö´ÖÖÔÞÖ ÛúÖ 

¤üÖ¾ÖÖ ×ÛúÃÖ †Ö®¤üÖê»Ö®Ö ®Öê ×ÛúµÖÖ ? 
 (A)  ³Ö×¾ÖÂµÖ¾ÖÖ¤ü (B)  ¤êü ×Ã™ü•ÖË»Ö 
 (C)  †Ö™Ôü ®ÖÖê¾ÖÖ (D)  ²ÖÖòÆüÖòˆÃÖ 
 
15. ¤êü¿Ö³Ö×ŒŸÖ ¯ÖæÞÖÔ “×´Ö»Öê ÃÖã̧ ü ´Öȩ̂ üÖ ŸÖã́ ÆüÖ¸üÖ” •ÖÖê ¾ÖÂÖÔ 

1998 ´Öë ³ÖÖ¸üŸÖßµÖ ™êü»Öß×¾Ö•ÖÌ®Ö ¯Ö¸ü ¯ÖÏÃÖÖ×¸üŸÖ ×ÛúµÖÖ 
ÝÖµÖÖ ×ÛúÃÖÛêú ×»ÖµÖê ¸ü“ÖÖ ÝÖµÖÖ ? 

 (A)  ÛëúÃÖ¸ü ¸üÖêÝÖß ÃÖÓ‘Ö 
 (B)  ‡Ó×›üµÖ®Ö †Ö´Öá 
 (C)  ³ÖÖ¸üŸÖ ÛúÖ ¸üÖÂ™ÒüßµÖ ÃÖÖõÖ¸üŸÖÖ ×´Ö¿Ö®Ö 
 (D)  †×¾Ö¿¾ÖÃÖ®ÖßµÖ ³ÖÖ¸üŸÖ  
 
16. †Öê×ÝÖ»¾Öß ®Öê ×ÛúÃÖ ¯ÖãÃŸÖÛú ´Öë ×»ÖÜÖÖ Æîü, “´Öï®Öê ÜÖæ®Ö 

“ÖÜÖÖ Æîü” ? 
 (A)  “†Öê×ÝÖ»¾Öß †Öò®Ö ‹›ü¾Ö™üÖÔ‡Ø•ÖÝÖ” 
 (B)  “ÛúÖò®Ö±êúÃÖ®ÖËÃÖ †Öò±ú ‹®Ö ‹›ü¾Ö™üÖÔ‡Ø•ÖÝÖ 

´Öî®Ö” 
 (C)  “†®Ö¯Ö²Ö×»Ö¿ÖË›ü †Öê×ÝÖ»¾Öß” 
 (D)  “ÛúØ™üÝÖ ‹ò•Ö ‹›ü¾Ö™üÖÔ‡Ø•ÖÝÖ” 

17. “¾ÖÖê †Ö¾Ö¿µÖÛúŸÖÖ †Öî̧ ü ÛúÖµÖÔ Ûêú ÃÖ´²Ö®¬Ö ´Öë 
ÃÖÖê“ÖŸÖê Æïü … ¾ÖÖê †¯Ö®Öß ÃÖ´ÖÃµÖÖ†Öë ÛúÖ ÃÖ´ÖÖ¬ÖÖ®Ö 
Ûú¸ü®Öê ´Öë ÃÖõÖ´Ö Æîü ¯Ö¸ü®ŸÖã ˆÃÖÛúß Ûú»¯Ö®ÖÖ †ÓŸÖÆüß®Ö 
Æîü …” µÖÆü ×ÛúÃÖ®Öê ×ÛúÃÖÛêú ²ÖÖ¸êü ´Öë ÛúÆüÖ Æîü ? 

 (A)  ¯Öß™ü¸ü ´ÖîŒÃÖ Ûêú ²ÖÖ¸êü ´Öë ‡²ÖÎÖ×Æü´Ö Ø»ÖÛú®Ö ®Öê 
 (B)  ¯ÖÖò»Ö ¸ïü›ü Ûêú ²ÖÖ¸êü ´Öë »ÖÖ•ÖÌ»ÖÖê ´ÖÖêÆüÖê»Öß-

®ÖÖÝÖß ®Öê 
 (C)  ¿Öê¯ÖÖ›Ôü ±êúµÖ ü̧ß Ûêú ²ÖÖ ȩ̂ü ´Öë ²Öî̧ üÖÛú †Öê²ÖÖ´ÖÖ ®Öê 
 (D)  ÃÖÖò»Ö ²ÖÖÃÖ Ûêú ²ÖÖ ȩ̂ü ´Öë †»Ö±Ïêú›ü ×Æü“ÖÛúÖòÛú ®Öê 
 
18. ““Öß®Öß Ûú´Ö” ×±ú»´Ö ÛúÖ ×®Ö¤ìü¿Ö®Ö ×¾Ö–ÖÖ¯Ö®Ö õÖê¡Ö 

Ûúß ×ÛúÃÖ ÆüÃŸÖß ®Öê ×ÛúµÖÖ Æîü  ? 
 (A)  ¯ÖÏÆËü»ÖÖ¤ü ÛúŒÛÌú›ü 
 (B)  †»ÖêÛú ¯Ö¤ü´ÖÃÖß 
 (C)  ŠúŸÖã¯ÖÞÖÖÔ ‘ÖÖêÂÖ 
 (D)  †Ö¸ü. ²ÖÖ»ÖÛéúÂÞÖÖ 
 
19. Ã™üÖê®ÖÆîü®•Ö ×ÛúÃÖ ¤êü¿Ö ´Öë Æîü ? 
 (A)  “Öß®Ö 
 (B)  ±ÏúÖÓÃÖ 
 (C)  •ÖÖ¯ÖÖ®Ö 
 (D)  ÝÖÏê™ü ×²ÖÎ™êü®Ö 
 
20. “µÖÖê¨üÖü” ×¿Ö»¯ÖÛéú×ŸÖ ×ÛúÃÖ ¤êü¿Ö ´Öë ²Ö®ÖÖ‡Ô ÝÖ‡Ô £Öß ? 
 (A)  †ÖòÃ™Òêü×»ÖµÖÖ (B)  “Öß®Ö 
 (C)  ØÃÖÝÖÖ¯Öã¸ü (D)  •ÖÖ¯ÖÖ®Ö 
 
21. Ã®Öò±ú ²ÖÖò™ü»ÖËÃÖ (®ÖÃÖ²ÖÖ¸ü ¿Öß×¿ÖµÖÖÑ) ²Ö®ÖÖ®Öê Ûêú ×»ÖµÖê 

ÛúÖî®Ö ÃÖÖ ¤êü¿Ö ×¾ÖÜµÖÖŸÖ Æîü ? 
 (A)  •ÖÖ¯ÖÖ®Ö (B)  “Öß®Ö 
 (C)  Ã¾Öß›ü®Ö (D)  ²Öî»Ö×•ÖµÖ´Ö 
 
22. †´²Ö™üÖì ²ÖÖê×ÃÖ†Öò®Öß ÛúÖ “†ÓŸÖ×¸üõÖ ´Öë ²ÖÖêŸÖ»Ö ÛúÖ 

×¾ÖÛúÖÃÖ” ×¿Ö»¯ÖÛéú×ŸÖ Æîü •ÖÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë 
ÃÖ´ÖÖ×¾ÖÂ™ü Æîü : 

 (A)  ‘Ö®Ö¾ÖÖ¤ü 
 (B)  †×³Ö¾µÖÓ•Ö®ÖÖ¾ÖÖ¤ü 
 (C)  ³Ö×¾ÖÂµÖ¾ÖÖ¤ü 
 (D)  ×®ÖÙ´Ö¢Öß¾ÖÖ¤ü 
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23. Mallet is made of which material ? 
 (A)  Stone (B)  Wood 
 (C)  Bronze (D)  Iron 
 
24. The icons of the Sun-god on the 

Jagamohana of the Sun-temple at 
Konark are made in  

 (A)  Khondalite 
 (B)  Black chlorite 
 (C)  Black basalt 
 (D)  Black granite 
 
25. One of the following Pop artists is 

not an American. Who is he ? 
 (A)  Andy Warhol 
 (B)  James Rosenquist 
 (C)  Roy Lichtenstein 
 (D)  Richard Hamilton 
 
26. In which technique did Benode 

Behari Mukherjee paint his 1946-47 
“Medieval Saints” mural ? 

 (A)  Fresco buono 
 (B)  Fresco secco 
 (C)  Acrylic    
 (D)  Tempera 
 
27. Which Surrealist painter painted the 

mural “The wall of the moon” on the 
UNESCO building in Paris ? 

 (A)  Joan Miro 
 (B)  Salvador Dali 
 (C)  Rene Magritte 
 (D)  Paul Delvaux 
 
28. One of the following is not an oil 

painting. Identify : 
 (A)  “Ravana fighting Jatayu” by 

Raja Ravi Varma 
 (B)  “Between the spider and the 

lamp” by M.F. Husain 
 (C)  “Mother and Child”, by Jamini 

Roy 
 (D)  “Speaking Street” by Gulam 

Mohammed Sheikh 

29. Greek realism in portrait painting 
was carried forward up to the third 
century. The earliest examples are to 
be found from : 

 (A)  Roman painting from Pompeii 
 (B)  Gandhara painting from 

Bamiyan 
 (C)  Miran, Central Asia 
 (D)  Church of Dormition, Byzantium 
 
30. Fauvism draws inspiration from : 
 (A)  Gothic Stained Glass 
 (B)  Mosaics from Byzantium 
 (C)  Folk paintings from Tahiti 
 (D)  Byzantine Stained Glass 
 
31. Which is the correct chronological 

sequence for the following paintings 
by Amrita Sher Gil : 

 (A)  “Two Girls”, “Nude”, “Ancient 
Story Teller”, “Mother India” 

 (B) “Mother India”, “Nude”, 
“Ancient Story Teller”, “Two 
Girls” 

 (C)  “Nude”, “Mother India”, “Two 
Girls”, “Ancient Story Teller” 

 (D)  “Ancient Story Teller”, “Two 
Girls”, “Mother India”, “Nude” 

 
32. Choose the correct chronological 

sequence : 
 (A) “Nimat-nama”, “Bhagavat 

purana” (Guler), “Akbar 
crossing the Ganges on 
elephants”, “Mandu Kalpasutra” 

 (B) “Mandu Kalpasutra”, “Nimat-
nama”, “Akbar crossing the 
Ganges on elephants”, 
“Bhagavat purana” (Guler) 

 (C) “Bhagavat purana” (Guler), 
“Akbar crossing the Ganges on 
elephants”, “Mandu 
Kalpasutra”, “Nimat-nama”, 

 (D) “Nimat-nama”,“Akbar crossing 
the Ganges on elephants”, 
“Bhagavat purana” (Guler), 
“Mandu Kalpasutra” 
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23. ´Öã¤ËüÝÖ¸ü ×ÛúÃÖ ÃÖÖ´ÖÝÖÏß ÃÖê ²Ö®ÖÖ ÆüÖêŸÖÖ Æîü ? 
 (A)  ¯ÖŸ£Ö¸ü (B)  ÛúÖÂšü 
 (C)  ÛúÖÓÃÖÖ (D)  »ÖÖîÆü 
 
24. ÛúÖêÞÖÖÛÔú ´Öë ÃÖæµÖÔ ´Ö×®¤ü¸ü Ûêú ‘•ÖÝÖ´ÖÖêÆü®Ö’ ¯Ö¸ü 

ÃÖæµÖÔ¤êü¾Ö Ûúß ¯ÖÏ×ŸÖ´ÖÖ‹Ñ ×ÛúÃÖÛúß ²Ö®Öß Æîü ? 
 (A)  ÜÖÖò®ÖË›üÖ»ÖÖ‡™ü 
 (B)  ²»ÖîÛú/ÛúÖ»ÖÖ Œ»ÖÖê¸üÖ‡™ü 
 (C)  ÛúÖ»ÖÖ ²ÖêÃÖÖ»™ü 
 (D)  ÛúÖ»ÖÖ ÝÖÏê®ÖÖ‡™ü 
 
25. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‹Ûú ¯ÖÖò¯Ö Ûú»ÖÖÛúÖ¸ü †´Öê×¸üÛú®Ö 

®ÖÆüà Æîü … ¾ÖÖê ÛúÖî®Ö Æîü ? 
 (A)  ‹Þ›üß ¾ÖÖÆüÖì»Ö 
 (B)  •Öê´ÃÖ ¸üÖê•ÖÌ®Ö×Œ¾ÖÃ™ü 
 (C)  ¸üÖòµÖ ×»Ö“Öê®ÖÃ™üÖ‡®Ö 
 (D)  ×¸ü“Ö›Ôü Æîü×´Ö»™ü®Ö 
 
26. ×²Ö®ÖÖê¤ü ×²ÖÆüÖ¸üß ´ÖãÜÖ•Öá ®Öê †¯Ö®Öß 1946-47 Ûúß  

“×´Ö›üß×¾ÖµÖ»Ö ÃÖî®™üÃÖË” ×³Ö×¢Ö ×“Ö¡Ö ×ÛúÃÖ ŸÖÛú®ÖßÛú 
´Öë ²Ö®ÖÖµÖÖ Æîü ? 

