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FOLK LITERATURE
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

Y

Culture is a complex whole - is stated by :

(1) Ruth Finnegan (2) E.B. Tylor (3) Henry Glassie (4) Clifford Geertz

2. The phrase ‘Popular Antiquities’ is connected to :
(1) Folk culture (2) Athenaeum (3) Volksmarchen (4) Volkskazka

3.  Walter Anderson who associated with :
(1) Analytical Psychology (2) Ethnographic Method
(3) Genre Theory (4) Historical - Geographical Method

4.  The part of the ‘Id” that has been modified by the direct influence of external world is :

(1) Super Ego (2)  Archetype (3) Ego (4) Dream
5.  The primary data source in folklore research is :

(1) Fieldwork (2) Museums (3) Archives (4) Literature
6. Lauri Honko advocated the concept of :

(1) Folklore and Folklife (2) Folklore Process

(3) Performance Theory (4) Culture as a Text
7.  ‘Story, Performance and Event’ is authored by :

(1) Albert B. Lord (2) Kenneth Goldstein

(3) Richard Bauman (4) Melville Jacob
8.  The epic laws were advocated by :

(1) Axel Olrik (2) John Hobelk (3) Paul Ricoeur (4) Dell Hymes
o-ms [ HHNHEA AN z Faper




iR Hifged
WIUT - 111

fder: 53 ywus A ueER (75) 9g-fode ™ ueA €1 I U9 % 91 (2) 3k § 1 |t yee sfram €

1. ‘deRfa Afeaasti a1 Edam R - A FR T

(1) 9 HAE 2) I T (3) T T (4)
2. 'WRfYA qUeRN’ (Popular Antiquities) - 39 ISa% 1 Tl g

(1) Thi% HeR (2) uifrm (3) eI (4)
3. e TS 9wl g .

(1) fascivoTes AAfaa™ (2) I SO ggid

(3) fau fagm (4) Ufderas - fas TSfd
4. ‘TR W AR 9 S AR GER § €Y guifeaa St Senfid € ], sheem ¢

(1) 90 e (2) STEEEq (B) ’H{ (4)
5.  TrhdTd STIEH H SAlhel % YRS B ¢ :

1) & wd (2) HURE (3) SIfMeErR (4)
6. TR Bl 7 ford sTayron &1 gweA TR ?

(1) el 3R Ak Sad (2) ArRATA-FsHam

(3) weu fagr (4) S % ®UH HEHf
7. 'S WEHY e gHe’ % ows §

(1) T ot wie 2)  FY MeeH

(3) T=E & 4) Hfee swa
8. ek & fau Frdl 1 wmef fhen fohan ?

(1) THd fif’sw (2) S glecsh (3) Hia T (4)
o-us [ IFHINNMI ;
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9.  Legend Transmission gets multiplied by :
(1) Green Revolution (2)  French Revolution

(3) Russian Revolution (4) Industrial Revolution

10. Kannagi legend of Tamil Nadu is the base of which Hindi Novel ?
(1) Parikshya Guru (2) Tamas
(3) Suhag ke Nupur (4) Banabhatta ki Atmakatha

11. Folklore is the expression of oppressed - this statement is associated with :
(1) Formalistic approach (2) Marxist approach
(3)  Sociological approach (4) Psychological approach

12. Madhubani paintings were also known as :

(1) Kalamkari (2)  Mithili (3) Patachitra (4) Pichwai

13. Representation of language ‘by means of things’ is called :

(1) Rebus (2) Enigma (3) Allegory (4) Metaphor

14. The Folklorist who worked with Bengali data is :
(1) C.P. Brown (2) Robert Caldwell
(3) Roger Abrahams (4) Frank Koram

15. ‘Folklorismus” means :
(1) Folklore outside the text (2) Folklore within a text

(3) Folklore out of context (4) Folklore in context

16. Passion play is connected with :

(1) Resurrection Narrative (2) Anointment Narrative
Ceremonial Narrative (4) Crucifixion Narrative
s IHIIHHIII\ AN ;




9. T How feEd aftfq g 82
(1) &Rd sifd (2) i it
(3) &I wifd (4) it wifd

10. AT &1 Ferll A fohd fe<l ST &1 STeR 2
(1) = Te 2) =
(3) YR % TR (4) SIUIYE BT SATHHT

11. ‘Whamdl <o-Faet ANl &1 fyeafa §' - 39 HYT R G E
(1) TUHE AfEm (2) el AfH
(3) EESRTETT SAfEH (4) TR S

12. Ayl Rl 39 €9 § off ST St of
(1) HAaHRR (2) Hfereft () wfam OREEEIH

13. ‘SIEeT & HieAH W' 91 i YA weand §
1) ve=fes fafy 2) TR (3) STt (4) ®IH

14. S SATHS HT YR TR F1E FIA A ARG © :
1) w9 e 2) T Ficedd
(3) TSR e (4) HE wA

15. ‘wihaEnd’ & AfuE §
(1) I3 & sT&R Alehardi (2) UG % i ArRaTa
(B) H<H ¥ e Akl (4) H<H F i Arehard

16. ™EAET (Passion Play) shl G+ g

(1) ASier e (2) S A
(3) EHRIRE! TEAH (4) TRV SEAH
o-us [ RIHUHANANNI ; Papec



17. ‘Texture, Text and Context’ is associated with :
(1) Levi - Strauss (2) Alan Dundes
(3) Kenneth Goldstein (4) Linda Degh
18. Material culture includes :
(a) Non - verbal expressions of communities
(b) Intangible products of culture
(c) Tangible and intangible perspectives of artifacts
(d) Artifacts and their culture communities
Codes :
(1) (c) and (d) are correct (2) (a), (b) and (c) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct
19. The following approaches shifted folklore studies from archival activity to socially emergent
actions.
(a) Contextual (b) Performative  (c) Evolutionary = (d) Psychoanalytical
Codes :
(1) (a) and (c) are correct (2) (b) and (d) are correct
(3) (a) and (b) are correct (4) (d) and (c) are correct
20. Speech analogue and language analogue respectively corresponds to :
(a) Competence and performance (b) La parole and la langue
(c) Performance and competence (d) Lalangue and la parole
Codes :
(1) (a) and (b) are correct (2) (a) and (c) are correct
(3) (b) and (d) are correct (4) (b) and (c) are correct
21. Identify the contextualists :
(a) Roger Abrahams (b) LA. Nikiforov
() Robert Georges (d) Melville Jacob
Codes :
(1) (b) and (c) are correct (2) (a) and (d) are correct
(3) (a) and (c) are correct (4) (b) and (d) are correct
o-us [ HHNRII ; —




