Signature and Name of Invigilator

1. (Signature)

OMR Sheet NO. :..........ccocueereireciereesenrenciecseeaenans
(To be filled by the Candidate)

(Name)

Roll No.

2. (Signature)

(In figures as per admission card)

(Name)

PAPER - II FoliNo.

DI 1

5

Time : 1¥2 hours]

(In words)

HINDUSTANI MUSIC
(VOCAL INSTRUMENTAL) [Maximum Marks : 100

Number of Pages in this Booklet : 16

Number of Questions in this Booklet : 50

Instructions for the Candidates

1. Write your roll number in the space provided on the top of

this page.

This paper consists of fifty multiple-choice type of questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :

(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: ) Q) @ (@ where (3)is the correctresponse.

5. Your responses to the items are to be indicated in the OMR

Sheet given inside the Booklet only. If you mark your

response at any place other than in the circle in the OMR

Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

8. If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

10. Use only Blue/Black Ball point pen.

11. Use of any calculator or log table etc., is prohibited.

12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.

N

N

=

witerfeat & fag fder

U Y & S F9q T | 3T I TR fafa |

2. T YH-T9 H U9 Sgfahedd g € |

®

10.
11.

12.
13.

T TRES B R, JIA-YRehT TRl < < SR | Uee i fae

AMTHT FH-YReT WieH qe 8! Fefafaa e % fau i

ST, fSreRT i SThT 3Tavd AT ¢ :

() Te-gfE Gier & fau i | ol wrS ®t 'a @l
RIS T | Gl g8 A1 fo1 Rie-Hid &1 giedet @iar 7w

(i) X IS W BY FMEITTHAR Yy=-TRaent o U5 991 W91 &i
AT T 3Dt AE ok I ot foh A YW E | ool gfeent
it gg/woet T B AT gANT o T B ar wiae # 7 8
starfa foret oft werm =t Ffequt qiaent w@ier T &t aen
ST T I A (CTRT S0k T W g Hel U9-feaent of
o He ferT et uiw firee fod st Sees e A ar
TR WIT-YReehT aTud ot STat 3T 1 & smuent ifafies
wa fear s

(iii) 39 SIT9 & o1& J¥I-IREeRT A1 FoR OMR T T 3ifehd
3T OMR T3 T oR 39 Je-Tfedeht R iferd w2 T |

&% I & faw IR 3| faswey (1), (2), 3) 7 (4) fF ™ 7

SIS TET ST % g9 1 U7 ¥ TFR el w1 § 541 fo =9

fe@mn T )

T[ET: D Q@ @ @ i (3) Wl IW LN

T % IR hael U9 YRAAhT oh 37T fgdl T OMR U& W&

3ifehd & T 1 Afg 3T OMR 9% W g8 T g & s1erman forst

T I T S Fawsifehd &Yd €, A1 SHeRT Jedishd Tal o |

< fq M FAdeil =l A W6 |

%=l %M (Rough Work) 36 f&dehl & 31f<d g8 T & |

Ff¢ 39 OMR T9& T 79d T & STamdn 37991 M, T T8,

T TR 1 A oft T g food ikt vee € U, Sifhd #

T SToE VR IO T WM FW ©, A HE ST A wEA

AN X4 ¥, 9 o oifRd fRd T S A faem 1 ke @ @

e A1 WieT % Tl sl wifvd fRd s g €

STTIeh! T FHH B TR @ OMR T fie7sh AEed 1 @l

AT © SR TeT FHIfH % oG 36 ST Wil e wad § el

T TR S | BTeAieh 319 UiaT FHIH R g Te-giaent a9 OMR

T HY GATHE T ST 1 & S HAd |

Had Het/HTA AT WIEE U hT & IEHTA i |

foret off YRR T EMUTE (FAFAET ) qT A SR 3G BT

v At ¥

TeAd SRl o fIT hTE TR 3ieh <&

Ffe SUsht =1 fédt feremor & wrg forgmia &1, 1 SfUsi fereror sifqw

M1 ST |

s |

=

P.T.O.



HINDUSTANIMUSIC (VOCAL/INSTRUMENTAL)
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions

are compulsory.

