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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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Note :

DRAMA/THEATRE
PAPER - II

This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  Match the items in List - I with those in List - II :
List - I List - II
(a) slapstick (i)  a short concluding scene
(b) denouement (ii)  the science of drama
(c) epilogue (iii) very broad physical stage humour
(d) dramaturgy (iv) resolution that follows climax
Codes :
@@ (b) (9 (d)
1 @ @) 3§ (@iv)
(2) (v) (D) G @)
G) @ @ @) ()
(4) (@) (@v) @ @)
2. Assertion (A) : Meyerhold was deeply influenced by the conventions of the Chinese and
Japanese theatre.
Reason (R) : He believed that the essence of theatre lay in the appeal to the audience not
to use its imagination
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
3.  Find out the correct sequence of the following directors in context of their time :
(1) Stanislausky, Meyerhold, Bertolt Brecht, Peter Brook, Jerzy Grotowsky
(2) Stanislausky, Bertolt Brecht, Meyerhold, Peter Brook, Jerzy Grotowsky
(3) Stanislausky, Meyerhold, Bertolt Brecht, Jerzy Grotowsky, Peter Brook
(4) Stanislausky, Bertolt Brecht, Meyerhold, Jerzy Grotowsky, Peter Brook
4.  Pick the odd one out :
(1) Kagami - ita Kizahashi (3) Agemaku (4) Hanamichi
s [ ]1] HI\H\IHH\HIII\I\IIHI :




g / fogex

9o uA - 11
fder: 33 yvT ¥ wemw (50) T- oo™ w9 €1 TS U9 F 9 (2) ik &1 |t yd erfemd €

1. - 15 931 &l et - 11 &1 78l & 919 gafad &L
T -1 e - 11

(a) WUR® () T Sl FAEOA &I
(b) Tea=E= (ii) e H fage
(c) Tfgam (ili) T SIRGR AT TTHE T
(d) fATest (iv) FETA i feafa s qver sRHerd o §
e
(@ () (o) (d)
M @ G () (i)
(2 (v) @) @) )
@) () @ (v) (i)
(4) () (@Gv) @) (i)
2. ARURYT (A): TARICS = IR STUrt Trvw w6t wfeal 9 ety gfad o
HNIT (R) : ST favama o fof L= 1 9R <¥fe] & 9fd 39 odiel | ¥ fF 3 1ot shean &
AT T |
<
1) (A) 3R (R) T Tl &
2)  (A) 3R (R) ST Terd ¥
(3) (A) el § 3 (R) Terd & |
(4) (A) 7T € 3R (R) HE 2|

3. fr=fafea fdvwerl & 999 % ST79R 9 %9 9dre
(1) Wi Alawhl, TaEcs, diee 9, et e, St Tdiaen]
(2) I EATehI, Fefee J¥, HAEe, Tl o , S dieeh]
(3) WIFAlawh!, TARITS, Telee I, S Taraweh!, TeX g
)

4) WIfEAraER], Feiee 9%, HIRICE, ST UIdrerhl, 9e

4. fowm =i g :
(1)  hTTH - 321 (2) ISR (3) SR (4) TR

o-sos [N
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The play ‘Madhavi’ written by Bheeshma Sahani is based on :
(1) Ramayana (2) Bhagavata (3) Mahabharata (4) Garuda purana

Match the items in List - I with those in List - II :

List - I List - II
(a) Bertolt Brecht (i) The Conference of Birds
(b) Evgeny Vakhtangov (ii) The Constant Prince
(c) Jerzy Grotowski (iii) The Life of Galileo
(d) Peter Brook (iv) The Dybbuk

Codes :

@ Gv) (D) ()
2) Gv) @ G) (i)
() G (@Gv) G @)

4 @) @ (@) ()

Assertion (A) : Artaud said that a dialogue written and spoken is a thing, does not belong
specifically to the stage, it belongs to books.