17. ‘9FER, WS 3R g’ w1 wwery ¥

(1) et = (2) TeH ged
(3)  HAY MeeEH (4) foerz
18. Siifder Tepfa o wwifed ©
(a) THSHEN &t eifEes sifveafa
(b) TR HT TR ARG
(c) heTHIaA T MeR SR M=’ YA
(d) AR R STk TEpfa TqEE
e :
(1) ()R T2 (2) (a), (b) R () T E
(3) (b) IR (d) T € 4) (b) IR (c) T T

19. fr=fafea Al 3 kel s1eae &1 qUere! Tafary & s st w3 9ga e -
(a) WH<HATH® (b) USREYE® (OIREEILIED (d) FAavUICHS®

e :

(1) (a) ¥R () & & (2) (b) IR (d) ¥ €

(3) (a) ¥R (b) WET & (4) (d) ¥R (o) W&
20. IT% WET AR 9T WEYI HHI: HHElA ©

(a) &Wal iR geEM (b) A SR AT

(c) TR AR erma (d) o SR A%

< :

(1) (a) ¥R (b) W & (2) (a) ¥R (c) ¥ &

(3) (b) IR (d) ¥ € (4) (b) ¥R () Wl €
21. 39 ¥ geManfedl & ggeHy

(a) TSR 3TaEH (b) TE.U. FTRI®RE

() W Ssi d) Hafaer S

e :

1) (b) IR () T& & 2) (a) 3R (d) &

(3) (a) ¥R (c) W & (4) (b) ¥R (d) W &

|
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a) Myths and Dreams were expressions of the collective unconsciousness

Myths and Dreams were expressions of the collective consciousness

() Myths and Dreams were expressions of the personal consciousness

(@) and (d) are correct

(b) and (c) are correct

Language as speech act

Textual analysis

(b), (d) are correct

(@), (c) are correct

Written literature

Set of innovative principles

(@) and (b) are correct

(c) and (d) are correct

A linguistic sequence of letters with difficult phonological utterances constitute the genre

Chantings (d)

(c) and (d) are correct

(@) and (d) are correct

22. Carl C Jung upheld that :
(
(b
(d) Gods and Goddesses as archetypes in human thinking
Codes :
(1) (a) and (c) are correct (2)
(3) (b) and (d) are correct 4)
23. Dell Hymes propounded the concepts of :
(a) Communicative competence (b)
(c) Ethnography of speaking (d)
Codes :
(1) (a), (b) (c) are correct (2)
(3) (c), (d) are correct 4)
24. Tradition based creation is :
(a) Culture and value system (b)
(c) Oral literature (d)
Codes :
(1) (a) and (c) are correct (2)
(3) (b) and (c) are correct 4)
25.
of :
(a) Puzzles (b) Tongue Twisters (c)
Codes :
(1) (a) and (c) are correct (2)
(3) (b) and (d) are correct 4)
D7 IHIIHHIIIHH NN ;
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22.

23.

24.

25.

e T A wenfya o o

(a) THow iR @@= wmfesd o=@ &1 sAfveafe g €
(b) T iR T amfes =a7 w1 stfusafad 2 €

(c) Tousk iR @ Safas o7 &1 ifueafa e €
(d) 9 IR foar 7Fe faur § smavey §

Eﬁ‘ :
1) (a) R () T & 2) (a) IR ()T E
(3) (b) 3R (d) & € (4)  (b) 3R (c) W €

2d ferm 3 fr=afafaa aamonst &1 T &1 ;

(a) HERIH & (b) % HE &k FH 9Tl
(c)  HT9OT T JeMd O (d) ewE fagmm

e :

(1) (@), (b) 3R () & & 2) (o) R(d) T &
(3) (o) I (d) W& @) () @R() TR E

TR ST AT R

(a) W IR oI ot (b) fafeq @i

(c) wifges wife (d) TIaRe gl w1 qH=a
< :

(1) (a) 3 () ¥ & 2) (a) &R (b) T &

(3) (b) 3R (c) WA & 4) (o) 3R (d) we &

e LAM-ITaRN dTct Ui o1 AT SThH fhd faen 1 A1 HYar €2

(a) el b) fE-fodes (o ¥ (d) SerEdrs
%<

(1) (a) () & & (2) (o) ¥R (d) A T

(3) (b) 3R (d) W 4) () 3R (d) wE &

o1 [ LRI :



26. The traits of a cultural text are :

(a) Coherence (b) Aphorism (c) Intertextualism (d) Climax

Codes :

(1) (b) and (d) are correct (2) (a) and (c) are correct

(3) (a) and (b) are correct (4) (b) and (c) are correct
27. Choreometrics is :

(a) Study of dance as formalized, culturally conditioned communicative behaviour

(b) Study of para - communicational structured dance medium

(c) Study of culturally conditioned song performance

(d) Study of a structured style of dance

Codes :

(1) (a) and (b) are correct (2) (b) and (c) are correct

(3) (c) and (d) are correct (4) (b) and (d) are correct
28. Phonocentrism and logocentrism are associated with :

(a) Post colonialism (b) Derrida

(c) Homi Bhabha (d) Post - Structuralism

Codes :

(1) (a), (b) and (c) are correct (2)  (c) and (d) are correct

(3) (b) and (c) are correct (4) (b) and (d) are correct
29. Vladimir Propp is connected to :

(a) Structuralism (b) Paremiology

(c) Indology (d) Functions of wondertale

Codes :

(1) (b) and (c) are correct (2) (a) and (d) are correct

(3) (c) and (d) are correct (4) (a) and (c) are correct
o-us [ HINCA 10
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26. TF TiCHidH IS F AT E

(a) Hfd (b) (c) <RI (d) =R
e :

