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should be entered on the OMR Sheet and the OMR Sheet
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Each item has four alternative responses marked (1), (2), (3)
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disqualification.
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at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.
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COMPARATIVE LITERATURE

PAPER - I1I
Note : This paper contains seventy five (75) objective type questions of two (2) marks each.
All questions are compulsory.
1.  Collections of texts and of critical studies or comments dealing with several literatures have
been assigned to .
(I) Regional Literatures (2) World Literature
(3) General Literature (4) Comparative Literature

2.  Areading of the works of George Bernard Shaw and H.L. Mencken together can be called a

work of
(1) World Literature (2) Comparative Literature
(3) General Literature (4) National Literature
3. wrote the Surrealist Manifesto.
(1) Sigmund Freud (2) Otto Ranke
(3) Andre Breton (4) Kenneth Burke
4.  '"Influence is a psychological phenomenon which leaves no visible traces in the influenced
work", says .
(1) Claudio Guillen (2) Horst Rudiger
(3) Abram Tertz (4) Hugo Dysernik

5.  Which of the following were members of the court of Akbar ?

(a) Tansen (b) Abul Fazl

(c) Tenali Raman (d) Bana

Codes :

1) @and(@© @ Gand©@ () @and(d (4 () and (b)

6.  The central figure of the early Tamil epic Cilappatikaram is .
(1) An astrologer (2) A priest (3) A woman (4) A minstrel

7. A critic who compares Valmiki's Ramayana and Tulsidas' Ram Charit Manas as epics is doing
a / an study
Archetypal Textual (3) Synchronic (4) Diachronic
p7ms IHIIHHIIII [ \I“IHII\I!I\HIIHII z Fapeca
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8.  Therukkoothu is a performance form in .

(1) Tamil (2) Malayalam (3) Gujarati (4) Oriya
9.  The book Music and Literature is authored by

(1) Helen Gardener (2)  Fritz Strich

(3) Wylie Sypher (4) Calvin Brown
10. In his "Creative Writing and Day Dreaming", Freud established that

(1) Neurosis is a sign of good health

(2) Creativity is all inclusive

(3) Neurosis and creativity often go together

(4) Neurosis and creativity are at loggerheads
11. The 'shadow' and the 'wise old man' are concepts propounded by .

(1) Sigmund Freud (2) C.G. Jung (3)  Erich Fromm  (4) Erik Erikson
12. The notion of aporia in literary study was formulated by .

(1) Derrida (2) Paulde Man  (3) Heidegger (4) Nietzsche
13. For Influence Study is the "bread and wine of Comparative Literature".

(1) Ihab H. Hassan (2) Anna Balakian (3) Claudio Guillen (4) ].T. Shaw
14. Match the term with the theorist :

(a) Structure of feeling (i) Sandra Harding

(b)  Hybridity (i) Aime Cesaire

(c) Negritude (iii) Raymond Williams

(d) Weak objectivity (iv) Homi Bhabha

Codes :

@@ (b) (o) (d)

O O @) @

@ () @) @) 0

@) ) ) @ @

@ @ O () @
15. The Persian poet Hafiz was an inhabitant of .