Reason (R) : The stage is a concrete physical place which asks to be filled with the poetry
of space and to be given its own concrete language of theatre to speak

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false

(3) (A) true (R) false

(4) (A) false (R) true

Give the correct sequence of the following Chinese dramatists according to their seniority :
(1) Cao yu, Kong Shang Ven, Tang Xianzu, Guan Hauquig

(2) Guan Hauquig, Tang Xianzu, Kong Shang Ven, Cao yu
(3) Tang Xianzu, Guan Hauquig, Cao yu, Kong Shang Ven
(4) Kong Shang Ven, Guan Hauquig, Cao yu, Tang Xianzu
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5. oW gl g fafea s myet’ 3 9 feg 1w e €2
(1) LHIT (2) LINE (3) HlHd (4) &g Yo

6. -1 TRl I Gl - 11 1 7G1 o @1l gaferd e
et - 1 it - 11
i) g F=Rw oiw aSH

(

T AR (i) &= fua
(
(

~—"

iii) g @Ew o Teffa
iv) fe eEgsn

7. AMMHRAT (A): Reie 7 Fel o1 & @ iR 9 W 9 Hae &1 9 9 fauw "oy e
TIlT, SHHT Felel Teehall | Bl § |

T (R) : T T 3 WA T T, 9 w1 /o § 93 S el § 9901 39 s &
T T it 7ot 3 W 3 At B

1) (A) 3R (R) A1 =&t T
2) (A) 3R (R) I Terd ¥
(3) (A) W § (R) T 2|
4) (A)7ed ® (R) 9L T

8. I & frfafEd Tew®Ri w1 ! IREdl & ATIR Tl HH § T
) IS, I WA S, T TSI, [T B

(2) T3 B, A TS, hi7 o o, Fief g
) T TS, T[S Bpe, ISl 3, i w9
(4) RIS O, T[T B3, 1S 3, i TS

o-sos [N ;



9.  Trace the odd man out :
(1) Devendraraj Ankur (2) Ram Gopal Bajaj
(3) B. V. Karanth (4) Anupam Kher
10. Bharata has himself mentioned Tripuradaha as an example of :
(1) Samavakara (2) Dima (3) Ihamruga (4) Bhana
11. Match the items in List - I with those in List - II :
List - I List - II
(a) Comedy of Humours (i) Harold Pinter
(b) Comedy of Intrigue (i) Moliere
(c) Comedy of Manners (iii) Ben Jonson
(d) Comedy of Menace (iv) Niccolo Machiavelli
Codes :
(@ (b) () (d)
M @O G @ )
() @) @) @ )
() () (@v) G @)
@) (@v) @O @) (i)
12. Assertion (A) : Kabuki is a form of traditional Japanese drama which is based on popular
legends.
Reason (R) : Actors have carried the traditions of Kabuki from one generation to the
next with only slight alterations.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
o-ssss | I :




9. foum =i g .
(1) A= HFR (2) T T SIS
() @E wRa (4) FAIH W

10. WA 7 T fAfated § 9 frgs 3T & 9 ° SRR &1 3| g2

(1) 9FHTHR 2) fem (3) TEET (4) o

11. Fet- 13! 931 &1 Gell - I 1 781 & 91 gafad L

T - 1 T - 11
(a) RIAE! 3ATH TN (i) ee fyuex
(b) HIEST SATE T2 (i) WA
(c) hiES! AH TR (iii) 99 SIAEA
(d) S ATE I (iv) Trerer afswameet
<

(@ () (9 (d)
® @ @) @) ()
2 G) @) @ 0
®) @) (@(v) @) ()
4) (v) (1) @) (i)

12. ATURIT (A):  FIIHT TERETT SIHT AEH FT Th €9 § S AMSUT AAH W STea
gl

T (R) : SHTeehl & ST STkl TR T AH-HEN & IREdT o6 H1Y Tk diel § g8l
gl et T E |

FE

1) (A) R (R) A T &)

2) (A) 3R (R) I T T

(3) (A) Wl g 3R (R) Terd & |

(4) (A) 7T € 3R (R) HE 2|

o-sos [N
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13. Give the correct sequence of the following plays of Mahesh Dattani :
(1)  Where There’s a will, Dance like a man, Tara, Final solutions
(2) Dance like a man, Tara, Where There’s a will, Final solutions
(3) Tara; Final solutions, Dance like a man, Where There’s a will
(4) Final solutions; Tara, Where There’s a will, Dance like a man
14. Pick the odd one out :
(1)  Shariputra prakarana (2) Mruchhakatika
(3)  Balacharita (4) Malati Madhava
15. A neutral - coloured border hung just upstage of the front curtain. It masks a part of the flies
and can be raised or lowered to vary the height of the proscenium opening.
(1) Tormentors (2) Wings (3) Mask (4) Teaser
16. Match the items in List - I with those in List - II :
List - I List - II
(a) Huang zhou Ling (i) Playwrights
(b) Lao she (if) Director
(c) Mei Lan Fang (iii) Musician
(d) LiJing Huei (iv) Actor
Codes :
@@ (b)) (9 (d)
®m @ G @ )
2 @ @ @v) ()
() () (@v) @) @)
4) (v) (D) @O @)
oons [IINIINAN s