(1) (b) ¥R (d) W& € 2) (a) 3R () T €

(3) (a) ¥R (b) WE T @) (b) 3R () T E

27. JeET faam R
(a) TA F NIAF HEHd-T E o FaRIEH TR F1 ST
(b

g HANIcHS HId T HIEHH 1 ST

)
(c) HEHId-3TIRIcId TH TE(d T LTI
d) Efed T el # e

e :
(1) (a) ¥R (b) ¥ & (2)  (b) ¥R (c) WE &
(3) () AR (d) W @) (b) 3 (d) W E

28. AMFUERE IR WAERSIEAER fFad grafed §?

(a) S UferEre (b) <R

(c) T sy (d) IR HEAER
< :

(1) (a), (b) TR () W § 2) (o) ¥R(d) WEE
(3) (b) 3R (c) W @) (b) 3R (d) =& ¥

29. SARIHR YT Gl ¢ :

(a) EEAER (b) ATRIfR ST

(c)  HIRIEA (d) STdRA & THE
%< :

(1) (b) ¥R () & & (2) (a) ¥R() W E
(3) (o) ¥ (d) T T 4) (a) ¥R (o) & &

o7us ||
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30. The data in folklore research includes :

(a) Expressive behaviour of the nation folk

(b) The versions and variations of expressive behaviour in cultural context
(c) Communities and their sacred life style

(d) Verbal and non verbal expressive behaviour of the folk

Codes :

(1) (a) and (b) are correct (2) (a) and (c) are correct

(3) (b) and (d) are correct (4) (a) and (d) are correct

31. Assertion (A) : Folklore has always been a powerful agent in nationalistic attempts at
cultural legitimation.

Reason (R) : This very formulation brought forth the latent ‘authentic - versus - fake’
dichotomy in folklore studies.

Codes :

1) (A) is true and (R) is correct explanation

3

(1)

(2) Both (A) and (R) are false

(3)  (A) is true and (R) is not correct explanation
(4)

4

(A) is true and (R) is false

32. Assertion (A) : InFolklore Studies, fieldwork consists of observing and documenting people
where they are and what they do.

Reason (R) : Folklorists doing fieldwork may document the data from the archival
sources.
Codes :
(1) Both (A) and (R) are false
(2) (A) is false and (R) is the correct explanation
(3) Both (A) and (R) are true
(4) (A)is true and (R) is false
o | [ FHUNA A i



30. IRl STTEEM % kel § A ¢
(a) I Al HT ATTATRRS HTER
(b) Hihfask Ged H sifyeafaques =aaer % i iR fafasmnd

)
(c) HHIME Wi afersd Sfrareret

(d) < w1 HifE® IR STEifEs AfeafRE FaER

T:Ed' :
1) (a) 3R (b) T B 2) (a) 3R () TR E
(3) (b) 3R (d) & & (4) () IR (d) W E

31. TITUAT (Assertion) (A) :  HIEHideh ALHT0 & UL FIE H Akl Hed Tk Sfame
SAfyshal @1 1

qeh (Reason) (R) : 36 fTET0 @ Arerardt 1eaae § yeue | faveaa sAm Selt’ & 55
T ST ge |

FE :
(1) (A) ¥ T 3R (R) WEI =ren @
2) (A) IR (R) TH Tod &

3) (A)FE ? 3R (R) & =ren e R
)

(4) (A) T T AR (R) Tod ©

32. TATUAT (Assertion) (A) :  CIHATdl AT & T=qvid &=l && & @ &1 gdem0 iR

TS ' e € SR S € % T BT

qeh (Reason) (R) : & T B T ARG, RISl 9 STThe) T SIS HoT
F g |

e :

1) (A) R (R) S Terq §
2) (A) e € 3R (R) & = ©
3) (A) 3R (R) I T T

(A) TE ® 3R (R) TTera ®

s HHHIHII\IIH\II\|||M||\|HH|||||H||H||\||\|\|\||||\ s



33. Assertion (A) : As analytical categories of classification, folklore genres have their roots in
human cognitive semantic domains of language.

Reason (R) : Genres are, hence, classificatory categories that involve not one but several
distinctive features.

Codes :

(1) Both (A) and (R) are false

(2) (A) false and (R) is not the correct explanation
(3) (A) is true and (R) is false

(4) Both (A) and (R) are true

34. Assertion (A) : Field-workers trying to document the folklife of a community may need a
wider range of technical expertise.

Reason (R) : At present fieldwork is a technology - driven endeavour.
Codes :

(1) Both (A) and (R) are false

(2) (A) is true and (R) is not the correct explanation

(3)  (A) is true and (R) is the correct explanation

(4) (A) is true and (R) is false

35. Assertion (A) : It would be misleading to gauge the development of folklore studies in
Europe solely in terms of the universities.

Reason (R) : Much Research in Europe in the field has been carried out by individuals or
clusters of individuals from archives and museums.

Codes :

(1) Both (A) and (R) are false

(2)  (A) is true and (R) is not correct explanation
(3)  (A) is true and (R) is false

(4) (A) is true and (R) is the correct explanation
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33.

34.

35.

TATYAT (Assertion) (A) : AR o TATIIUICHS FaTl o €9 § SAlhaTdl [AETS i ST T

AT el yfasaumeTess &5 § Bidi 21

ek (Reason) (R) : WﬁWQWW%WWQWﬁWW

< :

1)
(2)
®3)
4)

fordees fergroamdt St <edt 1

(A) 3R (R) SHT TTera §
(A) T 3R (R) TET AT T &
(A) T& 3R (R) Tod €
(A) 3R (R) ST w&t €

TATUT (Assertion) (A) :  fFEl TUSA & Tk o 1 TSSO FHH G & Hrdahaed

T TR ool & STk & ! ATkl BIdl © |

qeh (Reason) (R) : S B & T dheien STHia 3T T

e :

(1)

(2)
)
(4)

(A) R (R) ST TTord §

2) (A)®E AR (R) W& A TE §

(A) Tl 3R (R) Het = §
(A) & 3R (R) Tord ®

TATUAT (Assertion) (A) :  hddl favafoemer™ o €9 H JUT § Arkand A2 & fa&™ =l

I YTH B |

qeh (Reason) (R) : qﬁqﬁw %ﬁﬁafawsﬁawﬁaﬁawwﬁm—a{amaﬁé@mﬁ

e :

(1)
(2)
()

AR Hugerdl 9 foman T g

(A) 3R (R) I 7Terd §

(A) T € $R (R) WEl =ame T ¢
(A) & © 3R (R) 7o &

(A) T § o (R) WEl =mE ©

s HHHIHII\IIH\II\|||M||\|HH|||||H||H||\||\|\|\||||\ i



36. Assertion (A) : Folklore studies in India were initiated by the Westerners as part of colonial
enterprise.

Reason (R) : It is the British who introduced folklore as academic discipline in the Indian
Universities.