 (A)  ±ÏêúÃÛúÖê ²µÖæ®ÖÖê (B)  ±ÏêúÃÛúÖê ÃÖêÛúÖê 
 (C)  ‹ê×ÛÎú×»ÖÛú (D)  ™êü´¯Ö¸üÖ 
 
27. ×ÛúÃÖ †×ŸÖ µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ×“Ö¡ÖÛúÖ¸ü ®Öê “¤üß ¾ÖÖ»Ö 

†Öò±ú ¤üß ´Öæ®Ö” ×³Ö×¢Ö ×“Ö¡Ö ¯Öê×¸üÃÖ ´Öë µÖæ®ÖêÃÛúÖê 
‡´ÖÖ¸üŸÖ ¯Ö¸ü ²Ö®ÖÖµÖÖ Æîü ? 

 (A)  •ÖÖê®Ö ´Öß¸üÖê 
 (B)  ÃÖ»Ö¾ÖÖ›üÖê¸ü ›üÖ»Öß 
 (C)  ¸êü®Öê ´ÖÖ×ÝÖÏ™ü  
 (D)  ¯ÖÖò»Ö ¤êü»¾ÖÖ 
 
28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‹Ûú ŸÖê»Ö ×“Ö¡Ö ®ÖÆüà Æîü … 

¯ÖÆü“ÖÖ×®Ö‹ : 
 (A)  ¸üÖ•ÖÖ ¸ü×¾Ö ¾Ö´ÖÖÔ «üÖ¸üÖ “¸üÖ¾ÖÞÖ ±úÖ‡Ø™üÝÖ 

•Ö™üÖµÖã”  
 (B)  ‹´Ö.‹±ú. ÆãüÃÖî®Ö «üÖ¸üÖ “×²Ö™ü¾Öß®Ö ¤üß 

Ã¯ÖÖ‡›ü¸ü ‹Þ›ü ¤üß »Öî´¯Ö” 
 (C)  •Öî×´Ö®Öß ¸üÖòµÖ «üÖ¸üÖ “´Ö¤ü¸ü ‹Þ›ü ¤üß 

“ÖÖ‡»›ü” 
 (D)  ÝÖã»ÖÖ´Ö ´ÖÖêÆü´´Ö¤ü ¿ÖîÜÖ «üÖ¸üÖ “Ã¯ÖßØÛúÝÖ 

Ã™Òüß™ü” 

29. ¾µÖ×ŒŸÖ ×“Ö¡Ö Ûúß ×“Ö¡ÖÛúÖ¸üß ´Öë ÝÖÏßÛú µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü 
†ÖÝÖê ŸÖßÃÖ¸üß ¿ÖŸÖÖ²¤üß ŸÖÛú »Öê •ÖÖµÖÖ ÝÖµÖÖ Æîü … 
¯ÖÏÖ¸ü×´³ÖÛú ˆ¤üÖÆü¸üÞÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×´Ö»Ö 
ÃÖÛúŸÖÖ Æîü : 

 (A)  ¯ÖÖò´¯Öê‡Ô ÃÖê ¸üÖê´Ö®Ö ×“Ö¡ÖÛúÖ¸üß 
 (B)  ²ÖÖ×´ÖµÖÖ®Ö ÃÖê ÝÖÖÓ¬ÖÖ¸ü ×“Ö¡ÖÛúÖ¸üß 
 (C)  ×´Ö¸üÖ®Ö, ´Ö¬µÖ ‹×¿ÖµÖÖ 
 (D)  ²ÖÖ‡•ÖÌ®Ö™üß†´Ö Ûêú ›üÖê¸ü×´Ö¿Ö®Ö ÛúÖ “Ö“ÖÔ ÃÖê 
 
30. ±úÖò×¾Ö•ûÌ´Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖê ¯ÖÏê¸üÞÖÖ »ÖêŸÖÖ Æîü : 
 (A)  ÝÖÖò×£ÖÛú Ã™êü®›ü Ý»ÖÖÃÖ 
 (B)  ²ÖÖ‡•ÖÌ®Ö™üß†´Ö ´ÖÖê•ÖÌêÛú 
 (C)  ŸÖÖ×ÆüŸÖß Ûêú »ÖÖêÛú×“Ö¡Ö 
 (D)  ²ÖÖ‡•ÖÌ®Ö™üÖ‡®Ö Ã™êü®›ü Ý»ÖÖÃÖ 
 
31. †´ÖéŸÖÖ ¿Öê¸ü×ÝÖ»Ö Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ×“Ö¡ÖÖë ÛúÖ ÃÖÆüß 

ÛúÖ»ÖÖ®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 
 (A)  “™æü ÝÖ»ÃÖÔ”, “®µÖæ›ü”, “‹Ó×¿ÖµÖÓ™ü Ã™üÖê¸üß 

™êü»Ö¸ü”, “´Ö¤ü¸ü ‡Ó×›üµÖÖ” 
 (B) “´Ö¤ü¸ü ‡Ó×›üµÖÖ”, “®µÖæ›ü”, “‹Ó×¿ÖµÖÓ™ü Ã™üÖê¸üß 

™êü»Ö¸”, “™æü ÝÖ»ÃÖÔ” 
 (C)  “®µÖæ›ü”, “´Ö¤ü¸ü ‡Ó×›üµÖÖ”, “™æü ÝÖ»ÃÖÔ”, 

“‹Ó×¿ÖµÖÓ™ü Ã™üÖê¸üß ™êü»Ö¸” 
 (D)  “‹Ó×¿ÖµÖÓ™ü Ã™üÖê¸üß ™êü»Ö¸”, “™æü ÝÖ»ÃÖÔ”, 

“´Ö¤ü¸ü ‡Ó×›üµÖÖ”, “®µÖæ›ü” 
 
32. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 
 (A) “®Öß´ÖŸÖ-®ÖÖ´ÖÖ”, “³ÖÖÝÖ¾ÖŸÖ ¯Öã¸üÖÞÖ” (ÝÖã»Öȩ̂ ü), 

“†Ûú²Ö¸ü ÛúÖ ÆüÖ£Öß ¯Ö¸ü ÝÖÓÝÖÖ ¯ÖÖ¸ü Ûú¸ü®ÖÖ”, 
“´ÖÖÓ›ãü Ûú»¯ÖÃÖæ¡Ö” 

 (B) “´ÖÖÓ›ãü Ûú»¯ÖÃÖæ¡Ö”, “®Öß´ÖŸÖ-®ÖÖ´ÖÖ”, 
“†Ûú²Ö¸ü ÛúÖ ÆüÖ£Öß ¯Ö¸ü ÝÖÓÝÖÖ ¯ÖÖ¸ü Ûú¸ü®ÖÖ”, 
“³ÖÖÝÖ¾ÖŸÖ ¯Öã¸üÖÞÖ” (ÝÖã»Öȩ̂ ü) 

 (C) “³ÖÖÝÖ¾ÖŸÖ ¯Öã¸üÖÞÖ” (ÝÖã»Öȩ̂ ü), “†Ûú²Ö¸ü ÛúÖ 
ÆüÖ£Öß ¯Ö¸ü ÝÖÓÝÖÖ ¯ÖÖ¸ü Ûú¸ü®ÖÖ”, “´ÖÖÓ›ãü 
Ûú»¯ÖÃÖæ¡Ö”, “®Öß´ÖŸÖ-®ÖÖ´ÖÖ” 

 (D) “®Öß´ÖŸÖ-®ÖÖ´ÖÖ”, “†Ûú²Ö¸ü ÛúÖ ÆüÖ£Öß ¯Ö¸ü 
ÝÖÓÝÖÖ ¯ÖÖ¸ü Ûú¸ü®ÖÖ”, “³ÖÖÝÖ¾ÖŸÖ ¯Öã¸üÖÞÖ” 
(ÝÖã»Öȩ̂ ü), “´ÖÖÓ›ãü Ûú»¯ÖÃÖæ¡Ö” 
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33. Choose the correct chronological 
sequence : 

 (A)  Firoze Minar, Chand Minar, 
Char Minar, Qutb Minar 

 (B)  Chand Minar, Char Minar, 
Qutb Minar, Firoze Minar 

 (C)  Qutb Minar, Firoze Minar, 
Chand Minar, Char Minar 

 (D)  Char Minar, Qutb Minar, 
Chand Minar, Firoze Minar 

 
34. Choose the. correct sequence of 

location from north to south : 
 (A)  Monolithic Kailashnath temple, 

Brihadiswara temple, Modhera 
sun temple, Avantiswami 
temple 

 (B) Brihadiswara temple, 
Avantiswami temple, 
Monolithic Kailashnath temple, 
Modhera sun temple 

 (C) Avantiswami temple, Modhera 
sun temple, Monolithic 
Kailashnath temple, 
Brihadiswara temple 

 (D) Modhera sun temple, 
Avantiswami temple, 
Brihadiswara temple, 
Monolithic Kailashnath temple 

 
35. Choose in chronological sequence of 

best animation feature film that won 
Academy Awards : 

 (A)  Ratatouille, Shrek, Toy Story 3, 
Brave 

 (B)  Toy Story 3, Brave, Shrek, 
Ratatouille 

 (C)  Brave, Ratatouille, Shrek, Toy 
Story 3 

 (D)  Shrek, Toy Story 3, Brave, 
Ratatouille 

36. Choose the correct chronological 
sequence : 

 (A) Ideographs, Hieroglyphics, 
Roman Alphabets, Pictographs 

 (B)  Pictographs, Roman Alphabets, 
Ideographs, Hieroglyphics 

 (C) Pictographs, Ideographs, 
Hieroglyphics, Roman Alphabets 

 (D) Roman Alphabets, Hieroglyphics, 
Pictographs, Ideographs 

 

37. Choose the correct chronological 
sequence : 

 (A)  American recruiting poster of 
WWI, Coke Ad, Marlborough 
Man, Kellog Ads 

 (B)  Kellog Ads, American 
recruiting poster of WWI, Coke 
Ad, Marlborough Man 

 (C) Coke Ad, Kellog Ads, 
Marlborough Man, American 
recruiting poster of WWI 

 (D) Marlborough Man, American 
recruiting poster of WWI, 
Kellog Ads, Coke Ad 

 

38. Choose the correct chronological 
order : 

 (A) “Apsara” (Khajuraho), 
“Salabhanjika” (Bharhut), 
“Gangavatarana” 
(Mamallapuram), “Ravana 
shaking mount Kailash” (Ellora) 

 (B)  “Ravana shaking mount 
Kailash” (Ellora), “Apsara” 
(Khajuraho), “Salabhanjika” 
(Bharhut), “Gangavatarana” 
(Mamallapuram) 

 (C) “Salabhanjika” (Bharhut), 
“Gangavatarana” 
(Mamallapuram), “Ravana 
shaking mount Kailash” 
(Ellora), “Apsara” (Khajuraho) 

 (D) “Gangavatarana” 
(Mamallapuram), “Ravana 
shaking mount Kailash” 
(Ellora), “Apsara” (Khajuraho), 
“Salabhanjika” (Bharhut) 
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33. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 