13. HRY <Ol & 7 A1Eehi 1 WEl A SdlU :
(1) IR W3S T fo@, o9 dB® T, T, FEAA SegaH
(2) oE oEs T HH, qR), 99 R I U o, W dege
(3) NI, FIEAA WYY, 9 algsh T H4, 7R ¢ 351 T faq,
(4) THETA WG, AN, 9K SR 3N U fad, S o T i
14. Tr=fafea § 9 o€ & 91 ¢
(1)  MRGATRI 2) TBHEE
(3) drERd (4) T HEE
15. & WL & 3Ih T T qe T 1 A 1 & | I8 ToIohl (FASST) o Ueh 9T i Ao Hidl
7 T T AU AT ST HT S TS -FgM G T SIS TR ¢ T A R S Hehel
T
(1) IrRHveH ) fa= (3) Wk (4) <R
16. G- 13! 93l 1 ot - I1 &1 751 & fies &Y -
e -1 T - 11
(a) g S fefm () A e
(b) e REENED
(c) T3 &M &I (iti) HfdRR
@) <NTEE (iv) ST
%<
(@ (b) (o) (d)
1 @ G @) )
2 @@ @) (v) (i)
(3) (D) (v) @) ()
(4) (v) (i) @ ()
os [N ;




17.

18.

19.

20.

21.

Assertion (A) : “The stage director constructs his own language of theatre in the same way
that a great poet creates his own language of words”.

Reason (R) : “Set, light, costumes are fundamental elements which give visual dimention
to the play.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false

(4) (A) false (R) true

Give the correct sequence of the following sandhi in ascending order :
(1) Nirvahana, Vimarsha, Garbha, Pratimukha, Mukha
(2) Garbha, Mukha, Nirvahana, Pratimukha, Vimarsha
(3) Mukha, Pratimukha, Garbha, Vimarsha, Nirvahana
(4) Vimarsha, Nirvahana, Pratimukha, Garbha, Mukha

Pick the odd one out :
(1) Gamma (2) Watts (3) Volts (4) Amperes

How many roman festivals are there in which plays were performed honored Dionysus ?
(1) Four (2) Five (3) Three (4) None

Match the items in List - I with those in List - II :
List -1 List - II

(a) Rasik Lal Parikh (i) Hoholika
(b) Chandravadan Mehta (i) Jasma Odan
() Shanta Gandhi (i) Gadhvachi Lagna
(d) Vasant Sabnis (iv) Mena Gujari
Codes :
@@ (b) (9 (d)
1) (@v) @) G @0
(2) Gv) @ (@) (i)
() @Gv) @) @) (i)
@ @O @ @§) (@v)

)
o-soss [N 1



17.

18.

19.
20.

21.

(
s ||

afreReT (A) : ' Hw TSI T ot STt T S a8 W el € ST WX 9§ T weH i vl
T ST 7o Tt § 1

HIT (R) : Tz, TS, TR o Joiud dcd § il A2 ol g9 ~ STAM e H3d ¢ |

(1) (A) 3R (R) <1 @&t 1
2) (A) 3R (R) I Terd ¥
(3) (A) ¥R T, (R) oW 1
(4) (A) e T, (R) T B

frefafea wfy %1 9ed gu %9 ¥ 96 %10 FH-w '
(1) faefew, fauel, o, yfoqwm, g@
(2) T, g, frefem, wfoq, fomd,
3) T@, wfag@, T, T, fefg
(4) fomi, e, wfaqa, 74, 9@

forae U9 IHRIET H SEHEE & T | T1eh] 1 797 fomar T=n 2

(1) =R (2) = @) = @) FE @

G - [T #3 1 Gl - [ 1 76l § fram &L

et -1 et - 11
(a) ow o« i (i) TR
(b) =R HeEdl (i) ST s
(c) e ieft (iif) e o
(d) T9d g™ (iv) B eI
%<

@@ () (o) (d)
) (v) () @) (@)
) (v) (@) (D) (i)
) (v) (@) @) (i)
) @) (

a

(1
2
3
4 ii)

(
|

i) (iv)

ll n



22.

