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PERCUSSION INSTRUMENTS
PAPER - I1I

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All

questions are compulsory.

1.  Which one of the following tabla maestros of Banaras gharana is credited with creation and
propagation of Farad Gat ?
(1) Pt. Ram Sahay (2) Pt. Veeru Mishra
(3) Pt. Kishan Maharaj (4) Pt. Baiju Maharaj
2. Which of the following tabla maestros has got tabla training both from Ustad Nathu Khan
and Ustad Shammu Khan ?
(1) Ustad Habibuddin Khan (2) Ustad Nizamuddin Khan
(3) Ustad Ramzan Khan (4) Ustad Shamshuddin Khan
3. The name of the Tabla player who has composed music in films under the name of
A.R. Quareshi is :
(1) Igbal Quareshi (2) Ustad Amanat Rashid
(3) Ustad Alla Rakha Khan (4) Ustad Ahmed Raza
4.  Propounder of advanced types of Avanaddha instrument is :
(1) Swati (2) Kohal (3) Bharat (4) Dattil
5.  The “Sangeet Jeevi” caste of Punjab is :
(1) Koli (2) Dhadhi (3) Kinnar (4) Gandharva
6.  Ut. Amir Hussain was born on :
(1) 1899 (2) 1902 (3) 1914 (4) 1891
7.  Pt. Swapan Chaudhry is the representative artist of which Gharana ?
(1) Lucknow (2) Banaras (3)  Delhi (4) Ajarada
8.  In which taal - theka khula boal is played on khali ?
(1) Rupak (2) Tewara (3)  Sultaal (4) Dhamar
osss [N : Fapeca
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1. ®E-TH & 90 Td J9R &1 99 d9RE /A & fFF doae-aes 6l ST & ?
(1) d. 9 E§RH (2) . e
(3) H. foreH HERS (4) . &9 TGRS

2. 3 YW IS UG e gHI o fran W R o Jee- A ©

1) 3. TeleeEH &t 2) 3. fromeEs @t
(3) 3. W @l (4) 3. YA @l
3. TR RN % T F fhedl § Tiid 7 91t qoaares &1 T ®
(1) seheTel FHI (2) SHR FHMA TRK
(3) IR 3T @l @l (4) SHE STEHE T

4. 3d f& & A5 9N & YadF ¢ :

(1) w@fa (2) @A (3) 9@ (4) <faa

5. TS i GG et S

(1) et (2) @l @) fF=R (4) THE

6. 3. TUR goF 1 5 99 FT?
(1) 1899 ) 1902 3) 1914 (4) 1891

7. o @y S feg s & gfaty saer ®2?
1) T (2) wARE (3) fooedl (4) SR

8. Ty I & 3% ¥ @ieht & UM W YTl siie oyl § ?
1) ¥T% (2) daU (3) gada (4) 9UR
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9. In staff notation, the vertical lines dividing musical compositions in taal khand are called :
(1) Essential key signature (2) Key signature
(3) Major (4) Bar line
10. “Taal lage, sab saaje, ke so tathi tum maan.
Charam madhyo ja ki mukhar, vitat su kahe bakhan”.
Which of the following treatises has depicted the above feature of vadya ?
(1) Sangeet Sudha (2) Ratnakar
(3) Sangeet Darpan (4) Sangeet Saar
11. In which of the following treatises Sam Pani, Av-Pani and Upari Pani have been mentioned
with reference to Graha ?
(1) Brihat deshi (2) Sangeet Samay Sar
(3) Natya Shastra (4) Ragarnav
12.  Which instrument is played with Gaj ?
(1) Israj (2) Sarod (3) Vichitra Veena (4) Sur-Bahar
13. Kshudra Gantika is also called as :
(1) Ghoongru (2) Ghanta (3) Jhaanjh (4) Nal-Tarang
14. The Pakhawaj player who has been honoured Professor of Pakhawaj by Pt. Onkarnath Thakur
is :
(I) Raja Chhatrapati Singh (2) Raja Chakradhar Singh
(3) Swami Pagal Das (4) Pt. Sakha Ram
15. The Pakhawaj player who has been conferred with the Title of “Vidya-Kala-Visharad” ?
(1) Parwat Singh (2) Kodau Singh
(3) Babu Jodh Singh (4) Nana Panse
16. Who is the recipient of all four civilian award given by the Government of India ?
(1) Ut Bismillaha Khan (2) Pt. Ravishankar
(3) Ut. Ali Akbar Khan (4) Pt. Jasraj
oo [ MOHIA AN : Faper-