 (A)  ×±ú¸üÖê•Ö ´Öß®ÖÖ¸ü, “ÖÖÓ¤ü ´Öß®ÖÖ¸ü, “ÖÖ¸ü ´Öß®ÖÖ¸ü, 
ÛãúŸÖã²Ö ´Öß®ÖÖ¸ü 

 (B)  “ÖÖÓ¤ü ´Öß®ÖÖ¸ü, “ÖÖ¸ü ´Öß®ÖÖ¸ü, ÛãúŸÖã²Ö ´Öß®ÖÖ¸ü, 
×±Ìú¸üÖê•Ö ´Öß®ÖÖ¸ü 

 (C)  ÛãúŸÖã²Ö ´Öß®ÖÖ¸ü, ×±Ìú¸üÖê•Ö ´Öß®ÖÖ¸ü, “ÖÖÓ¤ü 
´Öß®ÖÖ¸ü, “ÖÖ¸ü ´Öß®ÖÖ¸ü  

 (D)  “ÖÖ¸ü ´Öß®ÖÖ¸ü, ÛãúŸÖã²Ö ´Öß®ÖÖ¸ü, “ÖÖÓ¤ü ´Öß®ÖÖ¸ü, 
×±Ìú¸üÖê•Ö ´Öß®ÖÖ¸ü 

 

34. ˆ¢Ö¸ü ÃÖê ¤ü×õÖÞÖ ŸÖÛú †¾Ö×Ã£Ö×ŸÖ ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö 
²ÖŸÖÖ‡µÖê : 

 (A)  ‹ÛúÖ¿´ÖßµÖ Ûîú»ÖÖ¿Ö®ÖÖ£Ö ´Ö×®¤ü¸ü, ²ÖéÆü¤êü¿¾Ö¸ü 
´Ö×®¤ü¸ü, ´ÖÖêœêü¸üÖ ÃÖæµÖÔ ´Ö×®¤ü¸ü, †¾Ö®ŸÖßÃ¾ÖÖ´Öß 
´Ö×®¤ü¸ü  

 (B) ²ÖéÆü¤êü¿¾Ö¸ü ´Ö×®¤ü¸ü, †¾Ö®ŸÖßÃ¾ÖÖ´Öß ´Ö×®¤ü¸ü, 
‹ÛúÖ¿´ÖßµÖ Ûîú»ÖÖ¿Ö®ÖÖ£Ö ´Ö×®¤ü¸ü, ´ÖÖêœêü¸üÖ 
ÃÖæµÖÔ ´Ö×®¤ü¸ü 

 (C) †¾Ö®ŸÖßÃ¾ÖÖ´Öß ´Ö×®¤ü¸ü, ´ÖÖêœêü¸üÖ ÃÖæµÖÔ ´Ö×®¤ü¸ü, 
‹ÛúÖ¿´ÖßµÖ Ûîú»ÖÖ¿Ö®ÖÖ£Ö ´Ö×®¤ü¸ü, ²ÖéÆü¤êü¿¾Ö¸ü 
´Ö×®¤ü¸ü  

 (D) ´ÖÖêœêü¸üÖ ÃÖæµÖÔ ´Ö×®¤ü¸ü, †¾Ö®ŸÖßÃ¾ÖÖ´Öß ´Ö×®¤ü¸ü, 
²ÖéÆü¤êü¿¾Ö¸ü ´Ö×®¤ü¸ü, ‹ÛúÖ¿´ÖßµÖ Ûîú»ÖÖ¿Ö®ÖÖ£Ö 
´Ö×®¤ü¸ü  

 

35. ×•Ö®Ö ÃÖ¾ÖÔÁÖêÂšü ‹×®Ö´Öê¿Ö®Ö ±úß“Ö¸ü ×±ú»´ÖÖë ÛúÖê 
†ÛúÖ¤ü´Öß ¯Öã¸üÃÛúÖ¸ü ¯ÖÏÖ¯ŸÖ Æãü‹ Æïü ˆ®Æëü 
ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú ÛÎú´Ö ´Öë ¸üÜÖë  : 

 (A)  ¸îü™üÖ×™üË¾Ö»Ö, ÁÖêÛú, ™üÖòµÖ Ã™üÖê¸üß 3, ²ÖÎê¾Ö 

 (B)  ™üÖòµÖ Ã™üÖê¸üß 3, ²ÖÎê¾Ö, ÁÖêÛú, ¸îü™üÖ×™üË¾Ö»Ö  

 (C)  ²ÖÎê¾Ö, ¸îü™üÖ×™üË¾Ö»Ö, ÁÖêÛú, ™üÖòµÖ Ã™üÖê¸üß 3 

 (D)  ÁÖêÛú, ™üÖòµÖ Ã™üÖê¸üß 3, ²ÖÎê¾Ö, ¸îü™üÖ×™üË¾Ö»Ö 

36. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 
 (A) †Ö‡×›üµÖÖêÝÖÏÖ±ËúÃÖ, Æüß¸üÖê×Ý»Ö×±úŒÃÖ, ¸üÖê´Ö®Ö 

†õÖ¸ü, ×“Ö¡Ö×»Ö×¯Ö (×¯ÖŒ™üÖêÝÖÏÖ±ú) 

 (B)  ×“Ö¡Ö×»Ö×¯Ö, ¸üÖê´Ö®Ö †õÖ¸ü, †Ö‡×›üµÖÖêÝÖÏÖ±ËúÃÖ, 
Æüß¸üÖê×Ý»Ö×±úŒÃÖ 

 (C) ×“Ö¡Ö×»Ö×¯Ö, †Ö‡×›üµÖÖêÝÖÏÖ±ËúÃÖ, 
Æüß¸üÖê×Ý»Ö×±úŒÃÖ, ¸üÖê´Ö®Ö †õÖ¸ü 

 (D) ¸üÖê´Ö®Ö †õÖ¸ü, Æüß¸üÖê×Ý»Ö×±úŒÃÖ, ×“Ö¡Ö×»Ö×¯Ö, 
†Ö‡×›üµÖÖêÝÖÏÖ±ËúÃÖ 

37. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•ÖµÖê : 

 (A)  ›ü²»µÖæ.›ü²»µÖæ.†Ö‡Ô. ÛúÖ †´Öê×¸üÛú®Ö 
¸üßÛÎæúØ™üÝÖ ¯ÖÖêÃ™ü¸ü, ÛúÖêÛú ×¾Ö–ÖÖ¯Ö®Ö, 
´ÖÖ»ÖÔ²ÖÖê¸üÖê ´Öî®Ö, Ûêú»ÖÖêÝÖ ×¾Ö–ÖÖ¯Ö®Ö 

 (B)  Ûêú»ÖÖêÝÖ ×¾Ö–ÖÖ¯Ö®Ö, ›ü²»µÖæ.›ü²»µÖæ.†Ö‡Ô. ÛúÖ 
†´Öê×¸üÛú®Ö ¸üßÛÎæúØ™üÝÖ ¯ÖÖêÃ™ü¸ü, ÛúÖêÛú     
×¾Ö–ÖÖ¯Ö®Ö, ´ÖÖ»ÖÔ²ÖÖê¸üÖê ´Öî®Ö  

 (C) ÛúÖêÛú ×¾Ö–ÖÖ¯Ö®Ö, Ûêú»ÖÖêÝÖ ×¾Ö–ÖÖ¯Ö®Ö, 
´ÖÖ»ÖÔ²ÖÖê¸üÖê ´Öî®Ö, ›ü²»µÖæ.›ü²»µÖæ.†Ö‡Ô. ÛúÖ 
†´Öê×¸üÛú®Ö ¸üßÛÎæúØ™üÝÖ ¯ÖÖêÃ™ü¸ü 

 (D) ´ÖÖ»ÖÔ²ÖÖê¸üÖê ´Öî®Ö, ›ü²»µÖæ.›ü²»µÖæ.†Ö‡Ô. ÛúÖ 
†´Öê×¸üÛú®Ö ¸üßÛÎæúØ™üÝÖ ¯ÖÖêÃ™ü¸ü, Ûêú»ÖÖêÝÖ     
×¾Ö–ÖÖ¯Ö®Ö, ÛúÖêÛú ×¾Ö–ÖÖ¯Ö®Ö 

 

38. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•ÖµÖê : 

 (A) “†¯ÃÖ¸üÖ” (ÜÖ•Öã¸üÖÆüÖê), “¿ÖÖ»Ö³ÖÓ×•ÖÛúÖ” 
(³Ö¸üÆãüŸÖ), “ÝÖÓÝÖÖ¾ÖŸÖ¸üÞÖ” (´ÖÖ´Ö»»ÖÖ¯Öã¸ü´Ö), 
“¸üÖ¾ÖÞÖ ¿ÖêØÛúÝÖ ´ÖÖˆ®™ü Ûîú»ÖÖ¿Ö” (‹»ÖÖê¸üÖ) 

 (B)  “¸üÖ¾ÖÞÖ ¿ÖêØÛúÝÖ ´ÖÖˆ®™ü Ûîú»ÖÖ¿Ö” (‹»ÖÖȩ̂ üÖ), 
“†¯ÃÖ¸üÖ” (ÜÖ•Öã¸üÖÆüÖê), “¿ÖÖ»Ö³ÖÓ×•ÖÛúÖ” 
(³Ö¸üÆãüŸÖ), “ÝÖÓÝÖÖ¾ÖŸÖ¸üÞÖ” (´ÖÖ´Ö»»ÖÖ¯Öã¸ü´Ö) 

 (C) “¿ÖÖ»Ö³ÖÓ×•ÖÛúÖ” (³Ö¸üÆãüŸÖ), “ÝÖÓÝÖÖ¾ÖŸÖ¸üÞÖ” 
(´ÖÖ´Ö»»ÖÖ¯Öã¸ü´Ö), “¸üÖ¾ÖÞÖ ¿ÖêØÛúÝÖ ´ÖÖˆ®™ü 
Ûîú»ÖÖ¿Ö” (‹»ÖÖê¸üÖ), “†¯ÃÖ¸üÖ” (ÜÖ•Öã̧ üÖÆüÖê) 

 (D) “ÝÖÓÝÖÖ¾ÖŸÖ¸üÞÖ” (´ÖÖ´Ö»»ÖÖ¯Öã¸ü´Ö), “¸üÖ¾ÖÞÖ 
¿ÖêØÛúÝÖ ´ÖÖˆ®™ü Ûîú»ÖÖ¿Ö” (‹»ÖÖȩ̂ üÖ), 
“†¯ÃÖ¸üÖ” (ÜÖ•Öã¸üÖÆüÖê), “¿ÖÖ»Ö³ÖÓ×•ÖÛúÖ” 
(³Ö¸üÆãüŸÖ) 
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39. Choose the correct chronological 
sequence of sculptors whose 
preferred medium was stone : 

 (A)  Mahendra Pandya, Balbir 
Singh Katt, Rajshekhar Nair, 
M. Dharmani 

 (B)  M. Dharmani, Mahendra 
Pandya, Balbir Singh Katt, 
Rajshekhar Nair 

 (C)  Balbir Singh Katt, M. 
Dharmani, Mahendra Pandya, 
Rajshekhar Nair 

 (D)  Rajshekhar Nair, M. Dharmani, 
Mahendra Pandya, Balbir 
Singh Katt 

 
40. Choose the correct chronological 

sequence : 
 (A)  Kristine Michael, Jyotsna 

Bhatt, Kumud Patel, Pandu 
Rangaiah Daroz 

 (B)  Jyotsna Bhatt, Kristine 
Michael, Kumud Patel, Pandu 
Rangaiah Daroz 

 (C)  Pandu Rangaiah Daroz, Kumud 
Patel, Jyotsna Bhatt, Kristine 
Michael 

 (D)  Kumud Patel, Jyotsna Bhatt, 
Pandu Rangaiah Daroz, 
Kristine Michael 

 
41. Choose the correct chronological 

sequence for the following sculptures 
of Venus : 

 (A)  Caravaggio, Giorgione, 
Chardin, Francisco de Goya 

 (B)  Giorgione, Caravaggio, 
Chardin, Francisco de Goya 

 (C)  Chardin, Francisco de Goya, 
Giorgione, Caravaggio 

 (D)  Francisco de Goya, Giorgione, 
Caravaggio, Chardin 

42. Choose the correct chronological 
sequence of illustrated manuscripts : 

 (A) Hamza-nama, Ashtasahasrika-
Prajnaparamita, 
Chaurapanchasika, 
Kalakacharya-katha 