23.

24.

25.

26.

Assertion (A) : The noble (Uttama) or middling (Madhyama) characters do not appear in
a praveshaka of Sanskrit rupaka.

Reason (R) : The praveshaka in Sanskrit rupaka is always concerned with the
conversation of maids, servants, the retinue of a royal harem.

Codes :

(1) (A)is true (R) is false

(2) Both (A) and (R) are true
(3) (A) is false (R) is true

(4) Both (A) and (R) are false

Find out the correct order in the development of the Theatre of Ecstasy’ :
(1) Antonin Artaud, Nikolai Okhlopkov, Luca Ronconi, Jerome Savary
(2)
(3) Nikolai Okhlopkov, Luca Ronconi, Antonin Artaud, Jerome Savary
(4)

Luca Ronconi, Jerome Savary, Antonin Artaud, Nikolai Okhlopkov
Antonin Artaud, Luca Ronconi, Nikolai Okhlopkov, Jerome Savary
Pick the odd one out :

(1) Little Eyolf (2) The Master Builder

(3) Hedda Gabler (4) New Year’s Eve

Noordin Hassan is a theatre personality of :

(1) Malay theatre (2) Chinese theatre (3) Japanise theatre (4) Javanise theatre

Match the items in List - I with those in List - II :

List - I List - II
(a) anagnorisis (i) tragic flaw
(b) hamartia (ii) excess of pride
(c) hubris (iii) recognition
(d) catharsis (iv) purging of the emotions

Codes :
(@ () (© (@

1 @) @ @) ()
2 @ (@) @v) (i)
@) (v) @) @ 3G
@) @) @v) (i) ()

) (
o-soss [N 5



22.

23.

24.

25.

26.

(
s | |

AURAT (A) :  SUH IR HeAY I UEHd €IF & JIvH H Yhe Tal o |
T (R) : T&hd ®9% | YA UM das, Afgswtetl, Te  SAMe % aieEl &

Tt | Hefed a1 g |

1) (A) ¥ T, (R) oW Tl
) (A) R (R) T T ¥ |
3) (A)7A ¥, (R) 9 B
) (A) 3R (R) I Terd

‘Tordrex ot waReHt’ & fasma ¥ W&t W & gifvea sife
(1) &= oA, Fehiars sEeenta, TeRT TTehit, S Fremi
()
(3) T sfEcashid, Tert UAehi, ST ST, SH e
(4)

oo AARIM, SIH FrenR, ST=if o1rdi, fenters siaaase

4) ST 370G, TR Ui, Fehiams sTRaadena, SIH |Em
ﬁ'@ﬁﬂﬁ"{:

(1) fafes saew (2) T AR foeex
(3) @S MER 4 e

T 1 Bl REH BHH B HeH ©

(1) weF Ty (2) =i T (3)  SaTt e

At - 1 1 7G1 1 gl - [ T 73] o 919 gafad &

Tt - 1 et - 11
(a) SATAMRMEH (i) =R I
(b) BwREN (i) oAferk Tt B
(c) T (iti)  eTfu
(d) wefad (iv) 9El &1 3EA
%<

@@ (b) (o) (d)
1 @) @ G G)
@ @O @ @) ()
G) (v) @) @ @)
4) (i)

(
Il

iv)

(
1l

i) (i)

ll 1

(4) STEH THE
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27. Assertion (A) : According to Cugenio Barba, the Third Theatre gives the possibility of
changing ourselves and thereby of changing society.
Reason (R) : The idea is to stage a confrontation between the truth and our own
experience which involves change, in ourselves .....
Codes :
(1) Both (A) and (R) false
(2) (A) false and (R) true
(3) Both (A) and (R) true
(4) (A) true and (R) false
28. Choose the correct sequence of the plays of Henrik Ibsen :
(1) Wild Duck, Little Eyolf, An Enemy of the People, The Lady from The Sea
(2) Little Eyolf, Wild Duck, An Enemy of the People, The Lady from The Sea
(3)  An Enemy of the People, Little Eyolf, The Lady from The Sea, Wild Duck
(4) An Enemy of the People, Wild Duck, The Lady from The Sea, Little Eyolf
29. Pick the odd one out :
(1) Kabuki (2) Kagura (3) Khon (4) Kyogen
30. The Book ‘Right to Perform is written by :
(1) Gaddar (2) Safdar Hashmi
(3) Malay Sree Hashmi (4) Prasanna
31. Match the items in List - I with those in List - II
List - I List - II
(a) Kuhara (i) A cave in a mountain
(b)  Natyaveéma (i) A cord
(¢) Rajju (iii) A theatre, play house
(d) éailaguhé (iv) A cavity, hole, opening
Codes :
@@ () (o (d)
O ) O @ G
@ (v @) @ @
@) () @) @) )
@ @ O @)
o-soss [N 1




27.