9. WIF YA H T TS 1 a1 @Uel H faaiiaa w3 el @l st #i wgd ¢
(1) TEIfEEa &t R 2) @t fam=R
(3) ®R (4) ¥R AT

10. ‘96 @, 99 9, % G qael g9 T |
= el o o ger, foqd § wE a@m 1"’

IE T A& fhd T 9§ ?
(1) §ia g4 (2) TR
(3) @i gUm (4) QIR

11. 59 o7 4 98 97oft, o9 9of o ST 910l kT S0 U8 % g H e 2

(1) Jegaslt (2) Eid 99T WR
(3) T IMEA (4) U

12. TS 9 SR S o 99 ©
1) T 2) R (3) faf== =on (4) FL-T=R

13. &5 wfent &1 o T ¥
(1) o (2) s (3) = 4) @@

14. Y. SAHRAY G R’ IWHHR AT q@Es ' § FHIHG TEEs-aes § ¢
(1) S0 BAufd 68 (2) ST =R 6
(3) Tl UM T (4) U H@IH

15. Toe v@Es-acs & faa-war-faemg '’ & saity | fayfya fean w=n?
(1) 9eq g 2) FES g
OEEEGIERSH (4) AR

16. 9Rd TR R Yed IRl AN T fhT FHefhR ol 9 & 2
1) 3. faafoeams @t (2) . et
(3) 3. 3Tl THR WI (4) 9 SHUS

o-sss [ AR ;



17. Father of Pt. Gama Maharaj is :
(1) Pt. Gohari Mishra (2) Pt. Bikku Mishra
(3) Pt. Kanthe Maharaj (4) Pt. Lachchhu Maharaj

18. In how many volumes - Taal Dipika book has been published written by Mannooji
Mridangacharya ?

1) 4 2) 3 3) 5 4) 6

19. Pakhawaj player who is also recipient of Padmashree Award :
(1) Pt. Ramakant Pathak (2) Dr. Raj Khushi Ram
(3) Pt. Purushottam Das (4) Pt. Dal Chandra Sharma

20. Bharat-Bhawan is located at :
(1) Uttar Pradesh (2) Madhya Pradesh
(3) Andhra Pradesh (4) New Delhi

21. Khod (kaath) of mridangam is generally made of :
(1) Mango wood (2) Babool wood
(3) Jack-fruit wood (4) ’Bija’ wood

22. Assertion (A) : Delhi gharana is the primary gharana of “Tabla’.
Reason (R) : Because of Pandit Ram Sahai was a resident of Tabla gharana of Delhi.
Codes :
(1) (A) is correct and (R) is false
) (A) is false and (R) is true
(3) Both (A) and (R) are true
) Both (A) and (R) are false

23. How many clefs are popular in modern staff notation system ?

(1) Two (2) Three (3) Four (4) Five

S (T
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17. 9. 7T TERS o @ g
(1) . e fag (2) . faa fay
(3) . WIS HER (4) . T HERIS

18. H=Isi HEM= Hd - AT <T4eh] Tk foha AT H FehTi¥rd © 7
1 4 2 3 G 5 4) o

19. TEES-aRH = ugHsl TR uTa ¥
(1) Y. TR YISh (2) =M. TS g ™
(3) 9. qeuy <™ @) 1 =™ =g

20. 9RA-999 Hel fed § 2
(1) TR (2) T W
(3) Y W (4) T feeed

21. HETH H G (F13) TEA: BT R ¢
(1) ™ %l THS! A (2) 99 hHI AhSl H
(3) B I ARG H (4) ST HT TR H

22, SARURIT (A): feoel SRAT qoel e 1 YRIH 1A 2|
HRUT (R) : FHifer afred U0 Fer faeett o qoer AT & femst o |

e :