On which Shruti did Ancient Musicologists established the Swaras ?
(1)  First Shruti (2) Second Shruti (3) Third Shruti (4) Last Shruti

Which is the variety of Gamak ?
(1) Turya (2) Matta (3) Vali (4) Rik

How many varieties does Varna has ?
(1) Four (2) Three (3) Fourteen (4) Seven

Kaul is a variety of :
(1) Raga Mala Painting (2) Instrument
(3)  Musical Form (4) Dance Form

Depicting the Character of a Raga is known as :
(1) Kaku (2) Sthaya (3) Alankar (4) Varna

Which is the odd group ?
(1) Jati - Meend (2) Vadi - Samvadi
(3) Shuddha - Vikrit (4) Gamak - Andolan

Sadra is rendered in which Tala ?
(1) Dadra (2) Kaharwa (3) Ektala (4) Jhaptala

Choose the correct code of the following :

Assertion (A) : Malkauns, Bageshree and Bihag are ragas best suited for performing at night.

Reason (R) : Performing Ragas according to time is followed very strictly in Hindustani
Classical Music.
Code :
(1)  (A) True (R) False (2) (A) False (R) True
(3) (A) True (R) True (4) (A) False (R) False
o IR :
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9.  Maseetkhani Gat starts from :

(1) 12th beat (2) 13th beat (3) 9t beat (4)
10. Which is the Adhwadarshak Swara ?

(1) Shadaj (2) Madhyam (3) Pancham (4)
11. Which Raga is obtained by making Rishabh Komal in Yaman ?

(1) Puriya Dhanashri (2) Puriya Kalyan

(3) Yaman Kalyan (4) Yamani Bilawal
12. Sound Modulation is known as :

(1) Kan (2) Khatka (3) Murki 4)
13. Which is the odd group ?

(1) Ali Akbar Khan - Punjab Gharana

(2) Mushtaq Ali Khan - Seniya Gharana

(3) Faiyaz Khan - Agra Gharana

(4) Bade Gulam Ali Khan - Patiala Gharana
14. Which Raga has Vakra - Sampoorna Jati ?

(1) Bhimpalasi (2) Devgiri Bilawal (3) Chayanat 4)
15. How many Jatis does Shruti has ?

(1) Five (2) Three (3) Ten 4)
16. Who gave the concept of Thaat - Rag Vargikaran ?

(1) Brahaspati (2) Bhatkhande

(3) Paluskar (4) Omkarnath Thakur
17. What was the Pen name of Bhupat Khan ?

Maha Rang (2) Ram Rang (3) Man Rang (4)

165 HIH\I\HIIHI (T ‘

5th beat

Dhaiwat

Kaku

Abhogi

Two

Sada Rang
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18. Kalidas Award is given by which state ?

(1) Uttar Pradesh (2) Delhi

(3) Himachal Pradesh (4) Madhya Pradesh
19. Harrivalabh Sangeet Sammelan is held at :

(1) Banaras (2) Gwalior (3) Jullundar
20. ‘Ela’ is a variety of :

(1) Dhatu (2) Prabandh (3) Samgana
21. Which is not a Mishra Raga ?

(1) Miyan Ki Todi (2) Nat Bhairav

(3) Basant Bahar (4) Yamini Bilawal
22.  Which Instrument was played by Waheed Khan ?

(1) Guitar (2) Israj (3) Surbahar
23. How many Murcchanas are there in Three Gramas ?

(1 21 (2) 28 (3) 16
24. Who is the Author of “Geet Govind” ?

(1) Dattil (2) Ramamatya (3) B.C. Deva
25. In Folk Tune “Heer” of Punjab, swaras of which Raga is visible ?

(1) Bhairav (2) Bhairavi (3) Sindhura
S T

(4)

(4)

Mathura

Jatigana

Jaltarang
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26. What is the Vadi-Samvadi of Khamaj ?

(1) Ga-Ni (2) Ga - Dha (3) Ni-Ma (4) Pa-Sa
27.  What is the other name of Vichitra Veena ?

(1) Tinjori Veena  (2) Batta Veena (3) Rudra Veena  (4) Saraswati Veena
28. Which is not the Ashrya Raga ?

(1) Kafi (2) Purvi (3) Asawari (4) Jog
29. Which is the allied Raga of Miyan Malhar ?

(1) Basant (2) Megh Malhar (3) Bahar (4) Sur Malhar
30. “RRP, M D P, RGRS” depicts which Raga ?