28.

29.

30.

31.

AR (A) : SIS FmEl F ATAR o2 Fyuer’ wWE &l Fge SR IHE GR WA i T
I FTET YSTH LT © |

HIT (R) : ITF WD T IR AR 30 STI9T & s <ohid Ue1 A F faar §1 fFog =
T uRad o1 2 |

<

(1) (A) 3R (R) IHI 7Tera T |
2) (A) 7T § 3R (R) W&l €|
(3) (A) IR (R) < TE ¥
(4) (A)E&I T 3R (R) o B |

B 309 o fT=fafEd ekl 1 98l A 9qm
(1) dmEee T, fafed saiew, T Tt 1% < dfiuq, T o€l %a g

) fafea sHew, aree e, T T oifF € o, € o<t %9 € o
(3) T T 31T T diuw, fafea sdiew, T @€t % H T 9, a5ee €&
(4) T T 3% g diud, amEee €, § ol B < o, fafea se®w
oo =i ?3j?111 :
(1) =R (2) U (3) @M (4)
‘e T W' Tk foran ® -
(1) TR (2) EHS TR
(3) He ot grert (4) &
Tl - [ 1 A 1 ol - 11 &1 931 o |1 gaferd &

et -1 it - 11
(@) IR (i) TS H TF TH
(b) ATIEH (i) SR
() T (iti) TerIeR, reemen
(d) TR (iv) @, f8g, 3R
%<

@@ () (9 (d)
1) @v) @@ @) (i)
(2)  (v) () @) ()
G @ (@) @G (@)
4) @

iy (@) (i) (iv)
o-sos [N E



32. Assertion (A) : According to Grotowski the actor is a high priest who creates the dramatic
liturgy and guides the audience into the experience.
Reason (R) : It creates physical tension between actor and audience.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true and (R) false
(4) (A) false (R) true
33. Arrange the following forms of Japan in sequential order :
(1) Kagura, Sarugaku, Bugaku, Gagaku
(2) Sarugaku, Bugaku, Gagaku, Kagura
(3) Kagura, Gagaku, Bugaku, Sarugaku
(4) Gagaku, Bugaku, Kagura, Sarugaku
34. Trace the odd one out :
(1) National School of Drama (2)  Trissur School of Drama
(3) Bharatendu Natya Academi (4) Lalit Kala Akademi
35. The most important aspect of play construction according to Aristotle is :
(1) Character (2) Plot (3) Spectacle (4) Thought
36. Match the items in List - I with those in List - II
List - I List - II
(a) Impressionism (i)  Luigi Pirandello
(b) Existentialism (i) Vsevolod Meyerhold
() Theatricalism (iii) Jean Paul Sartre
(d) Constructivism (iv) Maurice Maeterlinck
Codes :
(@ (b) (o) (d)
W (@) @) @) 0
@ (v @) 0 G
@) (i) (@) @) 0
@ O @) @)
o [[ [ HVIEAAN 1




32.

33.

34.

35.

36.

s | |

AURAT (A) : Tl & TR AR Tk T & THM €, S Teh™ rarero] TeT Hid §

3TR TTIHhI I IHHT AT FHIAT € |

HIUT (R) : 78 AR IR <! & s IR TA19 U1 +Lam 2

<
1) (A) 3R (R) < T )
2)  (A) 3R (R) ST Terd ¥

)
(3) (A)E& E, (R) Terd B
4) (A) 7MW g, (R) e T

ST T & fEAfafad wai S 98 w8 ° o
(1) I, |reweg, g, Th
(2) T, FE, TE, HER
(3) T, T, I, A h
(4) TR, IR, KA, HEMER

T ¥ -1 T ¥ 2
(1) TS e faeme (2) TR e faemem

(3) WRA=g A 3THhIGHI (4) ferdl el AehIGH]

I F ATIR e T H1 Tl Hecqul 98 ¥

(1) =fe (2) ®ITTR (3) UsEH
Tl - [ 1 A 1 Gt - 11 1 931 o |1 gaferd &
Tt - 1 Tl - 11
(a) TETENSA @) st fRe
(b) TSR (i) YIS HAECES
(c) Tudfesmfasn (iti) I 9T WA
COES S ETEE (iv) ¥ Adfds
%<
(@ (b) (o) (d)
1 G @) @) ()
(2)  Gv) (@) @ (i)
@) @) (@) (@) ()
@) () @) () (v)

(i) (
il

ll 1
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37.