Codes :

(1) Both (A) and (R) are true

(2)  (A)is true and (R) is false

(3) (A) is false and (R) is not the correct explanation

(4) (A) is true and (R) is the correct explanation

37. Assertion (A) : Folk theatre is a composite art form in India with a fusion of elements from
music, dance, pantomime, versification, epic and ballad recitation.

Reason (R) : The folk theatre having roots in native culture is embedded in local identity
and social values.

Codes :

(1) Both (A) and (R) are true

(2) (A) is true and (R) is not the correct explanation
(3) Both (A) and (R) are false

(4) (A)is true and (R) is false

38. Assertion (A) : A puppet is an inanimate object animated or manipulated by a puppeteer.

Reason (R) : String puppet is a cut-out figure held between a source of light and a
translucent screen.

Codes :

(1) (A)is true and (R) is false
(2) Both (A) and (R) are false
(3) (A) is false and (R) is true

(A) is true and (R) is the correct explanation

o7 |H||HH|||HH||!H||||H|\H\|H||\HH|||\|!|\H||H|| 1




36.

37.

38.

TATUT (Assertion) (A) : A H SlhaTdl STEa U= g1 afafire 29 & &9 H $TRey

IERIKIRI

ek (Reason) (R) : IR fovafaenedl ¥ T JRcHE STRME & &9 § dlkhardl

< :

1)
(2)
®3)
4)

eI 1 AR fafewn gry fomam man |

(A) 3R (R) ST wET €

(A) TE 3R (R) Tod &

(A) Ted 3R (R) HE =T T §
(A) TE 3R (R) TEI =18 §

TIUT (Assertion) (A) : QI UTHH G, T, FERIFIT, Tereniv], HETehted, ARG T &

Tl ol AT H Il YA 1 Teh GAfhd FHaAl-%9 T

qeh (Reason) (R) : R T F WS A GEHid B BH % HRO W Afear iR

%<

(1)

)
)
(4)

reTieTe Yol § Tenfad g €

(A) 3R (R) SHT TEt &

2) (A) Rl SR (R) WEl = TR §

(A) R (R) T TTord §
(A) Tl 3R (R) TTerd ©

TITOT (Assertion) (A) : el g fsiia a%q € &1l SHeh YAYR §RI Fsilfad AR Heanerd erdl & |
H’%F(Reason(R): @ﬁaﬁﬁwﬁﬁmﬁawﬁ%ﬁwmsﬁﬁaﬁiquﬁ%

e :

(1)
(2)
()

ot feera et €1

(A) TE 3R (R) TTerd §
(A) 3R (R) SHT TTera §
(A) TE IR (R) HE
(A) TE R (R) WE =me §
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39. Assertion (A) : Members of traditional societies use riddles to propound their culture’s rules
and to integrate these rules into a larger synthesis.
Reason (R) : In complex societies riddling is generally limited to children
Codes :
(1) (A)is true and (R) is false
(2) Both (A) and (R) are false
(3) Both (A) and (R) are true
(4)  (A) is true and (R) is not the correct explanation
40. Assertion (A) : Applied folklore is often contrasted with academic research and teaching
folklore courses per se.
Reason (R) : Applied folklore has evolved to the discipline of applied folkloristics with a
body of theory, methods and techniques.
Codes :
(1) Both (A) and (R) are true
(2) (A) is true and (R) is not the correct explanation
(3) (A)is true and (R) is false
(4) (A) is false and (R) is true
41. Assertion (A) : All speech attempts to communicate, but not all communication is necessarily
in the form of speech.
Reason (R) : Folk speech is the expressive language use of any group sharing local cultural
traits.
Codes :
(1) Both (A) and (R) are true
(2)  (A) is true and (R) is not the correct explanation
(3) Both (A) and (R) are false
(4) (A)is true and (R) is false
o-us [ VRCANAN s Papeca




39. TATUAT (Assertion) (A):  UREIRSE THW & S U1 Gepfa & i &1 woma & fow ok

3 Fodl 1 T g 9vave § 9gH i & T qeel &1 T&an
Exchd

@eh (Reason) (R) : Sfeat TaTS § USel! had I qd SIad Bl © |

< :

(1)
(2)
()
4)

(A) TE 3R (R) TTerd §
(A) 3R (R) T Terd €
(A) 3R (R) 31 W&t €
(A) TEI &R (R) T = T/ ¢ |

40. UMY (Assertion) (A) :  TIYIH Wk WF: TS M 3R wArhardt & TeAT9H i

Td: faet Bl B

ek (Reason) (R) : STIYH Arhardt 4 g, TS 3R awies & T i FeEar §

< :

1
2

(1)
(2)
)
4)

4

3T I STTYIF AlhaTdl fow o STINEA &9 | faswfad fean €1

(A) 3R (R) ST T &
(A) TR SR (R) W = T &
(A) Tl 3R (R) TTord &
(A) TTerd 3 (R) FET &

41. TOUAT (Assertion) (A) : | dT% & TEUU HT YIH Hd § Ahd G FEIW0T Afama:

% €9 &l 2 |

deh (Reason) (R) : T HTHUT T HE&hid o AL i | Hid gL fordl THE

%<

1)
()
®3)