(1) Tus (2) Baghdad (3) Istanbul (4) Shiraz
o2 || : Paper 1
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16. Assertion (A) : Aristotle discussed tragedy purely as a literary work, not as a performance.
Reason (R) : The Poetics was a philosopher's assessment of Greek poetry.
In the context of these two statements, which of the following is correct ?
(1) Both (A) and (R) are true and (R) is the correct explanation of (A).
(2) Both (A) and (R) are true but (R) is not the correct explanation of (A).
(3) (A) is true but (R) is false.
(4) (A) is false but (R) is true.
17. The shift from 'stoffgeschichte' to 'thematology' was caused by
(1) The shift of academic power from Germany to the United States of America
(2) The study of legends and fairy tales by the German Romantic poets hindered literary
theory.
(3) Insensitivity of stoff to the complexities of context.
(4)  The shift from study of form to study of content.
18. The history of modern Hindi literature includes the following sub-periods :
(1) Kallolyug, Ritikaal
(2) Dwivediyug, Ritikaal
(3) Dwivediyug, Chayavaad
(4) The age of Mangalkavyas and Charyapad
19. Which of the following theorists are associated with Reception Theory ?
(1) Bakhtin, Voloshinov (2) Welleck, Warren
(3)  Shklovsky, Tynjanov (4) Jauss, Durisyn
20. Who wrote the famous essay, "On Translating Homer" ?
(1)  Una Ellis Fermor (2) Matthew Arnold
(3) Alexander Pope (4) John Dryden
21. Assertion (A) : The 19th century 'stoffgeschichte' focused on the migration of themes, sources
and analogues.
Reason (R) : German Romantic scholars were aware of the problems of nationalist
ideology.
Codes :
(1) Both (A) and (R) are true and (R) is the correct explanation of (A)
(2) Both (A) and (R) are true but (R) is not the correct explanation of (A)
(3)  (A) is true but (R) is false
(4) (A) is false but (R) is true
o2s [ HNHNAEA AN ; —
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22. Humayun's biography was written by
(1) Abul Fazl (2) Gulbadan Begum
(3) Faizi (4) Firdausi
23. The works of Balzac were translated by .
(1) Samuel Putnam (2) Marion Ayton Crawford
(3) H.D.P. Lee (4) Michael Grant
24. George Blustone's book Novels into Films analyzes
(1) The technical excellence of famous films
(2) The untranslatability of novels
(3) The film version of novels
(4) The discrepancies related to novels and films
25. Name the book written by Krithika which is a modern version of the Mahabharata :
(1)  Pandavapuram (2)  Sundarakaandam
(3) Thunaivi (4) Kariththundu
26. Van Wyck's The Ordeal of Mark Twain and J.L. Lowe's The Road to Xanadu are examples of
(1) Biographies (2)  Quest motifs
(3) Autobiographies (4) Psychobiographies
27. Match the theorist with the theory :
(a) Sigmund Freud (i)  Analytical psychology
(b)  Erik Erikson (ii) Psychoanalysis
() CG. Jung (iii) Aesthetic ambiguity
(d) Ernest Kris (iv) Ego psychology
Code :
(@ (b) (o) (d)
O G O @
@ (@) @) 0 G
@) O ) @) @)
@) (v @) @@ 0
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22, AW Wi Stert forder gra foelt 18 «ff ?
(1) A F= (2) TR ST
(3) ft 4) fFaEm
23. STcASITh i hidal 1 TR fea foan?
(1) ¥qerel veH (2) HEA T HEe
(@) TEEd. (4) HIEHRA U
24, SIS SR hl YKIh Tiaed 52 ey &1 forgeroon s B
(1) 9feg fredl St Tl Schted
2) A SuIM, fH SR dua T ¥
(3) Ul W I T ThReH!
(4) So=ITEl AR e ¥ Hafya foma
25. okt gRI fafad Twaeh 1 18 S, S GeTYRT 1 U ST GEhio ¢
(1) Ty (2) geuHreH
©) g (4)  #RIYS
26. 9 fo& &t s ‘fe Sifdaer oiw o a7 AR S.uE. i [ ‘fe de 2 srg’
ST € |
(1) e (2 Fw Hifer (S afm)
(3)  ATH®HA (4) HARSeHT (HERETAITES)
27. fogiaserl %I fagia & @1y gafad =i
(a) foHe wiEE () foveroTeT wEfEa
(b) TR TwEA (i) wA-fogersor (Hgent TAfafe®)
(c) HLSI. S (ili) HiGHdRH TEIel
d) o= fra (iv) TEH-FAIfaRE (3 Hrgeniersi)
EEJ. (@ (b) (o) (d)
1 @) @ G (0
2 G (@Gv) @ (i)
G @ (@) @) (Qv)
(4)  (v) () (D) ()
el T ;
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28. Which of these sets can be called travel literature ?
(1) A Passage to India; Journey to the Centre of the Earth
(2)  Autobiography of an Unknown Indian; I, Rigoberta Menchu : An Indian Woman in Guatemala
(3)  Travels of Mirza Abu Taleb Khan; A Bengali Lady in England
(4) Heart of Darkness; Things Fall Apart
29. Which of the following writers were connected with the short story collection Angaarey ?
(1) Ismat Chughtai, Qurrutulain Haider
(2) Saadat Hasan Manto, Ismat Chughtai
(3) Kishan Chander, Saadat Hasan Manto
(4) Mahmuduzzafar, Rashid Jahan
30. Which of the following is a practitioner of hermeneutics ?
(1) Schlegel (2) Gadamer (3) Jakobson (4) Lefebvre
31. Identify the writer of The English Moses.
(1) Thomas Herriot (2) Stephen Greenblatt
(3) Schleirmacher (4) E.M.W. Tillyard
32. The concept of hospitality is associated with .
(1) Wolfgang von Goethe (2)  Wilhelm Dilthey
(3)  Schleirmacher (4) Paul de Man
33. Which of the following combine film noir with science fiction ?
(a) Lang's Metropolis
(b) Wise's The Day the Earth Stood Still
() Godard's Alphaville
(d) Wenders' Until the End of the World
Codes :
(1) (a) and (d) (2) (a) and ()
(3) (b and (9 (4) (b and (d)
34. Influence and its effects were theorised by .
(1) Harold Bloom (2) Barbara Hernstein Smith
(3) Jacques Derrida (4) Terry Eagleton
o-2s [ HNHNHEA AN 10