38.

39.

40.

41.

Assertion (A) : Tracing the origin of shadow theatre is a standard problem in Asian
theatre studies.

Reason (R) : Shadow theatre has been performed over a wide area from Turkey in the
west to China in the east.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

Choose the correct sequence of the following plays of Vijay Tendulkar :
(1) Kanyadan, Kamala, Shrimant, Sakharam Binder.

(2) Shrimant, Kanyadan, Kamala, Sakharam Binder.
(3) Shrimant, Sakharam Binder, Kamala, Kanyadan.
(4) Sakharam Binder, Kamala, Shrimant, Kanyadan.

Pick the odd one out :

(1) Rangapitha (2) Rangashirsha (3) Mattavarni (4) Rangadwara

A long, richly embroidered robe with sleeves, which was worn by the Greek tragic actors
was called :

(1) Syrma (2) Satyr (3) Agon (4) Orestes

Match the items in List - I with those in List - II :
List -1 List - 11
a Cai luong

(a) i)  Burma (Mayanmar)
(b) Nang Talung

(

(

ii) Malaysia
c¢) Yokthe pwe iii) Vietnam
d) Wang siam iv) Thiland
Codes :

@@ (b) (9 (d)

@ @ 3§ (@)
(2) @) @Gv) @O @)
G) @) @ Gv) ()
@) Gv) (@) @) (@)

o-soss [N s



37.

38.

39.

40.

41.

AR (A) : B TTHT & o H1 Id1 AT TRETE TTHE AT H Tk HHh T L |
T (R) : B TTHE T T Feu 9w B gl 9 qd | <19 7o fowga & | e

(A) 3R (R) ST @&t 1
(A) 3R (R) ST TTera € |
(A) & € 3R (R) T 2|
(A) T § R (R) T R

forsra dgare o 10T ATeahl 1 W& %A I
(1) FHARH, FHAI, LA, FENH gl
()

(3) AHd, TERM 95, HIA, HACH
(4)

AHd, FAEH, A, TERH aE<l

TENY 9B, A, AHd, FAQH

frfafed § 9 s/Ta &1 94 ¢
(1) s (2) TmEld (3)  Hcqamull (4) TMER

SR STET Ueh vl Tt Wt draren uRem & @t () g:@id e o AT Te1 i
O

(1) g 2) wR (3) TIiH (4) Siied
Tl - [ 1 A 1 gt - 1 6t wel 9 fiem ¥
T - 1 T - 11
(a) T3 AT () = (FER)
(b) T AT (i) wIfmEn
(c) e T (iii) foreram
d) @ faam (iv) oTEeive
%<
(@ () (9 (d)
O @ G (G ()
(2) (@) @Gv) @ G
@) () @ (v) (i)
4) (i) (i) @) ()
AR s




42. Assertion (A) : According to James Agate only two roles of dramatic criticism matter. One,
decide what playwright was trying to do and pronounce how well he has

done it. Two, determine whether the well-done thing was worth doing at
all.

Reason (R) : Dramatic Criticism decides what playwright and director have to do.
Codes :

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3)  (A) true (R) false

(4) (A) false (R) true

43. Give the correct sequence of the following Arthaprakruti :
(1) Beej, Bindu, Pataka, Prakari, Karya
(2) Karya, Prakari, Bindu, Pataka, Beej
(3) Pataka, Karya, Bindu, Prakari, Beej

(4) Prakari, Beej, Karya, Bindu, Pataka

44. Choose the odd one out :
(1) Margin lines (2)  Encircled dimensions

(3)  Orthographic projection (4) Cutting plane

45. David Garrick was a famous :
(1) Actor (2) Director (3) Playwright (4) Designer

46. Match the items in List - I with those in List - II :
List - I List - II
(a) Stale News (i) Vijay Tendulkar
(b) Wedding Album (ii) Indira Pardhasaradhi
(c) Aurangzeb (iii) Badal Sarkar
(d) The Cyclist (iv) Girish Karnad
Codes :

@@ (b) (o) (d)

®m @ @ G )
(2) (v) @) @ 3G
(3) () (@v) @) ()
@ @ @@ @v) (i)
o-soss [N 2




42.