FfireafeRTater o1 YA B B

(A) 3R (R) ST wEt €
(A) T 3R (R) W =men & §
(A) R (R) I TTera §
(A) TE R (R) Tod ©

s HHHIHII\IIH\II\|||M||\|HH|||||H||H||\||\|\|\||||\ 1



42. Sequence the scholars who are connected with structuralism :
(a) Ferdinand de Saussure (b) Claude Levi - Strauss
(c) Vladimir Propp (d) Jacques Lacan
Codes :
1) @ ®),© @ 2 @ (© k)@ @) (@) (k)@ @) (@) b)@) (@
43. Textualisation process includes sequentially the following steps :
(1) Entextualisation, Reconstextualisation, Decontextualisation, Contextualisation
(2) Reconstextualisation, Decontextualisation, Entextualisation, Contextualisation
(3) Entextualisation, Contextualisation, Decontextualisation, Reconstextualisation
(4) Decontextualisation, Reconstextualisation, Contextualisation, Entextualisation
44. Identify the correct sequence of Victor Turner’s stages of ritual drama :
(1) Liminality, Separation, Incorporation, Communitas
(2) Incorporation, Communitas, Separation, Liminality
(3) Communitas, Separation, Incorporation, Liminality
(4) Separation, Liminality, Communitas, Incorporation
45. Identify the correct order of research process in folklore studies :
(1) Culture Specialists, Fieldwork, Documentation, Gate Keepers
(2) Fieldwork, Gate Keepers, Culture Specialists, Documentation
(3) Gate Keepers, Culture Specialists, Fieldwork, Documentation
(4) Documentation, Fieldwork, Gate Keepers, Culture Specialists
46. Sequence the theories - functions of language, triadic model of sign, narrativity and identity,
folklore process with the following scholars :
(a) Lauri Honko (b) Roman Jacobson
(c) Paul Ricoeur (d) Charles Pierce
Codes :
D) B, @) ) @ 2 @ @© @ k& @) © @@ C @ (@ (@) b
o-ms [ HHNHA AN 2 —




42. FEAER 4 g9 fOgMl o1 W@ TIHT Iasy

(a) ThiGAR T WRL (b) FATS ot T
(c) e oy (d) ST T
%<

M @ ®),© [ @) @ (b)) d @) (@) ()b @ @) (@) ®)@) (@

43. USRIV UihaAT o Tafve ==ul 1 Wet T I
1
2
€
(4

o (l"'\

dfgaictentu], Tdicreniul, Taaraietur, Heyiehiu

qqieteR ], foaretentun, afgaicdien o, desimt

)
)
)
)

afgaictenul, deieu, foaureienton, qIaialieto

foTaTTehul, USRI, Wi, Afgaicieniu

44, foF =R g0 FefUd A7om s o1 fafve sewensti 1 Weét T %A JarET
1

HTIHIIE, r°|01‘||°|, HHIARIM, HI‘:LQII'\"‘I%{UI

(3
4

HICTRRT0l, faerTe, THeEeF, Aeqdaycasl

)

(2) HHERM, ngqu"qohwl, |"o|c'1*||o|, TYTHIIRT
)
)

foIeTTe, STCTdHIIE], ISR, HHIAYM

45. ATl I H STIHYM Uishal & fafye ==ol 1 W@l TIHH Jars

(1) G&Rfa foaeivd, &=d, SEsisi, A
(2) &, HTICSieh, WERTa Toees, SIS
(3) WGy, &Rl favivd, &=, TEasihiu
(4) TSRO, &M, AFIGYIS, &R fasiva

46. 37 fagral &t frAfafed fagrt & e 9 oy T - 9o & g, Gl o1 ffaymie gfaes,

ATl Ua T1edl, erehardl Fisha :

(a) TR ERI (b) AT SrRTeE
(c) dia fE (d) =neH T
%< :

M ®), @) @ @ @@ @bk @ O @@ C @ (©@d @b

o7 [ AL z

—
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47. Sequence the art forms - Bhandpather, Naqgal, Bhavai, Wari-leeba with states of India.

(a) Gujarat (b) Manipur (c) Punjab (d) Jammu-Kashmir

Codes :

1) (b), @, d) ) @) () (d @ & G (@) ()@ 0 @ ©b)@),c, (d
48. Sequence the Folk Epic traditions - Volsunga, Mahabharat, Nagara Kertagama, Odyssey

with world nations :

(a) India (b) Greece () Scandinavia (d) Indonesia

Codes :

1) (© @, @) (k) 2 ®) @)@ @ @) @@ b @) (@) @) b
49. Identify the correct poetic or stylistic features in proverbial usage :

(1) Alliteration, Apostrophe, Eulogy, Aphorism, Utopia

(2) Alliteration, Parallelism, Rhyme, Aphorism, Hyperbole

(3) Parallelism, Rhyme, Eulogy, Catharsis, Utopia

(4) Caricature, Apostrophe, Hyperbole, Catharsis, Aphorism
50. Sequence the speech Acts - Regret, Compliment, Complaint and Solicitation - with the

following meaning :

(a) Request (b)  Sorry (c) Grievance (d) Praise

Codes :

M) @@ @G @ @© b d 6 ©0 da @ ©de e
51. Sequence the Gods - Hanuman, Ganesh, Vishnu, Indra - with their following vehicles :

(a) Rat (b) Elephant (c) Eagle (d) Camel

Codes :

1 ®), @) () ©), @), (d), (b) () (d), @), () B &) (@) () (b) (d)
o7us | IIIH\IIHII 2 —




47.

48.

49.

50.