(1) (A) T T T (R) 7o B |
(2) (A) 7A@ g AT (R) ¥l |
(3) (A) T (R) < T& ¥
(4) (A)TAT (R) THI Tord

23,  TYMTH WIH AIvE § fha st geferd € 2
q 2) W= (3) ¥R (4) =

1)
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Parshva Dev
Shri Kantha
Matang

Nanya Dev

(3) Chandigarh 4)

(3) Dedhgun 4)

(2) Keharwa taal

(4) Jat taal

(2) Roopak

(4) Chautaal

24. Match the following :
(a) Rasa Kaumudi (i)
(b)  Brihat - Desi (if)
(c) Bharata - Bhashyam (iii)
(d) Sangeet Samay Saar (iv)
Codes :
(@ (b) (o) (d)
M) @ @) @) 6
@ O @) @) )
@) (v) @) @ @
@) () @) O
25. Hariballabh Sangeet Samaroh is held in :
(1) Amritsar (2) Jallundhar
26. Biad is called :
(1) Paungun (2) Sawagun
27. Generally Thumri is not sung in :
(1) Dadra taal
(3) Deepchandi taal
28. In which among the following taals Bada Khayaal is not sung ?
(1) Teen Taal
(3) Jhoomra
.-

@

New Delhi
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24.

25.

26.

27.

28.

Fhferd HIC :

(a) 9 (
(b) TR A (

(c) 9Xd-uTH (i) FAT
(d) a9 9R (

< :
(@ (b) (9 (d)

) () () ( )

) @ G (
3) (iv) (i) (
) (

i)
(i) @) (@)

1 v) (@
(iv)
@)
(

iv)

( v)
(2 iif) (i
( o

(4

Bacay Sitd TR w8l STl 8 e ?
(1) ST (2) AR (3) T=rTe (4) 7% fooett

ﬁmﬁmﬁ%:
(1) (2) WA 3) < (4) dHg

WW@WW%
(1) <Euae H (2) wHEETdA H

(@) <<t aa o (4) <A H

=1 o @ forg qre o =<1 T TR T S © ?
(1) o= a« (2) ®TH

() I (4)

)
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29. Match the following :

(a) Taal Dipika (i) Madhukar Ganesh Godbole
(b) Tabla Shashtra (i) Ghanshyam Das Pakhawaji
(c) Mridang Tabla Vaadan (i) Govind Rao Burhanpurkar
(d) Mridang-Sagar (iv) Mannu Ji Mridangacharya
Codes :

(@ (b) (9 (d)
® @) @ @) ()
() @) @@ @) ()
G) @ @ @G (@)
@) Gv) () @) (@)

30. Modern name of the ancient instrument ‘Aawaj’ is :

(1) Dholak (2) Damama (3) Dhonsa (4) Hudakka

31. Form of presenting stories of Mahabharata in folk style is :

(1) Pandwani (2) Kojagari (3)  Folklores (4) Jaagar

32. Kuaad is called :
(1) Chaugun (2) Savagun (3) Paunedugun  (4) Pachgun

33. Sangeet Samaroh established by the Pakhawaj Player Pt. Amar Nath Mishra is :
(1) Sankat Mochan Samaroh (2) Shiv-Raatri Samaroh

(3) Ganga Mahotsav (4) Triveni Samaroh

34. How many vibhagas are there in Brahm taal ?

1 12 Q) 14 3) 16 (4) 18

35. In which composition of Kathak dance other form is mixed ?

(1) Aamad (2) Ladi
Parmelu (Primlu) (4) Paran
p.ses IHIIHIHI IR 10
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34.