 (B) Kalakacharya-katha, 
Ashtasahasrika-Prajnaparamita, 
Hamza-nama, 
Chaurapanchasika 

 (C) Chaurapanchasika, 
Ashtasahasrika-Prajnaparamita, 
Kalakacharya-katha, Hamza-
nama 

 (D) Ashtasahasrika-Prajnaparamita, 
Chaurapanchasika, 
Kalakacharya-katha, Hamza-
nama 

 
43. Choose the correct chronological 

sequence : 
 (A)  K.S. Kulkarni, A.R. Chugatai, 

Atul Dodiya, A. Ramchandran 
 (B)  A.R. Chugatai, K.S. Kulkarni, 

A. Ramchandran, Atul Dodiya 
 (C)  A. Ramchandran, A.R. 

Chugatai, Atul Dodiya, K.S. 
Kulkarni 

 (D)  Atul Dodiya, A.R. Chugatai, A. 
Ramchandran, K.S. Kulkarni 

 
44. Choose the correct chronological 

sequence : 
 (A)  Vilas Shinde, Haren Das, 

Walter D’Souza, Anupam Sood 
 (B)  Anupam Sood, Haren Das, 

Vilas Shinde, Walter D’Souza 
 (C)  Haren Das, Anupam Sood, 

Walter D’Souza, Vilas Shinde 
 (D)  Walter D’Souza, Vilas Shinde, 

Haren Das, Anupam Sood 
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39. ´ÖæÙŸÖÛúÖ¸ü ×•Ö®ÖÛúÖ ¯ÖÃÖÓ¤üß¤üÖ ´ÖÖ¬µÖ´Ö ¯ÖŸ£Ö¸ü Æîü 
ˆ®ÖÛúÖ ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê : 

 (A)  ´ÖÆêü®¦ü ¯ÖÖÓ›ËüµÖÖ, ²Ö»Ö²Öß¸ü ØÃÖÆü Ûú¼ü, 
¸üÖ•Ö¿ÖêÜÖ¸ü ®ÖÖµÖ¸ü, ‹´Ö. ¬Ö¸ü´ÖÖ®Öß 

 (B)  ‹´Ö. ¬Ö¸ü´ÖÖ®Öß, ´ÖÆêü®¦ü ¯ÖÖÓ›ËüµÖÖ, ²Ö»Ö²Öß¸ü 
ØÃÖÆü Ûú¼ü, ¸üÖ•Ö¿ÖêÜÖ¸ü ®ÖÖµÖ¸ü 

 (C)  ²Ö¸ü²Öß¸ü ØÃÖÆü Ûú¼ü, ‹´Ö. ¬Ö¸ü´ÖÖ®Öß, ´ÖÆêü®¦ü 
¯ÖÖÓ›ËüµÖÖ, ¸üÖ•Ö¿ÖêÜÖ¸ü ®ÖÖµÖ¸ü 

 (D)  ¸üÖ•Ö¿ÖêÜÖ¸ü ®ÖÖµÖ¸ü, ‹´Ö. ¬Ö¸ü´ÖÖ®Öß, ´ÖÆêü®¦ü 
¯ÖÖÓ›ËüµÖÖ, ²Ö»Ö²Öß¸ü ØÃÖÆü Ûú¼ü 

 

40. ´ÖæÙŸÖÛúÖ¸üÖë ÛúÖ ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (A)  ×ÛÎúÃ™üß®Ö ´ÖÖ‡Ûú»Ö, •µÖÖêŸÃÖ®ÖÖ ³Ö¼ü, Ûãú´Öã¤ü 
¯Ö™êü»Ö, ¯ÖÖÓ›ãü ¸ÓüÝÖÖµÖÖ ¤ü¸üÖê•ÖÌ 

 (B)  •µÖÖêŸÃÖ®ÖÖ ³Ö¼ü, ×ÛÎúÃ™üß®Ö ´ÖÖ‡Ûú»Ö, Ûãú´Öã¤ü 
¯Ö™êü»Ö, ¯ÖÖÓ›ãü ¸ÓüÝÖÖµÖÖ ¤ü¸üÖê•ÖÌ 

 (C)  ¯ÖÖÓ›ãü ¸ÓüÝÖÖµÖÖ ¤ü¸üÖê•ÖÌ, Ûãú´Öã¤ü ¯Ö™êü»Ö, 
•µÖÖêŸÃÖ®ÖÖ ³Ö¼ü, ×ÛÎúÃ™üß®Ö ´ÖÖ‡Ûú»Ö 

 (D)  Ûãú´Öã¤ü ¯Ö™êü»Ö, •µÖÖêŸÃÖ®ÖÖ ³Ö¼ü, ¯ÖÖÓ›ãü ¸ÓüÝÖÖµÖÖ 
¤ü¸üÖê•ÖÌ, ×ÛÎúÃ™üß®Ö ´ÖÖ‡Ûú»Ö 

 

41. ¾Öß®ÖÃÖ ´ÖæÙŸÖ×¿Ö»¯Ö Ûêú ´ÖæÙŸÖÛúÖ¸üÖë ÛúÖ ÃÖÆüß ÛúÖ»Ö 
†®ÖãÛÎú´Ö ²ÖŸÖÖ‡µÖê: 

 (A)  Ûîú¸üÖ¾Öî×•ÖµÖÖê, •ÖÖòÙ•ÖµÖÖê®Öê, “ÖÖ¸ü×¤ü®Ö, 
±ÏúÖÓ×ÃÖÃÛúÖê ¤üß ÝÖÖêµÖÖ  

 (B)  •ÖÖòÙ•ÖµÖÖê®Öê, Ûîú¸üÖ¾Öî×•ÖµÖÖê, “ÖÖ¸ü×¤ü®Ö, 
±ÏúÖÓ×ÃÖÃÛúÖê ¤üß ÝÖÖêµÖÖ  

 (C)  “ÖÖ¸ü×¤ü®Ö, ±ÏúÖÓ×ÃÖÃÛúÖê ¤üß ÝÖÖêµÖÖ, •ÖÖòÙ•ÖµÖÖê®Öê, 
Ûîú¸üÖ¾Öî×•ÖµÖÖê 

 (D)  ±ÏúÖÓ×ÃÖÃÛúÖê ¤üß ÝÖÖêµÖÖ, •ÖÖòÙ•ÖµÖÖê®Öê, 
Ûîú¸üÖ¾Öî×•ÖµÖÖê, “ÖÖ¸ü×¤ü®Ö 

42. ÃÖ×“Ö¡Ö ¯ÖÖÓ›ãü×»Ö×¯ÖµÖÖë ÛúÖ ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú×´ÖÛú 
†®ÖãÛÎú´Ö “ÖµÖ®Ö Ûúß×•ÖµÖê : 

 (A) Æü´•ÖÖ-®ÖÖ´ÖÖ, †Â™üÃÖÆü×Ã¡ÖÛúÖ-¯ÖÏ–ÖÖ¯ÖÖ¸ü´ÖßŸÖÖ, 
“ÖÖî¸ü¯ÖÓ“ÖÖ×ÃÖÛúÖ, ÛúÖ»ÖÛúÖ“ÖÖµÖÔ-Ûú£ÖÖ 

 (B) ÛúÖ»ÖÛúÖ“ÖÖµÖÔ-Ûú£ÖÖ, †Â™üÃÖÆü×Ã¡ÖÛúÖ-    
¯ÖÏ–ÖÖ¯ÖÖ¸ü´ÖßŸÖÖ, Æü´•ÖÖ-®ÖÖ´ÖÖ, “ÖÖî¸ü¯ÖÓ“ÖÖ×ÃÖÛúÖ  

 (C) “ÖÖî¸ü¯ÖÓ“ÖÖ×ÃÖÛúÖ, †Â™üÃÖÆü×Ã¡ÖÛúÖ-        
¯ÖÏ–ÖÖ¯ÖÖ¸ü´ÖßŸÖÖ, ÛúÖ»ÖÛúÖ“ÖÖµÖÔ-Ûú£ÖÖ, Æü´•ÖÖ-
®ÖÖ´ÖÖ 

 (D) †Â™üÃÖÆü×Ã¡ÖÛúÖ-¯ÖÏ–ÖÖ¯ÖÖ¸ü´ÖßŸÖÖ, 
“ÖÖî¸ü¯ÖÓ“ÖÖ×ÃÖÛúÖ, ÛúÖ»ÖÛúÖ“ÖÖµÖÔ Ûú£ÖÖ, Æü´•ÖÖ-
®ÖÖ´ÖÖ 

 

43. ÃÖÆüß ÛúÖ»ÖÖ®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•ÖµÖê : 

 (A)  Ûêú.‹ÃÖ. Ûãú»ÖÛúÞÖá, ‹.†Ö¸ü. “ÖãÝÖŸÖÖ‡Ô, 
†ŸÖã»Ö ›üÖê×›üµÖÖ, ‹. ¸üÖ´Ö“Ö®¦ü®Ö 

 (B)  ‹.†Ö¸ü. “ÖãÝÖŸÖÖ‡Ô, Ûêú.‹ÃÖ. Ûãú»ÖÛúÞÖá,      
‹. ¸üÖ´Ö“Ö®¦ü®Ö, †ŸÖã»Ö ›üÖê×›üµÖÖ 

 (C)  ‹. ¸üÖ´Ö“Ö®¦ü®Ö, ‹.†Ö¸ü. “ÖãÝÖŸÖÖ‡Ô, †ŸÖã»Ö 
›üÖê×›üµÖÖ, Ûêú.‹ÃÖ. Ûãú»ÖÛúÞÖá 

 (D)  †ŸÖã»Ö ›üÖê×›üµÖÖ, ‹.†Ö¸ü. “ÖãÝÖŸÖÖ‡Ô,          
‹. ¸üÖ´Ö“Ö®¦ü®Ö, Ûêú.‹ÃÖ. Ûãú»ÖÛúÞÖá 

 

44. ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖê “Öã×®Ö‹ : 

 (A)  ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, Æü¸êü®Ö ¤üÖÃÖ, ¾ÖÖ»™ü¸ü ×›üÃÖæ•ÖÖ, 
†®Öã¯Ö´Ö ÃÖæ¤ü  

 (B)  †®Öã¯Ö´Ö ÃÖæ¤ü, Æü¸êü®Ö ¤üÖÃÖ, ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, 
¾ÖÖ»™ü¸ü ×›üÃÖæ•ÖÖ 

 (C)  Æü¸êü®Ö ¤üÖÃÖ, †®Öã¯Ö´Ö ÃÖæ¤ü, ¾ÖÖ»™ü¸ü ×›üÃÖæ•ÖÖ, 
×¾Ö»ÖÖÃÖ Ø¿Ö¤êü 

 (D)  ¾ÖÖ»™ü¸ü ×›üÃÖæ•ÖÖ, ×¾Ö»ÖÖÃÖ Ø¿Ö¤êü, Æü¸êü®Ö ¤üÖÃÖ, 
†®Öã¯Ö´Ö ÃÖæ¤ü 
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45. Choose the correct chronological 
sequence of the following works in 
printmaking media : 

 (A)  “Sleep of Reason” (Goya), 
“Prodigal son” (Rembrandt), 
“Jane Avril at Jardin de Paris” 
(Toulouse Lautrec), “Scream” 
(Edvard Munch) 

 (B)  “Jane Avril at Jardin de Paris” 
(Toulouse Lautrec), “Prodigal 
son” (Rembrandt), “Sleep of 
Reason” (Goya), “Scream” 
(Edvard Munch) 

 (C) “Scream” (Edvard Munch), 
“Prodigal son” (Rembrandt), 
“Sleep of Reason” (Goya), 
“Jane Avril at Jardin de Paris” 
(Toulouse Lautrec) 

 (D)  “Prodigal son” (Rembrandt), 
“Sleep of Reason” (Goya), 
“Jane Avril at Jardin de Paris” 
(Toulouse Lautrec), “Scream” 
(Edvard Munch) 

 

46. Assertion (A) : Tertiary colours are 
the colours formed by mixing a 
primary and a secondary 
colour. 

 Reason (R) : That is why tertiary 
hues are two-word names, such 
as blue-green, red-violet, and 
yellow-orange. 