51.

o [ 1

§ hell ®U1 %1 YR & fafys a1 & W1y W21 STIHA AT- qieqey, Tohd, was, SRl o«
(a) TR (b) HUTYR (c) HSE (d) S FHIER
< :

1) (®) (@), (@), @) (9 (d), @, b®) @) (d) () @ (b @) (b) @), () d

T Alh TRl ol 3TH TWIG ¥l & 919 Ta! STIhH INST- S, HeIWRA, TR hIerTHI,
313'11 :

(a) 9 (b) IAH (c) FheHfa (d) ZSHRwE
e :
1) (), @, (d), ®) 2) (b)), @ () @) (G (), (d) (b)) (4 (d), () (a), (b)

TATERITRTI FARTl 1 HIAHS AL Ui faRraarst &1 @&t foashed T :
(1) 39w, HareE, Wi, 93, Heaars

HIgw, o, YN, T, shedeie

foreafes, Heed, stfasref, foa=m, 4

(2

)
)
3)
)

4

T HYA i SH Y F WY FHHG i - gy, e, semen, fee

(a) WA (b)  &THTATEAT (c) Trwra (d) g

%<

1) (d), () @ ®) @) (@ @, (b),d @) () (b)) @ @ ®) ) () @

T <IAISTl Tl ITeh Al oh WY FHHEG HISC - TIAM, O, faey), 5= ¢

(a) IR (b) @it () TRE (d) %

e :

1) @), @) @ ) @) () @, () ® @) (d) @ @ ® @ @@, b), @

Il 2



52. The correct sequence of the following functions according to Propp are :

(a) The acquisition of a magical agent

(b) Mediation, the connecting incident

(c) Rescue of the hero

(d) The liquidation of the misfortune

Codes :

M ®), @ @) 2 (©®)[d @ @) @@ b d @) (@, ®)@ @
53. Sequence the scholars Derrida, Wolf Gang Meider, Henrie Glassie, Ben-Amos - with the

following :

(a) Folklore Genres (b) Of Grammatology

(c) Proverbs: A Handbook (d) Material Culture

Codes :

1) @, (), (k) () @) (b)) d) (@ @) (© @ @ O®& @ @)@ ®), @)
54. Sequence the Folk Theatre forms associated with the states of Jammu and Kashmir, Madhya

Pradesh, Andhra Pradesh, Tamil Nadu :

(a) Therukoothu (b) Bhand Pather (c) Veera Natyam (d) Maach

Codes :

1) (© (d) (@ ®) ) (b) @) @), @ @) (d) ®) @ @ @ ®) () () (@)
55. Sequence the factors of an effective verbal communication - context, message, sender,

receiver - with the following communication function :

(@) The Conative Function (b) The Referential Function

(c) The Emotive Function (d) The Poetic Function

Codes :

M) @) @ (b)) @ @ (© @ @b @ ®) @@ @ @ @, b) /) (d
56. Sequence the terms - myth, legend, ballad, fairy tale - with the following :

(a) Origins (b) Anthropomorphs

(c) Historical or semi - historical (d) Heroic

Codes :

1) @, ) ) &) 2 (© @) @ bk @ ©) @ (@@ @ @) @q) b), @)
o [N 2 paper-n



52. W & STIR YTl H1 Wel STHH ¢ :
(a) SIgs Al T s
(b) EAISTHR T % &Y H T
(c) % I SgR
(d) A 1 gREHH
e :
1) (®) (@), @) @) (9 (®)(d) @ @) (@)@ b),d & (@)« @

53. 3 fagri &1 f=Afafaa & @y wHeg Fifw - e, gew T fier, T4 7o, 99 o ¢

(a) RIS AT (b) 3T FTHIEIAS
() W=y : TEeIH d) e Fer
e :

54, fr=fafEa o 9T §9 & ITHR T & 19 HAAS HIGC - S HIAR, AL Y3,
Y I<¥], IS
() IEHH (b) TS W () R (d) ==

55. Hifgs TOR & 39 G9E] dedl il (HAAEd & 91 HHeg ST - ey, e, I, I .

(a) TorarH® g (b) HeHTd gk
(c) HTRE J&hH (d) wATHE THE
T:Ed‘ :

1) (), (©, ®), @ 2 (@ @) b @) ©) @ © @ @ (@ b)@ @

56. 39Sl &l FHAANGT & WY FHAG HiT - THYSF, Sahel, MUTG, TR :

(a) T™ (b) TEH

(c) Ufderas stean stg-Ufdeifas (d) TRRE

%< :

M @ (@ @ b 2 (© (@) @ b @ (®)@), @)@ @ (@, @ b) @)
ozus || IHIIEINT .




57. Arrange the correct sequence of scholars of proverb :

(a) Archer Taylor (b) Sophia Burne
(c) Roger Abrahams (d) Alan Dundes
Codes :

58. Identify the correct order of the Citation of Books according to ‘Chicago style sheet’, :
(1) Title of Book, Last name, First name, Publisher, Place of Publication, Year
(2)  Author, Title of Book, Place of Publication, Publisher, Year
(3) Year, Last name, First name, Title of Book, Place of Publication, Publisher

(4) Last name, First name, Year, Title of Book, Place of Publication, Publisher

59. Match the following :

List - I List - II
(a) Amdre Jolles (i)  Anthropology of experience
(b)  Victor Turner (i) Local knowledge
(c) Peter Claus (iii) Genres as forms of discourse
(d) Clifford Geertz (iv) Kinship in folksong tradition

Codes :

@@ () (o (d)
@O G G G)
2)  (v) (D) @) ()
() i) @ (@) (@)

) (v) () (i)
KN

ii iv) (i

)
il

) (
ous ]
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57. crenife-graref 3 fagril 1 W@ gy S

58.

59.

(
o7us ||

(a) AT TR (b) EfF o

(c) TSR STome (d) T gfed

Fe

1) (@, @, (d), ®) @) (o) (d), (b), @ @) (b)@) () d @ (@) ®) @ (@

“fereRT WTEe Y’ & STTER THish- Tl Sl g H & S5 &1 TE €2
T 1 IS, ATTHAM, TUHAM, THEIH, THRME WM, THRE a9
W@, T 1 IHeh, THRM M, THRH, TR T4

)
)

(3) THRIH T, SAFTHA, YHAH, T&h I T, TR M, THEH
)

ST, GUHAH, GRRE 94, T&Ih 1 YTeh, Th¥H TIH, TRRH

frefafeq w gafag wifse

T - 1 Tt - 11
(a) g SeH (i) USSR TRHREs
(b) fosRT =R (i) el Ao
(c) it FATE (ili) AR TS HIHY TF fewhrd
d) FARIE Tist (iv) foAfe™ 37 wrm|m TEm
Fe

@ ® © @
0 @ G W)
(iv) (i) @G) (@)
(i) (@) (iv) (i)
(iif)

)
il

ii) i

(
Il

iv)

(
il
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60. Match the following :

List -1
(a) Multiple existence
(b) Fairytale
(c) Riddle
(d) Myth
Codes :