43.

44.

45.

46.

FMURYT (A) : T 3T & TIAR AeF THIET Hi Hael o YfHw 9o W@l &1 Th, I8
EiRa T foh TeRh®HR R FH HT RIVRT F W A1 3R I8 Hgen g &
3H oo o7st foran 1 qE, w18 Fifia & o it o=t <1 i 7% © o 9%

foeshet T AN ot |

HTT (R) : e THten 97 i il € o edhar iR v &l F we 7

<.

1) (A) 3R (R) A1 =&t T
2) (A) 3R (R) SHI Terd ¥
(3) (A) ¥ § (R) T 2|
4) (A)7ed ® (R) T& T

frfafea stefgshfa &1 ¥e1 %7 = :
1) 9, fog, udeT, g, wr
(2) wd, 5, fowg, Tam, S
(3) TarRI, wH, fog, geRdl, oS
(4) R4, S, FE, foawg, Tame

freafafaa 9 | faom =1 =599 #%:

(1) g @ (2) TshIAshd A9
(3)  STTTITRen TR0l (4) A A
2fae e w70 @ form w9 ¥ ufgg 92

(1) ef (2) fader (3) TEHEHR

T - 1 T A 1 gt - 1 1 71l 9 e &1
et - 1 gl - 11

(a) wA =S (i) fooa dgerehe
(b) dfET Terem (i) Sfoy Trefamef
() AT (iti) ST THR
(d) T Ui (iv) Tfr swere
<

@@ (b)) (o (d)

1) @ @ @) (v)
(2) (v) @) @) ()
(3) (111) (IV) (ii) (i)

4) @G (@) (@v) (i
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47.

48.

49.

50.

Assertion (A) : An effective play should contain or make use of a secret made known to the
audience either at the beginning or toward the end.

Reason (R) : If the spectator knows the secret but the actors do not, then the spectator
enjoys their game of blindman’s buff.

Codes :

(1) (A)is true, (R) is false

(2) (A)is false, (R) is true

(3) Both (A) and (R) are true
(4) Both (A) and (R) are false

Choose the correct sequence of the following theatre personalities according to their country
of origin from East to West :

(1) Anton Chekhov, Jerzy Grotowski, Peter Brook, Arthur Miller
(2) Jerzy Grotowski, Anton Chekhov, Arthur Miller, Peter Brook
(3)  Anton Chekhov, Peter Brook, Jerzy Grotowski, Arthur Miller
(4)  Arthur Miller, Peter Brook, Jerzy Grotowski, Anton Checkhov

Pick the odd one out :
(1) Strindberg (2) Maeterlinck
(3) Marika Kotopouli (4) Hauptmann

Noh is also accompanied by farces called :
(1) Gagaku (2) Dengaku (3) Kyogen (4) Bugaku

-00o0-
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47.

48.

49.

50.

AURIT (A):  TH U ATk | hls W F1 Tl MY ST WS 724 1 FAT Tohan S
e FSTEeRT 3gEMeA el & HHE ek o R T 3id | fohan S =nfeu |

HIUT (R) : Ifg <9l 1 WH T UdT &1 W] ATl bl TR THRRT A B a1 Yhi Bl
T 1 HT ST

%<

1) (A) W, (R) T B

(2) (A)TEE T, (R) ¥R

(3) (A) 3R (R) 1 w&t 1
(4) (A) 3R (R) ST Terd ¥

frefafaa = Safadel o1 76 9 afv=m &t 3R Sd gT 3T <90 o STIER Tl %A AT :
(1) TSI =@, STsit Jeraish, T g, 3R fier

(2) ST URERER, TH =@, ek iR, fe g
(3) T<H =@d, 9ol g, STshl ueaieh, el fier
(4) 3R THeR, HeX g, STsit Aeaten, TH w@e

= o 9 FH-91 e &2

1) et (2) HRfA*R

(3)  TIERT HIqrdTet (4) BT

e 9 form wd & Wy e e e ?

(1) g (2) <mE (3) (4) ITE
o0o
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