(1) Shree (2) Puriyadhanashree

(3) Gauri (4) Devgandhar
31. ‘upaj anga’ is meant for :

(1) Layakari (2) Tan (3) Sargam (4) Meend
32. ‘Oudgrah’, ‘Melapak’, ‘Dhruv’ and ‘Abhog’ are related to :

(1) Anibadha Gaan (2) Prabandha (3) Swarmalika (4) Sargam
33. ‘Shubhpantuvarali’ of Karnatak Music is equivalent to which Hindustani “Thaat’ ?

(1) Kafi (2) Kalyan (3) Todi (4) Bhairavi
34. Which of the following statement is correct ?

(1) Hindustani and Karnatak Music both have same Tal-system

(2) Javliis equivalent to “Thumri’

(3) ‘Tabla-sangati’ is used in Hindustani and Karnatak Music

(4) ‘Dhrupad’ is the main singing style of Karnatak Music
o |11 LA :
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35.

36.

37.

38.

39.

40.

41.

Which is the most important factor to sustain the ‘Gharana-system’ ?
(1) Disciples (2) Lineage

(3)  Physical fitness (4) Incessant singing style of a ‘Gharana’

Sharafat Hussain and Latafat Hussain are related to which ‘Gharana’ ?

(1) Agra (2) Patiala (3) Lacknow (4) Delhi

Which ‘Gharana’ is the offshoot of Patiala Gharana ?
(1) Vishnupur (2) Shyam Chaurasi

(3) Banaras (4) Rampur

Which of the following treatise conforms ‘Bilawal” as a ‘Shudha-Thaat” ?
(1) Sangeet Makrand (2) Sangeet Ratnakar
(3) Natya Shastra (4) Radha Govind Sangeet Saar

Structure of ‘Shudha - swara - saptak’ of medieval period, is equivalent to which
‘Modern - Thaat’ ?

(1) Kalyan (2) Bilawal (3) Kafi (4) Khamaj

Which scholar has firstly elucidated an interpretative exposition on ‘shruti” as a minute factor
of ‘swara’ ?

(1) Matang (2) Narad (3) Bharat (4) Sharang Deo

Select the correct group depicting the chronological order of the following ‘Granthas’ :

1) Nardi Shiksha, Natya Shastra, Brihaddeshiya, Sangeet Ratnakar

2 Natya Shastra, Sangeet Ratnakar, Nardi Shiksha, Brihaddeshiya

—~

)
)

3) Brihaddeshiya, Natya Shastra, Sangeet Ratnakar, Nardi Shiksha
)

4 Natya Shastra, Nardi Shiksha, Brihaddeshiya, Sangeet Ratnakar

oaess [T 1
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39.
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42. ’Bharat Ratna” award was conferred on Pt. Ravi Shankar in the year :
(1) 1999 (2) 2005 (3) 1995 (4) 1902
43. Zia - Fariduddin is an exponent of :
(1) Tappa
(2) Thumri
(3) Khayal
(4) Dhrupad
44. According to Solfa-Notation-System’, ‘swaras’ are known as :
() CDEFGAB
(2) Sa Re Ga Ma Pa Dha Ni
(3) Do Re Me Fa Sol La Si
(4) SaRiReRaGiGeGa
1
45. Which sign is used to write > beat according to the Western Staff Notation System ?
M A o) ) ©) ) @ }
46. ‘Jafarkhani Baaj is established by :
(1) Abdul Rahim (2) Abdul Halim  (3) Abdul Vahid (4) Abdul Karim
47. According to Pt. Bhatkhande, the placement of ‘Shudh Re’ on the 36” wire of Veena is :
(1 32”7 (2) 347 (3) 30”7 (4) 28”7
48. What is the order of ‘swaras’ in the structure of a “Thaat’ ?
(1) Avrohatmaka (2) Aarohatmaka
(3) Vakra (4) Arohatmaka and Avrohatmaka both
o |11 LA 1
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49.

50.

What will be the singing order of swaras for bracketed (Pa), according to Bhatkhande’s
Notation system ?

(1) Pa, Dha, Ma, Pa (2) Dha, Pa, Ma, Pa
(3) Dha, Ma, Dha, Pa (4) Pa, Ma, Dha, Pa

Point out the common feature which is similar in Bhatkhande and Paluskar Notation system
both :

(1) Sign to show ‘Avagraha’ (2) Sign to show ‘Khali’
(3) Sign to show “Tali’ (4) Writing ‘Shudha swaras’ of ‘Madhya - saptak’
-o0o-
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