(@ (b) (o) (d)
1) @) G @ 6
@) i) @ 0 @)
@) v G (O G
@) G Gv) 6 i)

61. Match the following :

List -1
(a) Folk medicine
(b) Game Analogy
(c)  Purity and Pollution
(d) Ritual Theory
Codes :

@@ (b) (9 (d)
M G O @
@ O (@) @)
@) ) O (v G
@) (v @) @ 0

List - II
An image of cosmos
Encoded communication
Super human

Folklore

List - IT
Catherine Bell
Mary Douglas
Eric Goffman

Joyce Flueckiger

62. Which one of the following is correctly matched ?

1)
(2)
®)
(4)

ous ]

Dreams and complexes - embedded in personal consciousness

Dreams and complexes - embedded in personal unconsciousness

Dreams and complexes - embedded in collective unconscious

Dreams and complexes - embedded in subjective unconscious
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60. TrAfafaa & gafaa ST :

gt - 1 Tl - 11
(a) g IfEa (i) oIS o fore
(b) TR (i) fed FIR
(c) et (iii)  sTfaATa
(d) fhu=s (iv) SreRedi
%<

(@ () () (d)
1 Gv) @) G )
() (i) (@) (@) (i)
@) (v) @) @ 3G
(4) () (@v) @ (i)

61. TrAfafaa & gafaa ST :

Tt - 1 e - 11
(a) @ Tafewme (i) HA 9A
(b) IS TG (i) ST
(0) B N HguHw (i) TR T
(d) I=r fagm (iv) SAEY Fehis
%<

(@ (b) (9 (d)
1) @) @ G (v
2 @ (@) @v) (i)
(3) () (@) (v) (i)
(4)  (v) () G) (D)

62. frefafed # ¥ FF-91 T g 31 ¢ 7
(1) = IR 7T - Jafas = o wonfua St §
2) e R UferEr - Jafade s § Tonfua 2t €
(3) e iR Ufert - arfess emiaa & Tenfua et €
W IR T - Aftewe e § wenfud et §

s HIH\IHII\IIH\II\|||M||\|H|\IIIIIHHIH||\||\|\|\||||\ 2




63. Match the following :

List - I
(a) Fairy Tale
(b) Children’s Games
(c) Drama Analogy
(d) The sacred and the profane
Codes :

(@ (b) (9 (d)
@O 3G G@ G
(2) @) @) @) @)
() () (@v) G @)
@) (@v) @ @) ()

64. Match the following :
List - I

a) K.B. Dash

b) Balbant Jani

)

d)

Jawaharlal Handoo

(@ (b) (o) (d)

M) (W) ) @ 0
@ () O () ()
@) O (v @) G
@ ) O @ @
65. Match the following :
List - I
(a) Baul
(b) Oppari
(c) Boli
(d) Ragini
Codes

(@ (b) (o) (d)

M Gv) (@) G @)

2) @) @@ Gv) (i)
G @ () G (@)
@) @) @Gv) @O @)

)
oz [ NN

Prafulla Dutta Goswami

o~ o~ o~ o~
[ ™

=
<8 E

List - II
(i) Mircea Eliade

(ii) Victor Turner
(iii) Jack Zipes

(iv) Stanely Aronowitz

List - II
i)  Kashmir
i) Assam
ii) Odisha
v) Gujarat

(
(
(
(

i
i
i

List - IT
Tamil Nadu
West Bengal
Haryana
Punjab
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63. TrAfafaa & gafaa ST :
RLER
b) o Fel

c) A |
d) dfas iR smfas

i)y W sfoas
ii) fager =R

i) & fo=

iv) T QAT

@ b © @
o6 ) () ()
2) (i) @) (v) 0
3) (i) (@v) (@) (@)
9 @ O G i)

64. Tr=rfafaa =1 gafaa wifwT
el -1 T - 11

) oh.l. I (i

IRESECRS ISl (i) oTgH

c) Tped gl ATt (

d) T Big, (

@ b © @
1) (i) (iv) @{) (@)
2 () () (v (i)
3) () ((v) (i) ()
9 @) O @) G

65. frefafed =1 gafaa swifse

@ b © @
) v G @) 6
) G) 0 (v (i)
) 0 G G (v)
) G (v 6 )

Il

)
o [ RHANE N
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66. Match the following :

List - I
(a) Primitive Culture
(b) The Mythology of Aryan Nations
(c) The Golden Baugh
(d) Russian Folklore
Codes
@ () () (d
1 @) G @ ()
(2) (@) @) o Gv) @)
@) (@ @) @) ()
(4) () (@Gv) @ ()

67. Match the following :

List - I
(a) Bihu
(b) Dree
(c) Laiharaoba
(d) Wangala
Codes :

(@ () (o
1) (i) @) (@v)
@) (v) (@) (i)

)

)

(3) (@@ @) (iv)

) ©®  Gv) ()
I

o [ LI

(d)
()
()
(@)
(iii)

List - II
Meghalaya

Assam

()

(i)
(i)
(iv)

List - II
James George Frazer
Y.M. Sokolov
Edward Taylor

George William Coax

Arunachal Pradesh

Manipur
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66. TrAfafaa &1 gafeaa ST :

Tt - 1 T - 11
(a) Hifafed o= () ST SIS BeR
(b) T HEATAST A6 AR T4 (i) 9T%.TH. G
(c) 3T iiced 9% (ili) TETE TR
(d) WA wERAR (iv) St fafaes s
Fe

(@ (b) (o) (d)
() @) @) (iv)

67. Trefafed = gafed it

T - 1 T - 11
(@) Mg (i) e
b) & (i)
(c) e (i) STEUTES Fou
(d) =iven (iv) T
e :
@ ®) (o ()
1) @) @@ Gv) (@)
(2) (@v) @) (@) ()
@) @) @) (@Gv) ()
4 @@ Gv) @) ()
ozus || IIHANAN . Paper-11




68.

69.