 Codes : 

 (A)  (A) is correct, but (R) is 
incorrect. 

 (B)  (A) is incorrect, but (R) is 
correct. 

 (C)  Both (A) & (R) are correct. 

 (D)  Both (A) & (R) are incorrect. 

47. Assertion (A) : Our reactions to 
colour are culturally specific. 
Van Gogh called yellow “a 
colour capable of charming 
god”. Russians used the 
colloquial expression “yellow 
house” for insane asylum. 

 Reason (R) : Because Dylan 
summed it up when he said, 
“The sun isn’t yellow, it’s 
chicken”, and Kandinsky said, 
“Orange is red brought nearer 
to humanity by yellow”. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 
48. Assertion (A) : Typically, the point 

which rests under a question 
mark or hovers over an ‘i’ is 
called a dot; the etymology of 
the word reveals 
anthropomorphism such as the 
stem or the shoulder, et. al. 

 Reason (R) : An organic sense of 
life separated the Roman 
alphabet from the geometric 
Greek characters that originally 
inspired it. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect 
 (B)  (A) is incorrect, but (R) is 

correct 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
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45. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ø¯ÖÏ™ü ´ÖêØÛúÝÖ ´Öß×›üµÖÖ ÛúÖ ÛúÖ»ÖÛÎú´Ö 
Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (A)  “Ã»Öß¯Ö †Öò±ú ¸üß•Ö®Ö” (ÝÖÖêµÖÖ), “¯ÖÏÖê×¤üÝÖ»Ö 
ÃÖ®Ö” (¸êü´²ÖÎÖÑ™ü), “•Öê®Ö ‹¾Ö×¸ü»Ö ‹™ü 

•ÖÖ¸ü×›ü®Ö ¤ü ¯Öê×¸üÃÖ” (ŸÖÖê»ÖêÃÖ »Öã¡ÖêÛú), 
“ÃÛÎúß´Ö” (‹›ü¾Ö›Ôü ´ÖãÓÜÖ) 

 (B)  “•Öê®Ö ‹¾Ö×¸ü»Ö ‹™ü •ÖÖ¸ü×›ü®Ö ¤ü ¯Öê×¸üÃÖ” 
(ŸÖÖê»ÖêÃÖ »Öã¡ÖêÛú), “¯ÖÏÖê×¤üÝÖ»Ö ÃÖ®Ö” 
(¸êü´²ÖÎÖÑ™ü), “Ã»Öß¯Ö †Öò±ú ¸üß•Ö®Ö” (ÝÖÖêµÖÖ), 
“ÃÛÎúß´Ö” (‹›ü¾Ö›Ôü ´ÖãÓÜÖ) 

 (C) “ÃÛÎúß´Ö” (‹›ü¾Ö›Ôü ´ÖãÓÜÖ), “¯ÖÏÖê×¤üÝÖ»Ö ÃÖ®Ö” 
(¸êü´²ÖÎÖÑ™ü), “Ã»Öß¯Ö †Öò±ú ¸üß•Ö®Ö” (ÝÖÖêµÖÖ), 
“•Öê®Ö ‹¾Ö×¸ü»Ö ‹™ü •ÖÖ¸ü×›ü®Ö ¤ü ¯Öê×¸üÃÖ” 
(ŸÖÖê»ÖêÃÖ »Öã¡ÖêÛú) 

 (D)  “¯ÖÏÖê×¤üÝÖ»Ö ÃÖ®Ö” (¸êü´²ÖÎÖÑ™ü), “Ã»Öß¯Ö †Öò±ú 

¸üß•Ö®Ö” (ÝÖÖêµÖÖ), “•Öê®Ö ‹¾Ö×¸ü»Ö ‹™ü 

•ÖÖ¸ü×›ü®Ö ¤ü ¯Öê×¸üÃÖ” (ŸÖÖê»ÖêÃÖ »Öã¡ÖêÛú), 
“ÃÛÎúß´Ö” (‹›ü¾Ö›Ôü ´ÖãÓÜÖ) 

 

46. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÖ£Ö×´ÖÛú ‹¾ÖÓ ×«üŸÖßµÖÛú ¸ÓüÝÖ Ûêú 
×´ÖÁÖÞÖ ÃÖê ŸÖéŸÖßµÖÛú ¸ÓüÝÖ ²Ö®ÖŸÖê Æïü … 

 ÛúÖ¸üÞÖ (R) : ×•ÖÃÖÛêú ÛúÖ¸üÞÖ ŸÖéŸÖßµÖÛú ¸ÓüÝÖ ¤üÖê 

¿Ö²¤üÖë Ûêú ®ÖÖ´Ö •ÖîÃÖê – ®Öß»ÖÖ-Æü¸üÖ, »ÖÖ»Ö-

²ÖïÝÖ®Öß †Öî¸ü ¯Öß»ÖÖ-®ÖÖ¸ÓüÝÖß Æïü …  

 Ûæú™ü : 

 (A)  (A) ÃÖÆüß Æîü, ×Ûú®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (B)  (A) ÝÖ»ÖŸÖ Æîü, ×Ûú®ŸÖã (R) ÃÖÆüß Æîü … 

 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

47. †×³ÖÛú£Ö®Ö (A) : Ó̧üÝÖ ¯Ö ü̧ Æǘ ÖÖ ü̧ß ¯ÖÏ×ŸÖ×ÛÎúµÖÖ 
ÃÖÖÓÃÛéú×ŸÖÛú ×¾Ö×¿ÖÂšü Æîü … ¾ÖÖ®Ö ÝÖÖêÝÖ ®Öê ¯Öß»Öê 
ÛúÖê ³ÖÝÖ¾ÖÖ®Ö ÛúÖê × ü̧—ÖÖ®Öê µÖÖêÝµÖ ÛúÖ Ó̧üÝÖ ÛúÆüÖ 
Æîü … ü̧×¿ÖµÖ®Ö »ÖÖêÝÖ ²ÖÖê»Ö“ÖÖ»Ö Ûúß ³ÖÖÂÖÖ Ûúß 
†×³Ö¾µÖ×ŒŸÖ ´Öë ´Ö®ÖÖê×“Ö×ÛúŸÃÖÖ»ÖµÖ ÛúÖê 
“¯Öß»ÖÖ ‘Ö ü̧” ÛúÆüŸÖê Æïü  … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ›üÖµÖ»Ö®Ö ®Öê ÃÖÖ¸üÖÓ¿Ö ¯ÖÏÃŸÖãŸÖ 

×ÛúµÖÖ •Ö²Ö ÛúÆüÖ, “ÃÖæ¸ü•Ö ¯Öß»ÖÖ ®ÖÆüà Æîü, 
µÖÆü “Öã•ÖÖ Æîü” †Öî¸ü Ûú®›ëüÃÛúß ®Öê ÛúÆüÖ, 
“®ÖÖ¸ÓüÝÖß »ÖÖ»Ö Æîü •ÖÖê ¯Öß»Öê Ûêú «üÖ¸üÖ 
´ÖÖ®Ö¾ÖŸÖÖ Ûêú ÃÖ´Öß¯Ö »ÖÖµÖÖ •ÖÖŸÖÖ Æîü …” 

 Ûæú™ü : 

 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 

48. †³ÖßÛú£Ö®Ö (A) : ‹Ûú ¹ý¯Ö ÃÖê, ¾ÖÖê ®ÖãÛÌúŸÖÖ •ÖÖê 
¯ÖÏ¿®Ö ×“ÖÅ®Ö Ûêú ®Öß“Öê ¸üÆüŸÖÖ Æîü ‘i’ Ûêú ‰ú¯Ö¸ü 
¸üÆüŸÖÖ Æîü ×²Ö®¤ãü ÛúÆü»ÖÖŸÖÖ Æîü, ¿Ö²¤ü Ûúß 
¾µÖãŸ¯Ö×¢Ö ´Ö®ÖãÂµÖŸ¾ÖÖ¸üÖê¯Ö ¯ÖÏÝÖ™ü Ûú¸üŸÖÖ Æîü 
•ÖîÃÖê ×Ûú ›Óüšü»Ö µÖÖ ÛÓú¬ÖÖ, ‡ŸµÖÖ×¤ü  … 

 ÛúÖ¸üÞÖ (R) : •Öß¾Ö®Ö Ûêú †ÖÓ×ÝÖÛú ²ÖÖê¬Ö ®Öê ¸üÖê´Ö®Ö 
†õÖ¸ü ÛúÖê •µÖÖ×´ÖŸÖßµÖ ÝÖÏßÛú ÃÖê ¯Öé£ÖÛú 
×ÛúµÖÖ Æîü …  

 Ûæú™ü : 

 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü …  

 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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49. Assertion (A) : Surrealist painting is 
constituted of elements drawn 
from the realm of the illogical 
and the world of fantasy. 

 Reason (R) : Because Surrealism 
was often an outburst of 
suppressed desires from the 
subconscious mind. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 
50. Assertion (A) : Sunga sculptures 

were invariably carved in low-
relief with flat surfaces.  

 Reason (R) : Because the sculptors 
had no knowledge of 
perspective. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect, 
 (B)  (A) is incorrect, but (R) is 

correct, 
 (C)  Both (A) & (R) are correct, 
 (D)  Both (A) & (R) are incorrect, 
 

51. Assertion (A) : It would be logical to 
propose that social reality is 
integral to an artist’s 
expression in the domain of 
visual arts. 

 Reason (R) : Because it is an 
inherent and natural instinct for 
human expression to seek 
contemporary relevance while 
formulating the visual image, 
both in form and content. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 

52. Assertion (A) : Graphic Art has its 
roots in print-making. 

 Reason (R) : Because Graphic Art 
took a bipartite recourse - one 
towards pure visual expression, 
the other towards Industrial 
utility. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct – 

but this is not the correct 
Reason for the Assertion. 

 (D)  Both (A) & (R) are incorrect. 
 

53. Assertion (A) : Sanat Kar explored 
and experimented with 
“sunmica” for achieving 
desired visual effects in colour 
viscosity prints. 

 Reason (R) : Because this was a 
period in modern Indian art 
when printmakers were 
exploring all possible new 
avenues in medium and 
material. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 
54. Assertion (A) : Albrecht Durer’s 

prints are characterized by 
crisp lines and well-knit forms. 

 Reason (R) : Because Durer’s initial 
training was in the family 
tradition of the goldsmith’s 
craft. 