28. Trefafed § @ fa S8 %t amn wifec Fel s Hehdl € 2
(1) TG g gfean 51 2 § 9= 371 § 79
(2) STIEIEGHTH STF TT ST §ied, 37, RaRar 59 : TF $1ea7 g87 §7 Taraaren
(3) 2racq S fsi 319 ared @, T el ciel 57 3 E
(4) &R 37T T4, 477 FreT 379
29, freAfafad § @ #iF @ dus 99 F9 UE - IR Y Faifed €2
(1) SEFd o, FoI TR
(2) WART THA Hel, T eI
(3) forer <X, WITed g6 Hel
(4) WEHGSW, TS el
30. fr=fafed § @ =0 a1 faam &1 TR § 2
(1) i (2) TISMR (3) THEHA (4)
31. ‘T gferet A’ o <@ i T8aH & |
(1) oty e (2) HIHA HiTeeare
(3) TARHTHRT (4) zsUATTH, fedflare
32. offaea &1 Hehed Y dafya
(1) SR A e ) focrden feeelt
(3) TARIRHTHRT (4) dfa A
33. frAfafed # 9 amdl fhed fRew TR’ &R fagm wen =t g €2
(@) < w ‘Agierd’
(b) a=SH TR T fa o7 T e’
(c) TerE =i ‘srewmifact’
(d) " = ‘sifee T T o 7 ae
e :
1) (@) W (d) @ (@ ()
() () R (o) (4)  (b) W (d)
34. I9E AR IROMH (STRASH TS Thaed ) 1 fagia 1 yfqared fhee fohan ?
(1) S <A (2) e B Y
(3) & <fE (4) <O e
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35. Adrian Leverkuhn is the hero of by
(1)  The Idiot, Dostoevsky

(2) Dr. Faustus, Thomas Mann
(3)  Dr. Faustus, Christopher Marlowe
(4)  Faust, Goethe

36. Who called Comparative Literature a "bogus term" in the 1920s ?
(1) Lane Cooper (2) Rene Wellek
(3) Matthew Arnold (4) Benedetto Croce

37. The essay "Hamlet and Oedipus" that discusses Hamlet's oedipal problem was written by

(1) Leon Edel (2) Franz Kafka (3) Thomas Mann (4) Ernest Jones

38. It is said that Gunadhya's collection, known as , originated in his collection of

stories of the hillfolk in the mountains.
(1)  Kathasaritsagar, Himalaya (2)  Panchatantra, Eastern Ghat
(3)  Brihatkatha, Vindhya (4)  Arabian Nights, Hindukush
39. Burzoe played the role of the mediator in the travel of the stories of to Persia.
(1)  Panchatantra (2) Kathasaritsagar (3) Jatakas (4)  Alif Laila

40. According to Dryden, Ben Jonson's translation of Horace's Ars Poetica is an example of

(1) Paraphrase (2) Metaphrase (3) Imitation (4) Adaptation

41. The first short story in any Indian language is said to be Lachmania, written by
(1) Rabindranath Tagore (2) Bhartendu Harischandra
(3) Fakirmohan Senapati (4) Gurjada Appa Rao