35.
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(a) e St (i) TR T TMSa
(b)  dreAl Y& (i) EYA W @S]
(c)  H&T qeredT oA (it) Tfer< & LRI
(d) FET-EFR (iv) H=1 ST gemreE
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(@ (b) (o) (d)
M Gv) @) @) ()
2 G @@ 3§D ()
@) (@ @) (D) ()
(4) (v) () G) (D)
YT AT 3TTest | T STt A ©
(1) Ta® (2) =M (3) i

TRIIRA ! HAT3Tl i &leh el H TEd HL hl T

(1) o (2) ST (3) o MU
FHITE ! Hed © :

(1) = (2) wH (3) I
qETS dIe 9. T g %k gy wenfia Wiid §ERiE

(1) THhe e TURE 2) FE-ufsemE
(3) M Herwd (4) vl aRE
I T § Fot o faom &2

1 12 2) 14 (3) 16
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36. According to Naatya Shashtra which ‘Avanaddha Vadya’” was tuned with in a definite

note ?
(1) Dundubhi (2) Tripushkar
(3) Hudakka (4) Bhoomi Dundubhi

37. Composition of how many matras can be played in Roopak Taal, Dhamar taal and Jhaptaal
without any change ?

1) 56 2) 70 3) 120 4) 80

38. According to the Natya Shastra, Haritaki, Yavakriti and Gaopuchha are the figures of the
which of the following vadya ?

(1) Patah (2) Panav (3) Tripushkar (4) Mardal

39. Match the father-son duo :
(a) Pt. Shiv Kumar Sharma (i)  Shri Abhay Rustam
(b) Pt. Bhajan Sopori (ii) Shri Rahul
(c) Pt. Vishwa Mohan Bhatt (iii) Shri Neeladri
(d) Pt. Kartik Kumar (iv) Shri Salil
Codes :

@@ (b) (9 (d)

1 @ @ @§) (iv)
(2) @@ @ @Gv) (i)
() @@ @ @) (iv)
4) (@v) @) @) @
40. Who strongly supported the efforts of making a separate category for “Tarang Vadyas’ ?
(1) Dr. Subhadra Chaudhry (2) Dr. Aban E. Mistry
(3) Acharya Vrihaspati (4) Dr. Yog Maya Shukla

41. Assertion (A) : In ancient time only one system of music was prevalent.
Reason (R) : Therefore the root of North Indian and Karnatak Music is the same.
Codes :
(1) (A) is correct and (R) is wrong

(2) (A) is wrong and (R) is correct

(3) Both (A) and (R) are correct

(4) Both (A) and (R) are wrong

42. Sign for compound triple time :

) ) J ) 2) J
(3) J J J J @ J
el TR 2
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AN & STIER fhe eterg o = ffved @ o faaren s on?

1) T3 (2) =

(3) T 4) g™

T dIel, FAR A1 T A9dTa H 99 €9 § Fels S dret o1 fhas 91 &1 grff 2
1) 56 2) 70 (3) 120 4) 80
TEITMEA % TR edh!, FaThia 9 MY=s1 fhg am &1 Ao § 2

(1) U 2) wE 3) g 4) @
faar-q= =1 St =01 gafea s :

(a) . fra AR wmi () o AT T

(b) d. WS WA i) A

(c) T fova AT wee (iii) St “fremfs

(d) d. wIfde FAR (iv) it wfera

%<

(@ () (¢ (d)
1 @ @ @) (@)
(2) @@ @ (@v) (i)
@) @@ @ @) @)
(4)  (v) (@) @@ @)
T 9T i ST SUft oA & TI i ad T foan .
(1) =f. goa1 e (2) e omem €. fast
(3) o= gEetd (4) =T TN AR e

AUFRYT (A): T il § PR IW H Tk &1 §iild qgfd 1 Taerd o |
T (R) : AU IR AR Tl 3R FHAfesk Giiia 1 9 T & § |
%<