 Codes : 
 (A)  (A) is correct, but (R) is 

incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
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49. †×³ÖÛú£Ö®Ö (A) : †×ŸÖ µÖ£ÖÖ£ÖÔ¾ÖÖ¤üß ×“Ö¡ÖÛúÖ¸üß 
†ŸÖÛÔú¯ÖæÞÖÔ õÖê¡Ö ŸÖ£ÖÖ Ûú»¯Ö®ÖÖ Ûúß ¤ãü×®ÖµÖÖ 
ÃÖê ×®ÖÛúÖ»Öê ŸÖ¢¾ÖÖë ÃÖê ÃÖÓ‘Ö×™üŸÖ ÆüÖêŸÖß Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú †×ŸÖ µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü †ÛúÃÖ¸ü 
†“ÖêŸÖ®Ö ´ÖÖ®ÖÃÖ ´Öë ¤ü²Öß Æãü‡Ô ‡“”ûÖ†Öë ÛúÖ 
¯ÖÏÃ±úÖê™ü®Ö £ÖÖ …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
50. †×³ÖÛú£Ö®Ö (A) : ÃÖãÓÝÖ ÛúÖ»Öß®Ö ´ÖæÙŸÖµÖÖë ´Öë ÃÖ¯ÖÖ™ü 

¬Ö¸üÖŸÖ»Ö ÃÖ×ÆüŸÖ †»¯Ö ˆ¤Ëü³ÖéŸÖ †¾Ö¿µÖ 
ˆŸÛúßÞÖÔ ×Ûú‹ •ÖÖŸÖê £Öê  … 

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ´ÖæÙŸÖÛúÖ¸üÖë ÛúÖê ¯Ö×¸ü¯ÖÏêõµÖ ÛúÖ 
–ÖÖ®Ö ®ÖÆüà £ÖÖ …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
51. †×³ÖÛú£Ö®Ö (A) : ‹êÃÖÖ ÛúÆü®ÖÖ µÖã×ŒŸÖµÖãŒŸÖ ÆüÖêÝÖÖ 

×Ûú ´ÖæŸÖÔ Ûú»ÖÖ Ûêú õÖê¡Ö ´Öë Ûú»ÖÖÛúÖ¸ü Ûúß 
†×³Ö¾µÖ×ŒŸÖ ´Öë ÃÖÖ´ÖÖ×•ÖÛú ¾ÖÖÃŸÖ×¾ÖÛúŸÖÖ 
ÛúÖ ÃÖ´ÖÖÛú»Ö®Ö ÆüÖêŸÖÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ºþ¯Ö †Öî¸ü ×¾ÖÂÖµÖ¾ÖÃŸÖã ¤üÖê®ÖÖë 
´Öë ´ÖæŸÖÔ ”û×¾Ö ÛúÖ ÃÖéé•Ö®Ö Ûú¸üŸÖê ÃÖ´ÖµÖ 
ÃÖ´ÖÃÖÖ´Ö×µÖÛú ÃÖãÃÖÓÝÖŸÖŸÖÖ Ûúß ´ÖÖÑÝÖ ´ÖÖ®Ö¾Ö 
†×³Ö¾µÖ×ŒŸÖ Ûêú ×»Ö‹ †®ŸÖÙ®Ö×ÆüŸÖ †Öî¸ü 
Ã¾ÖÖ³ÖÖ×¾ÖÛú ÆüÖêŸÖÖ Æîü …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

52. †×³ÖÛú£Ö®Ö (A) : ÝÖÏÖò×±úÛú †Ö™Ôü Ûúß •Ö›Ìêü Ø¯ÖÏ™ü 
´ÖêØÛúÝÖ ´Öë ÆüÖêŸÖß Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ÝÖÏÖò×±úÛú †Ö™Ôü ®Öê ×«ü¯ÖõÖßµÖ 
×¤ü¿ÖÖ ¯ÖÛú›Ìüß Æîü - ‹Ûú ×¾Ö¿Öã¨ü ´ÖæŸÖÔ 
†×³Ö¾µÖ×ŒŸÖ Ûúß †Öê¸ü †Öî¸ü ¤æüÃÖ¸üß 
†ÖîªÖê×ÝÖÛú ˆ¯ÖµÖÖê×ÝÖŸÖÖ Ûúß †Öê¸ü … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, ¯Ö¸ÓüŸÖã µÖÆü 

†×³ÖÛú£Ö®Ö ÛúÖ ÃÖÆüß ÛúÖ¸üÞÖ ®ÖÆüà Æîü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü… 
 
53. †×³ÖÛú£Ö®Ö (A) : ÃÖ®ÖŸÖ ÛúÖ¸ü ®Öê ¸ÓüÝÖ ÃÖÖÓ¦üŸÖÖ Ø¯ÖÏ™ü 

´Öë ¾ÖÖÓ”û®ÖßµÖ ´ÖæŸÖÔ ¯ÖÏ³ÖÖ¾Ö ›üÖ»Ö®Öê Ûêú ×»Ö‹ 
“ÃÖ®Ö´ÖÖ‡ÛúÖ” ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖÛú¸ü ˆÃÖÛúÖ 
¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú µÖÆü †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖßµÖ 
Ûú»ÖÖ ÛúÖ ‹êÃÖÖ ÛúÖ»Ö £ÖÖ, •Ö²Ö Ø¯ÖÏ™üÛúÖ¸ü 
´ÖÖ¬µÖ´Ö †Öî¸ü ÃÖÖ´ÖÝÖÏß ´Öë ÃÖ³Öß ÃÖÓ³Ö¾Ö ®ÖµÖê 
õÖê¡ÖÖë ÛúÖ ¯ÖŸÖÖ »ÖÝÖÖ ¸üÆêü £Öê … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
54. †×³ÖÛú£Ö®Ö (A) : Ã¯ÖÂ™ü ¸êüÜÖÖ‹Ñ †Öî¸ü ÃÖãÝÖ×šüŸÖ 

ºþ¯Ö †»Ö²ÖÎêŒ™ü ›æü¸ü¸ü Ûêú Ø¯ÖÏ™ü Ûúß ×¾Ö¿ÖêÂÖŸÖÖ 
Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ›æü¸ü¸ü ÛúÖ ¯ÖÏÖ¸Óü×³ÖÛú 
¯ÖÏ×¿ÖõÖÞÖ ¯ÖÖ¸Óü¯Ö×¸üÛú Ã¾ÖÞÖÔ-×¿Ö»¯Öß 
¯ÖÖ×¸ü¾ÖÖ×¸üÛú ´Öë Æãü†Ö £ÖÖ  … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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55. Assertion (A) : It is essential to start 
with an iron armature before 
beginning the modelling of a 
sculptural form, whether it is in 
clay or plaster. 

 Reason (R) : Even metal structures 
in bronze and brass need iron 
armatures inside the sculpted 
shape to achieve stability. 

 Codes : 
 (A)  (A) is correct, but (R) is incorrect, 
 (B)  (A) is incorrect, but (R) is correct, 
 (C)  Both (A) & (R) are correct. 
 (D)   Both (A) & (R) are incorrect. 
 

56. Assertion (A) : Bronze sculptures 
are stronger than brass 
sculptures. It is the composition 
of alloys in bronze that makes 
it stronger. 

 Reason (R) : The high ratio of copper 
in bronze, with a little addition 
of lead, makes the material 
stronger and ensures greater 
pliability in the medium. 

 Codes : 
 (A)  (A) is correct, but (R) is incorrect. 
 (B)  (A) is incorrect, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 

57. Assertion (A) : The study of diverse 
objects in nature, and the feel 
of their surface, is an essential 
part of the initial training of a 
student of sculpture. 

 Reason (R) : Because, this not only 
helps them to comprehend the 
tactile quality of the medium of 
expression, but also develops a 
keen awareness towards 
texture. Such a practice ensures 
that the object is comprehended 
in the totality of its organic 
truth. 

 Codes : 
 (A)  (A) is correct, but (R) is incorrect. 
 (B)  (A) is incorrect, but (R) is correct. 
 (C)  Both (A) & (R) are correct 
 (D)  Both (A) & (R) are incorrect 

58. Assertion (A) : In the Gothic period, 
painting plays a lesser role 
compared to sculpture and 
architecture. 

 Reason (R) : Because the new 
architectural construction 
allowed greater scope for 
plastic arts compared to the 
pictorial. 

 Codes : 
 (A)  (A) is correct, but (R) is partly 

correct. 
 (B)  (A) is partly correct, but (R) is 

correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 
59. Assertion (A) : Traditional Indian 

painting avoided historical 
subjects and concentrated on 
the religious as theme. 

 Reason (R) : Because religion was 
the exclusive determining 
factor for cultural expression in 
that period. 

 Codes : 
 (A)  (A) is correct, but (R) is incorrect. 
 (B)  (A) is incorrect, but (R) is correct. 
 (C)  Both (A) & (R) are correct. 
 (D)  Both (A) & (R) are incorrect. 
 
60. Assertion (A) :  Installation art does 

not restrict itself to painting 
only. 

 Reason (R) : Because installation 
utilizes the possibility of 
combining all forms of visual 
expression in a single work of 
art. 

 Codes : 
 (A)  (A) is correct, but (R) is incorrect. 
 (B)  (A) is incorrect, but (R) is correct. 
 (C)  Both (A) & (R) are correct 
 (D)  Both (A) & (R) are incorrect 
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55. †×³ÖÛú£Ö®Ö (A) : ´ÖÖ™üß µÖÖ ¯»ÖÖÃ™ü¸ü Ûúß ´ÖæÙŸÖ ÛúÖ 
¯ÖÏ×ŸÖºþ¯Ö ŸÖîµÖÖ¸ü Ûú¸ü®Öê ÃÖê ¯Öæ¾ÖÔ »ÖÖîÆü †Ö´Öì“Ö¸ü 
ÃÖê ÛúÖµÖÔ †Ö¸Óü³Ö Ûú¸ü®ÖÖ †×®Ö¾ÖÖµÖÔ ÆüÖêŸÖÖ     
Æîü  … 

 ÛúÖ¸üÞÖ (R) : ÛúÖÓÃµÖ †Öî¸ü ¯ÖßŸÖ»Ö Ûúß ¬ÖÖŸÖã 
´ÖæÙŸÖµÖÖë ´Öë ³Öß ´ÖæÙŸÖ Ûêú †ÖÛúÖ¸ü ÛúÖê †®¤ü¸ü 
ÃÖê ×Ã£Ö¸üŸÖÖ ¤êü®Öê Ûêú ×»Ö‹ »ÖÖîÆü †Ö´Öì“Ö¸ü Ûúß 
†Ö¾Ö¿µÖÛúŸÖÖ ÆüÖêŸÖß Æîü … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 
56. †×³ÖÛú£Ö®Ö (A) : ÛúÖÓÃÖê Ûúß ´ÖæÙŸÖµÖÖÑ ¯ÖßŸÖ»Ö Ûúß 

´ÖæÙŸÖµÖÖë ÃÖê †×¬ÖÛú ´Ö•Ö²ÖæŸÖ ÆüÖêŸÖß Æï … 
†®µÖ ¬ÖÖŸÖã†Öë ÛúÖ ÃÖ×´ÖÁÖÞÖ ÛúÖÓÃÖê ÛúÖê 
´Ö•Ö²ÖæŸÖ ²Ö®ÖÖŸÖÖ Æîü …  

 ÛúÖ¸üÞÖ (R) : ÛúÖÓÃÖê ´Öë ŸÖÖ´²Öê ÛúÖ ˆ““Ö †®Öã¯ÖÖŸÖ, 
×•ÖÃÖ´Öë Ûãú”û ÃÖßÃÖÖ ×´Ö»ÖÖ ¸üÆüŸÖÖ Æîü, ‡ÃÖ 
ÃÖÖ´ÖÝÖÏß ÛúÖê ¥üüœÌüŸÖ¸ ²Ö®ÖÖŸÖÖ Æîü †Öî̧ ü ˆÃÖ 
´ÖÖ¬µÖ´Ö ´Öë †Öî¸ü †×¬ÖÛú »Ö“Öß»Öê¯Ö®Ö ÛúÖê 
µÖÛúß®Öß ²Ö®ÖÖŸÖÖ Æîü … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 

57. †×³ÖÛú£Ö®Ö (A) : ¯ÖÏÛéú×ŸÖ ´Öë ×¾Ö×³Ö®®Ö ¾ÖÃŸÖã†Öë 
ÛúÖ †¬µÖµÖ®Ö †Öî¸ü ˆ®ÖÛúß ¯ÖéÂšü³Öæ×´Ö Ûúß 
Ã¯Ö¿ÖÔ ÃÖÓ¾Öê¤ü®ÖÖ ÛúÖê ÃÖ´Ö—Ö®ÖÖ ´ÖæÙŸÖÛú»ÖÖ Ûêú 
×¾ÖªÖ£Öá Ûêú ¯ÖÏÖ¸ü×´³ÖÛú ¯ÖÏ×¿ÖõÖÞÖ ÛúÖ 
†×®Ö¾ÖÖµÖÔ †ÓÝÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ‡ÃÖÃÖê ˆ®Æëü ®Ö Ûêú¾Ö»Ö †×³Ö¾µÖÓ•Ö®ÖÖ 
Ûêú ´ÖÖ¬µÖ´Ö Ûúß Ã¯Ö¿ÖáµÖ ÝÖãÞÖ¾Ö¢ÖÖ ÛúÖê    
ÃÖ´Ö—Ö®Öê ´Öë ÃÖÆüÖµÖŸÖÖ ×´Ö»ÖŸÖß Æîü ²Ö×»Ûú 
²Öã®ÖÖ¾Ö™ü ´Öë ³Öß µÖÆü ŸÖßõÞÖ ÃÖ•ÖÝÖŸÖÖ ÛúÖ 
×¾ÖÛúÖÃÖ Ûú¸üŸÖß Æîü … ‡ÃÖ †³µÖÖÃÖ «üÖ¸üÖ µÖÆü 
×®Ö×¿“ÖŸÖ ÆüÖê •ÖÖŸÖÖ Æîü ×Ûú ¾ÖÃŸÖã Ûúß ÃÖ•Öß¾Ö 
ÃÖ““ÖÖ‡Ô ÛúÖê ÃÖ´ÖÝÖÏŸÖÖ ÃÖê ÃÖ´Ö—ÖÖ ÝÖµÖÖ Æîü …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