42. The burra katha is a story telling genre in
Bengali (2) Maithili (3) Konkani (4) Telugu

(1)
o225 [N 1
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35. Ufead daigen F1 E (FH) ¥, oo 3 fora ¥
(1) I gfeTe gl
Q) = weE
() T Fed fFEw e
(4) i TR

36. oM qorTeas difecd & 9 1920 ® et g’ (ST 2H) &t G <F ot 2

1) = FR (2) W Tiw
(3) Heg eAles (4) SHSdl e
37. Ty ‘gucie ue sfeum’ o vocie &) sfeud g wuen o1 9viv fovan T §, LY
foan T R
1) fasi= sea (2)  hish IR (3) oWE HH (4) T S
38. U el Wil © T 7o 6t el @5 T, N9 HEl Il &, T ST
Toid | wieh wenetl H wHel Hehe ¢
(1) FIERTIrR, feaea (2) THaF, Yol =
() ey, fa= (4) oRferFT 7152y, &g gw
39. it A I FHETA DT T (HRE) TH Tga B TEIE F1 JfHHT 377 1 |
1) v=aq (2) FYEGRIGER  (3) SIa& (4)  Sifer® e
40. TEST % IFIER, eY Iua ‘o qrefesnt’ w1 99 S g) feRn T ergae w1 ThH
SR & |
(1) wrargae (ISt ) (2) TrscE: BT (HITHT)
(3) oAghid (i) (4) T UM (TSCIA)
41. TRdl IR o H foaet T ggell Y wer] )1 e ‘ereafyar’ A S §
(1) el SR (2) 9Rdg BREE=
(3) THRERA HATfd (4) TISITET SO T
42. G FAT o gl Fed ®I TE el ¢
(1) e (2) Aot (3) hiwON (4) 9
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43. Match the journal with the language in which it was published.

(@)  Manikodi (i) Asamiya
(b)  Lalitamanjari Patrika (ii) Nepali

(c) Gorkha Sansar (iii) Tamil

(d) Arunoday (iv) Manipuri

Codes :
@ () (o (d)

1) @ @) @) 0
2 @ @) (@) ()
() @@) @v) G @
4) (@v) @@ @ ()
44. Cultural materialism as a theory is associated with
(1) Georg Lukacs (2) Raymond Williams
(3)  Christopher Cauldwell (4) Roland Barthes

45. Who said, archetypal images are present within the experience communicated through

poetry ?
(1) William Empson (2) CG. Jung
(3) Northrope Frye (4) Maud Bodkin

46. I Know Why the Caged Bird Sings was written by .
(1) Toni Cade Bambara (2) Maya Angelou
(3) Adrienne Rich (4) Gwendolyn Brooks

47. A comparative study of the mind of the criminal hero in Dostoevsky's Crime and Punishment
and Richard Wright's Native Son involves the disciplines of

(1) Literary studies and sociology (2) Literary studies and anthropology
(3) Literary studies and legal studies (4) Literary studies and psychology

48. The terms baroque and rococo are related to .
(1) Period (2) Movement (3) Theme (4) Style

49. Who among the following wrote the biography of Sigmund Freud ?
(1) Leon Edel (2) Otto Ranke

(3) Marie Bonaparte (4) Ernest Jones

50. Which of the following schools of criticism is open to interdisciplinary studies ?

(1) Reader-response Criticism (2) New Criticism
(3) New Historicism (4) The Chicago School
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51.

52.

53.

54.

55.

56.

57.

58.

Which of the following plays of Vijay Tendulkar has a historical theme ?
(1)  Ghasiram Kotwal (2)  Sakharam Binder
(3) Kanyadaan (4)  Shantata! Court Chalu Ahe

In which of the following is the oedipal theme not present ?
(1) Hamlet (2) The White Devil
(3) Sons and Lovers (4) Desire Under the Elms

The central character of Moby Dick is a
(1) whale (2) monkey (3) parrot (4) child

The major practitioners of the theatre of the absurd were
(1) Ionesco, Anouilh, Adamoff (2) Ionesco, Beckett, Adamoff

(3) Beckett, Adamoff, Brecht (4) Anouilh, Ionesco, Beckett

Pehla Phul, written by Bhagwat Prasad Sathe, was the first short story in

(1) Kashmiri (2) Konkani (3) Nagamese (4) Dogri
V.K. Gokak was the founder of the movement in
(1) Arunoday, Asamiya (2) Navodaya, Hindi
(3) Navya, Kannada (4) Hungry, Bengali