1) (A) ¥ R (R) 7Tod |

(2) (A) Terd 3R (R) 9 2|

(3) (A) R (R) A T

(4) (A) 3R (R) SHI 7o

<1>)AJ ) @ J
o000 w4
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43. Composition of 36 matras can be played in maximum how many taalas without
modification (change) ?
(I) Onme (2) Two (3) Three (4) Four
44. Farmaishi chakkardar of Farodast taal can be played in which other taal without
modification ?
(1) Ek- Taal (2) Jhaptaal (3) Teentaal (4) Panchamsawari
45. Kallinath called ‘Bhaandik’ for :
(1) Avanaddha Vadya Players (2) Bhands
(3) Destroyers (4) Ghatam Players
46. Western instrument which looks like a Damroo is called :
(1) Frame drum (2) Waisted drum
(3) Kettle drum (4) Barrel drum
47. Number of Varnas in one palla of bedam Tihai in Shikar Taal are :
(1 17 (2) 18 3) 22 4) 23
48. Name the book in which ‘Dash Pranas’ of taal was mentioned first :
(I) Sangeet Samay Saar (2) Sangeet Ratnakar
(3) Sangeet Sudhakar (4) Sangeet Makrand
49. Match the following :
(a) Tavil (i) Gulam Zafar
(b) Dholak (i) Meenakshi Sundaram Pillai
(c) Mridangam (iii) Ut. Dilawar Khan
(d) Nakkara (iv) Pal Ghaat Raghu
Codes :
@@ () (o (d)
O O @ @)
@ O @ Gv) )
@) () O (v ()
@ @ O )
50. Writer of Madan-Ul-Mausiki is :
(1) Abul Fazal (2) Fakir Mohammad Karam Imam
Dr. Arun Kumar Sen (4) Amir Khusro
psets IHIIHIHII\HINIHIHI\H\II\I“IHII\IH\HII 1 Faper-
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48.

49.
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1) Tk 2 (3) o (4) =X
T T i TSN Tehier fomn gfafda ford ofit form I o S Fehdl 2

(1) Tehdrd (2) Yar (3) dIFar (4) SEHEER]
“aifee ! e g FEI T

(1) ETg ard oEeh &l (2) el H

(3) YUEI WIS HIA aTEl I (4) EH IISHI H

THE & TAH feam Tt I 9 W

1) waed (2) dRET A

(3) e g (4) o gH

ferer a1 # Sey faeE =1 U goon fohaq auit o1 oA ?
1) 17 2) 18 (3) 22 4) 23

Tl & <9 9101 1 He99H ford 779 H Seoi@ © 2

(1) Ed 999 91 (2) EId TR
(3) Hiftd geme (4) wfd Fh<
frefafed =1 gafaa i

(a) dfert (i) 7o STH

(b) TEw (i) el g foeer

() Y™ (i) 3. feemer &t

d) TR (iv) e e

e :

i) (@)
2 @ @ @v) ()
) @) @ Gv) ()
4 @) @@ @) (@)
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51. Biad of Basant taal will start from which matra in one ‘Aavartan’ ?

6 7 1 1
3 - 3~ 5— 6 —
n 3 @ 35 G 55 @ 6
52. How many matras are there in a aavartan of kuad in shikhar taal ?
3 3 3 3
13 = 14 — 12 = 15 =
(1) 5 (2) 5 €) 5 4) 5
53. Disciple of Ustad Hussain Ali Khan of Farukhabad Gharana is :
(1) Ut. Hussain Baksh (2) Ut Alladiya Khan
(3)  Dr. Salari Miyan (4) Dr. Munir Khan
54. In treatise ‘Vishranti” after the taal kriya is called :
(1) Laya (2) Taal (3) Taali (4) Khaali

55. Number of matras in ‘Nav Panch Taal’ composed by Rabindra Nath Thakur are :
(1) 45 (2) 14 @ 9 (4) 18

56. Number of matras in Khand Jaati Dhruv taal are :
(1) 15 2 17 3) 16 4) 18

57. The king who conferred the title of “Mridangraj” to Pakhawaji Kripa Rai was :
(1) Akbar (2) Bahadur Shaha Zafar
(3) Nasir Shah (4) Aurangzeb

58. Disciple of Pt. Bhairon Prasad is :
(1) Pt. Panchu Maharaj (2) Pt. Bundi Mishra

(3) Pt. Rangnath Mishra (4) Pt. Ganesh Prasad Mishra

59. In Persian language “Urdhvamukhi Avanaddha Vadyas are called as :
(1) Tabla (2) Tabl (3) Aatodya (4) Atbal

60. According to “Risalaye Tabla Nawaji” published in 1902 the inventor of Tabla is :

(1) Hazrat Amir Khusro (2) Pt. Bhawani Das
Ut. Sudhar Khan Dadi (4) Is not mentioned
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o-sss [ VAR 1