58. †×³ÖÛú£Ö®Ö (A) : ÝÖÖê×£ÖÛú ÛúÖ»Ö ´Öë ´ÖæÙŸÖ ŸÖ£ÖÖ 
¾ÖÖÃŸÖãÛú»ÖÖ Ûúß ŸÖã»Ö®ÖÖ ´Öë ×“Ö¡ÖÛú»ÖÖ Ûúß 
³Öæ×´ÖÛúÖ Ûú´Ö ¸üÆüß Æîü …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ×“Ö¡ÖÛú»ÖÖ Ûúß †¯ÖêõÖÖ ®Ö¾Ö 
Ã£ÖÖ¯ÖŸµÖ ×®Ö´ÖÖÔÞÖ ®Öê ¯»ÖÖ×Ã™üÛú Ûú»ÖÖ†Öë 
ÛúÖê ¾µÖÖ¯ÖÛú õÖê¡Ö ¯ÖÏ¤üÖ®Ö ×ÛúµÖÖ …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö ü̧®ŸÖã (R) †ÖÓ×¿ÖÛú ÃÖÆüß Æîü … 
 (B)  (A) †ÖÓ×¿ÖÛú ÃÖÆüß Æîü, ¯Ö ü̧®ŸÖã (R) ÃÖÆüß Æîü … 
 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 
59. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖ¸ü´¯Ö×¸üÛú ³ÖÖ¸üŸÖßµÖ ×“Ö¡ÖÛú»ÖÖ 

®Öê ‹ê×ŸÖÆüÖ×ÃÖÛú ×¾ÖÂÖµÖ-¾ÖÃŸÖã ÛúÖ ¯Ö×¸üÆüÖ¸ü 
×ÛúµÖÖ †Öî¸ü ¬ÖÖÙ´ÖÛú ×¾ÖÂÖµÖÖë ¯Ö¸ü †¯Ö®ÖÖ 
¬µÖÖ®Ö Ûëú×¦üŸÖ ×ÛúµÖÖ …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ˆÃÖ ÛúÖ»Ö ´Öë ÃÖÖÓÃÛéú×ŸÖÛú 
†×³Ö¾µÖ×ŒŸÖ ÛúÖ ´ÖÖ¡Ö ×®Ö¬ÖÖÔ¸üÛú ÛúÖ¸üÛú ¬Ö´ÖÔ 
£ÖÖ …  

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 

 
60. †×³ÖÛú£Ö®Ö (A) :  ¯ÖÏ×ŸÖÂšüÖ¯Ö®Ö Ûú»ÖÖ Ã¾ÖµÖÓ ÛúÖê 

×“Ö¡ÖÛú»ÖÖ ŸÖÛú Æüß ÃÖß×´ÖŸÖ ®ÖÆüà Ûú¸üŸÖß …  

 ÛúÖ¸üÞÖ (R) : ŒµÖÖë×Ûú ¯ÖÏ×ŸÖÂšüÖ¯Ö®Ö, Ûú»ÖÖ Ûúß ‹Ûú 
Æüß Ûéú×ŸÖ ´Öë ´Öæ¢ÖÔ †×³Ö¾µÖ×ŒŸÖ Ûêú ÃÖ³Öß 
ºþ¯ÖÖë ÛúÖê ÃÖ´ÖÖ×ÆüŸÖ Ûú¸ü®Öê Ûúß ÃÖÓ³ÖÖ¾Ö®ÖÖ†Öë 
ÛúÖ ˆ¯ÖµÖÖêÝÖ Ûú¸üŸÖß Æîü … 

 Ûæú™ü : 
 (A)  (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (B)  (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 (C)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (D)  (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
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61. Match the following : 

a. Diego 
Velazquez 

i. Malle Babbe 

b. Frans Hals ii. Triumph of 
Bacchus 

c. Edvard Munch iii. Portrait of 
Chaime 
Soutine 

d. Modigliani iv. The Scream 

 Codes : 

  a b c d 

 (A) iv iii ii i 

 (B) iii i ii iv 

 (C) ii i iv iii 

 (D) i ii iii iv 

 

62. Match the following objects with 
their museums : 

a. Ashokan lion 
capital 

i. Mathura 

b. Bust of 
Kanishka 

ii. Patna 

c. Govardhandhari 
(Gupta period) 

iii. Sarnath 

d. Didarganj 
yakshi 

iv. Bharat Kala 
Bhavan, 
BHU 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) ii iv i iii 

 (C) i ii iii iv 

 (D) iv iii ii i 

63. Match the following books with their 
authors : 

a. “Principles of 
Art History” 

i. Erwin 
Panofsky 

b. “The Social 
History of Art” 

ii. Griselda 
Pollock 

c. “Vision and 
Difference” 

iii. Arnold 
Hauser 

d. “Meaning in 
the visual arts” 

iv. Heinrich 
Wolfflin 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) iv iii ii i 

 (C) iii i iv ii 

 (D) ii i iii iv 

 

64. Match the following : 

a. Ted Bates i. Leo Burnett 

b. O & M ii. William 
Bernbach 

c. DDB iii. David Ogilvy 

d. Leo Burnett iv. Rosser Reeves 

 Codes : 

  a b c d 

 (A) iv iii ii i 

 (B) iii iv i ii 

 (C) ii iii iv i 

 (D) i ii iii iv 
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61. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ›üßÝÖÖê ¾Öê»Ö•ŒµÖæ•Ö  i. ´ÖÖ»Öê ²ÖÖ²Öê 

b. ±ÏúÖÓÃÖ ÆüÖ»ÃÖ ii. ™äü´±ú †Öò±ú 
²Ö““ÖÃÖ 

c. ‹›ü¾Ö›Ôü ´ÖãÓÜÖ  iii. ̄ ÖÖê™ÒÔü™ü †Öò±ú “Öê´Ö 
ÃÖÖˆ™üß®Ö 

d. ´ÖÖê×›ü×Ý»ÖµÖÖ®Öß iv. ¤ü ÃÛÎúß´Ö 

 Ûæú™ü : 

  a b c d 

 (A) iv iii ii i 

 (B) iii i ii iv 

 (C) ii i iv iii 

 (D) i ii iii iv 

 

62. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¾ÖÃŸÖã†Öë ÛúÖê ˆ®ÖÛêú ÃÖÓÝÖÏÆüÖ»ÖµÖÖë ÃÖê 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. †¿ÖÖêÛú ÛúÖ ØÃÖÆü 
¿ÖßÂÖÔ 

i. ´Ö£Öã̧ üÖ 

b. Ûú×®ÖÂÛú ÛúÖ †Ö¾ÖõÖ ii. ¯Ö™ü®ÖÖ 

c. ÝÖÖê¾Ö¬ÖÔ®Ö¬ÖÖ¸üß     
(ÝÖã¯ŸÖ ÛúÖ»Ö) 

iii. ÃÖÖ¸ü®ÖÖ£Ö 

d. ¤üß¤üÖ¸üÝÖÓ•Ö µÖõÖß  iv. ³ÖÖ¸üŸÖ Ûú»ÖÖ 
³Ö¾Ö®Ö, ²Öß‹“ÖµÖæ 

 Ûæú™ü : 

  a b c d 

 (A) iii i iv ii 

 (B) ii iv i iii 

 (C) i ii iii iv 

 (D) iv iii ii i 

63. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖãÃŸÖÛúÖë ÛúÖê ˆ®ÖÛêú »ÖêÜÖÛúÖë Ûêú ÃÖÖ£Ö 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. “Ø¯ÖÏ×ÃÖ¯Ö»ÃÖ †Öò±ú 
†Ö™Ôü ×ÆüÃ™Òüß” 

i. ‡Ù¾Ö®Ö 
¯ÖÖê®Ö±úÃÛúÖ‡Ô 

b. “¤ü ÃÖÖê×ÃÖµÖ»Ö ×ÆüÃ™Òüß 
†Öò±ú †Ö™Ôü” 

ii. ×ÝÖÏÃÖê»›üÖ ¯ÖÖê»ÖÛú 

c. “×¾Ö•Ö®Ö ‹Þ›ü 
×›ü±ú¸ëüÃÖ” 

iii. †®ÖÖì»›ü ÆüÖòÃÖ¸ü  

d. “´ÖßØ®ÖÝÖ ‡®Ö ¤ü 
×¾Ö•Öã†»Ö †Ö™Ôü” 

iv. Æêü®Ö×¸ü“Ö 
¾ÖÖê×»±ú®Ö 

 Ûæú™ü : 

  a b c d 

 (A) i ii iii iv 

 (B) iv iii ii i 

 (C) iii i iv ii 

 (D) ii i iii iv 

 

64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ™êü›ü ²Öî™ËüÃÖ  i. ×»ÖµÖÖê ²Ö®ÖÔ™ü 

b. †Öê ‹Þ›ü ‹´Ö ii. ×¾Ö×»ÖµÖ´Ö ²Ö®ÖÔ²Ö“Ö 

c. ›üß›üß²Öß iii. ›êü×¾Ö›ü †Öê×•Ö»¾Öß 

d. ×»ÖµÖÖê ²Ö®ÖÔ™ü iv. ̧ üÖê•Ö¸ü ¸üß¾ÖËÃÖ 

 Ûæú™ü : 

  a b c d 

 (A) iv iii ii i 

 (B) iii iv i ii 

 (C) ii iii iv i 

 (D) i ii iii iv 
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65. Match the following : 

a. “Kuch khas 
hai” 

i. NDTV India 

b. “Sach 
dikhate hain 
hum” 

ii. Surf 

c. “Swapna 
dekha hai 
maine” 

iii. Cadbury Dairy 
Milk 

d. “Dhundte 
reh jaoge” 

iv. CRY (Child 
Rights & You) 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) ii i iv iii 

 (C) iii i iv ii 

 (D) iv iii ii i 

 

66. Match the following ads with their ad 
agencies : 

a. McCain 
Erickson 

i. Domino’s Pizza 

b. FCB Ulka 
Advertising 

ii. Hutch/Vodafone 

c. O & M iii. Whirlpool 

d. Contract 
Advertising 

iv. Coca Cola ad 
“Thanda matlab 
Coca Cola” 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) ii iv i iii 

 (C) iii i iv ii 

 (D) iv iii ii i 

67. Match the following titles with their 
artists : 
a. “Indrani 

and 
Ibrahim” 

i. K.K. Hebbar 

b. “Girl at the 
well” 

ii. K.H. Ara 

c. “Sweepers” iii. S.C. Ukil 
d. “Black 

nude” 
iv. K.G. 