Match the following :
List - I
(a) Indian Theatre

(b) Drama in Rural India

(@)
(i)

() The Tradition of the Performing Arts  (iii)

(d) Theatre in India
Codes :

@ () () (d
1) @) @ (v) (i)
2 @@ @) @O (v)
®) (v) () @) ()
4) (@@ @) Gv) @

Match the following :
List - I

(a) Migratory Legend
(b)  Function of Legend
(c) Structure of Myth
(d) Function of Myth
Codes :

@ () () (d
D Gv) @) @ ()
(2) (@) @Gv) @ ()
G) G) (@@ 3D ()

1ii

@) @@ @) (@v) ()
o [N

(iv)

List - II

List - II

J.C. Mathur
Balwant Gargi
Mulk Raj Anand

Kapila Vatsyayan

Claude Levis Strauss

Franz Boaz

Von Sydow

Linda Degh
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Tt - 1 Tl - 11

i) FATE A T

i) st @
iii) & Href
iv) foer<m

@@ (k) () (d)
v) () @) (i)
(i) (v) @) (i)
() (@) (i) (iv)

( ) (iv) (i)
AL

i) (i

)
Il

3

6]
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70. Match the following :
List - I List - II

(a) Terukuttu (i) Andhra Pradesh
(b) Harikatha (i) Assam
() Ankiyanaat (iii) Kerala
(d) Kudiyattam (iv) Tamil Nadu
Codes :

(@ (b) (o) (d)
M O @ G
@ G O @) @)
@) Gv) O @) i)
@) ) v 0O G

71. Match the following :

List - I List - II
(a) Initial Situation (i) Donation
(b) Lack (ii) Unwilling Help
(c) Complicity (iii) Absentation
(d) Magical agent (iv) Missing
Codes :

@@ (b) (9 (d)
O @ O (v G
@ (v @) 0 G
@) O @) @) )
@) i) ) @ 0

72. Which one of the following pairs is not correctly matched ?

(1) Kalamandalam - Thrissur
(2) Kalakshetra - Chennai
(3) Jawahar Bal Bhavan - Hyderabad
(4) Museum of Man - Kolkata

o7z [l

I ;
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70. TrAfafaa & gafaa ST :

71.

72.

o7 [ AL ;

At - 1 A - 11
(a) TEBEZ (i) oY T
(b) ®fRen (i) oTEH
(c) ifRame (i) HIA
(d) FEAEH (iv) qfAerTTg,
%<

(@ (b) (o) (d)
O @ ) (v) (i)
2 G @ 3§D (Qv)
@) (v) @) @) (i)
(4) (D) (@(v) @ (i)

T - 1 | e - 11

(a) IRfrveR feafa () =M

(b) 9E (i) oTifese wemE
(c) HETIUlYA (iti)  STTafedfdaA
(d) g Afakai (iv) TR

%<

@@ (b)) (o (d)

® G @ @v) ()
) G@v) (@) @O @)
G) @O G @) @)
4 @) (@Gv) @) ()

frefefad & @ H-91 T g0 qafera T& €2
(1) FamHsaH - B

(2) e - T

(3) AR A HAT - G

(4) TIEE SAF TF - FIcwm@

N
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Read the passage below and answer the questions (73 - 75) that follow based on
passage :

The functional approach to the categorization of oral literature actually has focused
upon the relationships between forms of verbal art and existing cultural, psychological, and
social needs. Yet the anthropologists who pursued this mode of inquiry were not concerned
with the ontology but the phenomenology of folklore kinds. Their distinction of genre is
based not upon any intrinsic qualities of oral literary forms, but upon the perception and
identification of their attributes by the people themselves. The functional approach is
concerned not with what genres are, but with what the members of the society say they are.
Thus the taxonomy of verbal art has become actually a categorization of cultural experiences,
which are represented in the overt cultural attitudes toward themes and forms. In most
cases, these attitudes are represented in the set of relations of belief and non - belief which
has since become the basis for the categorization of formal expressions and for the analytical
interpretation of their function in expressions.

73. The ontological study of folklore is based upon :
(1) Perception of oral literary forms
(2) Identification of folkforms by the people
(3) Intrinsic qualities of oral literary forms
(4) Attribute qualities of genres by the people
74. The functional approach in folklore is concerned with :
(1)  Structure of genres (2) Psychological and social needs
(3) Categorization of oral literature (4) Structure of relationship of forms
75. Taxonomy of verbal art in functional approach has become :
(1) Phenomenological interpretation of people
(2) Analytical interpretation of oral literature
(3) Cultural themes and forms
(4) Categorization of cultural experiences
-o0o-
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fou 7w ufiese &Y ue 3R ufiede & mar W f=fafaa womt &1 SW S (73 - 75)

e Gifecd & FHT & Fhricaer STRATH 3 TdqM Sehid g1 FAIae 3R qrters
STedl | UifEs el W e Hed e ¥ 3HE Seng 39 IE-F0 7 STHE w a
TNt formt aeg HHET S STHaT 5 Sl foul i SAal "ewd < W 9| 3 faen-faug e
ifeca &4 1 for=dl oviafer fagiwarsti &t oTdem @Ml & T TUi oIR TeaM W SHiia o)
et icHeh AT SHY Haere el T foh faen o 8, o1fig S8 o o1 ed €, 39 e edi 1 39
YR WG FHersil 1 aiiienor 3 Gikhiass STqweEl &1 avieol s T €, foren gfafafue fawa
3R &9 % 9fd yehe FHareass Afygfa ® gen §1 ifusa ame § T sfvgfa favaral o srfavemdi
& =g ¥ yfafafe urdl 81 =€ wurcass sifveafaal o sifisafa o 57 g 61 favervomeqs
STEAT o IIHR0T T STER 7 T |

73. ThaTdl H1 TR ST STENG ©
(1) Hifges difefcrs T4 o1 Y& 6
(2) I G <Ak &I T qE=H
(3) Hifas wifefers 0 ®i sialew fagroand
(4) @i gro faenei 6t fagrand s

74. Rl H YRS ST 1 ey ¥
(1) faunsti =t G (2) HAEIS TE GEISE SEd
(3) TifEs |ifeca =1 afientor (4) T o FEEY I G

75. WS e | Hifges wenel 1 ot faum o= T €

(1) <N ki ST TR e

(2) Wi Hifgcd i TR AT
(3) HiEHfaw fawa IR &9

)
(4) Wiepfas STIvEl T TR
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