61. Number of ‘Akshar Kalas” of ‘Drut Viram’ as mentioned in Shashtras :
(1 2 (2) 4 3 3 4) 5
62. According to “Rag Darpan” accompanist Pakhawaj player of Miya Tansen was :
(1) Pt. Kripa Pakhawaji (2) Ut. Feroz Dhadhi
(3) Pt. Ghasi Ram (4) Pt Kodau Singh
63. Number of Matras and Vibhagas in ‘Ekadashi Taal" are :
(1) 11 Matras - 2 Vibhagas (2) 11 Matras - 3 Vibhagas
(3) 11 Matras - 4 Vibhagas (4) 14 Matras - 5 Vibhagas
64. Main Avanaddha Vadya used in Oddissi dance is :
(1) Timila (2) Tavil (3) Maddalam (4) Tabla
65. Nayan Jyoti Ghosh was honoured with which award ?
(1) Padma-Shree (2) Sangeet Natak Academy
(3) Yash Bharti (4) Maharashtra Samman
66. Famous propounder of religion who was also a Pakhawaj player :
(1) Swami Vivekanand (2) Swami Praganananda
(3) Swami Dayanand (4) Swami Shraddhananda
67. Assertion (A) : Tritaal has sixteen matras just as the moon has sixteen phases (Kala).
Reason (R) : Tritaal has been named as Rakendu taal in the treatise “Taaltoynidhi’.
Codes :
(1) (A)is true and (R) is false
(2) (A)is false and (R) is true
(3) Both (A) and (R) are correct
(4) Both (A) and (R) are false
68. The word ‘Tabl’ is mentioned in Sangeet Samay-Saar :
(1) True (2) False (3) doubtful (4) Can not be said
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65. I ST 9 &l fhd (AR ¥ FHATG foha T § 2
(1) ugEH (2) EId AeH STeheH
(3) T Rt (4) HERTE T
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Read the passage below and tick the correct answers :

It is mentioned in the text ‘'NATYASHASTRA’ by Bharat muni that about hundred
avanaddha vadyas (membranophones) were in existence in his period. This suggests that
avanaddha vadyas of different shapes and sizes were used in music in that period. Hence these
instruments can be classified in different categories on the basis of their shape, structural difference,
production of sound and different usage such as single headed, double headed, single headed
pair, Damroo-shaped, Mridang shaped etc.

Those instruments which were tuned with the help on ‘Lepan’ (Pasting of mud) in intended
note (Particular note) were named ‘Ang’ vadyas and those which were not having this quality
were named (called) Pratyang Vadyas. Some of the avanaddha instruments which were mentioned
in Natya-shastra are - Mridang, Panav, Dardur Patah etc. Muraj is another name for mridang
according to Bharat. Sharangdev has named ‘mridanga’ even as ‘mardal’, apart from being called
‘Muraj’.

Many of other treatises, after the Natyashastra, have also mentioned avanaddha
vadyas. Dundubhi was popularly known as nagada as mentioned in Radha Govind Sangeet Saar
(by Sawai Pratap Singh) whereas ancient patah was popularly known as dholak according to
Sangeet Parijat.

69. The number of Avanaddha Vadyas used in Indian music during the Bharat period is :
(1) More than hundred (2) Less than hundred
(3) Hundred (4) None of these

70. Another name for Patah is :

(1) Dhol (2) Dholak (3) Dindimi (4) Dundubhi

71. Those instruments which can be tuned in a definite note are called :

(1) Ang (2) Abhang (3) Pratyang (4) Chaturang
72. Mridang, Panav and Dardur are :
(1) Tat Vadya (2) Avanaddha Vadya

(3) Ghan Vadya (4) Sushir Vadya

73. In ancient time ‘lepan’ was done with :

(1) Iron ore (2) Mud
(3) Gun powder (4) Paste of leaves (chatney)
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74. The other name for Dundubhi is :
(1) Nagada (2) Panav (3) Damaroo (4) Patah

75. The author of Radha Govind Sangeet Saar is :

(1) Bharat Muni (2) Sharang Dev
(3) Sawai Pratap Singh Dev (4) Sawai Madho Singh
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