Subramanyan 
 Codes : 
  a b c d 
 (A) iv iii i ii 
 (B) i ii iii iv 
 (C) ii iii i iv 
 (D) iii i iv ii 
 

68. Match the following artists with their 
work : 
a. Giorgione i. “Red Studio” 
b. Peter Paul 

Rubens 
ii. “Stone 

Breaker” 
c. Gustave 

Courbet 
iii. “Rape of 

Europa” 
d. Henri 

Matisse 
iv. “The 

Tempest” 
 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) ii iii i iv 
 (C) iv iii ii i 
 (D) iii ii iv i 
 

69. Match the following : 
a. Neo 

Tantricism 
i. Bikash 

Bhattacharya 
b. Photo-

realism 
ii. Nandalal Bose 

c. Folk iii. Biren De 
d. Abstraction iv. Jehangir 

Sabavala 
 Codes : 
  a b c d 
 (A) iii i ii iv 
 (B) i ii iii iv 
 (C) ii iii iv i 
 (D) iv iii ii i 
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65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. “Ûãú”û ÜÖÖÃÖ Æîü” i. ‹®Ö›üß™üß¾Öß ‡×Þ›üµÖÖ 

b. “ÃÖ“Ö ×¤üÜÖÖŸÖê Æïü 
Æü´Ö” 

ii. ÃÖ±Ôú 

c. “Ã¾Ö¯®Ö ¤êüÜÖÖ Æîü 
´Öï®Öê” 

iii. Ûîú›ü²Ö¸üß ›êüµÖ¸üß 
×´Ö»Ûú 

d. “œæÓüœüŸÖê ¸üÆü 
•ÖÖ†ÖêÝÖê” 

iv. ÛÎúÖ‡Ô (“ÖÖ‡»›ü 
¸üÖ‡™üÃÖ ‹Þ›ü µÖæ) 

 Ûæú™ü : 

  a b c d 

 (A) i ii iii iv 

 (B) ii i iv iii 

 (C) iii i iv ii 

 (D) iv iii ii i 

 

66. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×¾Ö–ÖÖ¯Ö®ÖÖë ÛúÖê ˆ®ÖÛúß ×¾Ö–ÖÖ¯Ö®Ö 
‹•Öë×ÃÖµÖÖë ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ´ÖîŒÛêú®Ö 
‹×¸üÛúÃÖ®Ö 

i. ›üÖê×´Ö®ÖÖê’•Ö ¯Öß•ÖÌÖ 

b. ‹±úÃÖß²Öß 
ˆ»ÛúÖ 
‹›ü¾Ö¸ü™üÖ‡Ø•ÖÝÖ 

ii. Æü“Ö/¾ÖÖê›üÖ±úÖê®Ö 

c. †Öê ‹Þ›ü ‹´Ö iii. ¾Æü»ÖÔ¯Öæ»Ö 

d. ÃÖÓ×¾Ö¤üÖ ×¾Ö–ÖÖ¯Ö®Ö iv. ÛúÖêÛúÖ ÛúÖê»ÖÖ ÛúÖ   
×¾Ö–ÖÖ¯Ö®Ö : “šüÞ›üÖ 
´ÖŸÖ»Ö²Ö ÛúÖêÛúÖ ÛúÖê»ÖÖ” 

 Ûæú™ü : 

  a b c d 

 (A) i ii iii iv 

 (B) ii iv i iii 

 (C) iii i iv ii 

 (D) iv iii ii i 

67. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¿ÖßÂÖÔÛúÖë ÛúÖê ˆ®ÖÛêú Ûú»ÖÖÛúÖ¸üÖë ÃÖê 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. “‡®¦üÖÞÖß †Öî̧ ü 

‡²ÖÎÖ×Æü´Ö” 
i. Ûêú.Ûêú. Æêü²²ÖÖ¸ü 

b. “ÝÖ»ÖÔ ‹™ü ×¤ü 
¾Öê»Ö” 

ii. Ûêú.‹“Ö. †¸üÖ 

c. “Ã¾Öß¯Ö¸ü•ÖÌ” iii. ‹ÃÖ.ÃÖß. ˆ×Ûú»Ö 
d. “²»ÖîÛú ®µÖæ›ü” iv. Ûêú.•Öß. ÃÖã²ÖÎ´Ö×®ÖµÖ´Ö 

 Ûæú™ü : 
  a b c d 
 (A) iv iii i ii 
 (B) i ii iii iv 
 (C) ii iii i iv 
 (D) iii i iv ii 
 

68. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸üÖë ÛúÖê ˆ®ÖÛúß Ûéú×ŸÖµÖÖë ÃÖê 
ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. •ÖÖÙ•ÖµÖÖê®Öê i. “ ȩ̂ü›ü Ã™ãü×›üµÖÖê” 
b. ¯Öß™ü¸ü ¯ÖÖ»Ö 

ºþ²Öê®ÖËÃÖ 
ii. “Ã™üÖê®Ö ²ÖÎêÛú¸ü” 

c. ÝÖãÃŸÖÖ¾Ö Ûæú²Öì iii. “¸êü¯Ö †Öò±ú µÖã¸üÖê¯ÖÖ” 
d. Æêü®Ö¸üß ´ÖÖ×ŸÖÃÖ  iv. “×¤ü ™îü´¯ÖêÃ™ü” 

 Ûæú™ü : 
  a b c d 
 (A) i ii iii iv 
 (B) ii iii i iv 
 (C) iv iii ii i 
 (D) iii ii iv i 
 

69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. ®Ö¾Ö ŸÖÓ¡Ö¾ÖÖ¤ü i. ×²ÖÛúÖÃÖ ³Ö™Ëü™üÖ“ÖÖµÖÔ 
b. ±úÖê™üÖê µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü ii. ®ÖÓ¤ü»ÖÖ»Ö ²ÖÖêÃÖ 
c. »ÖÖêÛú iii. ×²Ö¸êü®Ö ›êü 
d. †´ÖæŸÖÔ®Ö iv. •ÖÆüÖÑÝÖß¸ü ÃÖ²ÖÖ¾ÖÖ»ÖÖ 

 Ûæú™ü : 
  a b c d 
 (A) iii i ii iv 
 (B) i ii iii iv 
 (C) ii iii iv i 
 (D) iv iii ii i 
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70. Match the following : 
a. Giacometti i. “Bird basket” 
b. Brancusi ii. “Horse & 

Rider” 
c. Marino 

Marini 
iii. “Man 

pointing” 
d. Henry 

Moore 
iv. “Kiss” 

 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) iii iv ii i 
 (C) ii iii iv i 
 (D) iv ii i iii 
 
71. Match the following : 

a. Perspective i. Rajasthan 
b. Static ii. Renaissance 
c. Miniature 

painting 
iii. Florence 

d. Carara 
marble 

iv. Egyptian 
Figures 

 Codes : 
  a b c d 
 (A) ii iv i iii 
 (B) i ii iv iii 
 (C) ii i iii iv 
 (D) i ii iii iv 
 
72. Match the following : 

a. Low-relief i. Brancusi 
b. Bas-relief ii. Khajuraho 
c. Mezzo-

relief 
iii. Assyrian 

d. Three-
dimensional 

iv. “Gates of 
Paradise” 

 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) iii iv ii i 
 (C) ii iii iv i 
 (D) iv iii ii i 

73. Match the following : 
a. Aquatint i. Rocker 
b. Mezzotint ii. Engraving tools 
c. Engraving iii. Needle 
d. Drypoint iv. Resin-dust 

box 
 Codes : 
  a b c d 
 (A) iii iv i ii 
 (B) ii i iv iii 
 (C) iv i ii iii 
 (D) i ii iii iv 
 
74. Match the following : 

a. Rembrandt i. Wood cut 
b. Edvard 

Munch 
ii. Etching 

aquatint 
c. Francisco 

de Goya 
iii. Lithography 

d. Paul 
Gauguin 

iv. Drypoint  

 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) iv iii ii i 
 (C) ii i iii iv 
 (D) iii ii iv i 
 
75. Match the following : 

a. Garhi village 
workshop 

i. Mumbai 

b. Bharat Bhavan ii. Chennai 
c. Cholamandal iii. Delhi 
d. Ravi Varma Press iv. Bhopal 

 Codes : 
  a b c d 
 (A) i iii ii iv 
 (B) ii iv iii i 
 (C) iv i ii iii 
 (D) iii iv ii i 
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70. ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. ×•ÖµÖÖÛú´Öê™üß i. “²Ö›Ôü ²ÖÖÃÛêú™ü” 
b. ²ÖÎÖÓÛãúÃÖß ii. “ÆüÖÃÖÔ ‹Þ›ü 

¸üÖ‡›ü¸ü” 
c. ´Öê¸üß®ÖÖê ´Ö¸üß®Öß  iii. “´Öî®Ö ¯¾ÖÖ‡Ó™ü ” 
d. Æêü®Ö¸üß ´Öæ¸êü iv. “×ÛúÃÖ” 

 Ûæú™ü : 
  a b c d 
 (A) i ii iii iv 
 (B) iii iv ii i 
 (C) ii iii iv i 
 (D) iv ii i iii 
 
71. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ¯Ö×¸ü¯ÖÏêõµÖ i. ¸üÖ•ÖÃ£ÖÖ®Ö 
b. ×Ã£Ö¸ü ii. ®Ö¾Ö •ÖÖÝÖ¸üÞÖ ÛúÖ»Ö 
c. »Ö‘Öã ×“Ö¡Ö  iii. °»ÖÖê¸ëüÃÖ 
d. Ûú¸üÖ¸üÖ ´ÖÖ¸ü²Ö»Ö  iv. ×´ÖÄÖ Ûúß †ÖÛéú×ŸÖµÖÖÑ 

 Ûæú™ü : 
  a b c d 
 (A) ii iv i iii 
 (B) i ii iv iii 
 (C) ii i iii iv 
 (D) i ii iii  iv 
 
72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. †»¯Ö ˆ¤Ëü³ÖéŸÖ i. ²ÖÎÖÓÛãúÃÖß 
b. ®ÖŒÛúÖ¿Öß ii. ÜÖ•Öã¸üÖÆüÖê 
c. ´Ö¬µÖ ˆ¤Ëü³ÖéŸÖ iii. †ÖÃÖß×¸üµÖ®Ö 
d. ×¡Ö-†ÖµÖÖ´Öß iv. “ÝÖê™ËüÃÖ †Öò±ú 

¯Öî̧ üÖ›üÖ‡•Ö” 
 Ûæú™ü : 
  a b c d 
 (A) i ii iii iv 
 (B) iii iv ii i 
 (C) ii iii iv i 
 (D) iv iii ii i 

73. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
a. †Ûãú†ÖØ™ü™ü i. ¤üÖê»ÖÛú (¸üÖòÛú¸ü) 
b. ´Öê••ÖÖêØ™ü™ü ii. ‹®ÖÝÖÏêØ¾ÖÝÖ †Öî•ÖÖ¸ü 
c. ˆŸÛúßÞÖÔ®Ö iii. ÃÖæ‡Ô 
d. ¿ÖãÂÛú ×²Ö®¤ãü 

(›ÒüÖ‡ ¯¾ÖÖ‡Ó™ü) 
iv. ̧ êü×ÃÖ®Ö-›üÃ™ü ²ÖÖòŒÃÖ 

 Ûæú™ü : 
  a b c d 
 (A) iii iv i ii 
 (B) ii i iv iii 
 (C) iv i ii iii 
 (D) i ii iii iv 
 
74. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ¸êü´Ö²ÖÎÖ i. ¾Öã›ü Ûú™ü 
b. ‹›ü¾Ö›Ôü ´ÖãÓÜÖ ii. ‹Ø“ÖÝÖ (ŸÖÖ´ÖÏ¯Ö¡Ö 

ˆŸÛúßÞÖÔ®Ö) 
c. ±ÏúÖÓ×ÃÖÃÖÛúÖê ×¤ü 

ÝÖÖêµÖÖ 
iii. ×»Ö£ÖÖêÝÖÏÖ±úß 

d. ¯ÖÖò»Ö ÝÖÖêÝÖÖò iv. ›ÒüÖ‡ ¯¾ÖÖ‡Ó™ü 
 Ûæú™ü : 
  a b c d 
 (A) i ii iii iv 
 (B) iv iii ii i 
 (C) ii i iii iv 
 (D) iii ii iv i 
 
75. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

a. ÝÖœÌüß ÝÖÏÖ´Ö ÛúÖµÖÔ¿ÖÖ»ÖÖ i. ´Öã´²Ö‡Ô 
b. ³ÖÖ¸üŸÖ ³Ö¾Ö®Ö ii. “Öê®®Ö‡Ô 
c. “ÖÖê»ÖÖ ´ÖÞ›ü»Ö iii. ×¤ü»»Öß 
d. ¸ü×¾Ö ¾Ö´ÖÖÔ ¯ÖÏêÃÖ iv. ³ÖÖê¯ÖÖ»Ö 

 Ûæú™ü : 
  a b c d 
 (A) i iii ii iv 
 (B) ii iv iii i 
 (C) iv i ii iii 
 (D) iii iv ii i 
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Space For Rough Work