J.K. Rowling's Harry Potter series can be said to have extended the horizon of expectation
constructed by

(1) Mary Shelley's Frankenstein

(2) J.R.R. Tolkien's Lord of the Rings
(3) C.S. Lewis' Chronicles of Narnia
(4) L. Frank Baum's The Wizard of Oz

Identify the poet and the poem : 'Forever wilt thou love and she be fair' :
(1) Shakespeare, Sonnet 16 (2) Blake, Tyger
(3) Milton, Lycidas (4) Keats, Ode On a Grecian Urn
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59. Individual utterance is while the system of language is
(1) Langue, parole (2) Parole, langue

(3) Paradigm, syntagm (4) Syntagm, paradigm

60. Identify the theorist who said, "concepts... are defined not positively, in terms of their content,
but negatively by contrast with other items in the same system." :

61.

(1) Jacques Derrida

(3) Ferdinand Saussure

Verfremdungseffekt means

(1) imitation, Goethe

(2) Claude Levi Strauss
(4) Roland Barthes

and was coined by

(2) alienation, Brecht

(3) exhibition, Piscator (4) illusion, Baudelaire

62. Goethe and Schiller made an attempt to revitalise tragedy by way of conceiving their works
in terms.

(1) Operatic (2) Lyrical (3) Dramatic (4) Epistolary

63. The double talent of Michelangelo is that he is a poet and also a

(1) singer (2) piano-player (3)  sculptor (4) dramatist

64. The ability of poetry to depict painted pictures through words is illustrated by Keats'

(1) Ode on Indolence (2)  Ode on Melancholy
(3) Ode to the Nightingale (4) Ode on a Grecian Urn

65. Plutarch's Biographies could be called
(1) Parody (2) Recovery (3) Source (4) Affinity

66. Which of the following was associated with heroic tragedy in the 17th century ?
(1) John Dryden (2) William Congreve
(4) Samuel Richardson

1l s

(3) Alexander Pope
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67. Bhavai is a folk form of
(1) Rajasthan (2) Gujarat (3) Goa (4) Kashmir

68. Sancho Panza is the squire of in the novel by
(1) Don Quixote, Cervantes
(2) Amadeus, Montaigne
(3) Hamlet, Shakespeare
(4) King Arthur, Chretien de Troyes

69. Which of the following writers combined Persian and Awadhi in his verses ?
(1) Mirza Ghalib (2)  Amir Khusrau
(3) N.M. Rashid (4) Jan Nisar Akhtar

70. In Shelley's lines "The one remains, the many change and pass", there is an obvious trace of
ideas.

(1) Aristotlean (2) Romantic (3) Platonic (4) Mythical

Read the passage below and answer the questions from 71 to 75 :

These discrepancies between ancient Platonism and its modern romantic counterpart call
our attention to related ideas that are of special significance for the historian. For the modern mind
the immediate, the sensuous, the changing are more attractive and philosophically more significant
than they were for Greek idealism. In the first place the alignment of concepts that this contrast
suggests constitutes an important area of historical study. But we may go further and insist that
this contrast is highly pertinent to the historian's own attitude toward his subject matter. Before
one can become a true historian of ideas one must learn to "take time seriously" and to recognize
that time leaves its mark on ideas, as on things. Ideas can survive as cultural realities only by
changing and readjusting themselves.

71. Who are referred to here as the counterpart of the Platonists ?
(1) The moderns (2) The radicals
(3) The historians (4) The classicists

72. What does the author mean by discrepancy ?
(1) The discretion (2)  The similarities

(3) The absence of like-mindedness (4) The oneness
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73.  What does the modern mind get attracted towards ?
(1) The future and the fantastic
(2) The past and the idealist
(3) The contemporary and the philosophical
(4)

4) The present and the transient

74. The alignment of concepts over time that contrast suggests, constitutes a/an

study.
(1) Empirical study (2) Philosophical study
(3)  Chronological study (4) Synchronic study

75.  What should one do in order to become a true historian of ideas ?
(I) One should realise that time negates ideas and things
(2)  One should understand how time affects ideas and things
(3)  One must know the seriousness surrounding ideas and things
(4) One must read Platonism from all angles
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